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Banepwuii Mopopora: aHTponosiorus B3rnsaaa

neruanabHbIi HOMep >KypHana «UYesoBeK» TMOCBAILleH TBOP-

YeCKOMYy Hac/le[JUl0 BbIJAIOLIErocsi poCcUiickoro guaocoda

Banepuss AnekcangpoBuya Ilomoporu (1946-2020). Ilepy
Banepust AJjiekcaHZ[pOBUYA TIPUHAZJIEKUAT Oosiee /IBaZillaTU MOHO-
rpacuii, B KOTOPbIX Mpe/iCTaBleH B pa3BUTHUM €ro HOBaTOPCKUM TOJ-
XO7l K aHa/iM3y COBPeMeHHOUW (Guioco(CKOM MBIC/IH, TIOUTUYECKON
¢unocodun, nurepatypel, KuHo. Cpean HUX — [ABYXTOMHasi pabora
«Bropoii akpan. C.M. Dii3eH1TeiiH U KMHeMarorpad HacuIus», yao-
croeHHas B 2015 rogy npemun B.KaHavHcKoro, 1 MHOroToMHOe (hyH-
JlaMeHTa/lbHOe ucciiejoBaHue «Mumecuc. Matepuaribl 10 aHaIMTHYe-
CKOUM aHTPOTIONIOTUM JIUTEPATyPhl», BKIIOYAIOIINE OTJe/NbHYI0 KHUTY
TeopeTHYeCcKUx KOMMEeHTapueB aBTopa K NPHUMEHsSeMOMY WM MeTOZAY
aHanM3a — «AHTpornorpaMmMbl. OMbIT CaMOKPUTHKW» (2017).

B kaxpoii HoBoi kHure B.A. Ilogopora jeMOHCTpUpPYyeT HOBbIe
BO3MOKHOCTH CBOEro 3KCIepUMEHTa/IbHOTO MoAXo/a K ¢puiocodCTBo-
BaHMI0. [IBUrasicb uepe3 KOHKPETHbIM JITepaTypHbIi win ¢unocod-
CKWH TEKCT, OH CTPEMUTCSI BLINTH Ha HEKOTOPBIW M3HAUa/IbHBINA OTBIT
MMCbMa, KOTOPBIM OH ompeziesisieT KaKk BHYTPUIIPOM3Be/ileHUeCKUi Mu-
MeCHC, IPOTUBOIIOCTAB/IAS €ro TPaJULIMY, UAylleli OT ApUCTOTeIs.

[TocTenieHHO pa3BHBaeMblil MOAXO0J, K UCCIE[0BAaHUIO Pa3ITUYHbIX
[JUCKYPCOB M Xy[O)KeCTBEHHBIX MpakTUK Basnepuii AjekcaHApOBUY
0003HauuT B KOHIle 1990-X rofioB C/0BaMH «aHAJAMTAYECKass aH-
Tponosiorusi». OfHO W3 Hanbosee mMpopabOTaHHBIX U I10C/Ie/0Ba-
TeNbHbIX pPa3bsiCHEHUM 3TOM MCC/Ie[j0BaTe/IbCKOM TIPOTpaMMbl /IaHO
B «AHTpOMoOrpaMmMax». Bbifiesisisi IOBOPOTHbIE MYHKTHI (HOPMHUPOBa-
HUSI CBOeM TeopwH, OH oOpalliaeT BHUMaHWe Ha (UIYPY «HCK/IHOUYEH-
HOTo HabsTrofiaTesIsi» — CBOEro pofia aHTPOIIO/IOra TeKCTa, MPHILIe/bLia
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U3 «Jpyroro (CO6CTBEHHOr0) BpeMeHW», (DYHKIIMSI KOTOPOTO COCTOUT
BO BJIaJIeHUM WCKYCCTBOM HaO/IO€HUSI-TIPOUTEHUSI-OMTUCAHUS, CBO-
OOZIHOTO OT KAaKOro-IM00 MoMCKa MUMETHUYECKOH /0CTOBEPHOCTH, UTO
N03BOJISIeT YBU/EeTh BHYTPeHHee [MHaMUUeCKOe COZlep)kaHue TeKCTa,
OTChl/Iarollee HeNoCpeJCTBEHHO K [JOINOHSTUMHOMY OINBITY IepBUU-
HBIX KayecTB (KOyeOMIoImuXcst B /vara3oHe M30bITKa—He[0CTaTKa),
K «00I1[eue/ioBeUeCKOMY apXuBy MOA00OMI». YHUKa/TbHYIO, TIO/BHXK-
HYI0 CTPYKTYPY, KOTOpasi KOHTPOJIUPYeT U yAep>KUBaeT 3Ty XapakTep-
HYIO TOJIBKO [ijI1 Hee PUTMUKY IepBUYHBIX KauecTs, B.A. [logopora
Ha30BeT «Ipou3Be/leHueckoi dopmoii». BpeMeHHYI0 IWHAMUKY TeK-
CTa B IPOCTPAHCTBe MEPBUYHBIX KaueCTB, COTKAHHYIO U3 MPOTUBO-
peunii, KOH(MIUKTOB, CPBIBOB, «KaTacTpod», OH UCC/Ie/lyeT, OMAPasiCh
Ha «(OpPMbI MBIC/T»: MeTa(opbl, CUMBOJIbI, KOHLIETITHI, TaBTOJIOTHH,
KOTOpbIe OepeT B KaueCTBe «AHCTPYMEHTOB», @ He PUTOPUUECKUX TIPH-
€MOB, UTO OTKphIBaeT BO3MO)KHOCTh «aHa/JW3UPOBATh JIUTEPaTyPHbIH
OIIBIT C YUCTO MeTar3nyeCcKUX MO3ULIUN».

Jto putrmMudeckoe tenoe — «IIpou3BesieHre», HETIOBTOPUMOE
B CBOEM BHYTPEHHEM MHOIOMEPHOM TOMOJIOTHYeCKOM PHUCYHKe (Tpo-
eKIIUsl KOTOPOTO B TIPOCTPAHCTBE MPeACTaBUMOCTH MOXKET OBbITh Tiepe-
JlaHa «aHTPOTIOrPaMMOii»), sIB/sitOIeecs], COOCTBEHHO, BbIpayKeHUEM
TBOPUECKOM 5HepPruu aBTOpa B ee MMMaHeHTHOCTH MUPY, IPU XKU3HU
aBTOpa BCer/ia 0CTaeTCsl He3aBeplleHHbIM. 3a/lauy aHa/IMTHYeCKOro aH-
tporosiora [Togopora BUauT B ToM, uToOBI BOCCO37aTh «IIpon3BeeHre»
B €ro 1[eJIOCTHOCTH U TeéM CaMbIM 3aBepIIuTh. Tak B ero paboTax mo-
sBsitoTcst «[1pousBenenue-Ioronb», «I[IpousBenenue-JocToeBcKuii»,
«[1pou3BesieHMe-DU3eHILTEH» U [IP.

Ha nipegyioxkeHue >KypHasa BbITyCTUTh TeMaTHUeCKUi HOMep, I10-
cesitieHHbI B.A. [Tofopore, OTKIMKHY/TUCH ero 0/13Kue, Apy3bsi, yue-
HUKH M Ko/jierd. V1 MOXKHO CKasaTb, UTO KaKZasi U3 Tpe/iCTaB/IeHHbIX
37lech CTaTeil HeceT OMBIT JIMYHOTO, KUBOTO 00IeHus ¢ Banepuem
AnekcaHpoBUYEM.

Temarrueckuil HoMep OTKpbIBaeTcst crarbeli Esens! [leTpoBckoi,
B KOTOPOI aBTOp ZlefaeT IOIBITKY 3aUKCHpOBaTh 1pobsieMHoe T1o7e,
SHepruiiHble MMIY/bCbl KOTOPOTO HAlpaB/siid HUCC/Ie0BaTe/IbCKUM
nozaxop B.A. Tlogoporu. ABTOp BbljesisieT 1Be XapaKTepPHbIX «/IUHUN»
B €r0 MBIIIIEHNH, CBSI3bIBasi UX C UIMeHaMu Mepaba MamapzariBuiu
u Cepres Oii3zeHuITeliHa. Pa3HOHaNpaB/ieHHOCTb 3THUX JIMHUN — C 0f-
HOM CTOpOHBI, «Te€pPOMKA OTAe/NbHOM JMUHOCTH, TIPOTHUBOCTOSIIEH
cpefie», «UHIUBHUYAU3M»; C JAPYTOM — «DeCroKOMHOe BTOP)KEHHe
TeXHOJIOTUYHOW COBPEMEHHOCTH» C €€ «BBI3bIBAIOIIMM OTCYTCTBHEM
(hopMBI» — CO37@eT, IO MHEHHIO aBTOpPa, TO «IIPOAYKTHBHOE Harpsi-
kenne» unocodckoii mpicin B.A. Tlomqoporu, KOTOpoe CBsI3aHO C ee
«TIpOM3Be/IeHUeCKUM» YCU/IUEM.
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Crarbs Cro3aH bak-Mopc nocTpoeHa Ha COMOCTaBIeHUN UCCIe0-
BaTebCKUX moAxozoB [Togoporu u aBTopa Ha OHE BOCIIOMHUHAHHUM
0 rofiax ApY>KObl, HAUMHAsI CO CJTyyaliHOTO 3HAKOMCTBa B MOCKBe B fia-
sekoM 1987 roay. HesiBHOM, HO CKBO3HOU U CBA3YIOILEeN TeMOU 3BYUUT
BOTIPOC O COILMA/IbHOM 3HAUMMOCTU MHAUBU/YaIbHOTO GusiocodcKoro
ombiTa. Mactep paboTsl ¢ Bu3yanbHbIMU oOpa3zamu, bak-Mopc o6pa-
II1aeTCs K 3TOMY TIPHUEMY U 37leCb. 3HAKOMbIe C ee TBOPUECTBOM JIETKO
Y3HalOT XapaKTepPHbIM aBTOPCKUI CTH/Ib, @ TAK)Ke 3aMeTsIT BU3yasibHble
00pa3bl, U3BECTHBIE TI0 /laBHeli paboTe aBTOpa — «ICTeTHKA U aHeCTe-
THKa» (1992). Vx nosiBsieHue B cTtathe 0 [logopore He ciyyaiiHo. Bee,
YTO KacanoCh «ICTETHKH...» — «OT ee TIOJIMTHKH 10 00pa3oB», Kak
3ameuaeT bBak-Mopc B cBoeli KHHre « Mup rpe3 u Katactpoda» (2000),
OBbIJIO OTK/IMKOM Ha JMCKYCCHH TeX JieT ¢ I100poroii u ero KoJjuieramu.

Osner ApOHCOH corocTaB/sieT TexHWKy pabotel B.A. Tlogoporu
C JIMTepaTyPHbIMU TEKCTaMHU C ero MOAX0/aMH K aHau3y TeXHOJIOIUH
B/IaCTU U NIOKa3bIBaeT, UTo B IIpefijlaraeMoii I1oz0poroii onTuke Bi1acThb
TIpe/ICTaeT y)Ke He B KauecCTBe MOAUTHYeCKOl (hopMbl, HO Kak «dopma
>ku3HH. OHa >xe — opma Mbicid. OHa ke — THCBEMO».

Bopuc Tlogopora obpaijaer Hac K HaualbHBIM 3Taram (OpMHpPO-
BaHUSl aHA/IMTUUECKOW aHTPOIIOJIOTHU — K «MeTadhu3uKe JaH/AIad-
Ta». ABTOp IIOC/Ie[0BaTe/lbHO pacKpblBaeT «TOMO0JIOrMUeCKO-KOM-
MYHUKAaTUBHYH (GYHKLWIO» TOHATUSA JaHAmadTa B (unocoduun
B.A. ITogoporu.

Anppeti TacuuH CTaBUT BOIPOC O BO3MOXHOCTSX (hopMasu3a-
LIUM HCCIefioBaTesbckoro noaxoza Ilomoporu. B kauecTBe mepBoro
I1ara OH Tpe/|jiaraeT TMOIbITaTbCsl BBIAEIUTL B €r0 TeKCTaX XapaKTep-
HbI€ C/I0Ba, TEPMUHBI, «CIIOBEUKH», BCE TO, UTO MO’KET ObITh Ha3BaHO
«aBTOPCKHM apXuBOM». «MrHOBeHUe» OKa3blBaeTCsl OFIHUM W3 TaKUX
cnoB. PaccmarpurBasi IOHSITHE MIHOBEHHS B KaueCTBe BO3MOXKHOTO Xa-
PaKTepPHOTO MCC/Ie[j0BaTebCKOTo MpreMa B aHTPOIIOIOTHU JIUTepaTy-
pol [Togoporu, aBTop MOKa3biBaeT OrepaluoHaNIbHY0 Harpy>KeHHOCTh
3TOTO TIOHSTHSI, TOCPEICTBOM KOTOPOTO CBSI3BIBAOTCSI TEMITOpaJIbHast
Y ONITUYeCcKast IMHUM aHa/lu3a.

Huna CocHa, pas3bupasi ponb TEeXHHUECKOTO B aHTPOIIOTIOTHU
B.A. Ilogopory, obpaijaeT BHUMaHHe Ha «BHELIHIOO» I10 OTHOIIIe-
HUIO K TEXHUKE MMO3ULUI0 aHaJIUTUUeCKOW aHTPOTIO/IOTHU B ee CTpeM-
JIEHUU y[epkKaTb «pe3epB uesioBeyeckKoro» B MOCTKAaTacTPohuueCKrX
yC/I0BUSIX. ABTOp paccMarpyBaeT BO3MOXKHOCTb JIPYroro Iofxopa
K TeXHHYeCKOMY, B KOTOPOM TeXHMKa Ipe/CTaeT Kak OIlpe/lesieHHast
(hopma «MHOTO», CIIOCOOHAsI POTUBOCTOSATh KaTacTpopuuecKou dpar-
MeHTaLU1 ¥ UHTEepBaly3aLii MUPa, TOCPEeCTBOM reHepaLiy HOBbIX
(hopM TpOLIeCCOB 1 CBsI3eid, B TOM UKCJIe Me)KueioBeyeCKUX.

I>xonaran P31y BeIOpas B KauecTBe Ha3BaHUs CTaTbu MeTadopy
«HeBefioMas rapabosia», KOTopoli B cBoe Bpems Ilopopora, pa3bupasi

A.A. lNMapamoHoB
K yutatenam
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«Ueenryp» [11aToHOBa, TOMeUasT MOPOXKJAeMYI0 3THM TEKCTOM CHUTY-
aryio 0co00i BOB/IEYEHHOCTH YUTAIOIIET0. Pa3MBbIIIIsIsE O CBOEM OITbI-
Te ureHust, OIIT/IN BBICTPAUBaeT TEKCT KaK CBOEro pofia «mmapabomy»,
o6paljarolyto Hac K TOMy, YTO OH Ha3bIBaeT «MUMETUYECKON OTKpBI-
ToCThIO Banepus ITogoporu».

OOpairjasich K MPOCTPAHCTBY KOMHUECKOTO U CMEXOBOTO B TBOpYe-
ctBe B.A. TTopoporu, VpuHa KepeOkuHa 0OHapy>KUBaeT fiBe CTpare-
T'MU B OTHOLIEHUM KOMHUYECKOTO U CMeXa, BBIOOD MeXIy KOTOPBIMHU
KOppeJsupyeT C TeM, TIOHMMaeTCs JIU TI0/1 B KaueCTBe CHMBOJIAa BO3BbI-
IIIEHHOTO W/IM KakK COLMaabHbIA KOHCTPYKT, TeHZiep. OTa KOppessius
CTAaHOBUTCSl Y aBTOpa MHCTPYMEHTOM aHanmm3a ¢guiocodur TenecHo-
ctu «mo3gHero [Tomoporn».

OTnpaBHOM TOUKOM cTaThu AjiekcaHjpa JJo6poXoToBa MOCTY>KUI
Tesuc B.A. Tlogoporu 00 OTCyTCTBHM «HOBOTO» B (hunocodCTBO-
BaHuu M.K. MamapgaiiBuiy, MMpo3ByuaBiiiviii B KHUre «Tormomorus
ctpactu...» (2020). «<HoBoe», cornacHo 3ToMy Te3uCy, 3aMelllaeTcs
y MamapgamiBuau TBopueckout sHeprueii «['onoca». He otpurias 3Ha-
YMMOCTH TIOTIBITKYM pacmmdpoBaTh ¢peHoMeH MaMap/jaliBuiig, aBTop
TIPUBOJUT apryMeHThbl, MTOKa3bIBarol1e, UTO MpeJNpUHATEIA B CBA3U
C 3TMIM B KHUTe 1l1ar, KOTOPbIM TiepefaeTcst «psif GyHKImiA oT Jloroca
K ['onocy», MpUBOAWT K «HEKOTOPOMY TiepeBecy “KOpIiopaibHOCTH»
B MMOHUMaHUM MeToJa MaMap/jalliBU/IH.

B03MO)KHOCTEL TIpUMeHEeHHsI pa3paboTaHHbBIX B TIpOeKTe « MuMeCcHc»
Vel U aHaIMTUYeCKUX TpoLielyp 3a paMKaMH ITPOeKTHOrO Kopryca
TekcToB 00cyxzpaercss FOmueit IMogoporoii. Ha marepuane paHHUX
nipou3BefeHnid bopuca IlactepHaka oHa HameyaeT MOJXO/bl K TMOHU-
MaHHI0 TOTO, B YeM COCTOUT «UYBCTBEHHBIN OIBIT» T103Ta, OMpeses-
OLI[MI ero TMO3THKY, UCCIeyeT BOSMOXKHOCTH PaCCMOTPeHHUsl y Hero
MeTadhopbl KaK «(hOPMbI MBIC/TH».

Ha marepuane ByX TpajuLMii PYKONMMCHOM KHUTH: MPaHCKOW M
Bu3zanTuiickoi Ilapud IIlykypoB aHamusupyeT mnpoOsieMy B3auMo-
OTHOLIIEHUS] BU3Ya/IbHOTO U TEKCTya/bHOrO, WUIIOCTPALUA U TeKCTa,
KoTOopast He pa3 Obla ipeiMeToM ero o0cykaenuii ¢ B.A. TTogoporoi.

B 3aBepiieHre MHe X0TenoCh Obl BepHYThCs K cTathe Cro3aH Bak-
Mopc, K rnaBe «[Ipy>k6a/conuiapHOCTb», K ee BOTIPOCY, 0OpaliieHHOMY
K Baneputo AsekcaHpoBudy B mocsiegHeli 6ecezie ¢ HUM: «Kem MbI
Obl ApyT A71s Apyra?» «Mbl ObIIA APY3bsIMU», — TIPO3BYYasl OTBET.
«be3 comHeHus, ipy>kba — 3TO B >KU3HU BCE, — 3aMeyaeT aBTOP. —
Ho sToro ewje HeoCcTaTouHO».

Ham ocTaetcst conugapHocTb. U 3T0 TO, UTO 00BbEJUHSIET aBTOPOB
3TOoro Homepa. ConuJapHOCTh C )KUBOW, MHOTOI/IAHOBOW, KpUTUUECKOM
Y TIPOBOKAaTHMBHOM (hmnocodckoit Mbiciibio Banepust AnekcaHzipoBuua
ITomoporu.
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AHHomauus. CTaTbsi NOCBSLLLEHA NAMSATM BbIAAIOLLETOCS POCCUIACKOTO Gu-
nocoda Banepua AnekcaHgposuda Mogoporn (1946-2020). Xota 6oratoe
Hacneame dunocoda ellle XAeT CBOEro BHMMAaTEIbHOIO U yriybieHHoro
NPOYTEHMUS, TEM HE MEHEE YXKE CenYac MOXKHO MOMbITaTbCA HallynaTh Te y3-
NIOBble TOYKW, KOTOPble NO3BONSAOT BECTU ¢ B.A. Moagoporoit npofoxato-
wuica ananor. K nx 4yncny MoXKHo oTHeCTu crnocob ¢unocodckoi pabothbl,
MoJIlyYMBLUMI Ha3BaHWE «aHAIMTUYECKOM aHTponoaorum». OgHUM U3 Cyllle-
CTBEHHbIX 3/IEMEHTOB 3TOrO NOAX0AA C/NeflyeT CYMTaTb CBOEOBPa3Hyto pea-
GUANTALMIO YYBCTBEHHOTO U3MepeHus B dunocoduu, 4to y MNMomoporu Bbipa-
YKaeTcs B ero nepBoCTENEHHOM BHUMaHUK K BHYTPEHHEN IOrMKe NpounsBeae-
HUS1, onNpeaensseMoi Urpoit NCUXOMUMETMYECKUX CUAl. Peub MAET O BCTpede
C NpousBeJeHNEM Ha TeJIECHOM YPOBHE, KOrAa YMTaTeslb OKasbiBaeTcs 3a-
XBa4YeHHbIM €ro sHepruei, BOCCTaHOBUTb HEMOBTOPUMbINA PUCYHOK KOTO-
poit 1 NpusBaH aHaNUTUYECKUIA aHTponoJsior. CamMa ero nosuums, ofiHaKo,
OTMeYeHa U3BECTHbIM HaMPsXKEHNEM: XOTS 3TO UCK/OUYEHHbIN HabatoaaTeN b
(BapmaHT peHOMEeHONornYecKom peayKLUnn), OH TaK UAN MHaYe 3aBepLuaeT
TO, YTO HAXOAUTCS B MPOLECCE CTaHOBNAEHUS (MPOU3BEAEHME KAK «KMUBYHO»
dopmy). Ha 3TOM OCHOBaHWM BbIAENSAIOTCA M ABE AMHUKN GUA0CODGCTBOBAHMS
y camoro Mogoporn — AnHUS IM3eHLITENHA U IMHUS MamapaalBuau. se-
NASCb UHTEIEKTYA/IbHbIMU HacTaBHUKaMU ¢dunocoda, OHU Xe CTaHOBATCA
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OBYMS NOJIKOCaMU, MeXAy KOTOpbIMU pa3BmBaeTcs Mbicab MNMogoporu. Ecam
C.M. 3i13eHLWTENH BbipaXKaeT 3KCNepMMeHTaIbHOe Havyano B YACTOM BUAE,
To M.K. MamMappaluBmam — LeHHOCTb MHAMBUAYANAbHOIO YCUAns U pedrek-
cun Kak dunocodckoit npouenypbl. Mbl BUaUM y MNMopgoporu, ¢ oAHOMN CTo-
POHbI, MUHTEPEC K UTPpe CUA, SHEPTUA, UMMYJIbCOB, 33 KOTOPbIMU CTOUT CaMO
OBWKEHME MaTepuu, a C ApYyron — rnouck GopMbl U TaKUX NpeaesbHbIX oc-
HOBaHMI, KOTOPblE OTCbINALOT K MeTadpU3nKe. ITUM MOAKCAM COOTBETCTBYET
1 napa «(gonoHATUIHBIN) 06pas — noHaTnex». W xotsa cam Mogopora crpe-
MWUTCS pa3rpaHUyYnTb BHYTPEHHEE U BHELLIHEEe — Ha 3TOM rpaHuLEe M pacno-
naraetcsi Npo13BeieHMe, — COBPEMEHHbIN MUP NOABOAUT Hac K Heobxoau-
MOCTU paccMaTpuBaThb NPOM3BeEHME KaK OfHY U3 NPUPOAHbIX GOpM Haps-
Ay CO MHOTUMM pYrMMN.

KnroueBsbie cnoBa: B.A. lNogopora, aHanutnyeckas aHTponoaorns, YyBCTBEH-
HbII OMbIT, MUMECUC, NPOU3BELEHMNE, UCK/IKOYEHHbIN HabaoaaTenb, 06pas,
noHsatue, M.K. Mamapgaiusunn, C.M. 3eHLUTENH.

Ccbinka ans uutupoBaHusa: lMNetposckas E.B. Banepuir Mopopora: ¢ou-
nocodusa Kak xusHeHHas ¢opma // Yenosek. 2021. T. 32, N2 5. C. 11-28.
DOI: 10.31857/5023620070017436-6

OnpasgaHue sMNUPUYECKOro

oBOpUTh 0 Banepuu AsnekcangpoBude [lomopore Kak o 4eso-
BeKe, KOTOPBIN 3aBepIln CBOM TBOPUECKUM MyTh, MO-TIPEXKHE-
My TPYAHO U B KaKOM-TO CMbIC/Ie [la)ke HeBO3MOXKHO. JKH3Hb
ero Kak ¢unococa u aBropa, 6e3ycioBHO, npogomkaercsi. OH ocTa-
BW/T OOraThiii KOPITyC TPYZOB, YaCThb KOTOPBIX BBIIILIA yyKe MOCMEepPTHO,
He TOBOPSI O NPUBEJIEHHOM UM CaMUM B TOPSi/IOK apXuBe, Ubsl My0O/u-
KaL|isi 0CTaeTCsl OT/I0KEHHOW BO BpeMeHU, HO TeM CaMbIM IpOAJieBaeT
criefi ero npucytcTBusi. OUeBHIHO, UTO ero Mjeu U HarludcaHHble UM
COUMHEeHHUs1 TPeOYIOT peakIyy, MpuyeM He 0OpaIlleHHOU K TPOIIIOMY,
a JKMBOM U TMO-HAaCTOsAIIeMy Pa3HOCTOPOHHEH, MPOJUKTOBaHHOW MPHO-
pureTamu 1 ripobieMamu, Kak OHU HaM BUASATCS cerofHsi. Most CKpom-
Hasl 3a/jaua — IIOIbITaThCs HalllylaTh HEKOTOpble NpeZiBapUTe/ibHble
TOZIXOZIbI K OCO3HAHHUIO TOrO OOJBIIOro Hac/e/usi, KOTOPOe OCTaBHJI
Banepuii AyiekcaHAPOBUY M KOTOPOE TPOJO/DKAeT aKTUBHO C HaMH
B3aUMO/IeliCTBOBATh, B/WSIS HAa TO, KaKMe OPHEeHTHPHI B CBOel pabore
BbIOMpaemM Mbl camu. Tak WM WHaue OT ero He3aypsifHBIX TPYZOB U
HACTOJIBKO K€ MaCIITabHOM TMUHOCTH UCXOAUT TIPU3BIB K OTKPBITOMY
Y 3aHTepeCcOBaHHOMY JIaJIOTYy.
HauaTtb, HaBepHOe, MOXKHO C TOTO, UTO Ha py0eske BEKOB — He B Ca-
MOM Hayase CBOero TBOPUECTBAa, a MMeHHO Ha pyOeke BEKOB —
Banepuii AnekcaH[poBHY Ha3BaJl «aHAJUTHUECKOW aHTPOIOJIOTHeN»
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[cm., Hamp.: 10]. Torga 31O OBLT He CTO/BKO (hOPMa/THU30BaHHBINA Me-
Toz, (3a7aua opManu3alui B COOCTBEHHOM CMBIC/IE BCTAHET HAMHO-
ro TI03Ke, Y»Ke TIoC/ie BhIXoZla B CBeT (yHJAaMeHTaJbHOrO HCC/ieflo-
BaHMSI pycckoi suTepatypbl XIX—XX BekoB Mo/, o0IMM Ha3BaHHEM
«Mumecuc»), CKOMBKO TPOAO/DKAIOITUIMCS HMCC/IeoBaTeTbCKUM TIpo-
€KT, OXBaTHIBAIOL[MI CaMble pa3Hble TIpefIMeTHbIe 00/acTH, HO B OC-
HOBHOM JIMTepaTypy M HCKyccTBO. HecomHeHHO, gunocodckue Tek-
CTBI TaK)Ke ObUTM YacCThIO 3TOTO TPOEKTa, U U3 TeX, K komy Basnepuii
AnexcaHipoBUY BO3BpAaLLa/ICsi TIOCTOSHHO, S Ha3Basa Obl MMeHa
ApnopHo, Kbepkeropa, Xaligerrepa u Huue. [TyTeb K muTepartype mpo-
neran uepe3 ¢umocoduro, yepes ee «IaHAMIAa(THBEIE MUDBI», WHaUe
TOBOPSI — MPOCTPAHCTBEHHbBIE 00Pa3bI-MOHATHS, PEKOHCTPYKIHUS KO-
TOPBIX B TPYZAAX YIIOMSHYTBIX MBIC/TUTe el (M He TOJILKO UX) TIPeBOC-
XWITa/ia ¥ OTIpe/ie/isiia IPUHLIUAITBI MeTO/Ia, KOTOPKIN OyzeT chopMyiu-
poBaH To3Hee [7; 8].

Ocwmentoch yTBepXK/aTh, UTO aHA/TUTUUeCKass aHTPOIOJIOTHS, 3TO
OpUTHMHAJIbHOE HarpaB/eHHe MBICJIH U OJHOBPEMEHHO CIiocod (uio-
codckoit paboThl, UMEET T10 KpaliHel Mepe ZiBa UCTOKA, eC/TU COCPe/[0-
TOUMTb BHUMaHHUe Ha BTOPOM CJIOBE B 3TOM HEOOBIUHOM C/I0BOCOYETa-
HuU. CoCTaB/sIIOIIe aHaTMTUUeCKON aHTPOTO/IOTHH, C OHOW CTOPO-
HbI, IB7IsIeTCs, 6e3ycioBHO, hunocodckas aHTpornosorus. ObpaieHye
Banepusi Anekcanzgposuua K ufesMm Makca Ilenepa xopomio us-
BECTHO — B 0COOEHHOCTH TeM, KTO TIOCeIlan ero OnecTsigue Jiek-
[[MOHHbIEe KypChl, YATABIIMECS Ha pasHbIX ruiomagkax'. Ho Banepus
AnekcaHpoBMYa BCeT/a MHTepeCcoBaild aHTPOITIO/IOTH B Oosiee crielu-
aJIbHOM CMBIC/Ie CJIOBa, M OJJHUM W3 ero JFOOUMBIX aBTOPOB-3THOTPA-
¢oB, Hapsay c JleBu-Ctpocom, Obu1 aHrmmyaHuH Bukrop TépHep, n3-
BeCTHBIM CBOMM HCCJIeIOBaHUEM JIMMUHATBHOCTH KaK OJJHOTO U3 3Ta-
TIOB TaK Ha3bIBaeMbIX 00psiioB Tiepexosa. CAyunaoch Tak, 4To B MOEH
6ubmoreke ectb kKHura TépHepa «CHUMBOJ M PUTyal», MOfiapeHHast
B cBOe BpeMsi [Togoporoii. K 3Toli KHuTe 51 TIPO/I0/KAK0 BO3BPAIllaThCs
1 TI0 Cel JIeHb, B CBSI3U C MPO0/IeMOM COOOIIeCTBA B €6 COBPEMEHHOM
MOHMMaHUM, UTo camoro Banepusi AnekcaHapoBuYa, BO3MOXHO, WH-
TepecoBaso B MeHbllIeil cTereHH, HO TEpHep W3/araeT 37eCb U CBOM
HeTPaJULIMOHHBIN B3IVIsiA Ha communitas [14].

WTak, c 0fHOW CTOPOHBI, NCTOUHUKOM BJJOXHOBeHUs 11t Banepust
AsleKcaH/IpoBUYA CJIY>KUT aHTPOIOJIOTUYECKUM MaTepuas, KOTOPBI
MOYKHO TIOHMMATh ABOSIKO: KakK (DUIOCO(CKYI0 aHTPOIIOJIOTHIO C ee
MepBOCTETNIeHHOM 3a/jauell ompe/ieNieH|s] YelioBeKa U ero CBo0o/bl, a

! Opyn u3 HauGosiee IPKUX TIPUMEPOB TAKKMX BLICTYIUIEHUH — B3auMOgeiCTBre (Bu-
nocoda ¢ rpymnnoi Xyj0KHUKOB B paMKax LleHTpa COBpeMeHHOT0 UCKYCCTBa MO, Ky-
paropctBoM B. Mu3uano B 1993-1994 rozax [cm.: 2].

E.B. lNMemposckas

Banepwuit MNMopgo-
pora: ¢punocodpus
KaK >XM3HEeHHas
dopma
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TaK)Xe KaK Ky/JbTYDPHYIO aHTPOIIO/IOT IO, aHAMM3WPYIOIYI0 Pa3HOBH/-
HOCTH YeJIoBeueCcKHUx CcoobIIiecTB M X CUMBOIWYecKuX (opM. OffHaKo,
C /Ipyroii CTOpPOHBI, He MeHee 3aMeTHO B TBopuecTBe [logoporu u
B/IMsSIHUE PYCCKUX (OPManvCTOB. 51 MMero B BUJY He CChIIKM Ha UX
paboTel, TIpsiMble WM >Ke 3aByajJMpOBaHHbIe, a TO, Kak Basepwuii
AnekcaH/I[poBUY pa3BUBaj UJIeM PYCCKOU (hopMaibHOM IITKOJBI B CBe-
Te COOCTBEHHOW MHOrOCTyIeHYaTol KOHLIeMLMU MUMecHca C aKLeH-
TOM Ha JBWKEHUM WM WTpe MUMeTHuecKux cui. He BaaBasick B mof-
poOHOCTH, OTMeUy JIMIIIb SIBHYIO OTCBUIKY K TPEXCTYTIeHuaTol cxeme
Puképa, a Tak)Ke OTKPBITYIO TI0JIEMHKY C €r0 MOHWMaHUeM MUMeCHCa:
eC/v TIpeATIOHUMaTeIbHOM CTPYKTYpol v Puképa siBnisieTcst JelicTBre
(nofpakaTh MOXKHO TOJIBKO JeHCTBUIO, U TYT HeJsb3sl He BCIIOMHUTH
Apucrotens), To y Ilogoporu aTo reTeporeHHast TejieCcHasi aKTUBHOCTb,
«CJIO)KHOe Y TOHYalilllee IeperieTeHHe MHO)KeCTBAa MHUMeTHUeCKUX
peakLyii, KOTopble, eCTeCTBEHHO, He MMeIOT MpeBapstolleli KOHLeT-
TyasibHOU (HOpPMBI...» [5, c. 17]°. Pa3pabarbiBaeMblii UM TIOAXO[, TIO/-
pa3yMeBaeT Cpe/iy MPOYEero U BIIOJHe He/[BYCMBIC/IEHHYIO YCTaHOBKY,
Jlake B HEKOTOPOM pOJie TIPe/NICaHNe: pedb UeT O 3aHSATUU 0CO00H
TMO3WIMM MCKJTIOUEHHOTo Hab/rofiaTernsi, YTo TObKO U T03BOJISET OCY-
IeCTBATh pabOTy MO BOCCO3/IaHWIO BHYTPEHHeM JIOTMKH ucciienye-
MBIX TIPOU3Be/IeHUH.

Ec/m roBoputh 60siee KOHKPETHO, TO Hab/rOAaTe b (OH >ke — aHa-
JIMTUYECKUH aHTPOII0JIOT) [JUCTAHLMPYEeTCs OT JIMTepaTypHOro Mpo-
M3BeJIeHUs] U B TO ke camoe BpeMsi (WM, TOuHee, Gnaroapsi 3Toi
TpoLie/lype, BIIOJIHE COTIOCTaBUMOM C (DEHOMEHOJ/IOTHUYEeCKUM 3TI0XE)
MojlyyaeT JOCTYIl K TeM ero IjacTaM, KOTOpble IMOJUUHSIIOTCS WH-
CTUHKTaM M WMITy/IbCaM THCaTesisi, a He CyIeCTBYIOIUM KOHBEeHLIU-
sIM — JIATepaTyPHbIM, Ky/JbTYPHBIM U UHBIM. 3a/jaya aHa/IMTUYeCKOro
aHTPOII0JI0Ta CBOJUTCS, CTal0 ObIThb, K TOMY, UTOOBI pPasnoXUTb 00b-
eKT Ha 3/IeMeHTHI, a 3aTeM coOpaTh ero CHOBa — yiKe B aKTyaJbHOM
(oOHOBNEHHOM) BpeMeHU uTeHUs: «Vccenyembiii 00BEKT MOCTereH-
HO, HO pa/IMKa/bHO JIMILAETCs MUMeTHUeCKUX KauecTB, TIpe/iCTaeT Ta-
K/M, KaKOB OH ecmb Jl0 BCSIKOM peun 0 MUpe... <...> Mbl uijeM cdepy,
Tie aBTOPCKasi MUMeThYecKast UHTYULUs (MHCTUHKT) TIPOsiB/isieT ce0st
CIIOHTAHHO B BbIOOpe MaTepurasia ¥ MOpPOroB UyBCTBEHHOCTH, T7ie HET
HUKAKOTO “s” W/IM HOPMBI, HeT 11eJ1d U HeT pedekcun» [Tam ke, c. 25—
26]. Kak HeomHOKpaTHO moauepkuBan Ilomopora, rpou3BefeHyre —
3TO TIPOLECC U JlaXke «KHBasi», TO €CTh TIOABIKHAsA, (opMa, TO, UTO
He MCYeprbIBaeTCsi UMEHeM ero CO3/aTesisi U He OTPaHUYMBaeTC sl CyM-
MOW HanMCaHHbIX aBTOPOM KHUT [9, c. 13]. KoHKpeTHOe npousBejeHre

2 O crynensx muMecuca y T1ooporu cM. roipoGHee MOKO CTaThio, Tfie UCKYCCTBO
TPaKTyeTCsi KaKk UHCTPYMeHT dunocoduu: [17].
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JleMcTByeT Ha Oecco3HaTe/lbHOM YPOBHE, OHO BO3/IEHCTBYET Ha TeJO
yyTaTesIsi, BbI3bIBasi HETIPOM3BOJILHYIO peakijuio (s ObI ckaszana — ad-
¢ekr). VIHBIMU C/1I0BaMHU, MBI T10T1a/1aeM B 00/1aCTh KOMMYHHKAIMK Ha-
MHOTO 0oJiee HeorpeZieJieHHOW W CJIOXKHOM, ueM oOMeH Makpocoo6-
IIeHUsIMUA, — 3TO KOMMYHUKALUS C CUIaMH, IeHCTBYIOLIUMA BHYTPH
TIpOM3Be/IeHrH, ¥ IPOMCXOUT OHA Ha YPOBHe TesileCHOro obpasa, Bcer-
Jia obpariieHHOro K Mupy. IloHHMaeM He Mbl, TOHUMaeT Hallle Tej10 —
BOT OTIIpaBHasi TOUKa /I/Is1 BCEro Jja/IbHeMIIero ABIKeHUS.

Bocrionb3oBaBivch €/10BOM camMyx (pOpMaaMCTOB, MOKHO yTBep-
JKIaTh, uTo Banepusi AnekcaHZpoBHYa Bcerja NMpUTATMBaga «CAesaH-
HOCThb» TIpOM3Be/IeHNH. MbI TIOMHUM 3HaMeHWUTYi0 paboty B.M. Dii-
xeHbayma «Kak cpenana “IlIunens” Torosisi». Ho Borpoc MokeT OBbITh
TOCTaB/IeH ILIMpe: Kak CZleJlaHO BCSKOe JIMTepaTypHOe TMpOM3BefieHNe,
KaK, BIIPOUEM, 1 BCSAKOe Mpou3BeieHre Boobie?® Ha 3ToT Bompoc Kax-
[IbIl TT0-CBoeMy oTBeuanu DivixeHOay™m, ToiHsiHOB 1 LIIKI0OBCKMH, Ucce-
JloBaTesy, KOTOpble Ha MPOTSDKEHWH MHOTMX JIeT Ype3BblYaiiHO UHTepe-
coBarmu Ilopopory. HTepecoBany, eciy yrogHO, CBOUM CTPYKTYPHBIM
nozxozoM. «CaielaHHOCTb» Y PyCCKUX ()OPMaIMCTOB He UMeeT HUUero
00111ero HU € aHa/M30M aBTOPCKMX HaMepeHWH, HU TeM Oosee ¢ OKU-
JaHUsAMHM YWTaTess: peub WJET O BbISBIEHUH J10CeMaHTUUeCKOM JIOTH-
KU TeKCTa, NpeJbsB/IsIONIeli cebst Ha ypOBHE TOTO, UTO MOKHO Ha3BaTh
CBOOOJHOM Urpoli 03HauaroUMX. [J0CTaTOUHO BCTIIOMHWTH TPeTPUHS-
ThI D¥XeHOAyMOM aHaMM3 «CKa3a» B MoBecTH «IIIWHemb» — Tak OH
HasbIBaeT BbIPa3WTe/IbHYIO peub, [IPOU3BOJLLYI0 COBOKYITHOCTb CaMbIX
pa3HbIX, B TOM UHC/Ie MCUX0JOrnYecKrX, 3QdeKToB, — WM Bblene-
Hue ThIHSHOBBIM MacKy Kak OCHOBHOTO IpueMa M300paskeHus Jirofeit
B 1ipo3e Torosist B 1iefioMm [cm.: 15; 13], uTo pe3ko KOHTPACTHUPOBAJIO
C TPaZAULMOHHBIM B3IVISIIOM HA JIMTEPAaTyPHbIN MePCOHAK U €ro pasBu-
THe B IIOBECTBOBaHWU. TakoBO ellje OJHO WHTe/UIeKTya/lbHOe TeueHue,
KOTOPBIM MOATNUTHIBA/ICS Banepuii AnekcaHpoBrY U U/led KOTOPOTO OH
riepepabarbiBajl B CBOEM CaMOCTOSITeIbHOM KJTHOUe.

3peck yMeCTHO cfienaTth Cefytollee nosicHeHde. Kak npogoska-
Tefb (HeHOMEHOJIOTUUeCKOW Tpajuliuy, Banepuii AsiekcaHApOBUY
yZensisl 3aMeTHOe BHUMaHKWe 3T0Xé, WK TipoLieiype heHoMeHOIoruue-
CKOM pefyKUuu. B aHHOM ciydae 51 Xouy oOpaTUTh BHUMaHUe Ha To,
YTO OCTpaHeHue, OJHO U3 LieHTpa/bHbIX MOHATHM pycckol (opmab-
HOW IIKOJIBI, MOJKHO TPaKTOBaTh Kak pa3HOBUJHOCTh TaKOro pozia Mpo-
1ieaypel. HaroMHio, 4TO 9TO CrIoco0 BBIBEJ|EHUS UUTaTeNs U3 aBTOMa-
THU3Ma BOCTIPUsATHs. BooOblIie prieM MOCTaHOBKM B CKOOKH, W/W TIPU-
OCTaHOBKHM (B TOM UHCJIe THOOBIX aBTOMATH3MOB), — OZIUH W3 Ba)KHBIX

3 Bonpoc «kak cdenao ¢unocodpckoe npouseedeHue ?» TOCTaBIeH NPIMO B KHUTe
«BbIpaxkeHue u cMbIC/» [7, ¢. 20].

E.B. lNMemposckas
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WHCTPYMEHTOB B aHa/IMTH4YeCKOM apceHaste [Togoporu. ITo-BuanmMomy,
TO, UTO OH Ha3bIBaeT «KOMMYHHWKATUBHBIMU CTPATETUSMU», WUCCIIe-
Iy UX JeUCTBUE B JIMTEPATypHBIX U (UI0COMCKUX MPOU3BEIEHUSX,
TO, UTO OTIpe/ie/IsIeTCs] UM KaK «TICUXOMUMeTUUYeCKHUN KOHTUHYYM», —
BCe 3TO WMHCTPYMeHTasibHble TIOHSATHS, TECHO CBsSI3aHHbIE C 3TIOXE.
OcTpaHeHue — 3TO U IVIaBHasl yepTa TOW «Masoi» — 3KCIepUMeH-
Ta/IbHOW — JIUTepaTyphbl, KOTOpas MOCTOSHHO Oymopakut Ilogopory
CBOMIM YCKOJIb3aHHEM OT JIFOObIX KOHBEHLIUI U KY/IBTYPHO-HOPMau3y-
foIMX npakTukK. HaunHasice ¢ Torosst u [locToeBckoro, oHa Hauboree
BBIMYKJ/IO 3asiByisieT 0 cebe y Benoro u IlnaToHOBa W MPOAO/IKAETCS
B aBaHTap/IHBIX OTbITaX 003puyToB. Takasi JuTepatypa TOUYHO TOATIa-
JlaeT TIofI, oTipefiesieHre MUMecHca-11, KoTopbIi, Ha MO B3IJIsA[, U SIBJISI-
eTCsl KBUHTACCeHLell MuMecuca cornacHo [Togopore. Benb nuMeHHO
3Ta TakK Ha3biBaemasi «BHYTPHUIPOM3BeleHUecKas» (a3a U OTBedyaeT
He MPOCTO 3a aBTOHOMHOCTb M CaMOJOCTaTOYHOCTb TIPOU3Be/IeHus,
ero cBoOO/ly OT BHeIlIHel peasbHOCTH, HO U 33 ero aynmoKOMMYHHKa-
THUBHOCTb [5, €. 15], 1oz ueM moHUMaeTCs [iefiCTBHe HeIloBIacTHBIX
YUTATETIO0 U TIPU 3TOM er0 (POPMHUPYIOIIUX CHUJL.

JTroOOMBITHO, 4YTO TI0 KpaWHed Mepe oOfHaXAbl Banepuii
AJleKcaH/IpOBHY OTIpe/iesisieT MO3ULMI0 HaO/roaTesst Kak MpoLeaypy,
WM aKT, TPSIMOTO YCMOTpEeHUs: « AHTPOTO/IOTUsl B3MVIsiZla — He HC-
KyCCTBEeHHBIH TIpUeM, a e[MHCTBEeHHOe YCI0BHe NPSMO20 YCMOTPeHUsI
(o BCSIKOM WHTepIIpeTal[ii) KOHCTPYKTUBHBIX CUJT JIUTE@PATYPHOTO
ripousBefeHusi» [9, c. 16]. TlpsMoe ycMOTpeHHe — UTO 3TO Takoe?
YTO0 3TO 3a TUM MHTEPIIPeTaLUU WM JKe KpUTHYeCKoi pabotel? Crienys
TIpUBEJIEHHOMY OTpe/ie/ieHHt0, 3TO TO, YTO TMpeJllecTByeT WHTep-
rpeTalyy ¥ 4TO B TO Ke BPeMsl CBSI3aHO C «3HepreTHuecKuM» (U1
«9HEPrUiHBIM») YPOBHEM CYII[eCTBOBAHUSI TPOU3BEEeHUs, 3aMKHY-
TOTO B COOCTBEHHBIX TpefiesiaXx. Ecu roBoputh 6osee MPUBBIYHBIM
oOpa3oM, peub WJET O TOM, UTO UMeeT OTHOIIeHWEe K UyBCTBEHHOMY
OTBITY — YyBCTBEHHOMY OMBITY uMTatess. B npyrom mecre Banepuii
AJtekcaHIJpOBUU HCITOJ/Ib3YeT CJIOBO «IMITUpUUeckoe». Knaccuueckas
dunocodus B 1iesioM U Gunocodus rpeiCTaB/IeHUsI B UaCTHOCTH Jie-
3aBYMPYIOT U BBITECHSIOT 3TOT OIIBIT, TIOCKOJ/IBKY SMITUPUUECKOe CUh-
TAeTCs JIWIIb HaYa/IbHOU (HEeZ0CTOBEPHOW) CTYTIeHbIO TIO3HAHKS: OHO
JIOJDKHO OBbITH OTOPOIIIEHO /WU TIPeOI0JIeHO, UTOOBI IepeiTH Ha ypo-
BeHb Oosiee 0TBIeUeHHBIX 00001eHMid. Ho Banepust AnekcaHpoBrya
Kak pa3 UHTepeCyeT TOT CaMblii ypOBEHb, Ha KOTOPOM ITPOMCXOAUT Hallle
B3aUMO/IeliCTBHEe C MHUDPOM, TIpUYeM Takoe, KOTOPOe OrepekaeT Hac
Y TIPEBOCXO/IUT CBOMM HEOTMEHMMbIM W30BITKOM. IIpou3BefieHue —
O/THa 13 TaKUX OTIePEXKAIOIINX, HO U TIpeoOpa3syrolux BcTpeu. IMeHHO
3[leCb POXK[AeTCsd HOBBIM UYBCTBEHHBIN OIBIT, HECOpa3MepHBIM Ha-
UM TIPe/ICTaB/IEHUSIM U TOTOBBIM UYyBCTBEHHBIM I1abioHam. Korga
MbI BIlepBble TT03HAKOMUJINCH, Banepuil AsiekcaHZpOBUY 3aHUMAaJICs
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WCCTeZIoBaHNEM KOHLIETIIIUH MUKPO(U3UKY BiiacTy Mutienst @yko, HO
TOYHO TaK >Ke ero 3aHUMaJTH TeJieCHbIe aCTIeKThl BOCIIPUSITHSI TIPOH3Be-
ZleHUH — Kak (rUIocodCKUX, Tak U TUTepaTypHbIX. He ciyyaiiHo ofHa
13 MEPBBIX €r0 KHUT Ha3blBasiach «DeHoMeHoI0rus Tesia» [12].

MHe x0Teniock Obl OTMETUTh 3/1eCh OJMH MOMEHT, OTYACTH ke To-
JIEMHUUECKOTO CBOMCTBA, HO TAaKOTO POJia MsATKasi TIOJIeMUKa TIOMOTaeT Ha-
IIyTILIBAaTh OTIPe/ie/ieHHbIe TIOAX0/bl K UHTEPIPeTallii CJIOKHOM aHTPO-
niosiorvy camoro ITogoporu. §1 He pa3nryana Obl peMeTHbIe 00/1acTH,
KOr7la Mbl TOBOPUM O KOPITyCe ero TpyZoB. Ha Moii B3misiz, y Hero oueHb
TPY/IHO BBIJETh, CKaykKeM, GDUI0CO(HIO MTONTMTHKY B OTAETBHY0 00/1aCTh
rccrenoBaHui (XoTsi hopMasibHO, TO eCTh TeMaTHueCKU, 3TO C/Ie/laTh MOK-
HO), ¥ CTOJTh K€ TPYAHO OTHECTH APyTHe COUMHEHUS K pa3psily ICTeTrye-
ckux. Mexxay mpounM, caMm Barnepuii AsekcaHapoBUY yTBep»K/aas (a MbI
C HAM He pa3 TOBOPW/IK 00 3TOM), UTO OT 3CTETUKU KaK JVUCLIUTUTMHBI HU-
yero He OCTasIOCh 3a UCK/IFOUeHHeM TpeJvKaTa «4yBCTBeHHbI». B cerof-
HSIIIIHEM MUPe, TIPY HbIHeIIHEM COCTOSIHUM Pa3BUTHSI T'YMaHUTapHBIX U
MPOYMX HAayK MbI He MOXKeM OOJIbIIIe TIPUEPXKUBATHCS CTAPIX TIPEJMET-
HBIX T'PaHMLI, yTBEPXKZasi, UTO pa3MuHble 00/1acTH 3HAHUS TIO-TIPEKHEMY
oT/iesieHbl pyT OT Apyra. Camo 3HaHMe TIOCTOSTHHO MEHSIeTCS], UCTTBIThI-
Basi HEUTO BpOJie HeyTuXarolllel celicMuueckol akTuBHOCTH. U dunoco-
¢ust TTomoporut — 3TO SIpKULA MPUMepP U TIOATBEPXKIeHKe TOTO, UTO JIUC-
[UTUTMHBIL, TIOJ0OHO Te0/IOrHUecKrM T/1acTaM, PAacKaIbIBAOTCS U TIPOHU-
KaloT Zipyr B Apyra. Ero ¢unocodus BTArMBaeT B CBOKO OpOUTY camble
pasHble 06/1acty 3Hanust. O60Co0/IeHHbIe JIUIITL Ha TIOBEPXHOCTH, Ha Jiefie
OHH B3aUMO/IEMCTBYIOT MEXY COOOH, TIOMUMHSISICh ITOZ3EMHBIM TOTUKAM,
Grarofiapst KOTOPBIM KYJ/IETYPHBIE C/IOW CMEIIAr0TCs, JaBsT ApYyT Ha Jpy-
ra U JIayke MHOT/IA B3PbIBAIOTCS, MPUBO/IS K 00Pa30BaHUI0 HOBOU MOPO/IBI.
Ecimu MbI rIpriMeM Takoi B3IVIsI, TO HAM He TIPH/IeTCST 0TBeYaTh Ha BOTIPOC,
rnoyeMy Barnepuii AnekcaHApPOBHY 3aHUMAJICSI CTOJIBKO JIeT JIMTepaTypou,
CMeCTHB CBOM (OKYC, Kak KOMY-TO MOKET TOKa3aThCsl, OT AUCLMTITAHAD-
Ho¥ unocodun’,

1Be ninHun punocoPpcTBOBaHUA: INHUSA

dK13eHLWTEeNHa U IMHMA MamappawwBuam

T'oBopsi o muHusx passutus [lozgopory, s Obl BbenWna [Be, UMest
B BU/ly TeHEeajoTMI0 eClU He CaMHUX HJed, TO HMHTe/IeKTyaabHOro

4 XoTs1, KOHEUHO, HeJIb3sl He 3a0bIBaTh O CJIEAYIOIIEM BaXKHOM PasbACHEHUHU: «...JTH-
TEpaTypOM 51 Ha3bIBAID OP2AHU30BAHHYIO Uen08eUyecKylo peub [Kypcus Moit. — E.I1.],
KOTOpast coobiraer o cebe, UCITO/B3ysI PA3HOTO PO/IA SA3BIKOBBIE KOAbI (SI3BIKH), UTO
Co3/1aeT HEeOOXOUMbIe TIPE/TIOCHUTKH /I/Ist CYIleCTBOBAHKSI YHUBEPCAIbHOTO sI3bIKa
nooobuti (mumecuca)» [5, c. 13].
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cTaHOBJieHYs1 Banepusi AnekcaHzpoBuya. OTO /AuHusl Dli3eHwmeliHd
U AuHusi Mamapoawgunu. Tak MHe 3TO TIpeJCTaB/sieTCsl CEerofHs,
T0 TIPOLLIECTBUM HE OFHOTO JIeCSITKa JIeT, BK/Itouasi COOCTBEHHbIe ITarlbl
3HAKOMCTBa C TBOPUECTBOM 3TOT0 HeroBTOpuMOro ¢gunocoda. Ckaxy
OosbIlle: JIMHWM 3TH YKa3bIBAalOT HA TO TMPOJAYKTHBHOE HarpspKeHue,
KOTOpBIM OyzeT otMeueHa ¢unocodusi camoro IMTogoporu. C opHOM
CTOPOHBI, UHAVBUIYANIN3M MBbICJUTENS-0AUHOYKH, pof, ¢hunocodcko-
ro TepcoHanv3Ma, TepovKa OT[e/IbHON JTMYHOCTH, TPOTHBOCTOSILEH
cpene (uHUST MamapamiBWIK); C JPYrOM CTOPOHBI, OeCITOKOHHOe
BTOP)KeHUE TeXHOJOTMYHOW COBPEMEHHOCTH, KOTopasi CTO/b Ke TpH-
BJIeKaTesIbHa, CKOJIb M OTIaCHa CBOel Heorpe/ie/IeHHOCTbIO U BhI3bIBa-
IOIIUM OTCYTCTBUEM ¢opmbl (JIMHUST D3eHINTelHa KaK MMPOBOTHUKA
Y BbIpa3WTesIsl MacChl, XOTsI /i1 caMmoro I10j0opory B HeM ObI/IO BaXKHO
Jpyroe, a UMeHHO «IIPOM3Be/IeHKe», ellje TouHee — «IIpousBeneHue-
OtizeHmTelin» [6, c. 47 u ciiep.]). C omHOM CTOpOHBI, paboTta dunocod-
CKOTO TIOHSITHSI U BbICTPaWBaHWe COOCTBEHHOTO TIOHSITUHWHOTO arnapa-
Ta (UTo, KaK MbI 3HaeM, TIPOUCXOUT OCTAaTOYHO TIO3/IHO); C APYroi
CTOPOHBI, 00pa3, WM TelITasbT, TIOHATBIA KaK OTIeYaTOK UyBCTBEH-
HOTO OIbITa, AOTMOHSITUMHOTO B CaMOM cBoell ocHoBe. HampspkeHue,
CcOOCTBEHHO, 3aK/IIOUaeTCss B TOM, UTO, 3aHsIB TO3WLUIO HaOmtogare-
JisI, Tayke MCKI/TIOUeHHOTO — a UMeHHO 3Toro Tpebyer ¢unocodckas
peduiekcusi, He TOBOpsSi O caMOU MeTau3uKe, — OueHb TPYJHO, eC/IU
BOOOII[e BO3MOXKHO, Y/IEP>KUBATh JMCTAHIUIO, KOTOPYHO TMOCTOSIHHO,
HACH/ILCTBEHHO M 03 BCSIKOTO TPeyTIPeXX/IeHHsT OTMeHsIeT BHEeITHUH
MUP.

CrnenyeTt UMeThb B BUlY, UTO 151 caMmoro Basnepusi AnekcaHapoBriua
OiizeHiTeliH 1 MaMapzaiBUIM — [iBa HAaCTaBHUKA B OyKBaJbHOM
CcMbICsie cioBa. JTocTaToyHO 00paTHUThbCA K KHUre «BTOpOHM 3KpaH.
Cepreii DW3eHINTeMH W KuHeMatorpad HaCUIUs», The, BCIIOMHU-
Hasl 0 CBOeM 3HaKOMCTBe C OuseHmuTeliHOM, Ilogopora mpusHaeTcs
He 6e3 oTTeHKa Jipu3Ma, uto C.M.D. — 3TO Ue/iOBeK, He TOBKO CBO-
VMU KHWUTaM{ YUWBIIMM «3HaTh U MOHUMaTb», HO U «I1epPBbIA HacToO-
AIUNA TTyTeBOJUTENb K 3HAHUIO», KaK ¥ TI0 KY/IbTYpe B L[eJIOM, U UTO
C HUM OH HMKOTZIa He paccTaBascs [Tam xe, C. 8]. Dii3eHITeiH, 3TOT
KrHematorpaguueckuii reaunii X X BeKa, 0CTaBUBIINH Mocyie ceds ernle
Y OIPOMHBIN NMMCbMEHHBIN apXuB, K B CAaMOM /lefie He TiepecTaBaJl BOJI-
HoBaThb [Togopory cBoeli HeBePOSITHOW TIPOAYKTUBHOCTBIO U TIOUTH 00-
Jie3HeHHBIM TIPUCTPAcTHeM K camoaHamm3y. Ho rimaBHbIM o6pa3om, Ko-
HEUHO, TeM, UTO, YCKOJIb3asi OT JIFOOBIX OTpe/ie/IeH!H, Ha MPOTSyKeHUH
BCel CBOeU »KM3HU OH 0CTaBasICs OeCCTPaIHbIM YKCIIEPUMEHTAaTOPOM,
Onarozapst uemy, KCTaT, DW3eHIUTelH aKTyasieH U MOoHbIHe. [[pyroii
HACTaBHUK — 3TO CBOOOJHBIA M YBI€UeHHBI yuHWTe/lb COKpaThye-
CKOTO TOJIKa, TIOBJMSIBLIMKM Ha TIPOQeCCHOHANbHBIA BbIOOP, HO paB-
HbIM 00pa3oM orpe/ie/TMBIINN U OyayIuid CTHIH (GUI0COPCTBOBAHUSI.
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TpyzaHo niepeotieHUTH poab M. K. Mamapgausum B cyasbe ITogoporu.
OueBUJHO, OJHHUM U3 Ba)KHBIX YPOKOB, TIpernoflaHHbIXx Mepabom
KoHcTranTHOBHUEM, COOMpaBIIMM ayAUTOPUH, COCTOSIILIME He W3 o[-
HHX TOJIBKO TTOCBSIIIIeHHBIX, OBIIO TMYHOCTHOE OTHOLIEeHUe K (GUmoco-
¢bun, a TaKKe ero cepbesHble CUCTeMaTHyecKe YCU/IHS TI0 [iepeBosy
dumocod kol KIMacCUKU «Ha s3bIK “UHAUBUAYATBLHOTO” U KY/IBTYPHO-
ro orbITa Mbicii XX cronetus» [11, c. 19]. Otu ycunus, B CBOIO oue-
pezb, TpeOoBaM CO3,aHMsE 0OHOBJIEHHOM U TIATeIbHO MPOJyMaHHOMN
MOHATUMHON CHUCTEMBI.

JIuHus DW3eHINTeMHa, MHOTO/JeTHSAS paboTa HaJ HacjaequeM Ko-
TOpPOro BbLIWIACh B (yHZAMeHTa/lbHOe ABYXTOMHOE MCC/e[oBaHHe
B JKaHpe Mcuxobuorpaduu®, B MOeM IOHUMaHWM HarpsMyl CBsi-
3aHa C TeM, UYTO MOXXHO YCJIOBHO HasBaThk reogunocodueiit Banepus
AnekcaHipoBrYa (caM OH 3TO Ha3biBaeT «dunocodueit maHaapTa»).
Ho 3To >ke ¥ pa3HOBUAHOCTH IKOJIOTMUECKOTO MBIIeHUs. B camom
nene, meToZ [logopory HaleneH Ha BbIsIBIeEHHE W KCIIMKAL[MIO 0CO-
ObIX IWH(POB BHYTPU NPOM3BE/|eHHH, O UeM OHU HaM He/IBYCMbIC/IeH-
HO U COOOLIAIOT. DTO MOXKET OBbITh «BAPYT-BpeMsi» y Jl0CTOeBCKOro,
MCKaXKarolee pu3ndeCcKrii 00MK repoeB ¥ MPUBO/SIIIIee K MOSIBIEHUIO
[IBOWHUKOB, WM «B3pbIB» y Beyioro, TpOsBSIONA cebs OHOBpe-
MEHHO TeMaTHU4eCK{ U KaK BHYTPeHHsIsI CKOPOCTb CaMOro ero MUCchbMa,
WU Jlae «Kyda» y [orosisi, o603Hauarolasi He YTo WHOe, KakK 3Hep-
riu coOvpaHus U pacmaja, — BCe 3TO yKa3bIBaeT Ha JMHAMUYeCKYIO
COCTaBJ/ISIONIYIO U3y4yaeMoM uTepaTyphl, Ha ee 0COOeHHbIe BHYTpPEH-
Hue puTMbL. Ho TO >ke BepHO U /7151 prnocodpckux counHeHuit. TaHer]
MapuoHeTkH y Kwepkeropa, cuibl 3emim y Xadigerrepa (Metadopa
«B3/IbIMaHHs»), pa3pekKeHHbIN TOpHBIM BO3AyX OHraJiHa B Ciydae
Huige. .. Takurie 06pa3bl MOTYT TIOKa3aThCsl O/IM3KUMHU K MeTadopam,
OZIHAaKO TIPY aHa/IM3e UM OTBe/leHa YeTKO 0003HaueHHast POJib: BO BCEX
5TUX 00pa3ax yrafibIBaeTcsi Urpa CU/I, SHeprui, UMITyIbCOB, TO €CTh
BCETO TOTO, YTO COCTABJIsSIeT JBW)KEHWE MaTepuH, BXOZSIed B COTPU-
KOCHOBEHHUE C Ha/le/IeHHbIM BOCIIPUMMYMBOCTBIO UE/I0OBEKOM, W UTO
B CBOIO OYepe/ib ompefiesisieT camy (unocodcKyro Mbicib. VHaue ro-
BOpsI, Peub WUJIeT O [IeMCTBUU TaKUX CHU/ BHYTPU IPOM3BefleHUs], KO-
TOpbIe He CTOJILKO OOpalljeHbl K YATaTe/TbCKOMY OTIBITY, CKOJTBKO 3TOT
OTBIT (POPMUPYIOT, €C/Id MbI OyZieM TIOMHUTb O TOM, UTO C TIPOM3Be-
JleHreM uuTaTe/Ib BCTpevyaeTcsl He KaK CO3HaHHUe, a Kak Tesio. A 5TO U

> Cm. niogpo6Hee Moo crarbio: [4]. OnucaHue MeXYHUBEPCUTETCKOrO0 CeMHHapa
«CoBpeMeHHbIe TIPOO/IEMBI BJIACTH U Ky/IbTYpbD» (T. JyopoBHUK, 1990 rog), rae Briep-
Bble MPOEKT ObUT TIPeZiCTaB/eH My0OIMYHO, MOXKHO TPOYMTATh B 3aMeuaTenbHON KHHU-
re C. bak-Mopc, copupekTopa 3Toro Kypca (Hapsiiy ¢ camum Ilogoporoii) u Hailero
JaBHero pobporo zpyra [16, p. 230 et seq.].
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eCTb 00/1aCTb HOBOTO — HOBOTO UyBCTBEHHOT'O OITbITa, KOTOPHIA BO3-
HHMKaeT 10 TOTO, Kak HauMHaeTCsi paboTa CO3HaHMs IO ero MpUcCBoe-
HUIO, 00BSICHEHHIO, CUCTEMaTH3aLiK U MpOou.

Bropas niHus, He MeHee CylllecTBeHHas B TBopuecTBe [Togoporu, —
3T0 /MHKST MamapzanBuid. Ho U 37eck He 000UTHCH 6e3 OrOBOPOK,
nockosibKy Mepa6 KoHCTaHTHHOBUY — MBIC/IUTE/ b MHOTOTI/TAHOBBIN
Y CJIOKHBIA. Harprmep, ero KOHLIMNIMsI CO3HaHUs], /11 MeHsI 10 Kpai-
Hell Mepe, SIB/ISIETCS] TIOTPAHUYHON B TOM CMBIC/Ie, YTO OHa OObeau-
HsieT B cebe MeTadu3uky u OeccyObekTHOCTh. Ceifuac s He WMeEIO
BO3MOYKHOCTH B 3TO BJIaBaThCsl, XOTs caM Io cebe BOMPOC 3TOT OYeHb
WHTEpeceH W O4eBH/HO, UTO (unocopuro MamapAaiiBUuam MOKHO
HCTOJKOBBIBATh TI0-pa3HOMY. TeM He MeHee, KOT/ja s BBIZIEISIO JTUHUIO
MamapalBuiy, s UMel0 B BUJY 3THKY WHAWBUAYaIBHOTO YCHIIHS,
Kak BbIpakasicsi caM Mepab KoHCTaHTHHOBHMY, MHaue TOBOPS, He TOJIb-
KO Tepour3M yCH/IUSI MBIC/IM, HO M TepOM3M TO/IMTHUeCKUH, Bellb CBO-
6ogHOe TyOsmMuHOoe (umocodcTBOBaHWE B COBETCKYIO 3TIOXY MOYKHO
ob10 6e3 ocoboro TpyzAa MPUPABHSATH K TOUTHUECKOMY [JIeMCTBHIO.
He cnyualiHo B mocsieiHue ro/ibl )ku3Hu Mepab KoHCTaHTUHOBUY OKa-
JKEeTCsI BOB/IEYeHHBIM B PeasibHYIO TIOJIUTHKY yXKe y ce0si Ha pofuHe,
B ['py3un, 1 omsTh 3aliMeT MO3ULIMIO reposi-OfAWHOYKH. 3/1eCh JKe Tipa-
BOMEPHO YTIOMSIHYTb U CrieLjudryeckoe MpUCyTCTBUE MapKCU3Ma B pa-
botax ITomoporu, ornocpegoBaHHOE, BHE BCSIKOTO COMHEHUsI, 0/1ecTs-
MM TIPOYTeHHEM, TIpeJyIoKeHHbIM MamapZaiiBuiy elrje Ha pybexe
cemuiecsThIxX. Kak Ob1 TO HU OBLIO, 3Ta JIMHUS, €CA MBI €e TIPOTUBO-
MOCTaB/IsieM JIMHUM DW3eHILTelHa, yKa3biBaeT B CTOPOHY MeTahU3UKH
B TOM OTHOILIEHWUH, UTO 3TO HE TOJILKO yTBepxeHne (hunocodun B Ka-
yecTBe «hopMbl MbllieHusi» [11, c. 14], To eCcTh CTPYKTypHasi opra-
HM3aL{Us MBIC/IM, €C/TH YTOJHO, Y He TOJIbKO TaBTOJIOTUUHOCTh CaMOT0o
MBIILITIEHHs, HO ¥ COOCTBeHHO paboTta (Gprmocockoro moHITHSI.

U TyT Henb3s He 0OpaTUTh BHUMaHWs Ha CAeAYIOLIMN MpUMeya-
Te/bHBIN (PAKT: B CBSA3U C MpeJI0yKeHHbIM MHOIO pa3iiyeHueM JByX
JIMHWW Pa3BUTHS HAIpaIIMBalOTCS W JIBe CaMOCTOsITeNTbHbIe CQepbl
WM laxke [1Ba KpailiHUX mostoca y camoro Ilogoporu. C ofHO# cTopo-
HBI, TO, UTO MOXHO Ha3BaTh U yTO Banepuii AyekcaHpoBUY caM Ha-
3bIBaeT 0bpasom. A c Apyroy CTOPOHEI, B TBOpUecTBe I1o10poru Beife-
JISIeTCSl NOHsIMuUe B KaueCTBe TOTO, YTO HeOCPeACTBEHHO MPHUMbBIKAeT
K €ro MpOeKTy aHaJIWTHUecKol aHTporosioruu. Kak s y>ke oTMeuarna,
3TO TOMNBITKA (OpMaaM30BaTh COOCTBEHHbIN €rocob paboThbl € KOH-
KPeTHbIM MaTepHraJsioMm, TpeAnpUHsTbIe HaUnHas ¢ KoHLa 1990-x rofos..
[Tpome>KyTOUHBIM Tar 0CMBICTIEHUsI apXUBa DM3eHIlITeiiHa BbUIMBAeT-
cs1 B ipobieMatu3aLyio aBToororpaduy, IpruueM MperMyILeCTBeHHO
B MeTO/[0/IOTUUeCKOM Kittoue [1], BeHI[oM e yriyOsieHHOTO aHav3a
TeKCTOB K/acCHUeCcKoil pycckoii mmTepartypbl XIX—XX BeKkoB CTaHO-
BUTCS HACTOsiIL{ee HOBOBBe/IeHHe, 8 UMEHHO TIOHSITHE aHTPOIIOIPaMMBI.
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Urto Takoe aHTpornorpamma /g Banepus Ajekcangposuua?
Enunuiia urenus? Bpsa mu. Ckopee, criocob aHa/M3a JIMTEPATyPHOTO
TIpoU3BeZieHUs], CXBaTbIBaHUsI WU, Kak roBopuT caMm [lomopora, «cBsi-
3bIBAHUS» SHEPTUHM TPOM3BE/IeHNs, Ha UTO CIOCO0eH OJ[MH JIMIIb aHa-
JMUTHUYeCKU aHTpornosior [5, c. 48]. OHeprusi, 1obaB/r0, — 3TO B He-
KOTOPOM pO/jie Tpe/ie/IbHOe TIOHATHE, OOBSICHSIIOINee Kak BHYTPEeHHee
YCTPOMCTBO CaMOro MPOU3Be/IeHNs], TaK U XapaKTep ero BO3/elCTBUS
Ha Hac; aHTpOIorpaMMa M BbISIB/SIET YCIOBHSI pacripefiesieHUs SHep-
MU BHYTPU TPOU3BE/IeHUs], U 3ajjaua UCC/iefloBaTesisi — BOCCO3/aTh
€r0 YHUKaJIbHbIA PUTMUYeCKUil cTpoii. Mbl TIOMHUM, UYTO peub 37ieCh
uzier 06 oueHb HeOOLIUHOM HabJofIaTesie, KOTOPBINA OTpe/esseTCs
KaK WMCK/IFOUeHHBIM. XOTsS 3Ta TO3UIMsS TIpefcTaBieHa CO BCel BO3-
MOYKHOM paZiuKaabHOCTbIO (KOHEeUHasi 11eJib — MPUOCTaHOBKA CaMOro
TPaHCLIeHJeHTallbHOTO CO3HaHMsI), BCe ke camu pa3bopel, beccrop-
HO 3axBaTbIBaloOIl[Me, HEBOJIBHO CTaBAT CJIeAYIOIIUNA BOMPOC: UTO 3TO
3a TUIT HaOJIO[ieHNsI U B KaKOM OTHOILEHWM HaxOJWTCsl «Habsrona-
Telb» K CBOeMy Marepuany? HackonbKo ompaBAiaHHO TIpe/icTaB/ieHue
0 HabmozaTesie BooOIe? VIHOTI@ MOXKHO TOyMaTh, UTO Tiepe]| HaMH,
B CYLIJHOCTH, TPaHCL|eH/IeHTa/IbHbIM Hab/MofaTeslb U lake TaKOW aHa-
JIMTUK, KOTOPBIA eJUHO/IMUHO PaCIIopsKaeTcsl UCCIeyeMbIM MaTepu-
ajyioM, XOTs1, Ka3as0Chk Obl, OH TIPeObIBaeT C HUM B TPeJeSTbHO TeCHBIX
OTHOIIIEHUSTX, JIBUTasiCh BCJIE]| 3a ero BHyTPeHHEH JIOTHKOH, He bosee
Toro. ITpobsiema, Ha MOU B3IVIsl[l, COCTOUT B WJiee 3aMbIKaHUsI SHEP-
TMU B NPOW3BeJieHue, fake eCU 3TO MoC/IefiHee OrpeessieTcsl JHa-
MUUYECKH KaK «JIeJI0 BCeM >XM3HU» [6, c. 47] 1 HajensieTca UMeHeM
cobctBennbM  (TTpousBesenue-dizeninTeiid, [Ipouseenenue-Kadka
U 7ip.).

VTak, C OfIHOM CTOPOHBI, 51 ObI BBIZIe/U/IA CTOWKWI nHTepec Banepust
AnekcanpoBrua K o0pa3y. Y UCTOKOB 3TOT0 MHTepeca CTosT, Oe3yc-
noBHO, Beprcon u Bamsp. CnoBo «o6pa3» MpUAyMaHO He MHOI —
OHO ymoTpebssieTcsi camuM [Tofoporol, U MOXXKHO, HaBepHOe, YTBEp-
JK7aTh (XOTs 3TO M OyfeT HeKOTOPLIM YIIPOIeHHeM), UTO BCs TepBast
T10JIOBUHA €0 TBOpPUeCTBa — MPH YCJI0BUH, UTO MbI Pa3/ie/IiM ero TBop-
YecTBO Ha JiBa OOMBIIMX 3Taria, — MOCBSIeHa UCC/Ie[OBAaHUI0 3TON
crierprueckoit Matepuu. Uto Takoe «obpas» cornacHo I[Topopore?
OH cam fjaeT emy pasHble orpeferneHds. [I0BTOpIO KOPOTKO TO, YTO
HaM y)Ke U3BeCTHO. VIHOra 3T0 MHOTO3HAYHbIN TEPMUH «TellITalbT»,
HO peub MOXXET W/TH U O <«KUBOM» (hOopMe MPUMEHUTEBHO K [POU3-
Be/IEHUSIM JIUTEPATypPbl. MbI HAXO/IUM U TaKWe yTOUHeHUs 06pas3a, Kak
«JIOTIPOM3BE/IeHUECKUM», «TeJIeCHBIN», «Ipe/ico3HaTebHbIN». O6pa3s
MOXXET MPHUHATh BUJ| CEPUL, COCTOSIINX U3 YaCTUUHBIX 00BEKTOB (BOC-
TIOMUHaHUs DW3€eHIITeiHa 0 CBOEM OTL{e), MOXKeT 00epHYThCS S/1eTH-
KOH Kak 0co00¥ (popMoii MaMsATH W/W/IK TJIaCTUUHOCTBIO Y)Ke BO BCEM
KOpITyCe TIPOM3Be/IeHNI pexkrccepa U Tak janee. Ho obpa3 — 3to u
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MuMecuc par excellence, ecii uMeTs B BUAY, UTO TIOC/EIHUN OTpe-
JlensieTcsl KaK «HerOoHSATUMHBIN» W [Ja)ke OTKPOBEHHO «HeraTUBHbIN»
[5, c. 17, 33]. CnoBoM, 3TO U eCTh Te CaMble SHEPTHH, Ubs HEOCTHIB-
11asi )KU3Hb ¥ 00pa3yeT NICHXOMUMeTHYeCKUM KOHTUHYYM, WJIH Tefec-
HOe W3MepeHue Bcex 0e3 MCKIIIOUeHWsi Mpou3BeleHuid. S Obl Ccka3a-
Jla, U4TO 3TO CJiefi HeO3HAYeHHOW MaTepuy B MPOCTPAHCTBE KY/bTYPhI,
nipuueM o0pas, Kak s ero oHuMmato, 1 OyzieT akTuBHO (popMUPOBaTh 1
TpaHchopMUpOBaTh HU OOJIbIIIe HA MeHbIIIe KaK CaMoro Hab/rofaTerts.

C [pyroii CTOpOHBI, He MeHee HarJIsiIHbIM BBLICTYIIAeT psifi, COCTaB-
JIEHHbI M3 TEPMUHOB COBCEM MHOro poja. [lepBbIM M3 HUX Ha yM
TIPUXOAUT «MOHaJla» Kak mertadopa TipomsBeseHuss mo I[lomopore.
[ Banepusi AnekcaHpoBU4a MOHaJia — 3TO He TO, YTO B3auUMO-
JericTByeT BO BceseHHON € ApyrMMU MOHaJaMu (Takasi UHTepIipeTa-
1Ms1 BO3MOXKHA®), a TO, UTO He UMeeT «OKOH» W ube GOrarcTBO BHY-
TPEHHHX CBs3el HaMHOTO MPEeBOCXOAWUT BHEIHWE, WHbIMH C/IOBaMH,
3aKpbiTas ¢opma. [lasnee B 3TOM ke psily Mbl MOXKEM PacIIOIOKUTh
«obpa3ipi». «Obpasern» — c/10BO, KOTOPOE MCTOb3yeT cam Banepuii
AnekcaH[pOBHY, U 3TOT TePMHH €My SIBHO WMIIOHMPYeT, HeCMOTPS
Ha TO YTO OH OTBepraeT «InuTepaTypy obpasija» (UnTail «BeaKyo pyc-
CKYIO JIUTepaTypy») BO UMs «Jpyroil» JuTepaTypsl («Mayoi»), Tpu-
3BaHUe KOTOpOW — BCEeMU CH/IaMM M0TauuBaTh U paspyllaTb UMIIep-
CKWI JTUTepaTypHbIM U HaloHa/nbHBIN M. CKopee BCero, TepMUH
«obpaszer» TTogopora 3auMcTByeT y JIykaua, ©Mesi B BUJy TIPOU3Bejie-
HUS BBIJJAIOLLMXCST NTMCaTesiel], 3a/latollX OPUeHTUpPh! A/ AajibHel-
11ero pa3BUTHs MuTepaTypbl. OueBHAHO, UTO Habop 0Opa3sloB B UCTO-
pUM Ky/IbTypbl OrpaHMueH. JTO HeKOTOpble 3HJ0Chl IUTepaTyphl, U
B KaueCTBe TaKOBbIX OHM HaXOAATCS M0 JIPYT'YI0 CTOPOHY OT TICUXOMHU-
MeTHUEeCKOT0 KOHTHHYYMa, TIOCKOJIBKY TPeZCTaB/ISIOT COO0H OT/IUTHIE,
BblJle/ieHHble (popMbl. POPMBI 3TH 0UeBHIHBIM 06pa3oM NpOTHBOpeyYaT
vjiee CTOJKHOBEHUSI CHU Y CTAHOBJIEHUS] UYBCTBEHHOTO OIbITA. MBI
TaK)Ke MOXKEM OT[leJIbHO YIIOMSIHYTb M CaM UMIIepCKUil Mud, B mose-
MUKe C KOTopbIM Ilofiopora M BbICTpauBaeT CBOIO KOHLIEMLIMIO /IByX
JIUTEPATyp BHYTPHU OFHOU Oosibiliol ureparypbl. Ho Mud ykasniBaeT
Y Ha TepByl0 CTyleHb MUMecHca — MHMecHuc-I, — Korga mpousse-
[leHre BCTyTaeT B HeOCPeJCTBEHHbIM KOHTAKT C PeasbHOCThIO U, ee
3epKa/bHO OTpaykas, KaK pa3 U crocobcTByeT GopMrUpoBaHHI0 MU(O-
JloreM, MUTaeMbIX MPO3PaYHOCTBI0 M MPOCTPAHCTBEHHOCTBHIO A3bIKA
nucaresieil JBOPSIHCKOIO COCJ/IOBUSI.

Opnako mMuMmecuc-II — yxe He UTO WHOe, KaK OCBOOOKZeHHe
oT Muda: 3To0 urcToe OBITOBaHHWE CaMOrO IPOW3BEZEHHs, TIOHSTOTO

5 Bor kak MoHazy y JleiiGauiia Tonkyet YKan-/Tiok Haucu: «...Kaxas MOHazia BHYTpH
cebs1 — TIpoeKLs NOJHOTHI BeesieHHOH, 06pa30BaHHOM TakUMH >ke MOHazaMu» [3].
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OuHaMudeckd. TakuMm 00pa3oM, HallM pas/MyeHudsi TIPOJOKaroT-
cs1. Ec/u Hamocne[ok BepHYTHCS K DUW3eHINTelHY, TO U 37leCh JaeT
0 cebe 3HaTh aHAJOTWYHAs JBOWCTBEHHOCTh, WM HampsDKEHHe.
C ofHOM CTOPOHBI, 3TO Y)Ke YIOMHHABLIAsICS MHOK TJIACTUYHOCTE.
VY DiizeHInTeliHa 3TOT 00pa3 CKOHIIEHTPUPOBAH B €ro 0oOpalleHuH
K «Mutterleib», umee Bo3BpalljeHHss B MaTepPUHCKYIO yTpoOy: W3 Ta-
KO «IpPOTOT/Ia3Mbl» BO3HUKAET MHUD BO BCEM €ro MHOroobpasuu,
B TO K€ BpeMsi 3TO perpeccusi «K MPOTOOPraHWYeCKUM OCHOBaHU-
M mateTrueckoro [IponsBeseHUsi, BOCIIPUHUMAEMOT0 Kak siBeHHe
[MTpupoms» [6, c. 306]. Bripouem, mysbcUpYrOIIel TKaHW MOZOOHOTO
u/lealbHOr0 KuHeMarorpada MpOTUBOCTOST BITOJIHE 3pUMble M300pa-
>KeHUs1, BK/IIOYAst M Te Har/siHble 00pa3bl, B KaKue TIOCTOSHHO Iepe-
BOJUTCSI, TIOJYyOCO3HAHHO WM BOBCe Oecco3HarTe/nbHO, TpaBMaThue-
CKHM JeTCKHH OTBIT Dii3eHIITelHa-pexkuccepa. Y, MoxeT ObITh, 3TON
)Ke OpraHhyecKoil JMHaMUKe B KaKOW-TO Mepe TIPOTUBOCTOWT CaMo
«[1pown3BesieHne-Dii3eHIITeNH», Tof yeM Banepuii AnekcaHApoBHY,
TpaB/ia, TOHUMAJT He COBOKYTTHOCTb OT/IeNIbHBIX paboT, a Tak Ha3bIBae-
MbIH «TIPM>KA3HEHHBIN» apXUB, TO €CTh MePeXXHBaeMOe aBTOPOM «IICH-
XOJIOTUYeCKOe» BPeMsl, peakTyaTu3upOBaHHOE B HallleM CerO/IHSAIITHEM
OTIbITE UMTaTes el u 3puTesneit [Tam xe, . 14 u cnen.]. 51 xouy nuiib
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CKa3aTh, UTO TIPYU BCEX OTOBOPKAX, YTOUHEHUSIX ¥ Pa3bsiCHEHUSIX TIOHSI-
THe TPOM3Be/IeHHs YKa3bIBaeT B CTOPOHY HeKOel 3aBepIIeHHOCTH —
eCc/M He Jjis caMmoro OH3eHINTelHa, TO /i1 HaO/roaTes1sl, KaKOBbIM
B JJaHHOM cJiyuae BbicTynaeT [logopora. Tak iy nHaue pou3BesieHre
MMIUTULIATHO TIOHUMaeTCs Kak 1ie/ioe U IePKUTCS Ha OTIIO3UL[UN MeXK-
Iy BHYTPeHHUM Y BHeITHUM. OJJHaKO CHWIbI, 1eHCTBYIOIINE «BHYTPH»
Hero, He MOTYT OBbITb M30/IMPOBAHBI OT 0€CUHC/IEHHBIX BTOP)KEHUH U
BO3/IefiCTBYH, He MepecTarlUX MOCTyNaTh U3BHe W He MPOCTO CMe-
IAIOLINX, HO U Je()OPMUPYIOLIUX — JIMILIAIOIIUX CaMOTOXKIeCTBeH-
HOU (hOopMBbI — Ka)k/ioe KOHKpPeTHOe Mpou3Be/ieHue.

TakvM 0Opa3oM, B MeTo/ie, Ha3BaHHOM «aHAJIUTHUECKON aHTPOIIO-
JIOTHel», TIPUCYTCTBYeT W3BeCTHOe HalpsbKeHHe, U MHe Ka)KeTCsi, UTo
Banepuii AnekcaHIpOBHY OT/JiaBaj cebe B 3TOM oTueT. Pabotas ¢ au-
HaMUUYeCKUMU CTPYKTypaMy, KaKOBBIMH M BBICTYTIAIOT €T0 TOJBHK-
Hble «JIaHAAapTHbIE MUDPbI», U SBSSACH B 3TOM CMBIC/Ie T0-HaCTOs-
IIleMy COBpeMeHHBIM MBIC/IMTe/IEM, OH TeM He MeHee He TipeHeOperar
JIOTIYIIIeHUsIMU 1 arrapaToM KJjlacCuueckod MeTadu3uueckod Tpajiu-
. B HOBaTOpCKOM Ucc/ejoBaHUM 00 DU3eHINTelHe HUCIO/Ib3yeTCs
TEePMHUH «MeTau3uKa»; B KHUTAX, MOCBAIIEHHBIX 11€Pe0CMbIC/IEHNIO
KJIaCCUYeCKOW JTUTepaTyphl, BCTPEUAeTCsl TIOHSITHe «ObITHe», /la elle
yTsDKeJIeHHOe 3aryiaBHOW OyKBOM; MeTadu3nueckoe («MeHTalTbHOe»)
v3MepeHUe TIPUTIMCHIBaeTCs naHAmadTy B KHure «BbipakeHue u
CMBIC/I» U B Oosee paHHel «Metadusvka naHamadTa» u T.1. Hamo
T10/1arath, YTO MbI CTA/JIKWUBAaeMCsl TYT CO 3HAYMMbIMU [i/Is MbILLITIEHUST
[Togoporu mpepensHBIMU OCHOBaHUAMM. Ho uTO 3T0 Takoe? Kakas
poJib OTBeZleHa 3TUM TIpeZie/lbHbIM OCHOBAaHHUSIM, eC/IM UMETb B BUZY
WPy TICUXOMUMETUYEeCKHUX CHJI, W3 KOTOPOW BO3HUKAIOT He TOJIb-
Ko yaH/madTHBIe 00pa3bl, HO U CTPaHHbIE >KUBOTHBIE B IPOU3Bejle-
HUSIX pasHBIX aBTOPOB, To[MeuaemMbie U HcciaenyeMble [lomoporoii?
BcroMHUM JKyKa, TIeBUI[y MBILIMHOTO I[apCTBa, COOAaK M IIaKajioB
y Kadku, mapronetok y Keepkeropa u Kreiicta uam Bce Te ke reo-
00pa3sbl, KOTOPLIMU TTOMHUTCSE putocodust [Topoporu v raBHOM yep-
TOW KOTOPBIX (Jja)ke COIJIaCHO UX aBTOPY) SIBsieTCS UX (Qu3nueckas,
VHaue roBOPsl, TIOCKOCTOPOHHSIS TPUPO/Ia.

Korpa s1 mo3nakomunace ¢ Banepuem AsekcaHpoBUYeM, OH MHe
npeCcTaBuI TBOpYecTBO baruisipa v, B UacTHOCTH, ero «I103TuKy rnpo-
CTPaHCTBa» KaK KHUTY, JOCTOWHYIO CaMOro Cepbe3HOr0 BHHUMAaHUSI.
[To3nHee ITomopora oT30BeTcs o baruisipe kKak 0 TOM, KTO TIepBbIM «I10-
TMBITAJICS BBISBUTH aHTPOITIOJIOTUIO JIUTEPATYPHOTO BOOOpa’kaeMoro 1
HAUTH KaXX[0My U3 pyH/[aMeHTaTbHbIX 00pa30B MaTepUK COOTBETCTRY-
IOLLUI 9KBUBAJIeHT SHeprum» [5, c. 49]. Bo3aMo)KHO, 9TO U TOT THII 1PO-
CTPaHCTBEHHOTO MBILIEHUs, OT KOTOporo Banepuii AnekcaHpoBUY
MOCTeTeHHO OTOMJIeT: [/l Hero MpOCTpaHCTBeHHbIe 00pa3bl, Mo Kpaki-
Hell Mepe B K/TaCCUUECKOM JIuTeparype, OyAyT OTCTaBIeHbI B CTOPOHY
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B TIO/b3y 00pa30B BpeMeHM («Majasi» JUTepaTypa B €ro WHTeprpe-
Tal[iM CBsI3aHa B TIEPBYIO Ouepe/ib C TpaHCHOpMAIUAMH, KOTOpbIe
3aTparuBaroT Bpemsi). BiaBarbcsi B 3TO 51 ceifiuac He craHy. OfHaKo
O0TMeuy OJJUH TIpYMeuaTe/ibHbIi MOMeHT. B « AHTpornorpaMmMax» CTpa-
Terus Bamuisipa kBamudUIMpyeTcst Kak HampaB/ieHHast MpoTuB [Tpous-
BeJIeHUs], TIOCKOJIbKY CaMO TIPOM3Be/leHHe TIPU TaKOM TI0/IX0/le CTaHO-
BUTCS OZIHOM W3 TIPUPOAHBIX (OPM, JIHMIIAsICh aBTOHOMHUHM U CIOCO0-
HOCTH COTIPOTUB/IATLCS BHeIllHeMy. JTa CTpaTerysi OTBEPraeTcsl Kak
He COOTBETCTBYIOIIAsi METOAY aHAIMTHUECKOW aHTPOIIO/IOTHU, HO MHE
JIMYHO KaXKETCsI, UTO CETO/IHS, B 3TTOXY aHTPOIIOLIEHa, B TOI00HOM Xo/ie
MBICJTM 3aK/TFOU€H OOJIbILION MOTeHLraIT.

TBopuectBo Banepusi Anexcanzposuya [logoporu pacrnonaraet
K TOMY, UTOOBI C HUM pa30HpaThCs, /ie/1ast 3TO TPEX/ie BCEro Ha ypOBHE
TeopeTHYeCcKoM. BricTpoeHHasi UM ryOoKasi, caMoObITHasA, 0 (hopme
6rmm3Kast K urepatype guaocodust TpeOyeT BAyMUHUBOTO M HECTIEITHO-
ro npouTeHusi. B camom fiene, Banepuii AnekcaHapoBuy rpopabarhbi-
BaJl OTPOMHBIE TJIaCThI KOHKPETHOTO MaTepHasa, UMEIOIer0 OTHOIIIe-
HUe K WUCTOpUH, (PUIonoruu, KWHOBeJeHUI0, HOBelilel Gu3mke, TiCH-
X0aHa/N3y, SHTOMOJIOTUH, MeuliHe U 1pod. CTOUT /I YAUBIATHCS
TOMY, UTO MCITO/Ib30BaHHbIE UM UCTOUHUKH CaMH I10 cebe OT/IMUaroTCs
HEeBepOsITHBIM pa3Hoobpa3ueM U OorarctBom. ITo3Tomy mepes Hamu
KakK MCC/IeJoBaTe/IIMM CTOUMT Hen30eXkHas 3ajjaua BbIOMpaTh, Ha ueM
HMMEHHO U3 OOIIMPHOTO KOPIyca ero TPY/0B Mbl HAMEPEHbI B JaHHbIH
MOMeHT C(hOKyCHUPOBaTh CBOe BHUMaHKe. 1 XoTesa MpejioKUTh HeKO-
TOpbIe TIpe/IBapUTe/bHBIe COOOpaXKeHUs TI0 TOBOAY H/eH, BbICKa3aH-
HbIX [Tofoporol, TOMBITAaBIIMCE B OOL[MX UepTax HallyraTh Crel-
¢buky ero ¢unocodckoro moAxoaa, a TAKXKe y3/10Bbie TOUKH, TIOKITFO-
YasiCh K KOTOPBIM MBI TIO-TIPEXKHEMY MOXKEM UepriaTh SHEPTHI0 U3 ero
YAUBUTELHBIX PabOT, He TOJIBKO TOJKYS UX, HO U MePeTOKOBbIBAsL.
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Abstract. The article is dedicated to the memory of the outstanding Russian
philosopher Valery Podoroga (1946-2020). Although his rich legacy is still
awaiting to be read in a careful and thoughtful manner, even now it is
possible to discern those nodal points that allow us to conduct an ongoing
dialogue with Podoroga. Among them is a philosophical approach that has
been named “analytical anthropology”. One of its key elements is a kind
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of vindication of the sensible dimension in philosophy, which in Podoroga
takes the form of his marked interest in the inner logic of a work defined by
the play of psychomimetic forces. What is at stake is an encounter with the
work on the corporeal level, when the reader is gripped by its energy, and it
is the task of the analytical anthropologist to reconstruct the latter’s unique
pattern in the work. However, this position seems to carry an inherent
tension: although observation is defined as non-participant (a version of
phenomenological reduction), the observer, in one way or another, brings to
a close that which is still in a state of becoming (the work as a “living” form).
This is the ground for singling out two lines of thinking in Podoroga, namely,
the line of Eisenstein and that of Mamardashvili. Being the philosopher’s
intellectual mentors, they become two poles defining the development
of Podoroga’s own thought. If S.M. Eisenstein stands for experimentation
pure and simple, M.K. Mamardashvili expresses the value of individual
effort and of reflection as a philosophical procedure. On the one hand,
we see Podoroga’s interest in the play of forces, energies and impulses,
which points to the movement of matter itself, while on the other hand, he
keeps searching for form and those ultimate grounds that clearly bear on
metaphysics. The two mentioned poles are reflected in the following pair:
(preconceptual) image vs. concept. Although Podoroga himself attempts to
draw a line between the internal and the external — and the work is located
precisely on this borderline — the contemporary world demands that we
address the work as one of nature’s forms among so many others.

Keywords: V.A. Podoroga, analytical anthropology, sensible experien-
ce, mimesis, work, non-participant observer, image, concept, M.K. Ma-
mardashvili, S.M. Eisenstein.
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AHHomauus. [laHHas paboTa nocesueHa Baneputo Mogopore, KOTOPOro
y3Hana B rofipl nepexoaa Poccum U3 COBETCKOM B MOCTCOBETCKYHO. MoapobHo-
CTW CYaCT/IMBOM CAy4alMHOCTM Hawen BcTpeun B Mockee B 1987 roay, Korga
Hac 06beAMHUN UHTEPEC K paHHEMY KMHeMaTorpady di3eHwTelnHa u Bep-
TOBa U YBEXAEHHOCTb B TOM, YTO YYBCTBEHHbI OMbIT, KaK 3CTETUKA B OBLLEM
CMbIC/IE 3TOrO C/I0Ba, ABASIETCS UCXOAHbIM MOMEHTOM GuaocodCTBOBaHMUS,
A noApobHO onucana B cBoei KHure «Mup rpes un katactpoda» (2000). Mo-
[lopora nepesen 3Ty TEXHUKY BOCNPUATUSA 06pa3amMu B COBEPLUEHHO OpU-
r’MHaNbHbIN GUNOCODCKMIN METOA, YTEHUS AnTepaTypbl. B «Mumecuce», ero
opus magnhum, pa3smbllieHNe Hag, npousseaeHnaMu forons, oCTOeBCKOro,
MnaToHOBa M Ap. NPOBOAMUTCS Yepe3 aHaIN3 YyBCTBEHHOM TKaHU 3TUX TeK-
CTOB A1 TOTO, YTOGbI TE/IECHO OLLYTUTbL NPEXOASLLME MUPbI, KOTOPblE UMUK
co3patotcs. Mogopora unTaet MNaaToHOBa Kak OTPaXKeHUe CTPEMUTESIbHOM
WMHAYCTPUANU3ALMM U KOJITEKTUBM3ALMM SMOXM BbICOKOTO CTaJIMHU3MA, CBO-
€ro poga MMMETUYECKMUI OTBET, KOTOPbIN BEJET K «J€aHTPONO0rM3aumm»
onbiTa. B «Mumecurce» NpociexxmBaeTcs, Kak NpoLecc CJIoMa AUTepaTypHbIX
dopM flocTUraeT KyibMUHaLMKN B PEBOJIFOLMOHHOM CO3HaHWK aBaHrap/a.

OtHolueHue Moaoporn B MapKcy, KOTopbIi 6b1s1 3Ha4YMMOM GUIypoit B ero AeT-
CTBE, OT/IMYAETCS OT ero npeaLecTBeHHNKoB (Jlykaya, /indwmua u ap.), oHo
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6mKe K NpeasioxkeHHoMy [leppuaa NpoyTEHUIO «Npu3pakoB» Mapkca. HoBbIl
«I7IaMYPHbIA» MaPKCM3M MOJIOZIOMO MOKOJIEHNS (B IMLE PEAKTOPOB XypHaia
«CTasunc») BbIMISAEN AN HEFO CULLIKOM KOMGbOPTHBIM U BypyKya3HbIM, paBeH-
CTBO MpU coLMann3mMe, NpeaynpexaaeT oH, 6b110 paBeHCTBOM B 6eaHoCTU. [Moao-
pora paccMaTpuBaeT MHAMBUAA B KAYECTBE €UHCTBEHHO BO3MOXHOTO hUI0codh-
CKoro cybbekTa. Maes cBoboibl ocTaBanach A1 HEro CBS3aHHOM C BHYTPEHHUM
OMbITOM, Yepe3 KOTOPbI OH NPOLLEN B NOC/IEAHNE COBETCKME rofpl, KOraa nepes,
HWUM OTKPbLICS apXMB 3aMafHbIX KHUAT M 06HapY>KUIacb BO3SMOXHOCTb CBOeobpas-
HOTO «Mpa3fHMKa 3HaHWUI». ITO NPUBATHAsH BHYTPEHHSAS cBO60/1a YUTEHMS U MbllLLI-
NIeHUs cTana A1 HEero CBoero poga yronuei. OiHaKo 3TOT OMbIT cBO6OAbI 6bi
UCK/IIOUUTENbHO UHANBUAYAIbHBIM MOUCKOM. Pa3MbIlngs Haf, roaaMum Hallen
Apy6bl B 1987-2016 roaax, s 3aat0Cb BOMPOCOM, He TpebyeT /i peHoMeHOo-
JIOTMYECKUI OMbIT CBOGObI, HANPOTMB, NYB/INYHbIX AENACTBUIA CONPOTUBAEHNSA?

KnroyeBble cnioBa: aHTponorpamMma, acCTeTMYECKUIA aBaHrapa, KMHemMaTtorpa-
duyeckoe Bocnpusatme, nabopatopus ¢pmuaocodpumn, TMHrBUCTUHECKOE BOC-
npusaTUe, MaMHHbLIN MUMECKC, BOCMpUATME Macc, dGmnaocopcKas aHTpomno-
norus, dunocodpms Kak obpas, NOJMTUYECKOE BULEHUE, PpEBOIOLUSA U ad-
beKT, YyBCTBEHHAs OHTONOMMA, COMNAAPHOCTbL YePE3 BU3YaslbHOCTb.
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Abstract. This essay remembers Valery Podoroga, whom | knew during the years of
transition from Soviet to post-Soviet Russia. The details of our fortuitous meeting
in Moscow in 1987 are chronicled in my book, Dreamworld and Catastrophe
(2000), when we shared an interest in the early cinema of Eisenstein and Vertov,
and a conviction that sensory experience — aesthetics in the general sense of
the word — was the entryway to philosophizing. Podoroga translated these
techniques of image-perception into a totally original, philosophical way of reading
literature. Mimesis, his major work, contains reflections on the novels of Gogol,
Dostoyevsky, Platonov, and others, analysing the sensory quality of these texts
in order to feel bodily the transitory worlds that they created. Podoroga reads
Platonov as embodying the rapid industrialization and agricultural collectivisation
of high-Stalinism, a mimetic response that leads to the “de-anthropologisation”
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of experience. Mimesis describes how the bursting of literary forms culminates
in the revolutionary consciousness of the avant-garde. Podoroga’s relation to
Marx, who was a monumental figure in his childhood, differed from that of his
predecessors (Lukacs, Lifschitz and others), and had affinities to Derrida’s reading
of Marx’s “ghosts”. He considered the new, “glamorous” Marxism of the younger
generation (editors of Stasis) as quite comfortably bourgeois and cautions that the
equality of socialism was an equality of poverty. Podoroga valued the individual
as the only possible philosophical subject. His idea of freedom was as an inner
experience, which he himself attained in the last Soviet years when the archives
of Western books opened to him and a “feast of knowledge” was made available.
This private, inner freedom of reading and thinking was for him a kind of utopia.
Yet this exercise of freedom was a strictly individual pursuit. Reflecting on the years
of our friendship, 1987-2016, | ask whether the phenomenological experience of
freedom would not, rather, require public acts of resistance.

Keywords: anthropogram, aesthetic avant-garde, cinematic perception,
laboratory of philosophy, linguistic perception, machine mimesis, mass
perception, philosophical anthropology, philosophy as image, political vision,
revolution and affect, sensory ontology, visual solidarity.

... a whole network of different coincidences,
concerning time and the age... like astrology really.

he story of my accidental collision with Valery Podoroga at the
Institute of Philosophy in 1987 is told elsewhere in detail. Now,
in commemorating Valery Podoroga three decades later, I want to
emphasize a certain physicality of that meeting, the bodily experience
of my sudden and surprising presence among Cold-War counterparts,
before and beyond any national, political, or societal identities that
purported to divide us. It mattered that our meeting was fortuitous. I was
not part of an official delegation. There was no group or position that we
were representing. There was no plan to enter a dialogue of civilization.
We met in medias res, without intellectual defenses and with a kind of
shock of recognition, hence the porosity of our minds to the other’s
being in this very specific, as yet undetermined time and space.
Crossing physical borders at a time when conceptual borders are
decomposing is an experience of liberation. The liberatory prototype
is the battlefield, the theatre of war’s real vulnerability and terror, when
suddenly a truce is declared. And the human actors, who have been
caged in categories and conceptions of separation, are rendered free of
the ideological armor of war.

! Valery Podoroga, comment during 2016 lecture at the Garage Museum of
Contemporary Art, Moscow (see below). URL: https://www.youtube.com/
watch?v=fCFpf6Koi4g.
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Russian and German soldiers fraternize on the Eastern front. December, 1917.

In our case, no such drama, no truce occurred. Just a meeting in a
porous place. I came into the seminar room, and they were there. Helen
Petrovsky began spontaneously to translate, and our collaboration began.
This coming together was individual, incipient. We did not know it,
but we were about to experience a momentous historical rupture: the
dissolution of the Soviet Union and abandonment of the Bolshevik
Revolutionary experiment, transforming the nuclear-armed, global
landscape of the Cold War that had dominated the lives of our generation.

I believe the sense of wonder was stronger from my position. I was
the invader into their world; T was the alien passing through the still-
weaponized barricades. Moreover, Podoroga and his colleagues were
no longer isolated from European philosophy. Marxism and Marxist
thought were part of a shared discourse to which we in the United
States were tangentially connected. Foreign Marxists were regular
visitors to the Institute of Philosophy. In contrast, Marxists at my home
institution, Cornell University, were rare.

Facades

The neo-classical facades of the buildings that housed us are symbols
of the Enlightenment ideal of a Republic of Letters — cosmopolitan,
humanist, a fortress for thinkers, a shelter for reason, a privileged,
and (relatively) safe place within civilizations that have maintained
themselves with murderous violence. We were quite alike in our reading
lists and philosophical forebearers: from Kant and Hegel to Adorno and
Benjamin, from German phenomenologists to French existentialists.
But Cold War ideology had confined Marxism to the margins in the
United States. I had only read Western Marxists, some of whom were
regularly present in Moscow. Georg Lukacs was a long-time guest. The
French philosopher Louis Althusser was also a visitor. In the USSR after
Stalin’s death, philosophical discussions of Marx served as an instrument
for liberalization. Scientific Marxism, humanist Marxism, Hegelian
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Left: The Golitsyn Palace (18™ century), transformed from noble housing to the Soviet
Institute of Philosophy in 1929.

Right: Goldwin Smith Hall, Cornell University, constructed in the late 19" century to
accommodate the Cornell Dairy, an agricultural center until 1903, when it became the
center for Humanities study at the School of Arts and Sciences.

Marxism, the Marxism of relentless critique — these interpretations
were relatively protected debates at the Institute of Philosophy. In
the United States those of us who studied and taught Marx’s writings
imagined ourselves at the forefront of radical thinking. In retrospect,
they were ahead, already undertaking a post-mortem of revolutionary
radicalism, based on their knowledge of its real historical effects. That
reflective positioning was the divergence between us, not philosophical
thinking itself. Despite the imagined polarizations of Cold War ideology
or fantasies of national differences, we were not the Other of each other.

Seeing Inside The Mind

Intellectually, we met at the level of the image. Pragmatically, this was
a shortcut to bypass linguistic limitations, but it was also in accord with
our previous work. Both Valery and I were, and remained convinced
that sensory experience, not the concept, was the effective entryway to
philosophizing. Aesthetics was not to be conflated with “art”. It was,
rather, inseparable from reflection on reason, and sensory analysis was
the litmus test of truth. For me, Walter Benjamin’s work on the image
as a medium of thought provided crucial training. For Podoroga, it was
the work of the Russian-Georgian philosopher Merab Mamardashvili,
whose lectures on Hegel’s Phemenology of Mind and Existentialism
Valery attended at Moscow State University in 1969-19712. Describing
philosophical thought as “consciousness aloud” [12, p. 5]°. his way

2 In 1970s Mamardashvili taught the crowded philosophy courses at Moscow film
schools. He has been called the “filmmakers’ philosopher”, [12] having influenced
future directors and actors as well as philosophers and theorists. In 1991 he joined our
meeting in Dubrovnik. He died suddenly shortly thereafter [4, p. 231-257].

3 «“Philosophy,” he said, “is consciousness aloud”» [12, p. 42-43].

C. bak-Mopc

O Banepuwu lNo-
popore: Pas-
MbILLIAS O rogax
Hawlein ApyK6bil...

33




Yenosek. 2021. T. 32, N2 5

OUNOo-
coona
YEJIOBEKA

34

Stills from Sergei Eisenstein Strike (Stachka), 1924.

of lecturing was to make the inner state of thinking perceptible?, an
approach that intrigued Valery. Inspiring for me was Walter Benjamin’s
claim in the Passagenwerk: “Method of this project: literary montage.
I have nothing to say, only to show”. We shared an interest, in how
philosophical questions were approached in visual form. Valery focused
on the affective experience of consciousness that was manifested in
the image. My attention was on how filmic montages of space-time
fragments themselves construct ideas. Cinema provides a collective
perception, hence its political potential. The time/space within a film,
no matter how individually composed, creates a shared perceptible field.
It thereby dissipates the problem of solipsism that has festered within
modern, bourgeois philosophy since the time of Descartes.

During the years of glasnost’, Hollywood films like Star Wars (dir.
George Lucas, 1978) played in Moscow’s Dom Kino where Valery and I
would often meet. But it was not contemporary cinema that interested us.
Rather, it was early, experimental film, specifically, the silent cinema of
the Bolshevik period, and its canonical directors Sergei Eisenstein and
Dziga Vertov. Podoroga focused on the deliberate intensity of movement
and affect produced in Eisenstein’s work, whereas I was attracted to the
cutting and pasting of fragments of reality that characterized Vertov’s
work. For me, the camera was an aperture to the world. For Valery it was
a means of registering violence of observation that was itself violent. My
predilection for Vertov was based on his taking reality apart and putting
it together, giving us experiences of things that we cannot have without
cinematic mediation, and inspiring creative imagination of the new.

Podoroga researched and wrote extensively on what he called the

“cinematic metaphysics” of Sergei Eisenstein [18]. He drew attention to
the way human bodies became in Eisenstein’s films “experiments for

4 [Ibid. p. 43]. In 1988 Mamardashvili described consciousness as “the meeting place
for things we cannot connect in any empirical way” [ibid., p. 42].
> Passagenwerk, (N1a, 8), cited and translated in [7, p. 222].
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Vertov: stills from Man with a Movie Camera.

graphic representations”, stretching the contours of the body and facial
expressions to the limit. Pure line, pure emotion, the “phenomenological
expression of pain”, reinstalled affective experience that was effaced
in front of the “tearless eye of the camera”. Eisenstein’s mise-en-scéne
eliminated the accidental; his images yielded a tightly controlled
presentation of affect with a heightened intensity that they provided,
the close-up of violence, “the phenomenological expression of pain”
[6, p. 45-621°. Significantly, Podoroga drew attention to the brutality of
Eisenstein’s camera eye, its depictions of violence. I realize now that in
our talks we were theorizing revolution in and through philosophizing
on these images. Vertov’s camera played with reality, created fake
experiences, and sought to capture accidental effects. The camera was a
“prosthesis” of the human eye, an organon of perception that could disclose
hitherto unimagined worlds. It opened up the mind to what might be new
to think in a differently constructed society. Revolution for me was still a
thought experiment. Valery knew the violence of revolutionary enactment,
the brutality required for the transformation of the natural, material world.

Surface/Skin

From the surface of the image Valery’s and my reflections moved in
opposite directions. I described the image as “a film off the surface

6 On Podoroga [6, p. 57-58].
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of objects™. It followed that the philosophical promise of image-
perception was access to the transitory, material world as a collective
experience. I marveled at the social significance of the image. Infinitely
reproduceable, it belonged to no one. Escaping regimes of ownership
as private property, it moved promiscuously across distances and time
in ways that humans could not, allowing commonality and sharing of
experience as a new form of communication. Benjamin’s essay, “The
Work of Art in the Age of its Technological Reproduction” (1935—
1936) was the source of my sanguine attitude toward the potential of
the shared culture and collective knowledge of the image®.

Valery never allowed himself to be impervious to the inner state of
the human body. He remained conscious of the physical vulnerability to
which it was exposed under conditions of modernity. What we shared
was an approach to philosophical subjectivity that was materialist in the
physical sense. When I was writing on the ganglia nerve-system as system
of physical perception, he paid philosophical attention to the surface of the
skin that both received sensory stimulus and protected against it. Skin was
simultaneously a conduit for physical sensations and a border protecting
the vulnerable body against the shocks of the outside world.

At this time, Valery Podoroga was beginning his work on literary
texts that translated these techniques of image-perception into a
totally original, philosophical way of reading literature. His writing
on Dostoyevsky employed sensory tools to open up the workings of
the novels, as physical testimonies of a space that contains a world
different from that of science and reason’s transcendental subject,
but one that can be felt, indeed, experienced even when not obeying
Kantian categorial laws. Neither the intent of the author, nor the
narrative line was his concern. Rather, he asked us to press our ears to
the text, to “listen” to the rhythms and sounds the language conveyed,
in order to sense the populated environments of time and space, the
planes of perception that they disclosed, and to pay attention, too, to
the texts’ haptic qualities in terms of bodies, positions, gestures, color,

7 «Photographs were first conceived as a “film” off the surface of objects. (Painting
retreated from mimetic realism and moved into visual modalities where the camera
could not follow.) Now, the History of Art as a discipline became indebted to the new
technology of photography in ways largely unrecognized within the discipline’s own
foundational stories, and without parallel in literary studies’ relationship to cinema»
(Susan Buck-Morss, “Visual Studies and Global Imagination” (2004 Papers on Sur-
realism. URL: https: www. academia.edu, and in [9]).

8 Oleg Aronson, student and colleague of Podoroga, shares this appreciation of both
Benjamin and Vertov, and thus affirms the potentialities of mass culture. See [1].
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and light®. These were aesthetic categories. Philosophy was to proceed
in this fashion, showing us how a text works to construct a world,
literally, to make “sense”. As a form of Critical Theory, my analyses at
the time showed how modern aesthetic forms had become a means of
anaesthetics [13]. He insisted that the philosopher’s task was to resist
this numbness of modern, mediated perception and take heed of the
sensible, lest we lose the capacity to feel, to hope, to love.

When Fred Jameson proposed a collective discussion of Platonov’s
1930s novel The Foundation Pit at our celebrated 1990 meeting in
Dubrovnik (Mamardashvili attended as well*?), Podoroga demurred.
He said we could not understand the text without reading it in the
original Russian language. It seemed at the time unduly nationalistic.
In retrospect I see a different reason for his reservations. The
language of the text of Platonov’s high-Soviet novel had absorbed the
physical experience of the mechanization of nature that characterized
Stalin’s rapid programs of industrialization. Without the legacy of
that experience, we would miss the power of the words. The plot
of Platonov’s novel concerns the digging of a pit in order to erect
the Proletarian Home, while a village nearby is experiencing the
collectivization of agriculture!'. This might have seemed open to a
general, political discussion, which was not Valery’s concern. Rather,
his philosophical reading exposed the way the Soviet construction
experience had seeped into the language of the text. Later, and on my
own, I came to see texts as drawing historical experience into their
very “wordliness”, demanding a task of philosophical translation that
exposed their specific sensibilities in perceiving the phenomenally
transient world!?.

Here is Valery Podoroga on the “as if” (“als ob”) language of
Platonov’s novel, that points to a “hidden non-linguistic force”: Tt is the
force of a cosmocratic utopia that acts within and against the spoken
language...By mixing together directives, slogans, instructions, and
orders with the improbability of the communist utopias, the language

9 In his magnum opus Mimesis, Podoroga wrote: “When we read Dostoyevsky today, we
should not rush to comprehend him; first, we should learn to listen, to listen carefully to
the movement of the bodies, their interplay, to set the boundaries of the sonorous realm of
his great novels! Not to see, not to touch, not to imagine, that here as elsewhere, there is
a possibility of a traditional exchange of bodies and sensuousness between the reader and
the hero, that promotes a realistic representation of the world!” [17, p. 102].

19 For an account of the Dubrovnik Conference, that took place just months before Ma-
mardaschvili’s death and the outbreak of Yugoslavian civil war, see [4, p. 233-243].

11 Written during the first Five-Year Plan (1928-1932) The Foundation Pit was not
accepted for publication, and first appeared in Russia in the 1980-s.

12 See the methodological section of Chapter 2 in [10, p. 29-39]. Reprinted in [8,
p. 147-58].
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of the victorious class penetrated the everyday speech, and today we
find it increasingly difficult to understand this speech, even though
Platonov’s literature speaks a language that is part of our own heritage
as post-Soviet cultural readers... As the cosmocratic language begins
to unfold, all natural-organic, spontaneously formed connections
between human beings are destroyed. Each body-character dies with
every word it utters. This language wants to “come true” whatever it
takes, even though there will be no one left to speak it. The cosmocratic
word negates its own meaning in action [17, p. 232].

It could be said that Platonov’s very enthusiasm, his love of
machines turns the message of the novel inside out.

Mechanical Mimesis

Platonov worked on locomotives!®. He had a passion for machines, a
visceral desire for the industrialization that the brutal speed of Stalinist
modernizing initiated. His characters share this feeling: “Zhovov
treated cast iron like his own flesh, better than his own body... Zakhar
Pavolvich would not take his eyes from the engine, silently suffering
within himself his love for it” [17, p. 252]'*. Podoroga comments: This is
not a substitution, but rather an incarnation of the human in the machinic
form: the machine is domesticated, becomes equal to and above human
being; the machine is the true human being of the future... In Platonov’s
atopia machines do not take the place of human beings, but the place of
Nature; the machine-locomotive is a special kind of bio-hybridisation of
a technical device and human flesh [ibid., 252]".

In 2017, on the hundredth anniversary of the Bolshevik Revolution,
the important philosophy journal Stasis published a bi-lingual essay
by Podoroga on Platonov’s novel The Foundation Pit'®. The essay (an
excerpt from his major work Mimesis) draws attention to the philosophical
question of how the mimetic relation between human and machine is
reflected in the novel in existential categories of experience: time, space,
and the organs of bodily perception. Valery claimed that Platonov’s
novel does not contain time. It takes place, rather, in an eschatological

“time after time”, in the post-natural “paradise of machines” to which

13 «“Without having finished technical school, Platonov wrote to his wife in 1922, 1
was hurriedly assigned to a locomotive as an engineer’s assistant. The phrase about
the revolution being the locomotive of history for me turned into a strange and pleas-
ant feeling: recalling it I worked especially hard on the locomotive” [20, p. 6].

14 Again in: [15, p. 46].

15 Again in “Revolutionary Machines” [15, p. 47].

16 The editors of Stasis, Artemy Magun and Oxana Timofeeva, are important figures in
contemporary Russian philosophy and theory. Former students of Podoroga, they are part
of a new generation, well versed in the work of American as well as continental thinkers.




Yenosek. 2021. T. 32, N2 5

humans, burdened by their old nature, strive mimetically to adapt [15,
p. 37]. “Platonov expresses what is most important: revolution is not a
historical event, but a natural catastrophe”. Out of the post-revolutionary
destruction of natural forms, another human nature is shaped mimetically,
on the model of the machine!”. Machines do not replace humans, but
rather, the machine form is “the true human of the future” [ibid., p. 37—
46]. To cite Platonov: “The first commandment of technology, which
exhausts all others, states: destroy nature as it is, and from its chaos
create another human [nature], or nature will destroy you” [ibid., p. 39].

Rather than fantasizing the nature of the revolutionary break, Valery
was engaged in a postmortem analysis of the failure of the Marxist inspired
revolution, the only revolution that has mattered in the modernist era. On
this hundredth anniversary he was commemorating not the Revolution,
but the devastating, human experience of its success.

“After all, what is Revolution, if not the process of creating a new
reality with the help of a fantastic Mega-machine” [17, p. 208].

The same issue of Stasis in which Valery’s article on Platonov
appears, contains an opening article by Slavoj ZiZek, who cites Jeremy
Rifkin’s optimistic vision of a “collaborative common” emerging in the
present, “a new mode of production and exchange that leaves behind
private property and market exchange” [21, p. 7]. This discussion was
continued at the 2017 conference organized in the European University
at St. Petersburg. The conference was dominated by consideration
of the revolutionary event, its possible leadership, its organizational
forms!®. 1 spoke of Revolution Today, and, like Slavoj, considered
the new conditions for success®. What, for example, might be the
revolutionary potential of socialist planning after the invention of
computers, developed too late for Soviet implementation?

We knew the distopias of modern technology — from nuclear
weapons to ecological disasters. But the bleak landscape of Platonov’s
novels is one of locomotives and tractors, the good machines, the
Savior machines, and the human-imagined utopia they promised.

Valery’s work on Platonov silently raises the question of what kind
of mimetic transformation of subjectivity now occurs with the inversion
of technology from production-machine to hand-held “device”. (To
my knowledge Podoroga never wrote on these technologies directly.)

17 «Life is something truly non-anthropomorphic... [T]he whole point of a social
revolution is not in its short term, finite goals, but in the restructuring of all matter in
the Cosmos (Nature). Only then, and on that basis, should society follow suit. These
are the conclusions at which Platonov arrives” [15, p. 38].

18 Jodi Dean’s position at the conference reflected her essay “Crowds and Publics”
that also appeared in the special Stasis issue [11, p. 196-218].

19 Material for this talk was published as [5].
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Left: Design of CYBERSIN, developed by Stafford Beer for the Socialist President
Allende of Chile, using computers to provide feedback on the economy to the central
government in real time.
Right: General scheme of organization of the Supreme Council of National Economy.
January 1921, anticipating the central planning of the USSR.
Our bodies are terminals connecting us to self-learning, self-correcting
algorithms, producing knowledge internal to systems, the complexity
and lack of transparency of which far exceed human capacity to mimic
cognitively, while transforming the bodily actions of human users.
Incessantly, we feed this voracious digital machine the information
it needs to activate an internet landscape that determines our world. In
the problem-solving process, our dativized existence is fully known,
monitored, retrievable and permanent (eternal). Every production is
collective, yet anonymous. The user/consumer/producer interface
blocks access to the phenomenal world behind the screen. As for the
internal world of the mind, creative processes are confined to eclectic
choices of sequences of searches that capture material from elsewhere.
When did “human error” become the happy cause of airplane accidents
and nuclear disasters, leading us to put more confidence and trust
in machines than the human that runs them? The point is that the
technological perfection of the world in no way assures that this world
will be one in which anthropomorphic dominance continues. Belief
in the sustained anthropocentrism of our environment is unwarranted.

Philosophical Mimesis

Podoroga’s philosophizing method of linguistic analysis is brilliantly
revealed in his Mimesis volumes (2006-2011)%. In the “book” on
Platonov (vol. 2), Podoroga cites the whole of Platonov’s 1931 letter to
Stalin, in which he apologizes for treating agricultural collectivization

20 These consist of “books” on Dostoyevsky, Gogol, Platonov, Bely, and the group
Oberiu. A one-volume version in English translation, is now in preparation, has been
made available to me; citations and page references cited here are from this manuscript.
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in an “irresponsible” way in his writings?!. We are prepared to
understand this self-critique as exemplary of the literary genre of
“letters to the Leader”, a genre itself formed by the language of the
Despot, as “a negative mimesis of the oppressive language-executioner,
created by the might of an autocratic and unlimited will”: First and
foremost, one had to reject literature as a personal undertaking, for
it is precisely this rejection that is seen in the recognition of one’s
political errors and the condemnation of oneself for the “incorrect”
non-proletarian understanding of the aims of literature... Platonov
desperately attempted to redo his novels this way or that way... but he
still remained under suspicion as he was not able to give up his own
peculiar manner of writing. What we see then is the marginalization
of a literary experience and, in essence, a civil execution of the
artist... Thus Platonov invented a language that all of his heroes spoke,
pretending that he merely described and reported, that is, that he was
guided only by the truth of observation [17, p. 240].

Inthe introduction to Mimesis Valery explains the method of “literary
mimesis” as a form within literary texts rather than classical mimesis
(Aristotle/Auerbach/Ricoeur) that deals with the text’s relation to the
outside world. Thus the critical (and I would say, political) power of
Podoroga’s analyses is perceived through the language of the text, not
its plot or social content.

He writes on Gogol, whose hero in Dead Souls (1842) swindled
the swindlers, rich landowners who counted their serfs as dead when
it came to paying taxes on them, but alive when trying to guarantee
a loan. The novel’s depiction of corruption of the sort later depicted
in Herman Melville’s The Confidence Man (1857), and years
before Russia’s freeing of the serfs in 1861, is full of directly socio-
political implications. But Podoroga performs a general analysis of
Gogol’s language and finds critical power in the words themselves.
It is Gogol’s deployment of “little words” some his own “onomotic
metaphorical inventions™ that, as small “heaps of letters” cause chaos
within a phrase, “exploding” the unified, imperial language of classical
Russian literature. “The language of little words is the opposite of a
courtly high society conversation”, Gogol’s language was among the
“minor languages” (“pre-languages, ghetto-languages, reservation-
languages”) that characterizes literatures “beyond the boundaries of
imperial influence”. “It is from here that the army executes raids, plans
sabotaging activities, digs underground passages; it is here that Gogol
conceives of his absurdistry [3ayms] that was meant to explode the

21 This letter, with Stalin’s marginal comments, has been preserved. It refers to Pla-
tonov’s novella For Future Use (Vprok).
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language, to prevent it from imposing its rule... Not just a little word —
a real dynamite. And it means whatever one pleases...” [17, p. 41-46].

Valery chases power back into the foxhole of its history and circles
around the linguistic explosions that disrupt it. This bursting of literary
forms culminates in the revolutionary consciousness of the avant-
garde: «For in our definition, the avant-garde consciousness, or if we
go wider, the leftist art as such (Brecht, Vertov, Platonov, Filonov or
Khlebnikov) is a revolutionary consciousness. Where it takes place,
it opens up an aspect of the world defined by the explosive nature of
changes. The avant-garde consciousness balances between destruction
and renewal (a “new beginning”). This beginning is the very goal of
the destruction. The destruction indicates the possibility of beginning
again, and the more radical the destruction, the more devastating the
novelty. “Show me how well you can destroy, and I will tell you what
sort of avant-gardist you are!”» [ibid., p. 209-210].

He describes the illusory collectivism of the avant-garde: “The avant-
garde artist perceives himself to be the messenger of an invisible collective
(that consists of those like him), and therefore attempts to de-individualise his
manner of creating things. The Machine is of great help here” [ibid., p. 210].

Revolution In/As Ruins

Podoroga writes: “One of the avant-garde’s most important
achievements is the de-anthropologisation of the world. We mean the
mechanization of sensibility and all the possibilities of perception”
[ibid., p. 209]. The revolutionary artist celebrates revolutionary
destruction and the mechanization of perception as an expression of
“the will to a new form”. The philosopher follows mimetically: «We
must find a position to be able to see this will “in action”: to see how
a text moves, how it is weaved together, how it spreads out beyond its
own confines, to see a form emerge... to see how the features of an
unfamiliar (to us) world are slowly emerging...» [ibid., p. 173].

But why must we? What is it about the moments of “explosion” that
the philosopher needs to understand? In his discussion of the writer
Andrei Bely, whose work straddled the years of revolutionary destruction,
Podoroga focuses on Bely’s “two interacting images: swarms and holes”
(there is also “con-swarming”). For Bely, «early on the world appears in
two states: as something holey like a giant piece of light-dark cheese —
“the world consists of pipes, stoves, air vents, that is, holes” — and as
something swarming, as a swarm that is merging, indistinguishable, soft,
malleable, softened, slippery, almost like a mist, at times dense and viscous
in consistency — “the swarming of innumerable swarms”» [ibid., p. 179].

These holes and swarms evoke for me images from Eisenstein’s
film Strike (1924). It is the revolutionary moment — always anarchic,
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Stills from Sergei Esenstein. Strike (Stachka), 1924

always transitional, always political. But Valery is moving in a
different, somewhat baffling direction, proposing nothing less than an
existential ontology of holes, swarms, and the revolutionary experience
itself: “Swarm is loss of form”; “The hole is always heavy; it drags in,
pulls in, swallows, compresses”; The “con-swarm” is a new ordering
[ibid.]*. This is a precarious positioning for philosophizing — an
ontology of metaphor, of literary language®®. A philosophical path is
made into the text through the literary particulars of holes, machines,
heaps and swarms. And this is done in a discussion of revolutionary
consciousness, as if the question of new political forms could be
permanently deferred. The rarified air of the ontological strikes me as
problematic when what needs desperately to be understood is not only
revolution as ruin (destruction of form), but revolution in ruins, the
catastrophic shattering of this modern idea of social transformation.
After 2001, I was in Moscow infrequently and saw Valery rarely in the
last two decades of his life. As I study his work today, I am aware of certain
philosophical gestures that our late work shares?*. We both looked to an
anthropological model as method (he called it “anthropological analytics™?°).
We saw writers of an earlier historical experience as “informants” of a time
that we ourselves could not access?. We both elaborated the significance of
apocalyptic time in its multiple manifestations. We preferred the mimetic
procedures of analogics to chrono-logics. We favored the anti-dogmatic,

22 Revolution changes: “Involution is an explosion but a slow one; it brings order
from inside the maturing form” (cf. Bely’s 1917 essay “Revolution and Culture”).

2 Aronson has dealt with this philosophical move by Podoroga from literature to
ontology, facing the charge that this poses an ontological difference» in a way that
Adorno protested strongly against [2]. Podoroga is clearly not mimicking Heidegger
here, and yet his ontological move remains problematic.

24 1 am referring here to Valery’s Mimesis volumes and to my book [10].

% See the subtitle of the Mimesis series: Studies in the Analytical Anthropology of
Literature.

% «“We are other readers, other than the ones that came before us; today we are the anthro-
pologists of literature”. And the authors, the writers, are our “guide-informants” [19, p. 5].
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anti-systematic construction of ideas, that can be described by Walter
Benjamin’sterm “constellations”. Weboth shunned the hegemonicdiscourses,
concentrating instead on the work of marginal, “experimental” figures. If for
Valery (late 19"—early 20" century) literature was the entryway to a new form
of philosophizing, for myself it was (1** century) history. Anthropological
method for me was to read the world as it entered into the words. For Valery
it was to read the world the words created. From our earliest work on cinema,
we remained focused on the sensible within perception. Both of us carried
on intellectual projects in dialogues with practicing artists”’. As critical
theorists, we shunned official forms of influence. As philosophers, we still
felt the project of reflective thinking worth our while.

We lived through parallel times. And yet our intellectual personae
were very different. I was gregarious, he was private. I sought clarity,
he kept mystery. I travelled, he preferred home. But perhaps the
greatest difference is in how we viewed public space as it relates to
philosophical practice. In the obvious sense, nothing that he wrote was
political. In another register, all of it was and nothing else mattered.
Like Adorno (the topic of his dissertation), Podoroga valued the
individual as the only possible philosophical subject. He read and
benefitted from the expertise of others, but his own interpretations
were always original. They moved on a tangent away from the ruling
views. Even those who worked most closely with him (Oleg Aronson,
Helen Petrovsky and others) remained autonomous thinkers. His
influence was widespread. He was a leading figure, a winner of prizes,
but no “school” of followers was formed?®. Valery described his way
of working as “experimental”. He called his seminars laboratories.
His philosophical approach is attractively non-dogmatic. It opens up
possibilities for the movement of thought, even when the entryways he
chooses are rarified, unmarked, and often difficult to find.

Authentic Marx

For insight into the way Valery worked, and also his way of being —
how his brilliance and charisma was tempered by a non-authoritarian,
almost vulnerable self-presence — an English language speaker
would do well to view his on-line lecture at the Garage Museum of

%7 Podoroga was engaged with the avant-garde of his time in a series of Visual Anthropol-
ogy Workshops (1993-1994) that included artists. In 1998 his Laboratory for Post-classsical
Research at the Institute of Philosophy was renamed the Sector for Analytic Anthropology.

2 Podoroga won the prestigious 2006 Andrei Bely Prize, and in 2015 the Kandinsky Prize.
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Contemporary Art, Moscow, 2016%°. Valery was invited to speak on
the controversial Marxist philosopher of art and critic of modernism
Mikhail Lifschitz (1905-1983)*. Lifschitz’s persistent critique of
modernism, despite transformations in the political situation has been
called in turn, Leninist, Stalinist, liberal, and conservative®!. But Valery
claims that what remains absolutely consistent in Lifschitz’s position
is its stance of criticism in the name of Marx, and that this, indeed, is
what makes him an “authentic” Marxist. Valery mentions that “Saint
Max” — Marx’s early criticism of Max Stirner, comprising nearly
400 pages, longer than Stirner’s book Marx criticized — was about
only the mistakes, only the wrong things, and remarks: “Poor Saint

Max Stirner! I realized he really was a saint after all this humiliation”.

Lifschitz’s critique aimed to rescue Marx from the official discourses
that claimed him. Throughout his life, Lifschitz insists on no gap
between Marx and Marxism. He remains immoderate, ruthless, a critic
of his time, and although he rejected the Frankfurt School, he shared
with Adorno the persistent negation of a dialectical critique®.

How then to approach Marx? How to read the revolutionaries of
the past? Valery holds up a Russian translation of Derrida’s 1993 book
Spectres of Marx, that speaks of Marx’s ghost of Communism “haunting
Europe”, his evocation of earlier ghosts from Shakespeare’s Hamlet, to
Milton, to Burke and now the Marxist critique that persists, haunting
the present. Podoroga knew Derrida (we together arranged Derrida’s

2 URL: https://www.youtube.com/watch?v=zXtqtMU2vgl. The simultaneous
translation is not perfect, yet in the gestures and bodily responses, particularly in
the discussion, a great deal of Valery is conveyed. For the substance of the lecture
and more, see (in English) the interview of Keti Chukhrov and Alexei Penzin with
Valery Podoroga [19]. This article explains the intricacies of reception of multiple
post-Stalinist Marxisms in the Soviet Union — Hegelian, humanist, existentialist,
structuralist, scientific. All of the figures of “Western” Marxism are there.

30 The event was part of the Garage Museum’s three-year project on Lifschitz, who
was active in multiple eras of the Russian revolutionary experience, from early years
at the art school VKhUTEMAS (among teachers like Malevich, Lissitzky and Rod-
chenko) to later scholarship on Marxist aesthetics at the Marx-Engels Institute (where
he shared an office, and a friendship with Georg Lukacs) to his final years (when mod-
ernism stood for destalinization and democracy).

31 As part of the Garage project, Lifschitz’ important book Crisis of Ugliness (1968)
was republished on its 50™ birthday translated into English and edited by David Riff.
This beautiful volume, including multiple illustrations, points out how his critique of
modernism worked to disseminate the images themselves, hence functioning as an im-
portant source for audiences who had been kept largely ignorant of these works: [13].
32 In his discussion with editors of Stasis, Valery elaborates on his Lifschitz lecture:
«In fact, Lifshitz’s position seems ambiguous, like almost everything he wrote. Being
excessively dialectical, he is quicker to look for contradictions and inconsistencies
than to propose a way out or a final alternative formulation of the problem. I think this
is part of his strategy as a Marxist critic: to shake things up, to “mess up the party” in
the words of Daniil Kharms, but not to correct or to conceal» [18, p. 281].
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Moscow visit); he agrees with him that when a work has outlived its
time there is only textual reality. Readers in the present must, as Derrida
insists, expand the possibilities of the text, not reduce it. Deconstruction
is a kind of ontology that appeals to Valery — without ground, and
therefore fundamentally pluralist. Lifschitz is doing a different thing.
Lifshitz, according to Valery, is essentially an authentic Marxist who
knows Marx very well and does not separate Marx from Marxism. He
calls such a Marxism utopian, but not in the sense that utopia acts here
in order to reach a special time, but in the sense that he uses utopia as
the regulative idea of critique. The main task of authentic Marxism is to
unmask, because the truth is already known, as it is known whose side it
is on. A kind of “negative ontology” like Lukécs, whom Lifschitz knew
well. Says Valery: “I know this position, and I don’t agree”, even as: “I
am a participant in these processes”3. Then, in the talk, comes a striking
juxtaposition of images. They show us two ghosts of Marx.

One is a “mirage Marx” as representation of all the proletariat
coming to his tomb. the other is the family plot, the real place where
he was buried. Valery shows an image from a documentary film “News
from Ideological Antiquity — Marx/Eisenstein/The Capital” (2008) by
Alexander Kluge demonstrating how poor the state of this tomb was, and
asks: “Did Derrida know of Marx’s two graves?”. The mirage Marx is
a monument to official Marxism that overshows Marx himself. It was
made by an English sculptor, paid for by the Soviet government, erected
at the entrance of the cemetery in London where the real Marx is buried.
Valery addresses these details, because he visited this monument in 1957
together with the pupils of the school attached to the Russian Embassy
in England and was photographed “putting my flowers as a sacrifice” at
the site. According to Valery, this sympathetic link made him take an
interest in Lifshitz with great enthusiasm because “I recognized this dual
existence” this “gap between Marxism and Marx”.

The extreme individualism of Valery Podoroga is a consequence
of the Soviet past that marked his childhood. In a conversation with
Stasis editors of a younger generation, he relates that when he was
a graduate student, he suddenly had access to all of the books of

3 Following the lecture Valery responds to a questioner who speaks of “objective truth”:
“How do I answer this? I don’t use this language, this universal language that you think
is common to everyone. I would rather hear your own perception of what is Marxism...
We are not in the play of mass media. You act as if you speak the truth and I am the only
one who doesn’t. We come together to talk about serious things for which we don’t have
a language yet. The truth does not belong only to science; it exists in different forms,
including utopian forms...You can’t traumatize the lecturer from the general perception
point of view. We are all searching for objective truth. What about you? We are all sit-
ting here. I value Lifschitz because he attempted to preserve the idea of Marx without
Marxism. The aim is not to all become Lifschitzians rather than philosophers”.
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Western philosophy held in the restricted use libraries and reading
them “became a drug. We were dumbfounded by its availability and
variety” [18, p. 273]. This “feast of knowledge” this private, “inner’
freedom of reading and thinking was a kind of utopia. It was a situation
of “double think”, and it had a “rhythmic structure”, taking place with
the authorities’ tacit consent, an “effective pact” at a time when the
power of Soviet ideology was already waning®. In contrast, with the
actual end of socialism, intellectuals had to scramble for work just to
survive. Podoroga’s Stasis interlocutors were raised in the new Russia,
where access to foreign books was commonplace but time to think was
at a premium, and where the economic brutalities of capitalism were
experienced in accelerated time. They disagreed with their former
teacher about the importance, still, of Marx. He considered their new,
“glamorous” Marxism quite comfortably bourgeois, reminding them
that the equality of socialism was an equality of poverty.

Their exchange reveals not only the generational divide, but also of
the centrality of Podoroga’s valuing of the individual. Highly learned
in the work of modern philosophers, he bent those he cited to his own
philosophical will. He wrote in Anthropograms (2017): “... philosophy
exists within the boundaries of unrepeatable individual experience
of thought, and not as a collective and universal task...” [18, p. 1]. He
positions the philosopher in a space he creates between reading and the
literary work. Thinking is drawn into this space, its contours are elaborated,
its habitation is examined. In this way, a collaboration is inaugurated
between the non-identical tasks of philosophizing and literary writing,
centrally focused on the human, the anthropological, not as a changeless
being, but as a force for creating form in a world of change.

3

Friendship/Solidarity

Valery Podoroga was one of the most brilliant and challenging thinkers
I have known. His esotericism was not aloofness or indifference. He
engaged in intellectual exchange broadly and with pleasure. He was
gentle, humorous, and kind. But he was also formidable, and never more
so than when defending the individualism that he championed, not only

34 Podoroga describes this “inner freedom”: «the main thing was for words of protest
and criticism not to be reflected or carry anti-Soviet resonance in the public sphere, but
you could study whatever interested you as long as you keep up appearances, and avoid
sticking your neck out or provoking the authorities. It was possible to get around all the
formal rules, but again, you had to observe this pact with the authorities, an unsigned,
but effective pact. The dissident movement did a great deal to destroy this “double”
morality, this “double-think”, but did not take into account (or did not want to take into
account) this collusion between society and the government» [18, p. 272].
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Pussy Riot: 1) performing, 2) imprisoned, 2012. 3) Zapatista Women at the Second
International Gathering of Women Who Struggle, 2019.

for himself, but also for his closest collaborators. He and his ghosts
will therefore forgive me if I end this essay of deep appreciation for his
extraordinary project with a critique, specifically, of his insistence on the
individuality of philosophizing, implying that the duality of the social
individual and the private thinker of philosophy is eternally necessary
[ibid., p. 278]. Perhaps Podoroga gave up too quickly on the masses
as a collective subject that expresses itself in mediated forms. Here I
would mention the work of Oleg Aronson who continues the line of
thinking of the cinema experience as a philosophical project, describing
the “communicative image” shared by an affective “non-institutional
community” that operates «in the new global media environment — an
experience of the “we”, as a “collective sensibility”, that remains “open,
relational, and heterogeneous»®. And I would insist that philosophy
recognize the necessity to perform, in public space, the freedom that
thinking demands. With reference to the 2011-2013 mass demonstrations
in Russia visible throughout the world, Petrovsky speaks of ethics as “a
way of being together, of changing the existing state of affairs through
collective and unmediated action. It is the re-appropriation of publicity
itself” [14, p. 770]. But the performance of freedom is not limited to
mass demonstrations. If art today is “a synonym for action” (Petrovsky),
then a certain honor is due to those who take a risk, who “stick their
necks out” within public space. In this sense, the action of Pussy Riot
in 2012 deserves our respect, not as a statement regarding religion or
political position, or even their private motivations, but as pure image,
a manifestation of the explosive energy of young women, unbounded
by the forces of order. Their uncensored bodily movements were not in
the least salacious. The image of their joy was contagious. The image of
their fear in prison was as well. Women, globally, took notice, sharing an
image-perception of affective affinity, both transient and intensely real.
On the hundredth anniversary of the 1917 revolution, I visited Valery
Podoroga in his Moscow home. I was on my way to pay tribute to that
event at a conference hosted by the European University at St. Petersburg
that publishes Stasis. In 2017 our shared world had changed. Moscow

35 Aronson, 2017, cited in [14, p. 763].
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looked different. Not only was McDonalds at Pushkin Square, but also a
series of photos of old tsarist Moscow was exhibited on the Ring Road as
the present administration’s response to 1917. Sitting at his living room
table, with Helen Petrovsky translating, just as she had almost forty years
before, the time was warmly familiar. What were we to each other? Neither
comrades nor lovers, neither partners nor life-collaborators, we were, as he
said that day, friends. No doubt, friendship is everything in life.
And not enough.
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AHHOmMauyus. CTatbs NOCBSLLEHA aHANN3Y TBOPYECTBA POCCUIACKOro dpuo-
coda Banepus Mogoporn. OCHOBHOE BHMMaHWE yAesieHO CO34aHHOM UM
0ocoboi AMCUUNANHE, «aHAZIMTUYECKOM aHTPOMOAOTUU», N KHUTEe «AHTPO-
norpammel», B KOTopon Banepwuit MNogopora nsnaraet OCHOBHbIE MPUHLMIbI
M aHaINTUYECKNE MHCTPYMEHTbI cBoel dunocodckor paboTbl. PaccMaTtpu-
Bas KHUr1M ¢unocoda, npeaLlecTBOBaBLUNE NEPUOAY CO34aHNS aHANUTUYe-
CKOW aHTPOMOJIOrMK, U Te, YTO BbIJIN HAMMCaHbI MO3XE, MOXHO BblAENTb
[OBe Ba)KHble IMHUU ero nccaenoBaHunin. Bo-nepebix, dunocodus nurepary-
pbl, @ BO-BTOPbIX, UCCNEL0BaHMSA B 061aCTU NOAUTUYECKOTO. JIntepatypy lMo-
Jopora noHUMaeT 6onee LWMPOKO, YeM Ky/IbTypHas NpaKTUKa Uan coumab-
HbI MHCTUTYT. [1N51 HEFO 3TO — MPOCTPAHCTBO TEIECHOIO OMbITa KOHTAKTa
C MUpPOM, B KOTOPOM peanmnsyetcs adOeKTUBHbIA acneKT MblWNeHUs. ITa
JIMHWA aHaN3a YKa3bIBaeT Ha «MO3TUYEeCKoe» M3MEePEHME ONbITa Mbllie-
HUS, MOCKOJ/IbKY aKLLEHT AeNaeTcs Ha TOM, YTo AKOGCOH HasbiBasl «MO3TK-
Yyeckoi OyHKUMEN s3blKa», ero HarnpaB/IeHHOCTbIO Ha caMoro cebs. MMeh-
HO IMTEPATYPHbIIN aCNeKT CTAHOBUTCA BaXXHbIM MpPU aHaM3e TEKCTOB Guo-
codos (Kupkeropa, Huulue, Xaigerrepa), HO elle BaXHee To, YTO B CAMOM
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onbiTe XyA0XKeCTBEHHOW NuTepaTtypbl MNogopora nbiTaeTcs HalTKU HOBble
cpeactea ans punocodumn. Ero «nostnuyeckas IMHUSA» TECHO CBsA3aHa C Mo-
3TUKOM npocTpaHcTBa (bawnsap) u deHoMeHonoruen Tena (Mepno-foHTy,
AHpH). IMeHHO coefMHeHNe NO3TUKM U deHoMeHOoNormMK no3sonseT MNogo-
pore NpeoosieTb Kak OPUEHTALUIO MO3TUKU UCKIKOYUTENIBHO Ha A3bIK, TaK U
KaTeropuasnbHbIi annapat ¢punocodpumn. OCHOBHbIM pe3ynbTaToM paboThl Ba-
nepus Mogoporn CTaHOBUTCS CO3AaHME «aHTPOMorpaMmbl», 0co60oro poaa
CXeMbl, B KOTOPOW aeicTeue MpounsseaeHus (MTepaTypHOro, HO He TOJIbKO)
MMMaHEHTHO AMHAMKUKe MUpa. BO3MOXHO M co3gaHne Nofao6HbIX aHTPO-
norpaMm BHe noss antepatypsl, lNogopora He yTouHsN. B cTaTbe genaet-
Csl NonbITKa NoKasaTb, Kak crnocobbl paboTsl Mogoporu ¢ aMtepaTypHbIMU
TEKCTaMU KOPPESIMPYIOT C ero pabotamu, KacaroLmMMmCcs TEXHONOMMI BAacTu
M NOJIMTUYECKOTO HacUIUs, NpeBpalLlasi OTAE/bHbIE NOSIUTUYECKME U ITUYE-
CKMe TEPMUHbI B aHTPOMOrpaMmbl, TO €CTb MbIC/INTE/IbHblE GOPMBbI, UMMa-
HEHTHblE CaMOM YKU3HM.

KntoyeBble cnoBa: Moaopora, aHaAUTUYeCKas aHTPOMoJIorMs, aHTponorpam-
Ma, MUMeCKC, NMPOU3BENEHNE, KOHLLENT, abcontoTHOe 310, bawnsp, AHpu,
ACKONbOOB.

Ccbiika ana umtupoBaHusa: ApoHcoH O.B. [oaTuyeckoe n noamtuyeckoe
B dunocodpckoit aHTpononorum Banepus Mogoporn // Yenosek. 2021. T. 32,
Ne 5. C. 50-66. DOI: 10.31857/5023620070017438-8

CTh aBTOPBI, KOTOPBIE MUIITYT KHUTU. Hamvcae oziHy, riepexoasr

K C/Ie[yIolled, yMerT OTIyCKaTb OT cebsi y)ke HarMcaHHOE U

u3ganHoe. Banepuii TTomopora 6wl He TakoB. XOTs OH 01Ty OJTH-
KOBaJ MHO)KECTBO KHUT, HO BCIO JKH3Hb, Ka)KeTCsI, TINCAJT OfHY-e/[UH-
cTBeHHYH0 KHury.

YacTo no06HOe MOXKHO YC/IbIIATh, KOT/Ia XOTSAT CKa3aTh O Le/b-
HOCTM M CaMO/IOCTaTOYHOCTH aBTOPA, KOTZla «KHUTa», 0COOEHHO Ha-
MUCaHHas C OOJIBIION OYKBBI, BOCIIPUHUMAETCS KakK MeTadopa BCero
TBOpuecTBa. B cinyuae c Banepuem [Togoporoli Bce mpo3avuHell U KOH-
KpeTHeil. OH Ha KakOM-TO TMOYTH (PU3NUYeCKOM YPOBHE He MOT OTITy-
CTHUTB OT ceOsl y)Ke HarMCaHHBIM MaTepuall, TIOCTOSHHO BO3BpaIIlascs,
ZI0fiesTbIBaI U Tiepefe/ibiBasl Jaxke yyKe onyOMKoBaHHbIe TeKCThI. U 3T0
ObUTH BOBCE He Bapualuu. V1 He TOMBKO MOMCK Mpe/ie/TbHOH TOUHOCTH
(hopMyTMPOBOK. JTO OBIIM MOMEHThI (PUKCAl[UK TiepeMeH COOCTBeH-
HOU MBIC/IH, KOTOpasi CyI[eCTBOBajia He TOMbKO B BbICKa3bIBaHUM, CTa-
Thbe WIW KHUTe, HO U B OTHOIIIEHUSIX, YCTAHABIUBABIINXCS C HOBBIMU
TeKCTaMu. B KakKOM-TO CMbIC/Ie /I/I1 HEro He ObUIO apXWBHOTO TPO-
nioro. Kakjoe 0OHOB/IEHWE MBIC/H BO3/[@MCTBOBA/IO B TOM UKC/Ie
Ha paboTkI, HaMKMCaHHbIE MHOTO JIeT Ha3ajl, MeHsI0 uX. bbul cBoeo-
OpasHblil aoc B ITOM OIYIEHUH MBIC/IA KaK CTUXHMU, Je/arolei
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MPOCTPAHCTBO TEKCTOBOTO apXWBa JKUBBLIM, AMHaMUYHBIM. OH HCKas
Iyt 3TOro Tladoca cBoro ¢hopMy BhIpaXkKeHHs1, U Te, UTO Y>Ke CYII[eCTBO-
Ba/i B Ky/IbType, ObI/M /7151 Hero HeZjoCTaTouHbl. Tak, oH Heom06/1u-
BaJl JKaHp JIeKIUH, O/1arofiapsi KOTOPbIM mpociaBu/ics B 1980-e rozipl
e11ie /10 TOSIBJIEHHST ero TIepBbIX MOHOTpaduii; Oecebl 1 UHTEPBBIO pa-
JUKa/IbHO TIepenyvchbiBal, He OUeHb 00K/ ayAuo- U BUJe03anucy CBO-
WX BICTyIIeHUH. OH ObUT Ue/I0BeK MUChbMa, ¥ MUCHMO [Iji Hero ObLIo
4yeM-TO ropaszio Oojiee CyleCTBEHHBIM, HEXXeU CrocoboM coxpaHe-
HUSI BbICKAa3bIBaHUIH, COOOpPa)KeHWH W pa3MblllIeHWH. BriosHe Mox-
HO TOBOPHTB, UTO «ITUCbMO» W ObUIO AJisi Hero Toi KHWroi, Kotopas
Croco0Ha )KUTh U pa3BUBaThCS JjaXKe TOT/ia, KOT/ia MUIIYILETo Y)Ke HeT
C HaMH. JTO TO, UTO MPHU/IAeT TEKCTaM (M MBIC/ISIM) CITIOCOOHOCTD OBITh
OostbIlle, UeM HAMUCAHO YW MPOUHTEPIIPETUPOBAHO. barogapst 3Tomy
VWHTpUTa U BHYTPEHHHUI KOH(JIMKT B ero TeKCTax He yracarwT. MHe
3TOT KOH(MIUKT BUAWUTCS B IByX THTaX 3HAKOB, C KOTOPbIMU Banepuii
[Nopgopora NoCTosIHHO UMeeT /e/io, KOTOphle C TPYZOM COCYIL[eCTBYIOT
IpYT C IPyroM, ¥ TIpH 9TOM M Te, W IpyTHe HaXOAsATCs Ha caMou rpa-
HULIe Ky/TbTYPhbI.

[lepBBIii TUIT — TIEPBUYHBIE 3HAKU UeJI0OBEUECKOTO TPUCYTCTBUS
(wnu, ecyii yrogHO, — MUHHMaJbHbIE eJUHULIbI «UYe/I0BeueCKoro»),
cBoeoOpa3Hble MeTKW, Tpadu3Mbl, 32 KOTOPHIMH CTOUT Hepas[esiu-
MOCTb JIeHCTBUS U MBICTU. DTH rpady3Mbl — 3HaKW BbIpakeHHsi, BO3-
HUKalole TIpY B3aUMOJeICTBUY Tesla MU MHpa B MPOCTPAHCTBe, KO-
TOpOe MbI MOCTOSTHHO TepsieM, KaK TOMbKO pasfesnseM MbICIb U Jeil-
CTBHWe, TeJi0 W AyIly, BHYTPeHHee U BHeIIHee, CaMO TPOCTPAHCTBO
oT BpeMeHU... Mopuc Mepio-IToHTy Ha3blBasl 3TO «IIJIOTBIO MUpa», a
IMTomopora HeuTo Mo00HOe ycMaTpuBal B iuteparype. OH cuuTal, 4to
oHa Haubosee 6M3K0 B COBPEMEHHOM KY/IBTYpe PacIionoykeHa K 3TUM
MOYTH TIepBOOBITHLIM BBIMJIECKAM «Ue/ioBeueckoro». B Hell coxpaHsi-
eTCsI TeperieTeHre J0si3bIKOBOTO JIeMCTBUSI M TOM AUCTAHLUM B OTHO-
[IIeHNY MUPA, KOTOPYIO y’Ke yCTaHaB/uBaeT s13bIK. OHa Tpe/IiecTByeT
Y BU3yaJbHOMY, U aKyCTUUeCKOMY BBhIPDa>KeHHUIO, KOTOPhIe BCerya yke
BITHMCAHbI B Te WM UHbIe MOJIe/H! s13bIKa.

Bropoti Tum 3armmcu — TOT CJief], YTO OCTAB/sIeT OOLU[HOCTh, WK —
3aKOH COBMECTHOTO CyIIIeCTBOBAaHUs. DTOT 3aKOH HUKOTZA He ObIBaeT
HeIMCaHHBIM, OH BCerya y)ke 3areyaryieH B TOM WIM MHOM CUMBOJIMUe-
CKoli hopme, B TIOBTOPEHUH U PUTYaJIe.

B nauane 2000-x Basnepuii [Togopora MHOTO pa3MBIIILIsieT O CBO-
eM crocobe ¢unocopcTBoBaHus, 00 OTHOIIEHHUSIX 3TOTO0 Crocoba
(Torma OH ellje MCIT0/Ib3yeT CJIOBO «METOZ», OT KOTOPOrO MOTOM OT-
Ka)XXeTcs) ¢ uctopueit punocodyu 1 C MPOUNMH TPAKTUKAMU HCCIIe-
JOBaHUM KyJIBTYPbI U TIOCTETIEHHO TIPUXOAUT K CBOeH aHaaumuueckoll
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aumpononozuu’. Bo3MOXXHO, OH XOTeJ CO3/IaTh HArpaB/ieHUe UCCiie-
JI0OBaHUM WM HayUYHYIO LIKOJIY, HO 5TOr0 He C/1yuymsock. OcTascs ero
YHHUKa/TbHBIA (UI0COMCTBOBAHUH KeCT, COBMeIIaBIuii B cebe ¢uso-
coduto nureparypbl (dbumocodpuio Kak (HopMmy JUTEpaTypbl U JUTe-
parypy, B KOTopou ¢uaocodusi Mpozo/pKaeTcs, KOrga UCYepribBaioT
ce0st KaTeropuasbHbIN U MOHSITUMHBIA armapaTbl CaMoM (hHUI0CO(GUM)
W WCCe[j0BaHWe MHpa 3a IpefesiaMy JIUTepaTypbl — COLMa/IbHbIN
NOPSIZIOK, PeXXUMBbI (DYHKLIMOHUPOBaHUs B/IaCTH, MOJIUTHYECKHe MeXa-
HU3MbI HACH/IUSI, BOSMO)KHOCTH MaccMeua.

B aHanuTHuecKkoil aHTPOIOAOIMM OH MNbITAICS IpUAaTh CBOeM
WCCJIe/|0BaTe/IbCKOM  MPAaKTHKe —OrpeJie/leHHYH0 YHUBEepCalibHOCTb.
OpHako, HECMOTPsSI Ha 3TO ero CTpeM/IeHHMe M MHOIOUMC/IeHHBbIe I10-
MBITKM TIOCTOSIHHO TIPOSICHATH CBOU TEOPeTHUeCKHe YCTaHOBKU U BbI-
TeKarollje U3 HUX [IpHeMbl U CpeJiCTBa aHa/u3a, clefyeT IIpU3HaTh —
KaK [AWCLUIUIMHA, aHaJMTAYecKas aHTPOIOIOTHSl TaK M OCTaeTcs
Belllbl0 IOCTaTOYHO TEMHOM, JAOCTYIIHOM, KaKeTCs], JIMIIb OFHOMY ee
aBTopy. Ho MOXkHO BbIpa3uThcsl M MHade: Baneputii [logopora ocraBuin
HaM aHa/IMTUUYeCKY0 aHTPOIIO/IOTHIO KaK BbI30B HallleMy [TOHMMaHHUI0
€ro TeKCTOB, KaK IMHaMUUeCKHUH 3/1eMeHT, He TT03BOJISIIOLLUN ero apXu-
BY IPeBPaTUTLCS U3 MPWKU3HEHHOT0 B TocMepTHbIH. [TorpobyeM ke
3TO BbI30B TIPUHSITb.

[TepBbIii, TIpeIBapUTE/IbHBIN MMOAXOA K TTOHUMaHUIO (GuiocodCKoit
KoHLenuuu Banepus Ilogoporn — paccMoTpeTh ero uzieu B JUHaMU-
Ke, OT paHHUX TeKCTOB K Oosiee mo3fHUM. KoHeuHo, MyTh Hccieo-
BaTesisi He CTOJb TPOCT, OH M300M/TyeT BO3BpallleHUsIMH, TTOBTOPaMHU,
TIOPOM 3TO He CTOJIBKO pasBUTHe, CKOJIBKO OmyxjaHre. TeM He MeHee
Jla)ke TakOW HEeCKOJIbKO HaMBHBIA XO[, MO3BOJIsieT 3aMeTUTh OIlpefie-
JIEHHYO0 JIOTHKY pa3Butusi [Togoporu Kak ucciefoBaresisi v pumocoda.
ITo kpaiiHeii Mepe Ha NIPOTSDKEHUU MOCTAHUX TPUALIATH JIeT, HAUWHast
¢ ero paboThl Haj| TIepBOY CBoeli MoHorpaduel «Metadu3vka 1aH/-
madrta» [10], MO>)KHO TIPOUEPTUTH AOCTAaTOUHO SICHYIO JIMHUIO, T7e CO-
MIPUCYTCTBYIOT 1 B3aMMHO TepeCeKaroTCsl HeCKOTbKO BaXKHBIX [IJ1s1 HEro
CHO’KeTOB. B mepByro ouepesib ciieflyeT BbleNuTb (heHOMEeHON02U0
mend. JTO He TOMbKO KHWTA C O[HOMMEeHHBIM Ha3BaHKEM, HO W LIeJTbIi
KOMTIIJIEKC Mpo0sieM, 3aTPOHYTHIX yKe B «MeTabusuke naHmabTa»,
pa3BUBaeMbIX B paboTe «BbipaykeHre ¥ CMBIC/T» Y MPUBOSIINHN K (yH-
ZlaMeHTa/IbLHOMY aBTOPCKOMY MPoeKTy «Mwumecuc» [11], rae HarmsimHO

! CrnoBocoueTaHue «aHajuTHUeCKask aHTPOIIOJIOTUsl» MOXKET BBECTH B 3a0/1yKeHue
(v Kak I1oKasasia pakTHKa 0OILIeHHs C 3anajHbIMH KOJUIeraMH, TakK M CJy4HIoCh),
MOCKOJIbKY CYLL|eCTBYeT NpHBbIUKA OII03HABaTh 3@ C/I0BOM «aHaJIMTUUECKUI» aHIJIO-
aMepHUKaHCKY (GUI0Cco(CKYI0 TPaMLMI0, OPUEHTHPOBAHHYIO Ha paboTy C si3bI-
koM. Y Tlogoporu ke si3bIK — JIMIIb MepeBasoYHbli MyHKT K MUPY [0 OTbITa A3bIKa,
K MUPY Hepa3IM4uMoCTH apdeKTHBHOTO U MBICTUTETLHOTO MOPSIKOB.
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TIPe/ICTaB/IeHO TO, UTO MOYKHO CUMTAaTh BapuaHTOM ¢uiocoduu mre-
paTyphbl, @ MOXXHO YBH/IETH MOTILITKY 0OHOB/IEHUsT camoit dunocodun
cpezicTBaMU JIuTeparypbl. B Kakom-To cMeicie «Mumecrc» ITogopory,
XOTSl ¥ HacjaeqyeT MHOTHM TeOpeTHYeCKUM XOJaM ero TepBbIX KHUT,
HO (PaKTUUECKU OTKDBIBAET COBEpIIEHHO 0COOYI0 30HY €ro JIMYHOTO
novcka. U1 370 y)ke HeuTo OT/IMYHOe W OT JiaHAmadTHBIX MUPOB (u-
nocoduu, ¥ oT HeHOMEHOJIOTUHU TeJla, U, KOHEYHO, OT MHOTUX MPOYXX
¢unocohckrX aHTPOTIONIOTHH, KOTOPbIe OBIIN /10 HETO.

[MomnbiTKa MpebSBUTL CBOM 0COOBIN THI aHTPOTIOIOTUM KaK UCCiie-
JoBaTeNbCKUi MeTof, Obla mpeAnpuHsTa B «MuMecHce», B OT/Ielb-
HBIX CTaThsIX U KOMMeHTapusix [cM.: 12], HO, Cyzsi 110 BCeMy, UMEHHO
B CU/Iy HeJOCTaTOUHOM YOBAETBOPEHHOCTU 3TUMU Pa3bsCHEHUSIMU
B KOHIIe KOHI[OB BO3HUKJIA KHHTA « AHTpororpammeD» [6]. B kakoM-To
CMBIC/TE OHA pyOeXHasl, YCJIOBHO pa3rpaHMUMBArOILasi [Ba Mepuoza:
MO3TUYECKUH U aHAJUTUUeCKUi. TTepBbIi XapakTepeH IMOMbITKOH 00-
Hapy>XUTb (QUIOCOQCKUN MOTEeHMaa B BBIPA3UTE/IBHBIX CPeCTBAX
A3bIKa, B Mofxofe K (unocoduu Kak JuTepaType U B TOHWCKax BO3-
MOYKHOCTE¥ JIuTeparypsbl 4Jist 06HOB/IeHHs prunocoduun.? ITOT nepuof
OoTMeueH TeM, 4To Iloopora TbITaeTcsl BLIJENSATh He CTO/BKO Teope-
THUYeCKUe TOHSTHS, C KOTOPBIMU aCCOLIMMPYIOTCS aHa/IM3UpyeMbie UM
aBTOPHI B MCTOPUM (GUI0COGUH, CKOITBKO UX «Da30Bble MeTadopb»,
CO3/IaHHBIE HE CTOLKO MX COOCTBEHHBIM PALMOHATBHBIM YCUIHEM, a
CUlaMy BHeITHUMU (MeTaoprueCcKUM CI0eM sI3bIKa, JaHzadTHEIMA
oOpasamu, crocobaMy OpraHM3al[iM TeKCTOBOIO MaTepuana). B ka-
KOM-TO CMbICJ/Ie « AHTPOITOIPaMMbI» ObUTH TOIBITKOW IPUMEPUTH BHY-
TpU (unocodum «moHsTHE» U «0a30BYIO MeTaopy», a eC/I TOBOPUTh
JKecTue — HaWTH Ty TPaHMLy JUTepaTypHOU MeTadopkl, 3a KOTOPOi
OHa y)Ke He TPeZCTaeT Kak BbIpa3UTe/bHOe CPeZCTBO s3bIKa, a Hauu-
HaeT BBIMOJIHATE Ty POJb, KOTOpasi B Kjlaccuueckou guiocodry 0TBO-
[TUIach TIOHATHIO.

IMapannensHo Banepuii ITogopora MOCTOSHHO OBIT BOBJEUEH
B aHa/lM3 COBPEMEHHBIX OTHOIIIeHWN BJACTH, TOCIO/CTBa—TIOAUN-
HEeHUsl, MeXaHM3MOB HaCWUIUS W Teppopa, W Ta 3BOJIIOLMS, KOTOpast
TPOUCXOAUT C HUM B OTHOIIIEHUM ucTtopuu unocoduu, Gunocobuu

2 MlurepecHo, uTo yxe B CBOEH KaH/u/IaTCKOM JMCCepTalivu, MOCBALIeHHON Aop-
HoO, [Togopora /jejiaeT akieHT He CTOJIbKO Ha KPUTUUYECKOM Teopruu v 0a30BbIX UEesIX
HeMmeLKoro ¢unocoda, a Ha ero s3bKe U CTUle GUI0CoPCTBOBaHUs. DTOT MEPUOS
OoTMeueH TeM, uTo ITofopora MbITaeTCs BhIEATh HE CTOJIbKO TeOPeTHUeCKUE TIOHSI-
THSI, C KOTOPBIMU aCCOLIMUPYIOTCS aHaTM3UpyeMble UM aBTOPBI B UCTOPUH (DUI0CO-
¢un, ckobKO X «ba3oBbie MeTadopbl», CO3ZIAHHBIE HE CTOIBKO UX COOCTBEHHBIM
paLMOHaTBHBIM yCHIHEeM (XOTsl, KOHEUHO, U He 0e3 ero yuyacTusi), CKOIbKO CHIaMHU
BHEIITHUMHU (SI3bIKOM, JIaHZIadTHRIME 00pa3aMu, MCUXOMUMETHYeCKUMU U Beccos-
HaTeJIbHbIMH TIPOLIECCAMH, KOTOPbIe CBSI3aHbI C 0pedIeKCUBHBIMU MbIC/TUTE/TEHBIMU
BO3MOYKHOCTSIMU TeJa).
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JIUTEepaTyphbl, He MOXKET He TIPOUCXO/IUTh U B €ro TIOJTUTUYeCKOW aHTPO-
MOJIOTMM. XOTS OH CaM He Ha3bIBaJsl 3TO «IIOIUTHYECKOH aHTPOIOJIOo-
rueii». CKopee cjieflyeT TOBOPUTb 00 aHA/IMTUUYECKOW aHTPOTIO/IOTHH,
KOTOpast Hen30e>KHO 3aTparvBaeT U c(hepy MoJUTHYECKOTO.

HauHeMm C ero «mosTuueckoil aHTPOIIOOTUU», KOTOpasi MOAr0TaB-
JIBajia OCHOBHBIE W/IeW aHATUTHUEeCKOM aHTPOIOJ/IOTHU U Oblila CBA3a-
Ha C aHa/IM30M JlaHAmadTHEIX MUPOB (hrmocodckoi MbICau U deHo-
MEHOJIOTHel Tesa.

[Touemy aHTpOIOJIOTHIO 3TOTO MEpPUO/a 51 CKIOHEH Ha3bIBaTh «I10-
TUUecKol»? [Ipexkae uem MPO3BYUYUT OTBET HA ITOT BOIPOC, XOTe-
J0Ch ObI 00paTUTh BHMMaHWE Ha To, UTo KHUTU Banepus ITomoporu
TPYAHBI A7 BocTpusiThs. OHM 0OMaHBIBAIOT «MPOheCCHOHATBEHOTO
¢unocoda» CBOel «JIMTEPATYPHOCTHIO» (KOTOpas MOXKeT KasaTbCs
HECTPOTOCTBIO), OpHeHTalell Ha MeTaopbl U Xy[0)KeCTBeHHbIe TIPH-
embl. [Ipounx ke cMylljaeT Kak pa3 reperpy>keHHOCTb UMeHHO (hr/o-
codckum Marepuanom. [lmtoc K 3Tomy [logopora MOCTOSIHHO TIbITa-
eTCsI TIOSICHUThL CBOM CIToco0 aHasmm3a. Y 3TOT upe3BbIYaliHO BayKHBIN
MeTOANUeCKUY MOMEHT OKa3bIBaeTCsl PACTBOPEH B ero BCerjla OueHb
KOHKDETHBIX pa3bopax KOHKPeTHBIX MpoW3BefieHW# ¢unocodos, mu-
carerel, XyJAOKHUKOB. JTH Pa300pbl MPUXOT/IMBLI, CJIOXKHBI U HaXo-
JATCSl B T10JIEMUYEeCKOM OTHOIIEHWH C TPUBBIYHBIMU TPOUYTEHUSMU
aHa/M3UpyeMbIX aBTOPOB. UKMCTO BHellIHe OHW HAallOMHUHAIOT aHa/In3bl
TeKCTOB, KOTOPhIe Jiefialii PycCcKue (hOpMauCThbl, CTPEMSICh TTOCTUYh
cneurUKy JTUTEpaTypHOTrO MPOM3Be/IeHUs uepe3 ee nNosmuky, uepes
TO, yT0 PomMaH SIKOOCOH Ha3bIBa/l «IIO3THUECKOW (PYHKI[Hel s3bIKa»
[14, c. 202]. TlocnenHsisi UMeeT OTHOILIIEHHEe He K CMBIC/Iy CKa3aHHO-
ro, He K aBTOPCKOM MHTEHI[UH, He K UATaTe/TbCKOW peakiiu, a K TOMY
B s13bIKe, UTO YKa3bIBaeT Ha HEro CaMoro, Ha ero JWHaMHKY, CTpaH-
HOCTb, ero 0CO0Y0 MJIOTHOCTh ¥ COMPOTHUB/ISIEMOCTb UHTEPIPETALIUSIM.
®daKTHUYeCKH, B TOM, UTO PomaH SIKOOCOH Ha3Bas «IO3THKOM», cobpa-
HbI pa3zHble nonbITKU OTTOS30BIEB yKa3aTh Ha MecTO (DOPMBI B Ca-
MOU MaTrepuu sA3blKa. JTO U 3HAMEHUTOe «ocTpaHeHHe» L1IK1oBckoro,
Y THIHSHOBCKUE «3KBUBAJIEHT» WM «TeCHOTa CTUXOBOTO psiia», U
9XHeHOAyMaHOBCKUM «CKa3» (B ero 3HaMeHWTOM TeKCTe O TOroJieB-
ckoil «llluHenu»), U1 MHOrue rpouue, roBopsi si3blkoM LIIKI0BCKOrO,
«OILyTUMOCTH» CaMoro f3bIKa. VIMEHHO C Takoro pozia BelllaMy UMeeT
neno ITogopora B «Mumecuce». Ho 7191 Hero uHTepeceH He TOJIBKO
s3bIK ['orosist unu JJoCcToeBCKOro, HO UMEHHO TOT MOMEHT, KOT/ja HeuTo
B CaMOM si3blKe yKa3biBaeT Ha Ty (hOpMy MBIIIUIeHUs, KOTOpasi TOJBKO
B HeM U criocobHa cebst posiBuTh. Ecii 71st aBTopoB XIX Beka Takue
(hopMbI HOCSIT MeTaopUUeCKUN U CTUJTUCTUUECKUN XapakTep, TO /st
benoro wmu IlnatoHoBa, mucaTesiell y>ke APYrol 3IMOXH, JUTepaTryp-
HBIN SI3bIK U300peTaeTcst CO3HATELHO KaK Uy Th JIM He eJUHCTBEeHHbIH
WHCTPYMEHT [IOCTyTla K MHUDY, TTOTepsIBILIEMY MPUBbIYHbIE KOHTYPBI U
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ycTroiurBoCcTh. HecomHeHnHo, uto Ilogopora MHOroe mo4yeprHys B pa-
borax pycckux (OpPMasMCTOB, HO €ro aHajau3 MpU 3TOM PaJUKaIbHO
BBIXO/IUT 32 PAMKHU S3bIKa. Fr0 «0O3THKa» KAacaeTcs He TOJbKO JIUTe-
paTypHOro CTPOsi, C KOTOPbIM OHa Hepa3phbIBHO CBsi3aHa, HO U CTPOS
MBICJTH, 0COO0T0, HETIOBTOPUMOTO (COOBITHITHOTO, CHHTY/ISIPHOTO) /ISt
Ka)K7I0Tr0 U3 aHaIM3upyeMbIX aBTOPOB.

Banepwii ITogopora He cpa3y chopMHpOBa CBOW criocob paboTe
¢ MarepuanoMm. [Jonroe Bpemsi 3TO ObLM pa3po3HEHHbIE MaprUHAUH,
KOTOpBIe MPU/Iarajauch K pa3dbopaM KOHKpeTHbIX ¢uryp. CeropHs, I7s-
[l Ha BCe 3TO PeTPOCIEKTUBHO, MOXXHO, KOHEYHO, TOBOPUTH O TOM, Ha-
CKOJIbKO OH OCTaeTCs TIPe)KHUM, BepHBIM CBOMM TpucTpacTusm (u ¢u-
JocoCKUM, U JINTepaTyPHbIM) Ha MPOTSKeHUU AiecsTuieTwid. Ho s xo-
Tes1 661 00paTUTh BHUMaHWe MMeHHO Ha 00/1acTh ero TpaHC(hopMalyii.

[porie Bcero 3amMeTUTh Kak M B UeM OH MeHSJICS, eC/TM CPaBHUTD
€ro TeKCThl TPUJLATWIeTHel AaBHOCTH (Meproja ero AOKTOPCKOU
JIMccepTaliui 0 KOMMYHUKATHUBHBIX CTpaTerusx B Gumocodyu U KHU-
ru «Metadu3svka naHgmadTa») ¢ TeM, YTO HAMMKUCAHO UM B TIOCTIeHNE
TOJIBI.

[Mpexze Bcero, BUJHA 3aBUCHMOCTb TOro, paHHero Ilogoporw,
oT (paHIfy3ckoil ¢unocodpckoit TpaguLuu. MoKHO Ha3BaTb MMeHa
Beprcona, Mepsno-IlonTtu, Captpa, Hy U, KOHeuHO, Jdeppuza u [enésa,
HO 51 OBl OCTAaHOBWJI CBOe BHUMaHWe Ha JAByX ¢wurypax: I'acToHe
bauisipe 1 Muiene Anpu. Ecnu BavsiHMe 1epBOrO COBEpILIEHHO
OUYeBU/IHO U He CKpbIBaeTcsi caMuM [lofioporoii (MycTb Jake U rosie-
MUsUpyoLUmM ¢ bamisipom), To ciieoB uteHUst AHPU B €ro TeKCTax
MoYTU HeT. TeM He MeHee, UMEHHO 3TH /iBe (PUT'YpHI 3a/]al0T TOT JU-
aras3oH, B KOTOPOM pacriosiaranach M pas3BuBanach Meicab [logoporu
1990-x romoB — 0T OeprcoHMaHCTBa OAIIIPOBCKOM MO3TUKH CTUXUH
[0 «MaTepuanbHOU (PeHOMEHOJIOTUN» B Aiyxe AHDU.

B Bauuisipe /17151 Hero BakHO ObI/IO Jla>ke He O@pPrcOHUAHCTBO, a €ro
criequUUeCKUI TICHX0aHa/lIn3, KOTOPbI OH MPUMeHsIeT He K JIMYHO-
CTH, UHAUBU/LY WK e KOJIJIeKTUBY JItoflel, a K TOMY, UTO MBIC/TU/IOCh
BamisipoM Kak BHeuesioBeueckue 0Opa30BaHUS — CTHUXWH, TIOHUMae-
Mble (paHiy3ckuM (unocodom kak cybcraniun. [lepes HaMu He UH-
JVBHZIyaibHas TIO3THKA aBTOPa, a OeccyObeKTHas TI03THKA MPOCTPaH-
cTBa (M Ja)ke Mupa), 3alMcaHHas B JIUTepaTypPHOM ITPOM3BeJleHHUH.
Jluteparypa, TakuM 00pa3oM, OKa3bIBaeTCs CIIOCOOOM OCBOEHHsI TIPO-
11eCCOB U IBU)KEHUM, CUJI U SHEPTUi, KOTOphIe HayKa U KY/IbTypa UTHO-
PUPYIOT. DTO — CHJIbI CTUXWM, Ha KOTOPBIE pearupyeT s3bIK, Co3/aBast
TOT CJIOW, KOTOPBIM MbI Ha3blBaeM «TIO3THUECKUM», YTOOBI 3aKPENUTh
€r0 UCKJIIOUMTE/TBHO 3a JIMTePaTypoi, HUBeNIMPOBAaB TOT KOTHUTHBHBIN
TIOTeHIMas, KOTOpbIi BuAe/n B HeM Bamuisip [3]. HecomHeHHO, UTO Ta-
kve kaury [ogopory, kak «MeTtadusvka naHamadra» 1 «BeipaxeHne
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Y CMBIC/I», MOXXKHO paCcCMaTpUBaTh Kak JaHb 3TOM TUHUU batisipa, ero
dumocodckoii oITUKe.

durypa AHpPU BaKHa COBCEM B HHOM IllaHe. [lesio, KOHEUHO,
He B cxo7icTBe Ha3BaHuM KHUT [lomoporu («PeHomeHOOTUsS Tena»
[13]) u Aupu («Punocodusi u peHomeHOMOTYsA Tea» [15]). Tlo cTumo
paccyxaenud ITogopora Kyza 6mke K Mepio-TToHTH, yeM K AHpH
c ero (eHOMEHOIOTUUeCKOW MEeTOAUYHOCTBI0O U OTB/IEUEHHOCTBHIO
OT KOHKDETHOI'0 MaTrepuarna.

Ha u «teno» BBogUTCS AHPU B (DEHOMEHOJIOTHIO COBEPIIIEHHO HHa-
ye, He)Kesiu 3TO JlenaeT Mepno-IlonTu. [lns Toc/ieiHero Tesio — ripe-
Zle/T UHTEeHIIMOHATBHOCTH, TO, UYTO OCTAeTCs, KOTJla BCe PeAYKIIUU yiKe
coepiieHbl. Cam Mepiio-IToHTH CK/IOHEeH CpaBHUTh Teso He C ¢pu3nye-
CKUM 0OBEKTOM, HO C TTPOM3BE/IeHNEM UCKYCCTBa, BUZISI IMEHHO B MC-
KyCCTBe TIPO/io/KeHre U BoruiollleHue TefecHoCTH. B sTom [Tozopora,
HECOMHEHHO, conujapeH ¢ HUM. OzHako B Gojee mo3mHUX paboTax
[Tomoporu Bce Gosblliee 3HaUeHVe UMeeT APYroi acrekT. U 3xeck vH-
TepecHa UMeHHO (urypa AHpPH, /i1 KOTOPOTo (heHOMEeHOIOTrYeCKast
penyKIUsi OTKPbIBaeT HaM He CTOJIbKO WHTEHIIMOHA/JbHOCTh CO3Ha-
HUSI, CKOJILKO JOMHTEHIIMOHA/bHbIe COCTOSTHUS Mupa. OH Ha3bIBaeT
3TO CJIOBOM <«JKH3Hb», a TaKXKe «MMMaHeHTHOW addeKTHBHOCTHIO».
VIMeHHO 37leCh W pacriojiaraeTcs TOT MUp 00pa3oB, MUP CBEPXCKOPOCT-
HBIX JopedaeKCUBHbLIX JeHCTBUi, MUD CUJI M UHTEHCUBHOCTeM, K KO-
TOPOMY IMPUKOBAHO TaKKe ¥ BHUMaHUe [100pory, KOTOPBIN TIPH 3TOM
He TIPOCTO TIOCTY/TUPYeT Ha/lnure 3TOM 00J1acTH, OH IbITAeTCs HaWTH
crocob paboThl ¢ TUMH CHJIAMU U MHTEHCUBHOCTSIMU, CHOCOOBI KX
KOHKDEeTHOT'O TIPe/IbsIB/IEHUS.

ST 6b1 ckazai, uto [Togopora ¥ AHPU MAYT B OfIHOM HarpaBJIe€HUU
COBepIIIeHHO Pa3HbIMU MYTSIMU. AHPU OTTaJKUBAeTCs OT TI0JIeMUYHOM
0 OTHOIIIEHUIO K /|eKapTy U BbITeCHEHHOU Ha Tepudepuro CTOpUHU
(unocohun KOHLENIMU «CyOBeKTUBHOTO Tefna» M»3H nie Bupana, co-
e/IMHSS ee C T'yCCepMaHCTBOM U TO/IBO/ISA K TOMY, UTO t000e «Co3Ha-
HUe» BCeryia y>Ke He UMCTO, a 3axBaueHo apdekramu. bonb, cTrpasanue,
PasloCTh, CTPAax — Te IAHHOCTU, OT KOTOPBIX MbI HE MOYKEM OTBJIEUBCS,
Ha KOTOpbIe He pacrpoCTpaHsIeTCsl caM akT (eHOMeHOIoTuuecKou pe-
nykiun. Y ecsmu pepykuys B jioruke ['ycceprist 0/KHA HAaC TIPUBECTH
K JIaHHOCTH Beliy (ce0si OKa3bIBaroLLell), TO B JIOTMKe AHPY OHA JIUIIIb
00OHapy)XMBaeT 3aMKHYTOCTb CO3HAHUS Ha camoMm cebe. JTaHHOCTb
BellY TiposiByisieT cebs1 B addeKTe, B CO3HAHUM Ke MPOSIBIISIOTCS TOJTb-
KO JIAaHHOCTH CO3HAHUS U HUUero boiee.

B oTsinurie oT AHpH, KOTODPBIH ABMXKETCSI METOAUYECKH B paMKax Ka-
TeropuanbHOTO arrapara, 3ajJokeHHoro GeHomeHosoruel, [lomopora
nelictByeT nHaue. Ero «heHOMeHOOTUsi» OTChbUIaeT CKopee K JIOTyC-
CepJIeBCKUM BpeMeHaM, er0 «Tejio» TIPOTUBOCTOUT HEe «CO3HAHUIO», a
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TereneBy «AyXy» U OPUEHTUPOBAHO BO MHOTOM Ha «JUOHUCHICTBO»
Huiiie v ipu3eiB 3apaTyCTPhl «MBICJUTE TETIOM».

[Tpu sToMm, B oTinuue ot Hute, Banepuii [Togopora npogoskaeT
CTpeMUTHCST K (UnocoCKOMy akTy, HaxosIieMy CBOIO 3aBepIlaro-
I[YIO CTa[UI0 B «1300pETEeHHH ¥ U3TOTOB/IEHUH TIOHATHsI»®, CTapasiCh
000WTH TIOUTH 00s13aTeNbHYI0 B TaKWX C/y4asX akKaJleMHUUHYI HUCTO-
puKo-(huI0cohcKyro paboTy ¢ KaTeropuaibHbIM anmaparom. Ecmm s
AHpH «TeJio», «KU3HBb», «MMMaHeHTHas ahdeKTUBHOCTb» SIBJISIOTCS
Tipe/ieTbHBIMU TIOHSITHSIME, K KOTOPBIM OH BBIXOJJUT U3 Jieca KaTeropuit
(heHOMEHOJIOTMUeCKOU Tpaiviiuy, TO s [Tofiopory cuTyanusi obpar-
Hasi. [lyi1 Hero BakeH TJIaH BBICKA3bIBaHMS, I7ie cama (popMa BbIpaske-
HUSI CTAaHOBUTCSI 3HAKOM MHTEHCHBHOCTH, TposiBjieHreM appeKTUBHOM
cdeprl. CaMbIM MPOCTHIM TIPUMEPOM TaKOW «IO3THUECKON» (HOpMbI
seiisieTcst Metadopa. Metadopa — He mipocTo TiepeHoc [6, c. 62], oHa
«y[apHa, 3TO BCerJa BCIUIECK SHEepruu, MpUHYAUTENbHO CTalKWBaro-
LUK JpYT C IPYTOM [IBa y/laleHHbIX oOpa3a» [TaMm xe, c. 63].

«[ToaTnueckasi aHTporosyiorusi» [Togoporu JeiCTBUTENTbHO OTKa3bl-
BaeTcst paboTaTk C MPUBBIYHBIMU 71T GHUI0COMCKOM TpaJULIMU KaTero-
pusimu. OHa MMeeT /ieJi0 C MHOTOUMC/IeHHBIMU (hopMaMU BbIpaXkeHus,
HEKOTOpbIe M3 KOTOPBIX TIOMMEHOBAHBI B 00/1aCTH TEOPUM JIUTEPATYPhI
Y UCKYCCTBa, Jpyrde — B STHOTpapyy W aHTPOTIOJIIOTHH, HO 0O0JIb-
IIMHCTBO TIO-TIPE)KHEMY YCKOJIb3al0T OT B3IVIsia WCC/ie/[OBaTesIsi-Ha-
OmroziaTesisi, OTATOLLEHHOTO PedIeKCUBHOCTBIO. DTOT Cr1ocob paboThl
0Ka3ajcsi JOCTaTOYHO HerpUBbIUEH He TOJBKO [I/isi OTeYeCTBEHHOTO
yuTaTessi, HO U JJis 3amajHBIX Kosuler. Korza Beiiv Toma ero gyHpa-
MeHTaIbHOTO «MuMecrca», KHUTH, KoTopyto Banepuii [Togopora cuu-
Taj CBOMM OpUS Magnum, TO K TPYAHOCTSM MOHUMaHUsI TIPUOaBUIICs
ellje ¥ KosoccanbHblii 00beM TekcTa. KHura « AHTpororpaMmbl» Oblia
HamycaHa Kak CBOeoOpa3HbIi MOMOII[HUK, TeOPeTHUeCKU Ty TeBOu-
Tesb TI0 y>Ke HalrcaHHbIM TPOU3Be/ieHHsIM. BO3MO)KHO, UTO UMEHHO
aHMpoNO2pamMmMy MOYKHO CUMTATh TeM CaMbIM TIOHSITUEM, KOTOpOe
[Tozopora cunran CBOUM H300peTeHreM. XOTs TIOHSATHE i 3TO — BO-
TIPOC OTKPBITHIM.

AHTpororpaMmMa B aHaJUTHUUeCKOW aHTPOIOJIOTYH BBITIONHSET POJib
BOILIOLEHHOM B [Tpon3BeeHni* MbIC/IATeIbHOM (POPMBI, CXBATHIBAOLIIEH

3 TakuMu CJ10BaMU OTIpe/ie/sitoT Aesio dunocoda denés u I'sarrapu [11], Ho 3a70/T0
/10 HUX OCHOBHY!O (hopMoobpasyrolyto Mollb BUzen u Teresb.

4 Cporo opuruHanbpHyr0 KoHenuio Ipousseaenus Tlogopora paspabarbiBa/i Ha Ipo-
TSDKEHUH BCel CBOeH >KM3HU. JTa KOHLIEMNLMs 10/IeMUYHa 10 OTHOILEHHIO K 6apToB-
CKOMY TIPOTHBOIIOCTAB/IEHUIO ITPOU3BE/IeHNI0 (MHCTUTYLIMOHATBHON JTUTepaTypHOi
WM Xy/[05Ke CTBEHHO e[JUHKIIe) TeKCTa (KakK MOJTF0 MHOYKeCTBeHHBIX JIeHCTBUH U Orle-
pauuii B cdepe o3Havatoliero) [4, c. 413-423]. dns Ilogoporu e IIpousBenenre —
obHapy)xuBarolye cebst TpaHCIPeCCUBHBIE (OPMBI )KU3HH BHYTPH TEKCTa.
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HEeOUeBU/IHBIN MOPS/IOK B MUpe 6ecCcyOneKTHBIX CUJT, SHEPTHM, MHTeHCHUB-
HOCTeld, 06pa3oB>.

[TpyHOUITBI TIOCTPOEHMsI AHTPOTIOrPaMMBbI, OIMHCAHHBIE B OJHO-
MMeHHOW KHUTe, U €CTh TO, YeM 3aHsATa aHA/IUTUYeCKast aHTPOTIOIOTHSI.
B 0CHOBY 371eChb K/1a/IeTCs He OTIBIT YeJIOBeKa KaK UesloBeKa, a OIbIT ue-
JIOBEYECKOTO B CTOJIKHOBEHHH C abCOMIOTHOM MHAKOBOCTBIO ([Ipyroi).
UV He BaXHO — 3TO MHAKOBOCTb COOCTBEHHOTO s (UeM 3aHWUMaeTCs
ricuxoaHanu3) win addexkTriBHas MHAKOBOCTb Mupa. [pyroit — 3T1o
TOT, C KEM BCTYTaeT B OTHOIIIEHHE He CyOBeKT aHa/u3a, He BK/IHUeH-
HBIM HaO/F0ZaTelb aHTPOIIOIOTHUeCKOTO MCC/Ie[I0BaHus, a Habmoza-
Tesb UCKAIOUeHHbLU [6, . 19-20].

durypa UCKAIOUeHHO20 Habawoamenss — BaKHOe u300peTe-
HUe aHa/IMTHUeCKOW aHTPOMO/IOruH. [TOHSTHO, UTO TIO/IEMHKA WZET
C HEUTpasbHBIM HabsrofaTesIeM K/IaCCUUeCKOW PparjiOHalbHOCTA U
BKJIFOUEHHBIM HaOsitofjaTesieM parjioHaIBHOCTH  TIOCTK/IaCCHYeCKOM.
Haripyimep, Korjia MbI IMeeM B BUJIY TIOJIEBYIO aHTPOTIOJIOTHIO WJTH 3T-
Horpadwuio, To Gurypa HabIrOAaTeN T OKa3bIBAETCA OJIHAM U3 CaMbIX
1po06/IeMaTHYHBIX MECT TPY OTMCAHUM U UHTEPITPeTALUH OTbITa MHBIX
THUIMOB OOIHOCTeH (He TOJILKO MepBOOBITHBIX, HO U COBPEMEHHBIX).
JIvcTaHIMs 0 OTHOIIEHUTO K J[pyroMy CTO/b BeJTUKa, UTO MPeo/|0/IeTh
ee He IMO3BOJISTFOT HU BO3MOKHOCTh «00BEKTUBHOTO» (He3auHTepeco-
BaHHOT0) Ha0/TFO/IeHsI, HU OTIBIT BXOXKJEHUsI B MIHOW TUIT COODIIIeCTBa,
CTaHOBJ/IEHHE €T0 YaCThIO (BK/TFOUEHHOE HaO/TIOIeHHE). .. HH [la’Ke cama
udesi HabmropeHusi. Mbl HeM30eXXHO WM YCTaHABIMBAEM AMCTAHLIWIO,
KOTOpasi HUKOTZIa He ObIBaeT HeWTpasjbHA, KOTOpas BCerjga — JIUC-
TaHLUS TI0 OTHOLLIEHUIO K MHUPY apeKTUBHOCTH, HaM He WM3BeCTHO-
MY, WM HaK/IaZbIBaéM Ha Uy>KepOZAHbIe HaM MHUPbI CBOM MbIC/TUTE/Ib-
HbIE CXEMBI, [Iayke OCYIIIeCTBJIsISI TIPU 3TOM BCEBO3MOKHBIE PeIyKLIWH.
Vijiest UCKITIOUEHHOTO HabO/TIOIEHUsT — OCBOEHHE He MHOU KYJ/IBTYPhI, a
MMEeHHO MHOU ath(heKTUBHOCTU (MHOM (hOPMbBI COIMHEHUS IeUCTBUS U
MBIILIEHHsT), KOTOpasi HeMHTEHLIMOHA/TbHA HACTOJILKO, UTO ee TPUXO-
[TUTCSI UHTEPIIPETHPOBATh B TEPMUHAX HEUeJTI0BeYeCKoro.

VIMeHHO UCK/TIOUeHHOe Hab/MiofieHye TIO3BOJISIeT BLINTH Ha JIOMHTEH-
LIMOHA/TbHBIN YPOBEHb, COBEPILMTE TO, UuTO IToopora Ha3biBaeT MUMe-
TUYECKUM 3TI0X3, UCKJIFOUAKOIMM BCe TO, UTO MOXKET ZlaTh C(hOpPMHUPO-
BaThCsl KakoMy-To obpasy JIpyroro. [Ipyroii Bcerga 6e3 obpasa, 310 —

> K nonumanuto [Tpou3BeieHHs U aHTPOTIOrPaMMbl MOYKHO MTOJXO/UTh PasHbIMHU CIIO-
cobamu. B uacTHOCTH, HeMb3sl HE YUUTHIBATh BaXKHYIO st hunocodun ITogoporu
npobieMaTUKy CMepTH, KOTopasi TIOAICIIYIHO CTPYKTYpPUpyeT ero uzeio IIpoussese-
HUsI M, KaK CJIeICTBHE, YKa3biBaeT Ha MeTapu3nueCKyr CTOPOHY aHTPOIMOTrPAMMBbI
(mompoGHee cwm. [1]).

O.B. ApoHcoH
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BHEILIHSIS1 CU/la KaK yCJIOBHEe MOMX AelCTBUi (opM BeIpakeHHs1). DTO
BITOJTHE MOXKHO TaKKe Ha3BaTb «HeCOOCTBEHHOU apeKTUBHOCTHIO».

WTak, Ta CTOpOHa aHA/JUTUYECKOW aHTPOIMOJIOTHU, KOTOPYHO MbI
HasblBaeM «II03TUYECKOU», IIOCBslleHa [JOWHTeHIMOHAIbHBIM CH-
JIaM s13bIKa, pearupysi Ha KOTOpble JIuTepaTypa CriocobHa MpebsiBUTh
MbIc/b B ¢opme IIponsBenenusi. [TonnTruueckas ke CTOPOHa aresuid-
pyeT K CWiaM COLIMyMa, pearvpyroliuM Ha B/acTb, PEryIUpYOLIYIO
MPOCTPAHCTBO MOMUTHYeCKOro. Y To u ipyroe — cusisl BHelHero. Ho
ec/u B cilydae C auteparypoi Banepuii [Togopora npojemMoHCTpUpO-
BaJl, KaK BO3MOKHA U KaK MOXKET OBbITh [TI0OCTPOEHa aHTPOIIOrpaMma, To
IJ1s1 cpepbl MOIUTHUUECKOTO 3TO OCTAeTCs He BIOJIHE SICHbIM. KakoBbl
37leck Te ColMa/ibHble 3HaKW U TPadu3Mbl, B KOTOPBIX MO)KHO OOHa-
PYXWTb COTMpPOTHBIeHHe oOpasljaM (WM «IWUCIIO3UTHUBAM BJIaCTH»,
0 KoTopbix nuiieT Pyko)? Eciu ycioBreM BO3MOXKHOCTH JIUTEPATY-
pbI SIB/ISIeTCSl 3alMCh, NMMCBMO, TO KAaKOB aHa/or MHUcbMa B 00sactu
MOJIMTHYECKOMN?

34ech Ba)KHO OTMETUTb, UTO MHCbMO — He TOJbKO Ba)KHEMILIUi
Ky/JBbTYPHbIA MeXaHu3M ()OPMHUPOBaHMS MaMsITA W HUCTOPUM, HO M
MPOCTPaHCTBO 3akperieHuss addekTUBHBIX CefoB. B KoHLemnuuu
[Togoporu muceMo (M nUTeparypa) B 3TOM M3BOJje — HeIoCpe/ICTBeH-
HbI{ JIOCTYI K peajbHOCTU. [leppuja, HallpuMmep, BO MHOI'OM OueHb
Onu3Kuil eMy 10 [IyXy, 3Ty BO3MOXXHOCTb OTpHIIaeT, yCMaTpuBas
B 3TOM MeTau3uKy. Ero 3HamMeHHTOe «HET HUYero BHe TeKCTa» 3Ha-
YUT, UYTO TEKCT BCeryja — HeYCTPaHUMbIM TIOCPeJHUK MEXIY MHOW U
mupoM. [Insi Tlogoporu ke ¢opMbl MBICIH, KOTOPBIE 3ariedyaryieBaeT
aHTpororpaMMa, Tpeo/io/ieBaloT KaKyL[yloCsl TOTaJbHOCTb TeKCTa.
OHU OKasbIBarOTCs (pUrypamu CLieIUIeHUs] C MUPOM, B KOTOPBIX CaM
MUP [10Ka3bIBaeTCsl HaM B CBOell MOMEeHTaJ/IbHOM 11eJI0CTHOCTH.

AwnTporiorpaMmMa — KapTa, JMHUS, rpadema, cxema, Haxofs Ko-
TOPYI0 MBI OOHapy)XMBaeM BIHMCAaHHOCTb Mupa B IIpow3BezeHHe.
VimenHo Tak. HempuBBEIYHOE CTaTHYeCkOe MUMETHYeCKOe OTHOLLIeHHe
MPOM3Be/IeHUsI U MUPA, B KOTOPOM TIepBOe BBICTYTIaeT Kak 4acTh, 3aMe-
1iaroias coboti resnoe. Jloruka ITogoporu uHast. Eiie B «MeTabu3suke
naHpmadTa» OH OMNMCHIBAET ee, OTChlNasl K MPUHLIMILY OpraHu3aliy
MPOCTPAHCTBA KUTAMCKOTO Mei3axka: «...JlaHamadTHed obpa3 cra-
HOBUTCS BO3MOXKHBIM JIMIIb B TOM C/yyae, ec/id BCe OCHOBHBIE 3jie-
MeHTbl HEBU/JUMO COEIMHSIFOTCSI TeM Crocobom, Oraropapsi KOTOpO-
My [IBIDKETCS e[JuHasl, WiM MUPOBasi, TMHUs. Y 5Ta JTMHUS OTKpbIBaeT
MIPOCTPAHCTBO JipeBHero JaHzuadTa Kak MPOCTPaHCTBA-[bIXaHUs»
[10, c. 9]. AuTponiorpaMmMa CpOJHU MUPOBO# JINHUM B KUTAMCKOU rpa-
BIODE, CPOJHU JIMHUY B Kasmrpaduu, KoTopasi O/mbKe JbIXaHUI0, YeM
JBWKEHUIO PYKUA. AHTPOIIOrpaMMa — KOMITIeKC rpau3MOoB JeliCTBYS,
B KOTOPOM OOHapy’KUBaeT ceDsi Takasi peaklysi uejloBeKa Ha BHEILTHUe
cuibl (Mupa), Jesas ero UMMaHEeHTHbIM MUpPY. DTO O4eHb IOXO0XKe
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Ha (unocodckoe MOHATHE, HO POXK/AEMOE B CBO€0OPa3HOM KaTeropu-
anbHOM BakyyMe. B KakoM-To cMbIcyie 310 60Jblile, YeM TIOHSITHE.

Basnepwii ITopopora ynorpe0/sieT B OTHOIIEHUH aHTPOTIOTPaMMBI
C/I0BOCOYETaHUe «KOHLIENT KOHLIENITOB», B KOTOPOM CBSI3aHbl JpYr
C IPyrOM BCe CTOPOHBI MHMecuca (ToApakaTe/ibHbIM, COLMa/IbHbIN,
rpou3sBeJieHUeCKuii). KOHI[eNT y Hero OomIM4YaeTcs U OT MacCOBOTO
yHOTpeO/IeHUsT 3TOTO C/I0BA, U OT (HUI0CO(PCKOro MOHATHs (concept).
KoHnent — 3T0 CcBoero poza MOHATHIMHAS paMKa [/l XaoTHUeCKHX
cus s13bika 1 aeKTUBHOM Marepuu Mupa. YToObl ydilie B 3TOM pa-
300paThCst MOXKHO 0OpaTUThCS K CTaThe AcKosbAoBa 1920-x rofos
«Konuert u cnoBo» [2], kotopyto [Tofjopora He yIIOMUHAET U He [IUTH-
PyeT HarpsiMyto, HO C KOTOPO# B « AHTpPOIOrpaMMax» MOXKHO HaWTH
MHOXKeCTBO Tiepekyinuek. [nsi ACKosb[oBa KOHLIENT — COeJUHeHne
obpasza, noHssimus ¥ udeu; rae obpas, hakTUUeCKH, JaH HaM BHE BCs-
KUX U300pakeHni®, MOHATHE, KaK OH IUILIET, «IULIeHO JIOrUYeCKOM
YCTOWUMBOCTH» (TO €CTh KOHLIETIT U JIOTUKA CUIJIOTU3MOB HaXOSATCS
B MPOTUBOCTOSIHWM APYT C APYTOM), a H/iesi — 3TO BCeT/a HeKoe, Kak
nuieT ACKOJBIOB, «U M.0.», IWHAMUYeCKass cepus (MaHUsI MOBTOPSI-
€MOCTH, KOTOpast UMeHHO Oraro/iapsi IelCTBHIO TIOBTOPA U MTO3BOJISIET
CXBaTWUTh JUHAMUKY Liefioro). Maess — cxBaTbiBaeMocTh Llesioro B Mu-
HUMaJIbHBI MOMEHT BpeMeHHU. [0BOpsi c/ioBaMu ACKO/b/IOBA, «HEUTO
HauboJsiee MPOCTOe U HaKMeHee Ba)KHOE», UTO (PaKTUUeCKH 03HAYaeT:
TIOBTOPSIETCST HE 3HAUMMOe, He 1[eHHOe, a HaCTO/IbKO aGeKTUBHO pas-
JlefisieMoe C IPyTMMU, UTO 3TO MOYKHO CUMTATh HEBUIUMBIM (ZOMHTEH-
L[MOHA/IbHBIM) TIOPSIIKOM >KU3HH.

W 3mech yke HessBHO TPOCTYIaeT TeMa COOOIecTBa, KOTOPYIO
Basnepwuii ITopopora 00bIUHO 0OXOAWI CTOPOHOM, OCOOEHHO Korza
HaXOJUTCS B paMKax cBoeli koHuemnuu [Ipor3Be/ieHNs], B IPOCTpaH-
cTBe ¢unocodun nUTepatyphl. ACKO/IBJ0B Ke Jake B KaueCTBe IpU-
Mepa KOHLIeMTa MPUBOAUT «Cnpagedausocmb». Kak KOHIIEIT, OHa y>Ke
He eCTb 3THYecKasi WM aKCHOJIoTHUecKasl KaTeropus, a IopoK/aro-
M OOIIHOCTE aKT — TO, UTO OH Ha3bIBaeT «3MOPUOH MBIC/TUTE/Ib-
HBIX oreparui» [2, c. 267-269]. To ecTb KOHIIENT — He TOJILKO 00pa3
U CxeMa, HO Takxke Oelicmeue (KOMMYHHUKALIWs, UHTePIpeTaLus 1 T.1I1.),
B KOTOPOM TIposiB/isieT ceOst adpekTrBHast CTOpOHA OOI{HOCTH.

Y Tlomopor# «OOIIHOCTE» TMPOHWKAET B aHAJMTHUECKYH0 aHTpO-
TOJIOTHIO Uepe3 ero MoHWMaHve nonutuueckoro [7]. CepaLieBuHa mo-
JIUTUYECKOTO ZIJIi Hero — rpobneMatvka Biaactd. OH MoYTH BCerza
(Mopoii HesIBHO, @ 0OBIYHO — OTKPOBEHHO) aresijIMpPyeT K rere/ieBCKOM
nmuanekTvke paba u rocnioguHa. Ipa/a, B crathe «['0CTIOIUH-MOHCTD»

6 Y Tlogoporu 310 — cxema («BHUIeTb — 3T0 He TOBOPUTh, @ MBIC/IUTH 0 CXEMe»
[6, c. 82]).

O.B. ApoHcoH

[TosTnyeckoe un
noaMTu4eckoe
B dmnocood-
CKOM aHTporo-
nornun Banepus
Mopoporu

61




Yenosek. 2021. T. 32, N2 5

HAYYHBbIE
NCCNEOO-
BAHUA

62

MIpeANounTaeT TOBOPUTHL O TOCoguHe U cayre [8, c. 153-154]. Do
O[IVH W3 Ba)KHBIX CIHKETOB: KaK TepeBOAUTh 3Ty TereneBCKyr (ury-
py (Knecht) Ha pycckuii si3bIK. JJOCTOBHO 3TO, KOHEUHO, «Cayra». Ho
CBOSI TPaB/a ecTh U B miepeBogie I1Inera, KOTOPBIM UCIO/B3YeT CIIOBO
«pab». Takol rmepeBo/; 0CO3HAHHO W BIIOJIHE CTIPABE/IMBO BK/TFOUAET
Terenisi B Tpa/iuIMIO, UAYIIYIO elje OT ApUCTOTess], rie rapa pab u
TOCIIOZIMH OTBEYaeT B TOM YHCJIe U 3a 0COOble XapaKTepPUCTUKHU TIPO-
CTpaHCTBa ¥ BpeMeHH. [0CroAgnH — TOT, KTO BpeMeHeM He 03aboueH,
a BpeMeHU UMMaHeHTeH. VI UMeHHO B 3TOM TIPOSIB/ISIETCS] €r0 YesioBe-
yeckoe u3mepeHue. Pab >ke — He uesioBeK, a MHCTPYMEHT, BeIl[b CPe/H
MPOUMX MPOCTPAHCTBEHHBIX 0OBHEKTOB.

W BoT MBI TIOMazlaeM B MHp, KOTOPBIN BO3HMKAeT Ha BOJIHE PeBO-
JIFOLIMOHHOTO OCBOOOXKJEHWSI W TBITAeTCs MpeojosieTb pabCcTBoO, ma-
paJuleNlbHO CO37aBasi W/UTFO3WI0 MHpa, B KOTOPOM pabOB yKe HeT.
«Crnyra» — WM 3TOW WIMI03UM. MUp, B KOTOPDOM T'yMaHH3M CTasl
[[EHHOCTbBIO, B KOTOPOM [IO/DKHO MCU€3HYTh MHCTPYMEHTAIbHOe OTHO-
IIIeHHe K YeJIOBeKY, U «pab» OKa3bIBaeTCs ouesioBeueH. TeM He MeHee
B TIpeBpallleHHON (opMe COXpaHseTCs] M WHCTPYMeHTalbHOe OTHO-
IIeHre, ¥ caMo pabCTBO KakK KOHOMUYECKWN U COLMAIBHLIN (hakTop
(paBfia, TTOCTOSIHHO BBLITECHSIEMBIM TYMaHUCTUUECKOW PUTOPUKOMN).
BakHasi KOHCTPYKILIMSI, HA KOTOPOH THICSUEIETUSIMHU JIepP>Kasicsl COL-
anbHBIN TOPSIOK, pacchimaercs. B «®PeHomeHonornu ayxa» lerenb
(hakTHUECKM BOCCTAHAB/IMBAET €e B IPaBax, HO FOCIIOAWH TepsieT CBOIO
MPUYACTHOCTh K TPaHCLieHZAeHIMH (K 0eCKOHeUHOCTH BpeMeHH, Bpe-
MeHU OeccmepTusi). Pab ke, KoTopebiit co BpemeH ITnaTtoHa 6611 MMMa-
HEHTeH CMepPTH ¥ MaTepHaibHOW CTOPOHE CyIlle CTBOBAHMUSI («MepTBbIH
TIPY JKU3HK» ), BOTUIONIa/ B cebe MaTepHasbHO-UYBCTBEHHBIN acIeKT
MPOCTPAHCTBA, BhIPAYKEHHBIN KaK B €ro Te/je, Tak U B jaHAiIadre, ya-
CTBIO KOTOPOTO OH OBII.

CerofHsi, B CW/Iy CeKy/spu3alliy, T'yMaHW3aluu U JeMOKpaTu3a-
L[UM MUPA, MbI He CTOJTbKO U3KU/M PabCTBO, CKOBKO /1e3aByHPOBAU
¢urypy rocnogyHa. Mbl >kiBeM B MUpe paboB, T7ie TOCTIof yXKe HeT, a
eCTh TIOJIUTHYECKash MallliHa TIPOW3BO/ICTBA TOCMOACTBA. U 3TO 4acTh
COBPEMEHHOM MOJIMTHKH: TOT, KTO MPeTeH/IyeT Ha PoJib FOCTIO/INHA, SIB-
JIsieTCsl caMo3BaHLeM (AMKTaTopoM, y3ypraTtopoMm, TupaHom). [Totomy
Jla’)Ke B CAMBIX /IeCTIOTHUHBIX PEXKUMAaX BBIHYK/I€Hbl UMUTHPOBATh BO-
Jien3bsiBIeHUe HapOoZa, IMEHOBATh CBOIO B/IACTh JieMOKpAaTHeH.

B cBoux paborax 0 COBpeMeHHOM TOHWMaHWUU TOJIUTHYECKOTO
Banepwii [Togiopora MocTeneHHO MbITaeTcs pa3paboTaTh HeUTo moz00-
HOe aHTPOTIOrpaMMe B ero paboTe ¢ mtepatypoil. He ciiyyaiiHO B KHU-
re «Bpems nocne» [8] k Temam Oceenriuma u I'YJTIATa oH TIogXoAUT
yepe3 JIMTePATypHbIe WUCTOUHWKH, @ He MCTOPHUUECKYIO (haKTOJ/IOTHIO.
3JTO Ta cuTyalysi, KOT/a IMTepatypa B CBOel CriocOOHOCTH 00HaKHUTh
aHTPOIIOTPaMMYy, OKa3bIBaeTCsl IMMaHeHTHa TOMY MUPY M30bITOYHOTO
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HaCWIUs, /i1 KOTOpOro Habsofaresib HeBO3MOXKeH. VIMeHHO yiuTepa-
Typa oOHapyXuBaeT (OPMbI COTIPOTHB/IEHUSI TOMY HW30LITOYHOMY Ha-
CUJ/IHIO, KOTOPOe MOKET UCXOJUTh TOJIBKO OT TeX, KTO CaM OLIyIaeT
BCIO (asbliib U Geccusvie BO3/IOKeHHOW Ha cebst (DyHKLMM TOCIOAU-
Ha. Ta mpuyacTHOCTH MUPY OeccMepTysi ¥ BeYHOCTH (6OTOB U repoeB)
obopaurBaeTCst Cmpaxom, CTpaxoM pa3o0/aueHus: U TUOeu, KOTOpbIi
BreuaTtaH B ()OPMbI COBPEMEHHOT0 3aKOHa, r7je (Kak MpeKpacHO ToKa-
3an Kadxka) mobast «4esTloBeYHOCTh» TIPHUOCTaHAB/TMBAETCSI.

MHorue nepcoHaxul KHUrd «Bpewms nocse» (IIpumo JleBu, BpyHo
Berrenbxeiim, JKan AMepy, a Takke co3garens ¢punbMa «loa» Kiog
JlantMaH), pa3msiiisis 06 OcBeHIMe ¥ YHUUTOXXeHUH eBPOTIeHCKIX
eBpeeB, YTBEP)K/Al0T, UTO 3TO OMbIT, //Is1 KOTOPOTO HET BbIPa’KeHHsl.
ITO OMBIT «CMEPTH MPH KU3HW», XapaKTepHbIN U [/ TeX, KOr0 Ha3bl-
BaJli «MyCy/JIbMaHaMW» B HALJUCTCKUX Jlarepsix, a B I'YJIAT'e — «goxo-
JsramMmp», Korja iayke 0 MUHUMYyMe >KH3HU TOBOPUTb NPo61eMaTUyHO.
Uepes cTaguio AOXOAATU Tpoles Takxke IllasaMoB, U ero jarepHas
1Ipo3a CTaHOBUTCSI OCHOBHBIM MCTOYHHKOM HcciiesioBaHus [logopory,
B KOTOPOM UMeHHO 06pa3bl OceriuMa v I'YJTAT a UCTonb30BaHbI /1/1st
TIOHVMaHHUsI COBPEMEHHOTO MHpa, MUPA, COMPUYACTHOTO «abcomom-
HOMy 31y». JTO C/IOBOCOYETaHHe, [ia ellle U BbIHECEHHOe B I0/3aro-
JIOBOK, MOJKeT BBIITIsZIeTh Ma)OCHO ¥ MOPaIUCTHYHO. Mexay TeM ab-
COJIFOTHOE 3/10 B €r0 IIOHMMaHUM He 3THYecKasl KaTeropusi, U He KaTe-
ropusi BOBce. JTO KaK pa3 BapuaHT aHTPOINOIrPaMMbl, CXBaTbIBaIOLLEH
COBpeMeHHOe TMPOCTPAaHCTBO MOJUTUYECKOro. VIMrepaTuB «MBIC/UTh
abCo/IOTHOe 3710» HarpaB/ieH W MPOTHUB TeX, KTO IMHILET O PaJuKa/ib-
HOW HernpeJCTaBUMOCTH Y HEMBICTUMOCTH X0JI0KOCTa (B pusocoprun
5T0 mpexxzje Bcero AnopHo u Jluorap), yeM no MHeHuto [logopory,
Cakpaau3yroT 3710, U MPOTUB KOHIEN MK G6aHaibHOCTH 371a (ApeH.T)
[8, c. 23]. Bo «Bpemenu mocsie» abCOMIOTHOE 3/10 OKa3bIBAETCS OfI-
HUM W3 pe3y/bTaTOB HECIIOCOOHOCTH 00IIecTBa CIIPaBUTHCS C yTpa-
TOW OTHOLIEHWH rOCTOAWH—Pad W MOAMEHOM WX Tapoy Tajad—KepT-
Ba. MO)KHO Tak)Xe CKa3aTh, YTO BOCTOP’KeCTBOBABIIIAsk UIMUTALMOHHAS
KOHCTPYKLIMSI CTajla BO3MOXKHOW INPU OJHOBPEMEHHOM pa3pylleHuU
He TOJIbKO OTHOIIeHWH paba M roCriofiiHa, HO M pacriajia OIo3ULUN
nobpa u 37a.

Banepuii Ilogopora roBoput o AIByX THUMax aHTPONOrpaMMm — ny-
CMbIX ¥ HANO/MHeHHbIX. [IpUBOIVIMBIE UM TIPUMEpBI Iy CThIX — apXeTHIT
(FOnr), momuHanTa (Yxtomckuii), mudema (JIeBu-Ctpoc), smucre-
Ma (Pyko), aHarpamma (Coccrop), puzoma ([enés u ['BatTapu) u ap.
[6, c. 79]. B Hux cxBaTbIBaeTcs TemMriopasbHbli (ppeiiM. HaronHeHHbIe
JKe, TIO eT0 MHEHHIO, — JuTeparypHeie [6, c. 80]. AbGcomoTHOe 3710
BBOJUTCSI UM UMEHHO Kak MyCTast aHTPOTIOrpaMMa, XapaKTepr3yoLast
MOJIUTHUYeCKWH MaHAadT Haliero BpeMeHu. HaromHeHHBIMU JKe OKa-
3bIBAKOTCS @HTPOIOrpamMMbl, uMeHyeMble «OcBeHLIUM» U «"YJIAT».
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U adexktrBHO HarosHSeT WX MMEHHO JWTeparypa. B uacTHOCTH,
Henan u [lanamos.

BcriomuanM, uto Banepuit [Togopora cBoto ¢usocoduto muTepa-
TYpbI BbICTpPauBaeT BOKPYT TOTO, UTO OH Ha3bIBaeT «Jpyroi juTepa-
TYpOI», COTIPOTUB/SIIOLIENCS «uTepatype obpasua». Ilociennsis
OLI[YII[aeT CBOIO CBSI3b C apUCTOKPAaTUUeCKOW KYJIBTYPOU, C KYJIbTYPOi
rocriozcTia. [Ipyras ureparypa — Crocob uepe3 mjacTuyeckye 00-
pasbl [IPOCTPaHCTBA JjaTh a/lbTePHAaTHBHYIO ()OPMYy BpeMeHH, BpeMeHU
BHE TPaHCLieHJeHLMH, He KOHTPOJIMPYEMOTr0 HUKaKMMH TOCIOACTBY-
IOIIMMU 00pa3iiaMH, CKPBIBAIOIIMMH CBOIO 3aKOHOZATETbHYIO B/IAaCTh
TIO/l BUZIOM «BEUHBIX [IeHHOCTel» . HarpsbkeHre MeXXIy «JTUTepaTypou
o0pas3ija» U «|pyrou TMTepaTypoii» BIOIHE MOKHO PACCMaTPUBaTh Kak
CTOJTKHOBEHHE TOJIMTUYECKOTO U MOITHUECKOTO TOPSiIKa CaMOM JKU3-
HU, K&X/I0T0 ee MTHOBeHUs1. V1 TOBOPUTE yyKe NIPUXOJUTCSI He CTO/IBKO
0 TIPOTUBOCTOSIHUM WJTH OTIIIO3ULIMM OFHOTO [IPYTOMY, a8 CKOpee 0 TOM,
uTO JIMTeparypa (U ee 3KCIlepUMeHTa/bHasl NI03TUYecKass COCTaB/IsIo-
masi) aust [Togopory 6bi1a ueM-To Bpozie cBoeoOpa3HOro ayToro33uca.
Vnu — 3aMKHYTOM JlabopaTopuel, U3 OMBITOB KOTOPOM, OHAKO, BH/I-
HO, UTO Jla)Ke B/JIaCTb MOXKET /leliCTBOBATh He KakK Io/iMTruyeckas hopma,
a Kak (opma xu3Hu. OHa >ke — ¢opma Mbiciu. OHa )Ke — MHUCHMO.
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Abstract. The article is devoted to an analysis of the creative work of the
Russian philosopher Valery Podoroga. It focuses on the special discipline he
created, namely, “analytical anthropology”, and the book “Anthropograms”,
in which Valery Podoroga sets out the basic principles and analytical tools of
his philosophical work. Examining the books of the philosopher that preceded
the creation of analytical anthropology and those that were written later, it is
possible to single out two important lines of his research. First, the philosophy
of literature and second, research in the field of the political. Podoroga’s
understanding of literature is broader than that of a cultural practice or a social
institution. For him, it is the space of the corporal experience of contact with
the world, in which the affective aspect of thinking is realized. This line of
analysis points to the “poetic” dimension of the experience of thinking, since
the emphasis here is on what Jakobson called the “poetic function of language”,
its orientation toward itself. It is precisely the literary aspect that becomes
important when analyzing the texts of philosophers (Kierkegaard, Nietzsche,
Heidegger); however, what is even more important is that in the very experience
of fiction Podoroga is trying to find new means for philosophy. His “poetic line” is
closely connected with the poetics of space (Bachelard) and the phenomenology
of the body (Merleau-Ponty, Henry). It is the combination of poetics and
phenomenology that allows Podoroga to overcome both the orientation of
poetics exclusively toward language and the categorical apparatus of philosophy.
The main result of Valery Podoroga’s work is the creation of an “anthropogram”,
a special kind of scheme in which the action of the Work (a literary work, but
not only) is immanent to the dynamics of the world. Is it possible to create such
anthropograms outside the field of literature? Podoroga does not specify. The
article attempts to show how Podoroga’s ways of working with literary texts
correlate with his works dealing with the technologies of power and violence,
transforming separate political and ethical terms into anthropograms, that is,
forms of thought immanent to life itself.
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Mopopora bopuc BanepbeBuy — KaHAMAAT duio-
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AHHOmMauyus. B HacTosweln cTaTbe NOHATME NaHAawadTa paccMaTpmBaeTcs
B Ka4yeCTBe OAHOr0 U3 KJIFOYEBbIX B aHAIMTUYECKOM aHTPOMOAOrMM — Mpo-
rpamMMme UcciefoBaHUA UCKYCCTBA, INTepaTypbl U GMA0COGCKOMN MbICAN
Banepusa Mogoporu. JlaHgwadTt onpeaenser aHaAUTUYECKYO CTpaTeruto,
BbIOpaHHYIO OoTe4yeCcTBEHHbIM GpUI0COPOM B paMKax UCCieloBaHMS 3anaj-
HoeBponelckon ¢unocodum XIX-XX sekos. JlaHawadT paccMmaTpuBaeT-
Cs B Ka4eCcTBe KOMIMJ/IEKCHOIO NPOCTPAHCTBEHHOMO MOHATUSA, BK/HOYAKOLLETO
B cebs reorpapmyeckme, HyBCTBEHHbIE, KYJIbTYPHO-MCTOPUYECKME N TOMOIO-
rmyeckme acnekrbl. [lenaeTcs akLeHT Ha TONOI0rMYeCKO-KOMMYHUKATUBHOM
$yHKUMM nanawadTa, 61arogaps KOTOPOK OH BbICTynaeT GOpPMOI Bbipaxke-
HUA GUNOCODCKUNX naen. ITa GYHKLMSA ONUCbIBAETCS Ha NpuUMepax uccie-
ayemblix Mopoporoi TekctoB Kbepkeropa, Huuwe u Xangerrepa. [lenaetcs
BbIBOA, O TOM, YTO NaHAWADT SABASETCA YHUBEPCAJIbHBIM «HEUTPaNbHbIM NPO-
CTpaHCTBOM», 6/1arofiapst KOTOPOMY OKa3bIBaeTCS BO3MOXHa Nepeaya YHu-
KasibHOro NoaTMKo-punaocodpckoro onbitTa YnTaTento. ObropapmsaroTcsa nep-
CNEKTUBbI UCMONb30BaHMSA aHAIMTUYECKOM aHTPOMOJIOrMM B paMKax mccie-
[OBaHUS HOBOTO MaTepuana.

KnroyeBble cnoBa: Banepuin Mogopora, npaktuyeckas ¢unocodus, aHaamtu-
YyecKasi aHTponoJsiorms, naHawadT, NPOCTPaHCTBO, KOMMYHUKATMBHAsA CTpa-
Terns, MmMecuc, MapTtuH Xangerrep, naoTb, KacaHue.
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CcbiniKa gasa umutupoBaHus: Mogopora 6.B. O6 aHanUTMYeCcKo aHTpPOomnoJio-
rumn naHawadta Banepus Mopoporu // Yenosek. 2021. T. 32, N2 5. C. 67-83.
DOI: 10.31857/5023620070017439-9

JIsl yUeHUKOB, Apy3el nuim O/nM3Kux Kosier Banepust AnekcaH-

npoerua IToflopord W3ydyeHHe aHATUTUYECKOW aHTPOTIOJO-

TMU SIBASIETCS Ba)KHBIM aCTeKTOM 3a00Thl O ero HacJeuH.
AnHanuThueckasi aHTPOIIOJIOTHSI — 3TO TIpOrpaMMa HCC/eJOBaHUS
tdunocodun, muTeparypsl U KuBonucd. OHa CJI0)KHa U MHOTOTpaHHa.
HecMoTps Ha TO UTO Ha JJAHHBIA MOMEHT CYII[eCTBYeT PsiJ| TTyO/IMKaI[Hi
1 CcOODHUKOB, TIOCBSIIIEHHbIX TBOpUecTBy Ilogoporu, moTpebyercs
elle HeMasio BpeMeHH, YTOObI B TIOJTHOW Mepe OIeHWTh ero IepCriek-
THBBI ¥ BO3MO)XHOCTH TIPUMeHeHHsl. B pamKax HacTosiiiied CTaTbH s,
OrpaHUUMBAsICh Y3KOM MPOOIeMaTHKOM, MOMbITAal0Ch C/lenaTh HebOosb-
I1Me T1aTy B 9TOM HarpaB/IeHUH.

I'maBHasi TPyZHOCTh B W3yueHWW aHAJIMTUUYECKOW aHTPOIOIOTHUH
COCTOUT B TOM, UTO ee HEBO3MO)KHO CXBaTUTh B KaueCTBe UETKO OTpe-
JIeJIEHHOTO «MeTo/ia». Ho TIpy 3TOM JI0BOJIBHO JIETKO CKa3aTh, YeM aHa-
JIUTUYeCKasi aHTPOTIONOTHSI He SIBJISIeTCS:

— ¢unocodckoii cucTemMol, MOCKOMBbKY He JOoIMycKaeT yIiopsijoue-
HUSI 3HAHUSI B KaueCTBe PUTHIHOW apXWTEKTOHUYeCKOW MOHSTHIUHOMN
CTPYKTYpbI (ApuctoTtens, KaHT);

— TeopHel B TOM CMBIC/Te, KAKOU TIOTYYHIIO 3TO C/IOBO B KOHTUHEH-
TanbHOW (unocodpru XX Beka. AHa/lWTUUeCKass aHTPOMOJOTHUS OT-
pULIaeT Ha/luuve KPUTepPUabHbBIX MUCTEMOJIOTHYeCKUX JIOMYIeHnH,
OTIpe/Ie/IIBINNX, K TPUMEpY, TMCUXO0aHa M3, HEeOKaHTUAHCTBO, (HeHo-
MeHosioruro 3. I'yccepiisi, repMeHeBTHKY U 3K3UCTeHLManu3M. Takxke
OHa He TIpeAToJaraeT HalW4Ws HEW3MEHHOW «HCCIef0BaTelbCKON
ONTUKMW» (Kak, HarpruMmep, B JTakaHOBCKOM Heomapkcusme C. YKwkeka,
cemuosiornu P. Bapta, apxeosnorun 3HaHusi M. @yko, JeKOHCTPYKLUN
JK. Ieppuga), B CBeTe KOTOPOH MOXKET PaCCMaTpPUBATHCS LIUPOKUNA
CTIeKTp siBneHuid. [Ipy 3TOM Hesb3si OTPULIATh U OTIpe/iesieHHOe BIIHsI-
HUe, oka3aHHoe Ha [Topopory no3aHel ¢paHIy3CKON MBIC/BIO;

— TIOJIMTUYECKOM JOKTPWHOMW, TMOCKOJIBKY OHa He TMpeArosara-
€T TIPUYACTHOCTU K KAaKUM-TTMO0 KOHBIOHKTYpaM, OT/e/IIeMbIM JIPYT
OT /IpyTa 10 KakuM-T1u00 U/1e0n0oruiyecKiM WM LeHHOCTHBIM TTpH3Ha-
kam. OtMeTHM, uto TTogopora oTcTarMBas To, YTO OH Ha3bIBal «HUH/IU-
BH/Iya/IbHBIM TOJIMTHUYECKHUM», UTO TIpe/rosarano 60pe0y 3a ocoboe
MecTo AJisi pedpiieKCHH, ocTaB/sitoleli 3a co00ii 1MpaBo OTKasa OT yua-
CTUs B MapTUiHOM 60ph0e [6, c. 8].

B MHOroumcneHHbIX COUMHEHMSIX U Jiekusax Bamepus Ilogoporu
€T0 TIO/IXOZ, siB/isieT cebsi B KaueCTBe TOTo, yto Matikn [TosiaHu Ha3biBas
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«JTAYHOCTHBIM 3HAHWEM», TO €CTh COBOKYITHOCTBhIO YHUKA/IbHBIX TIPU-
€MOB, BbICTPavBaroLMXCs BCErJa B CBeTe KOHKPeTHOIO0 Marepuasna U
CH/I0# 1300peTaTe/TbHOCTH CAMOTO MICC/Ie/[0BaTesIsl M TIOTOMY B 3HAuM-
TesTbHOM Mepe OCTaloIIMXCs HellepejaBaeMbIMHU.

C [pyrod CTOpPOHBI, Uel0BeKy, 3HAaKOMOMYy C COYMHeHUsIMU Ba-
Jlepusi AJleKCaH/IpOBUYA, CKa3aHHOE MOJKET II0Ka3aThCsl HeCKOJIbKO
MPOTUBOpeYalllM pasMBILUIeHUsAM MociefHero. [leo B TOM, UTO
[Topopora nocTosiHHO peduieKCUpoBas Hajl CBOeli ucc/ieloBaTebCKoi
TIPAKTHKOM, UYTO OTPa’keHO B MyO/THKALUSIX B )KypHasie «JIoroc» (1999),
cOopHuKe «ABTO-OM0-rpadus. TeTpaau 1O aHAIMTHYECKOW aHTPOTIO-
norun» (2001) u, HakoHel], KHUTe « AHTporiorpaMMb» (2017). OTu pa-
0OTbI 3HAYMMBI TIPEX/Ie BCEr0 TeM, UTo B HUX [lofopora aHanM3upyeT
MOHSTUMHO-TePMUHOJIOTHYe CKUU armapat, C)OPMUPOBABIITUICS B €ro
JTUCKYDCe 3a feCATUIeTsI pabOThI, U TPUBOJUT TIPUMEPHI €T0 UCTIONb-
30BaHMs. OJfHaKO 3TOT amnmapaT OCTaeTCsl MPUBSI3aHHBIM K MaTepHaiy,
Ha KOTOPOM OH pa3pabarbiBasicsi.

OTO MOXKET TOKa3aTbCsl HaWBHBIM, HO, HA MOM B3IVIs[, BO3MOX-
HOCTb PEeKOHCTPYKUMU KoHUenuuu Ilogoporu omnpepensercs Ha-
1Ieii ciocoOHOCTBIO C/IeZI0BaTh €ro TpUMepy. B « AHTpororpaMMax»
Banepwuii AsiekcaHJpoBHU 00CYKJaeT To, KaKk UIMEHHO OH pa30upaer
tBOpuectBO H. I'orosis, @. JocrtoeBckoro, A. benoro, A. I1naToHOBa,
rpyrrsl OBDPUNY u ip. Besikuii pas [Tofopora rsiTaeTcsi pacKpbITh TO,
YTO OH B 3aBHCHMOCTU OT KOHTEKCTa Ha3bIBaeT «IIPOH3BefjeHueCKOU
MaTpHULIel», «TOTATU3YIOIIMM 00pa30M» UM «H eei», KOTOpbIe Mpe/i-
CTaBJISIOT COO0M MHCTAHLN, OPTaHU3YIOLIHe MMCHMO TOTO W/TM HHOTO
aBTopa. TakOBbIMU, K IPUMepY, SIBJISIFOTCSI «Kyuda» B IIPOU3BEJEHUSIX
H. T'orosns, «B3pbIB» y A. Besoro, «riaH» B poMaHax @. /loCToeBCKOro.
O6pa3HocTb, 3KCIuUTyaTpyemasi besibiM, OKa3bIBaeTCsi B aHAUTHUe-
cKoii nepcriekTrBe [Tofopory «B3peIBOMOPGHOI» — «HoMOa-capuH-
HUI[@», «PaCLIMPEHHEe CO3HAHUS», «MHI», «KPUK», «0er» sIBJISHOTCS
«TIPOW3BO/IHBIMU» OT UHCTAHIMU B3phbiBa [5, c. 95-97]. AHa/IOTHYHBIM
cnocobom TTofopora aHaM3UPYeT TEKCThI eBPOTIEHCKUX (UIocodoB
Y IMcareneu.

[TpuMepHO TeM ke CIIOCOOOM CiiefyeT MOMpPoOOBaTh MpOaHau-
31poBaThk TeKCThbl camoro [logoporu. Mel BUAMM B HMX MHOXKECTBO
TOBTOPSIIOLUXCS MHTYWIAM, TIOHATAH W 00pa3oB, KOTOpble MOTYT
MpeTeH/I0BaTh Ha Be/YIYIO PO/b B MHTEpIpeTaliy aHaJluTH4ecKon
AHTPOTIONIOTUM, a TAaKXKe T0/CKa3aTh MyTH ee TIPOpaboTKh Ha HOBOM
Marepuarie.

B HacTostiiieii ctatbe st 661 XOTeT OCTaHOBUTLCSI Ha TIOHSITUN JIaH]I-
madTa, KoTopoe ucronb3oBana [logopora [/is aHanv3a TBOpYeCTBa
3HAMEHMUTBIX SKCTIEPUMEHTATOPOB eBporelckuil dhunocodbun 1 1ure-
parypsl XIX-XX BekoB, a uMeHHO CepeHa Kbepkeropa, ®@pujpuxa
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Hurgie, Maptuna Xatizerrepa, Teogopa AgopHo, @panija Kapku u
Mapcens Ilpycra.

AcnekTbl cpeabl

Y:ke Bo BBefleHMM K «MeTadusuke naHjmadTa» — OCHOBHOIO UCTOY-
HMKa 110 BEIOPaHHOM MHOM TeMe nccienoBanusi — [lozopora 3asiBisi-
eT 0 naHAmadTe Kak 0 rojeMuyeckoM obpase-moHATUU. OH TPOTH-
BOIOCTaBJ/IsIeT JlaH/a(THY0 aHa/JIMTUKY KaTeropuasbHbIM, >KaHpPO-
BbIM U Ouorpadurueckum uHTepripeTanusM (rnocodckoro AucKypca
[8, c. 18]. Takue dunocodrl, Kak Kbepkerop, Huilie u Xaiigerrep
(1 He TO/BKO OHM), U3HAYA/ILHO MBIC/IAT, UCXOAS U3 ONpeZie/leHHOro
npoctpaHcTBa. [lo cmoBam Banepuss AnekcaHapoBuua, pedyb HJET
0 MBILLJIEHHWH, KOTOPOe TIpeArosaraeT, uto ¢punocod co3gaeT CBOU WH-
CTPYMEHTBI MBICJ/IM, U3HaYa/IbHO OPUEHTUPYSICh Ha «CBOe OmKaiiiiee
OKpYy>KeHue». VIcrosnb3yeMble UM TPaMMaTHKa, CHHTAKCHC, 00pa3HOCTb,
MO3TUYECKHE U PUTOPUUECKHe TIPHEeMBI, KOTOPbIe, Ka3anoch Obl, sSBIIs-
IOTCSl YMCTO JUCKYPCUBHBIMH, KOOUPYIOT OIpefie/leHHOE «IIPOCTpaH-
CTBeHHOe uyBCTBO». «HacTtawBas Ha TepmuHe “maHAamadt’, — -
utet ITofopora, — s ML YCHUIMBAK0 aKLEHT Ha 3K3UCTeHLMaIbHOM
MPOCTPAaHCTBEHHOCTU MBIC/U» [TaM ke, C. 6]. Punocodckuit JUCKypC
OKa3bIBaeTCsl pe3y/IbTaTOM He CTOJIbKO MCTOPUYECKOM NpeeMCTBEeHHO-
CTH, JIOTMKO-PaljOHa/IbHON CIeKY/ISILIUM, CKOJbKO TMPOpaboTKW YHU-
KaJIbHOT'O OIIbITa NPOCTPAaHCTBA.

B anamurtuke ITofoporyu Mbl MMeeM [ieflo IO MeHblIel Mepe C ue-
TBIPbMS aCIeKTaMH JIaHAIa(pTHOTO OMbITa: @ reorpapuueckuM; ® 4yB-
CTBEHHBIM; ® UCTOPUKO-KYJILTYPHBIM; ® TOMOJOTMUeCKHM.

JlangmadT — 3TO TpeXk/ie BCero orpefesieHHas reorpaduyeckas
o0sacTb, HajessieMasi CHMBOJIMUECKUM M3MepeHueM. Tak, MyCThbIHS
Mopun Kbepkeropa nmeet 3HaueHHe Kak MeCTo, re bor ucrneIteiBaet
ABpaama. 13 3TOl 0KalMy pa3BepThIBaeTCs SK3UCTeHLWanbHas Gu-
jgocodust fatckoro mblciuTens. Ilogopora LWMTUPYeT [HEBHUKOBYIO
3anuch Huljie, coryiacHO KOTOpoi 3aMbIces W/ied BeUHOro Bo3Bpallie-
HuUsl pofuics B 3uibc-Mapun — MasleHbKOW JlepeBHe, pacrio/ioxKeH-
HOU B flomvHe BepxHero JDHrazavHa. [opHbiii MmaccuB IlIBapiiBanbia
B I’KHOW ['epmaHuM cTaHOBUTCS AJ1s1 Xaliflerrepa MecTOM TeKTOHU-
YeCKOro C/IBUra, 3HaMeHYIOIIMM pOXKeHHe ObITHs (Belu WM Ipo-
n3BefieHus1). Mecreuko B KaBkasckux ropax KazpKopsl cbIrpaso posb
B (hopmynupoBke AHzpeem benbiM Teopuu gBwkenus [10, c. 179-
181]. TIpakTruecku Bo Bcex paborax Banepus AjekcaHApoBUUa Mbl
BH/JUM TIOTIBITKU BBECTH B UTPY W TNpOaHaJIW3UpPOBaTh JeMOHCTPUPY-
e€MYI0 Da3/IMYHbIMM aBTOPaMH KOHLIENTyaau3alji0 TeoIorM4YecKux,
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K/IMMaTUYeCKMX M METeOpOJIOrMYecKMX acleKTOB OKpPY’Karolled uX
npupozbl.

OG6pa3 naHamadTa HEOTAEIUM OT OIpPEeAeTeHHOT0 YYBCTBEHHOTO
OTIbITa, MCIOMb3yeMOr0 YIOMSIHYTHIMM aBTOpPaMHM B KayecTBe MCTOU-
HUKa (QuiocodCKo-mo3THYecKuX 3HaueHuil. [lofopora BbiensieT u
KJIacCUGUIMPYeT TIOUCTHHE OTPOMHOE KOJMUeCTBO BU/IOB IMOJ00HO-
IO OMbITa UyBCTBEHHOCTH, KOTOPasi CBsI3aHa Kak C MepLieNTUBHOM, Tak
U C MOTOpHOM akTuBHOCTSAMU. [Topopora nokasbiBaeT, UTo, K IpUMe-
py, A1st [oro/st BaKHa MCKIIIOUMTEIBbHO ONTHYeCKasl YyBCTBEHHOCTD,
JI/IsI HETO He CYILeCTBYeT «HH 3ariaxa, HM BKyca, HA KaCaHW, HU 3By-
KOB WM 1IyMOB» [9, ¢. 93]. Takoro posia ONTHKa TECHO CBsi3aHa C 00-
pa3oM «MepTBOi IPUPO/ED» (natura morte) — OJHKUM U3 LjeHTPa/IbHbIX
[I7IsT TOTOMeBCKOM MO3THMKU. B counHenusx [doctoeBckoro u Kadxw,
Hao0OpOT, Ha MepBbIi TIaH BBICTYTIAIOT COHOPHBIE ((hOHIUeCKU-apTH-
KYy/ISILIMOHHBIe) Gurypsl. Huljile nbiTaeTcst peosio/ieTb MOHOBEKTOP-
HOCTb OT/Ie/IbHBIX OpPraHoB BocCIpusTusi. «CHHecTeTUYecKasi HarpaBs-
JIEHHOCTh MHOTUX pa3mbiliennit Hure, — 3ameuaet [logopora, —
HaXO/IUT BIIOJIHE KOHKPETHOe BbIpaKeHHe B YaCTO HCI0/Ib3yeMbIX UM
obpazax “Tperbero yxa”, “rperbero miasa”» [8, c. 181]. Ins Hure
CHHECTe3Hs1 — 3TO OTChUIKA K «TeJIleCHOMY T/1a3y», ClIOCOOHOMY CXBa-
THUTB YUCTOE CTaHOB/eHHe. [Iofiopora Takke MHOTO 0OCY>KZaeT CIieKTp
KAHETUYeCKUX TIepe)KWBaHWUM, BKIIOUEHHBIX B TY WM WHYIO TBOpUe-
cKyto naboparoputo. K mpumepy, ¢ Touku ero 3penus, i1 Keepkeropa
ype3BbIYaiHO Ba>KeH MCUXOMOTOPHBIN OTBIT Pe3KOro To//beMa [Tam ke,
c. 87].

HecMmoTpsi Ha Bbljje/ieHHe TaKOrO MHOT000pasusi YyBCTBEHHOCTH,
[Topopora ykasblBaj, YTO OCHOBOIOJIATAOLIVM €e BHUJOM SIB/ISIETCS
ocs3aHre. KacaHue ykasblBaeT Ha CyllleCTBOBaHHMe I1epBUUHOM Tesec-
HOW CBSI3aHHOCTH WHJAVBHZA U MHUpa U TMOTOMY OHO MOKeT paccMa-
TPUBaTHCS B KaUueCTBe MCTOKA NTPOCTPAHCTBEHHOTO o1biTa. bosee Toro,
onuchbiBaeMble Banepuem AsexcaHzipoBrueM ()OpMbl UyBCTBEHHOI'O
OTbITa BCErJa HeCyT B cebe TaKTU/IbHBIN 3/IeMeHT U Oaroziapsi Hemy
JIOTIONIHSIOT cBoM crietuueckre GyHKLUUM. Tak, K MpUMepy, rosoc,
CJ/IBIIIMMBIN 3BYK, BCEr[a J0/DKHBI OBbITh ellje U HEKHUM OIL[yIllaeMbIM

L OrmeTnm, uto IMogopora JOBOIBHO 4acTO CPAaBHUBAET MCC/IELyeMbIX UM IepCo-
HaXkell C )KUBOTHBIMH, UMEIOI[UMH CBOU «OKPY>KaroIiuii Mup». Tak, 1abHUpuHTOIO-
nobHbIe 31aHUsS ¢ 6@CKOHEUHBIMM 3aITyTaHHBIMHU KOPH/I0PAMH SIBJISIFOTCST aClleKTaMy
KaKUHCKOTO 300MOpdu3mMa. Banepuit AsiekcaHJpOBUY HEOZHOKDPATHO TIPUBOAUT
CBU/IETENbCTBA TOro, uTo Kadka cuuran cebsi To KpPOTOM, TO 3Meell — CJIeMbIM CY-
II1eCTBOM, OOUTAIOLIMM T10[] 3eMJIed ¥ CTPOSILIIM B Hel CJIOXKHYIO CHCTEMY KOMMY-
HUKalui. B pabote o IIpycre ITofopora akTHBHO 00OCy»K/jaeT BOIPOC O TOM, Kakast
«3BepHHasi» aHasorust 6ojiee BCEro MOAXOAUT A/t ONMCAHUs pacckasunka u3 «[Toucka
yTpaueHHOTO BpeMeHH» — COBBI WM TiayKa [7, c. 109].
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puTMOM. 3peHHe 00CY>KJAeTCsl B CBA3U C MPOL|eCCAMU JIOKOMOLIUU U
crieruprueCKUM «KacaHueM B3rysiiom» [12, c. 41].

KynerypHO-ricTOprYeckue acrieKThl jaHAadTa mpecTaB/sioT Co-
00if COBOKYITHOCTb BBIKPAaWBAEMbBIX W3 MHUDPOBOIO I'YMAaHUTApPHOTO Ha-
cnemyst (GUryp v 00pasiioB, CTaBIIMX 00BEKTaMU JIUCKYPCUBHOM Tiepe-
pabotku. Tak, K ripumepy, B ciyudae ¢ Kbepkeropom Mbl MIMeeM [Ieio
C TIOTTBITKOM OCYITIeCTBUTh IK3MCTEHIIMATBHYIO aHA/TMTUKY Oubietickoi
npuTu 06 ABpaame, omMpasich Ha MaideBTHueckuii Metop, Cokpara.
Hnst Hunie, MbIC/Ib KOTOPOTO TECHO CBSi3aHa C MPeoioJieHHeM HeMell-
KOTO sI3bIKa 3a CUET ero TpaHC(hOpPMaI[UH MOCPEICTBOM PUTOPUUECKUX
JIATUHCKUX W (DPaHIY3CKUX KA/eK, UMeJIU TIepBOCTeTNIeHHOe 3HaueHHe
00Opa3srioBble (Uryphl aHTHUHOCTH [TaHa U JTuonuca. Xakerrep mpopa-
0aTbIBaeT HEMELIKHH SI3bIK TAKUM 00pa30M, uTOObI OH TI03BOJ/TH CBA3aTh
«CKBO3b BpeMeHa MPOCTPAHCTBO JOCOKPATUYECKOrO0 KOCMOCA CO CTapo-
HEMeLIKUM 3eMylefie/TbueCKUM MUpOM» [8, c. 32]. B 1iesiom peub uger
0 HaJIO)KEHUHW TOMMYeCKUX (Uryp, 3alMCTBYeMbIX W3 €BPOMeNCKOTo
KyJIBTYPHOTO HaC/eVisl, Ha aKTyasIbHBIN OTTbIT MBIC/IH.

Tononornyeckas KOMMYHUKaATUBHOCTb

Toronornueckoe u3MepeHue JaHAmadTa 3acay>KMBaeT 0cob0 TpH-
CTaJbHOTO BHMMaHWs. Ilofjopora orpezesnsieT TOMOJOTHIO KakK HC-
KyCCTBO BKJ/IIOUeHHUs] HeBUAMMOTO B cdepy Buaumoro [12, c. 197].
W3 3TOTO €e orpefeneHus BBITEKAIOT MacIITabHbIe MTHUCTEMOJIOTHYe-
CKHe CJIe[[CTBUSI, K/IIOUeBBbIM M3 KOTOPBIX SIB/ISIETCS MPob/ieMa TOroJo-
TMUeCKOH KOMMYHHKATUBHOCTH, TO €CThb CIIOCOOHOCTh (HI0COhCKOM
WJien TIOJyUUTh TIPOCTPAHCTBEHHOE BBIPa)KEHWE W TeéM CaMbIM CTaThb
OTKPBITOM umTatento ¢punocopckux TekcToB [8, c. 24]. Upes nedop-
MUDYeT MPOCTPAaHCTBO, KOTOPOe, MOJ00HO Cpefie >KUBOTO CYII[eCTBa,
TIOJIIPU3YeTCs], TepsieT KOHTHHYalbHOCTb, CTAHOBUTCS MHOXKeCTBEH-
HBIM, CJIOXKHBIM, HO TIPH 3TOM TI0/Ty4YaeT OIpe/ie/ieHHbIN reHeTHYe CKUi
BeKTOp, KOTopkIii [loziopora Ha3biBaeT «MHUPOBOM MMHMeM» [8, c. 11].
CocraBnsiolye 3T0 MPOCTPAaHCTBO (pparMeHThl — TeMaTHUKH, Tuia-
HbI, CHO’KeTbl, KOHLIeNThl, MeTadopsl, Gunocopembl — SBASIOTCS
CaMOCTOSITeNIbHBIMY, aBTOHOMHBIMU (DUTYpaM#, HO BMeCTe C TeM Ccoe-
JVHEHBI IPYT C APYTOM TakK, YTo 00pa3yroT moBepx cebst y3HaBaeMbIi
npoduis Toro, uto Kbepkerop HasbiBaeT «Bepoi», Huijme — «cra-
HOBJIeHHeM», a Xaujerrep — «ObiTHeM». Takoe TPOCTPaHCTBO 06-
JajlaeT MAMETUYeCKMMH CBOMCTBAaMMU: TOCTW)KEHHE KaKOTo-TO €ro
KOHKDETHOTO acCrieKTa He HY)KZAeTCs B OMOCPeAYIOIUX JIOTHUeCKUX
YHUBEPCA/USX, MIOCKOJILKY OMHUPAETCsl Ha JIOMyIIeHHe ITyOUHHOM, ap-
XUTEKTOHUUECKOW OOIHOCTH OBITHUS B MHpe, 00beIUHSONIEH OIbIT
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UMTaTesIs C OMBITOM, CBSI3aHHBIM C OCMBIC/IEHUEM TOM W/ UHOU Uen?.
Bot nouemy ureHue BbICTpauBaeTCs CKOpee B KaueCTBe MHTYUTUBHOIO
pacrio3HaBaHUs COOTBETCTBYIOIIUX YKeCTOB, S3bIKOBBIX TPOMU3MOB, pH-
TOpUYeCcKuX (Uryp v JuaneKTMuecKrdx MOCTPOeHHWH, 3a4acTyio He Tpe-
Oy*oI11ero Kakux-imbo JIOMOTHUTETLHBIX CIIEKYTATUBHBIX 000CHOBaHUH.

[laBaliTe npuBezieM [pUMepBbl.

1. BepoBarenbHasa armocepa. B 1ienTpe BHuMaHusi Knepkeropa,
o cioBaM [lomopory, HaxoAuTCst UcrbITaHMe ABpaama B 3eMsie Mopua.
bor npukassiBaeT ABpaaMy IPUHECTH B )KepTBY CBOErO cbiHa Mcaaka, HO
BIIOC/T/ICTBUM He /JaeT 3TOMY >KEPTBOIPHUHOILIEHHIO OCYILECTBUTHCS, yoe-
JVBIINCH B TOM, UTO ABpaaM I10/I0H PeLlUMOCTH ero COBEepLLIUTb. ABpaaM,
TIOAUMHSACH TIPHUKasaHuio bora, coBepllaeT «IIPbDKOK Bepbl». OTcCroza
Borpoc [Togoporu: MOKeT /i STOT HEelOCTHMXKUMBIH OITBIT OBbITh BbIpaXkeH
Toronoruuecku? OTBeT: HEeT, HO Mbl MOYKeM TTOTy4YHTb O HeM IpHO/H3H-
TesIbHOe TpeJiCTaB/ieHye yepe3 0co0yto MHeBMaTHJeCKyk0 aHaIoTHO.

ITo cioBam Banepus AnekcaHZpoBHYa, [bIXaTe/IbHbIM BbIpaXKeHUeM
TIPbDKKA BephbI sIB/IsIeTCs1 COMToe AbixaHue. boykecTBeHHOe Mpe/jrcaHie
TIPUHECTH B JKEPTBY eJMHCTBEHHOI'O ChIHA U MOIIbITKA €r0 UCIIOTHEeHUs
Ha TeJIeCHOM YPOBHE BBIDaKalOTCS B MUMecHce 0Ccob0ro peskoro BJO-
Xa, KOTOPBIM He MOXKeT pa3pellnThCs BbIIOXOM. Tako Bhox Ilogopora
Ha3bIBaeT «3a/IeP)KKOM JbIXaHUs» WK «allHO? Bepbl», KOTOPOe TO/uu-
HSIeTCST He OpPraHW4eCcKUM [IbIXaTesIbHbIM pUTMaM, a 0coboil BepoBa-
Te/IbHOM TTHeBMAaTHKe, TPOTUBOCTOSIIEN MPUBBIYHOMY (U3UYEeCKOMY
Teny. BAox — 3To «mpefenbHOe CxKaThe 3K3UCTeHLMaIbHOTO BpeMeHH,
MrHOBEHMEe CMepTH; Torza BblJoX oOpasyeT TO 0coboe MpOCTPaHCTBO
JKU3HH, KOTOpoMy KbepKerop NpUIMChIBaeT reoMeTpuio cepbl, HO
cdepa — 3TO He MPOCTO 3aMKHYyTOe B cebe TIPOCTPAHCTBO, HO ellle U
aTMo-cdepa — MecCTo, I7le BO3MOXKHO AbIxaHue» [Tam ke, 78]. 3a Bfo-
XOM CJIe[lyeT BbIZIOX, HO 3TO He BbIJJOX B OMO/IOTUUECKOM CMBICIIE, a CKO-
pee oOpaTHbIN BOXY U OTJe/IeHHBIN OT HEeTO akKT BXOXK/[eHHsI B 0CO0YI0
MeTaU3UUeCKyl0 Cpefly, Ile [blXaHue U Bepa coBrazarT. Peub ujer
0 (opmMHpoBaHWK 0COOOT0 HEOPraHWMYeCKOTO MPOCTPAHCTBA, T/€ MbI
MTOJDKHBI IBIIIATh «MHBIM JIbIXaHWeM», KpUYaTh «MHBIM KPUKOM» [TaM
e, €. 77]. UToOBI IOCTHYB «TIPHDKOK BEPBI», MbI IO/DKHBI TIOTIPOOOBATH

2 Jlns Banepus T1o1oporu MUMeCHC — 3TO HE TOJIBKO (DYHKIIUsI JIUTEPATypPHO-103-
THYeCKOTO OIbITa, HO 1 00ILjeyesoBeyeckasi CiocOOHOCTb K MOCTIKeHHI0 [lpyroro,
Ha KOTOPYIO OH OIMpaeTcs B paMKaxX CBOeH cTpaTeruu ureHus. TyT MOXKHO IIpUBECTU
B KaueCTBe NpuMepa BbicKasbiBaHue M. Mepro-IToHTu 0 TOM, UTO ecu g BMecTe C TO-
BapulljeM CMOTPIO BHU3 C X0J/IMa Ha PeKy, TO Mbl BMeCTe BUJUM NPUMEPHO OJHY U Ty
’Ke KapTHHY, XOTs ¥ 07 pa3HbIMH yIJIaMH, MO0 sIB/IsieMCsT 3/IleMeHTaMHU OJJHOTO U TOTO
’Ke aHOHMMHOTO orbITa BuzieHus [4, c. 207]. K uemy-To nogobHomy anesmpyet ITo-
Jlopora, Korjia HacTauBaeT Ha OUeBH/IHOCTH NPOCTPAHCTBEHHBIX acleKTOB M3yUuaeMbIX
UM (prI0COdCKO-TT0ITUYECKUX OHTOJIOTHH.
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3a/I0XHYTHCS, TIPUUYEM TaK, UTOOBI U3B/I€UbL U3 3TOTO OMbIT, CBA3aHHBIN
C OMM30CTBIO UEro-To TPaHCLIEH/EHTHOTO, KOTOPBI CrocobeH CTaTh
aHaJI0roM aBpaaMOBCKOT'0 UyBCTBa >KUBOro bora.

Eitle ovH BaKHBIM aceKT KbepKeropoBCKOUM IMTHEBMAaTHKY Bepbl Orpe-
JlensieTcsl uepe3 JHaMUYeckre o0pasel «Buzia» (Aussicht) U «uHTepbe-
pa», Ife MepBoe SIB/ISIeTCS BHEIIHUM MPOCTPaHCTBOM, a BTOpPOe — Ipo-
CTPaHCTBOM BHYTPeHHUM. Buj 3aziaeTcsi ¢pU3Hon0ornyeckKuM TepexuBa-
HUEM pe3KOro B3/leTa, KOTOPbIM CBSI3aH C 3aHSITUEM HaWBBICILIEH TOUKU
0030pa, MHTEpLep TMpeArNoiaraeT paciMpeHre BOOOPaKeHUsT MOCpe-
CTBOM 3ario/THeHust ero 00pa3aMu OeCKOHEYHOCTH, CO3aHusI BHYTpHU Ce0st
«MeCTa [|jis1 TyCTBhIHU, BeTpa, Mopsi» [TaM ke, C. 86]. dusnonoruueckoe
Tiepe>KMBaHue yOMpyeTCsi MHBIM, He CBOIIMBIM K HEMY TIepe>KHBaHHEM,
TIOPOK/IaeMbIM BOOOpa’keHHeM. OTO OKa3bIBAaeTCsl BO3MOXKHBIM B CHITY
TOT0, UTO 00a OHM SIBJISIFOTCS TIPOSIB/IEHUSIMUA OJJHOTO M TOTO JKe KayeCTBa
IIUPOTHI (MHTEHCUBHOCTH), CBI3aHHOTO C JMHAMHUECKHAM 00pa30M MIHO-
BEHHOT'0 1 OeCKOHEUHOT0 BePTUKA/IBHOTO MOIbeMa, «BO3HEeCEeHHUsI», uepe3
KOTOPOE KOCBEHHO MepeiaeTcst COObITHE Bepbi®,

2. @, Hurgire v y1abupuHT. 3azaua Huije — mepesath Uero
CTaHOBJIEHHUs], KOTOpas SIBASETCS 4YeM-TO Heues0BeueCKUM, KOCMH-
yeckuM. A 370, cornacHo ITozopore, BO3MOXKHO TOJIBKO depe3 oOpa3
«JITAMUHAJILHOTO» (TIepeXoZiHOr0) TMPOCTPaHCTBa, KOTOpbI Huijie
OCYIIleCTB/IsIET BCeM CBOell >ku3HbIO. Hulilie — 3T0 mpexxze Bcero
«YeJIOBeK I'DaHMUI[b», «TMMHHAIBHOE CYIL[eCTBO», WIIyllee A cebs
ocoboe TPOCTPAHCTBO, He CBOJMMOE K KaKOMY-TO KOHKDPETHOMY TIPO-
CTPAHCTBY: OHO «JBWIKETCS TI0 JTMHUSM KJIMMaTU4eCKUX TPaHULl, TIbI-
TasiCb 00pecTH yOexullle U MOKOW B MPOMEKYTOUHOM HEHTpaTbHOM
npocTpaHcTBe» [8, c. 168]%. Tlogopora NMPUBOAUT MHOTOUHC/IEHHbIE

3 B 1ot unTepnperaruu [Togopora ouyTUMO COMMKAETCsS C Teopreil MaTepruanrbHOro
Boobpakaemoro I'actoHa Baruisipa. ®dpaHily3cKuii HCc/iejoBaTesib TOBOPUT O BIIMSI-
HHY Ha Hallle BOOOpa)keHHe BO3/YIIHOW CTUXHU. ballisp BelZie/sieT yeTbipe CTUXHH,
ornpeziesitoiyie GYHKLHOHUPOBAHKE YeTI0BeYeCKOr0 BOOOPaXKeHHsI, — 3eMIII0, BO3-
ZlyX, OTOHb U Bofly. Cpeiv HUX BO3AyX OIpe/esisieT Tpe3bl, OTMeUeHHble «BepTHUKa/Ib-
HbIM i pepeHIraToM», TO eCTb CB3aHHbIE C BOCXOXKEHHEM, TIOJbEMOM, «HabopoM
BBICOTBI», «TTapeHreM». Kpome Toro, Bo3ayLiHasi rpe3a Oike BCEro K OIbITy 6ecko-
HEYHOCTH, UTO SIB/IsI€TCsl 0COOEHHO IIeHHbIM /ISl POMaHTHYeCKOr0 TeHHUs], KAKOBBIM
sersieTcst Kvepkerop. ITo ciioBam Barisipa, «He60 He 3HaeT Geperos, Tak Kak BO3He-
CeHMe He 3HaeT MPensTCTBH» [1, c. 70].

4 Tak, unrcTo GUOrpapUUeCKUM acrieKTOM MPOMEKYTOUHOTO [IPOCTPAHCTBA ABJISETCS]
st Hujie co6CTBeHHO caM aHmadT BepXHero DHraziiHa, KOTOPbIN C1e/lyeT IIOHU-
Marb He TOJIbKO JIMIIb B KaueCTBe KOHKPETHOTO MeCTOTO/IOKEeHHsI, HO PAaCIIMPeHHO —
B BH/Jle JIMHMU MaplLIPyTOB HULILIEBCKUX NepeMellieHni no [IIBelirjapckuM Abrnam.
ITozopora yzensieT MHOrO BHUMaHus 6ome3Hu Hutjie, KoTopast /jesiazia ero KJIuMaTy-
YeCKH 3aBHCHMBIM U 3aCTaB/isijia Tiepee3)kaTb 13 OJJHOTO MeCTa B JJpyroe, CJIOBHO Oa-
JIAHCUPYsl MeXX[Y pa3/TUUHbIMU BHELIHUMU CUIaMU — CBETOM, BETPOM, «IIPUPOAHBIM
3/IeKTPUYECTBOM», B/IAKHOCTBIO M CyXOCTBIO, TEIIOM M XomofoM [8, c. 191].
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TIpUMepbI 0TKa3a Huljie oT HaeHTHYHOCTH, CII0COOHOM MPUBS3aTh €ro
K KOHKDeTHOMY U eJMHCTBEHHOMY MpOCTpaHCTBY. Tak, Huue oTka-
3bIBAETCS OT COLMATbHONM UJIEHTUUYHOCTH, CEMbU, ApY3eid, MF0O0BHbBIX
TNIPYBSI3aHHOCTEN U [laKe OT S13bIKOBOM M/IeHTUYHOCTU. JInMuHa/IbHOe
MIPOCTPAHCTBO HAXOAWTCS 110 Ty CTOPOHY OIIO3WULMU KY/BTYPHBIX U
MapryvHaabHbIX MpocTpaHcTB. OHo, mo Mbicivd Banepus [logopory,
HauuHaeT CBOW MyTh TaM, I7ie [/1s YesloBeKa KyJIbTyphl CYLeCTBYeT HU-
yto. OJHUM W3 K/TFOYEBBIX MUMETHUEeCKUX 00pa30B MepexofHOro Mnpo-
CTPAHCTBA OKa3bIBaeTCsl JIAOUPWHT: «Ia0MPUHT eCTh COBOKYITHOCTb
T1iepexo/loB B Ipefiesiax OfIHOTO YHUKA/bHOTO Iepexo/a, repexoja ab-
COJTIOTHOTO» [Tam e, c. 173]. JTaOMPHUHT He SIBJISIeTCS MPOCTPAHCTBOM,
r7ie Mbl JIOJ/DKHBI 3a0yJUTBCS W TOTUOHYTh, PaBHO KAk JTaOMPHUHT
He MO)XeT pacCMaTpHBaThCsl B KaueCTBe CaKpajabHOI'O MPOCTPaHCTBa,
deTHiia puUTyanbHOM MHUIMALMM, HO MMEHHO B KauecCTBe BbIpake-
HUS TIO3UTUBHOCTU CTaHOBSIIENCS JKU3HY, YTBep)KJarollleiics B Ka-
YyecTBe HeIpepbIBHO JJISIIErocs rnepexoja, YbMMHU [J0OPOBOBHBIMU
IJIEHHUKaMU Mbl JJO/DKHBI CTaTh. Byayun coopy)keHueM, JIMIlIeHHbIM
KakKoH-TM00 TMHeHHOW JIOTHKY, T7ie MPSAMble KOPUJIOPbl COCE/ICTBYIOT
C BbIXOJAMU-0OMaHKaM{ U TYMHWKaMH, JaOUPUHT BOCIPHUHHAMAETCS
Hurjie kak CMMBOJT Xaoca, € KOTOPBIM OH aCCOLIMMPOBAJ )KHU3Hb.

MoxxeT T10Ka3aThbCs, 4YTO «MeTalTHeBMAaTHUeCKuil» JaHAmapT
Krepkeropa u nabupuHTHBIN naHfmadT Huijie He COOTBETCTBY-
10T 00IIeMUMeTHYeCKOMY MPOCTPAHCTBY. Bce mpoucxogut Tak, Oyz-
TO OBl MHTeHCU(HKALWS JbIXaHWS U [JBMKEHHUS] BBIBOAWT 3a TIPe/Iesib
BCeX BO3MOKHBIX TPeACTaB/ieHui 00 OpraHMyYeckoM efWHCTBE MHpa.
JTanmadtel Keepkeropa v Hutiie gepeanu3sytorcsi, obpertasi 4epThbl
Toro, uto Ilomopora, cceiiasice Ha A. Apto u K. lenésa, Ha3biBaeT
«TesioM-6e3-opraHoB» [12, ¢. 67]. Peub uzieT 0 TpaHCIPECCUBHOM Cpe-
[le, B KOTOPOM OTChUIKU K OPraHW4YeCKOMY OIbITY OTMEHSIFOTCSI B TI0/Ib-
3y Oosee BBICOKOW M HEMOCTHKUMBINA peanbHOCTH. OfHAKO MMEHHO
B CWJIy TOTO, 4TO TiepBasi JO/DKHA C/Ty’KUTh TPOBOJHUKOM TOC/IeIHEeH,
00pa3bl IbIXaHWsI U JBW)KEHUST BCe Ke [JO/DKHBI COXPaHITh MUMeTHYe-
CKYI0 OTKPBITOCTB, XOTb U DanaHCHpys Ha ee TPaHM.

3. TekToreHe3 u oHTO/I0ruA WIOTH. PaGoTa Banepus TTopoporu
0 MaptuHe Xaiiferrepe CBsi3aHa C BaKHEUILMMH OHTOJIOTHYECKUMU
acrmeKTaMH aHa/IMTUKY JlaHAiadTa. [lepes Xatizerrepom CTOUT 3a/a-
Ya BBIPA3WTh Hjet0 ObITHS, KOTOPYIO HeMeLKui ¢unocod, cornacHo
ITozopore, pelaet AByMsi crioco6amu.

OpuH orpefesnsieTcst Ipeozio/ieHreM Toro, uto Xakliierrep HasblBa-
eT «B3rsAoM-B-Aanb» (Fernblick), koTopblii accoiuupyeTcsi C JIoTH-
KO MaHM(ecTaun «HOBOEBPOIIEMCKOro» ratio U mepexofioM K Onu-
3octu (Nahne), cBsizaHHOUM C «BHYTPUIPOCTPAHCTBEHHBIM» OTBITOM.
B3misg-B-anbs — 3T0 B3MVIsA/[-XBaTKa, MPUCYILMI eBpOMeiiCKoi paLyo-
Ha/IbHOCTH, 3aXBaTblBalOIIMN NPOCTPAHCTBO M3 AUCTaHLIMPOBaHHOU
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OT Hero TO3WIMK U TIpeoOpa3syroluii ero B MepCreKTUBHbIA 00pa3
(kMBOMHMCH)®, mpejcTaBieHre (00LEKTUBUPYIOLLee ratio) MM MoCTaB
(Texnuka). B ananutrke ITofopory KiroueBoe 3HaueHHe TIpUoOpeTa-
eT noHsiTe nocrasa (Gestell), onuchbiBarolriee r106aabHBINA TEXHO-HA-
yUHbIN KOHI/IoMepaT [14, c. 222]. B pamKax BHYTPHUIIPOCTPaHCTBEH-
HOTO OTIbITa TEXHUUECKHE CPEe/ICTBA OKAa3bIBAIOTCS HE BHIPAYKEHUSIMHU
00BEKTHBAL[MH, a UaCTbIO0 Halllero MoBCeHEBHOTO ObiTa. A cama 3Ta
OpYZIUIHHOCTb, B CBOKO Ouepe/lb, OKa3bIBaeTCs BO3MO)KHOM B YC/IOBU-
X 0Cc000T0 XpOHOTOIA IO/ Ha3BaHWeM «ueTBepHria» (Geviert) Mupa
(3eMHOe-cMepTHOe — HebecHoe-00keCcTBeHHOe). YeTBepHila — 3TO
apxauyeckasi, fJopaljoHa bHasi ¢opMa OrbiTa MPOCTPAHCTBA, T/e ue-
JIOBEK OPTaHWUUHO BIJIETEH B MOJPYYHYIO TOMOrpaduto ObITHS — TIpe-
Jlenbl «ZioMa, TI0JIst U xpaMa» [8, c. 296].

ITO BOCXOXK/EHHEe K apXaudeCKOW IMPOCTPAHCTBEHHOCTH OKa3bl-
BAeTCSl COCTOATENbHBIM TOJILKO B TOM CJyuae, eCJId Mbl BUIMM YC-
JIOBUe BO3MOXXHOCTM CaMOIl ueTBepHL[bl, CBsi3aHHOe B (Quiocopuu
Xatigerrepa C TO3THKOUW reoreHe3a. Btopoii paszen kauru o Xaii-
Jierrepe TOCBSIIEH CKPYMYy/JIe3HOMY aHanu3y paboTbl «VICTOK Xyzo-
JKeCTBEHHOT'O TBOpE€HHsi», B paMkKax KoToporo Banepuii Ilomopora
TOSICHSIET CTaHOBJIEHWE 3eMJIM TIPU TIOMOIIM JIOTMKHU pa3pbiBa (Riss)
MeX/ly ABYyMsl TIPUCYIIIUMU 3eMJie CU/laMU — CUJIaMU MHUpa, acCOL[UU-
PYIOIIUMUCS C JBIKEHHEM «pacKosa» WK «Pa3MbIKaHUsI», U CUJIaMHU
«VHEPI» WU «CaM03aTBOPEHHUsI», OTChUIAIOIIAMU K TSDKeJTbIM, TOU-
BEHHBIM, Fe0/IOrMueCKUM MaccaM [Tam ke, c. 310]. BaxkHo cpa3sy yTou-
HUTb, UTO Pa3pbIB MeX/y 3TUMU CUJaMU O03HayaeT He MPOTHBOpeUNe,
a TIPOAIYKTHUBHOE COTIEPHUYECTBO WM criop. Pa3peiB — 370 He Ge3aHa
«B CMBICJI® PBa», HO «yIyOjeHHash MPOHUKHOBEHHOCTh CIOPSIIUX
cw1 Apyr Aapyry» [Tam ke, c. 309]. U manee: «pa3pbiB CphIBaeT Ipo-
THUBOHAITIPAB/IEHHBIE CHJIbI C UX MECT, BOB/IEKAs BOBHYTPb MPOUCXOXK-
JleHUs1 U3 eJUHOTO OCHOBaHUsA <...> Takol pa3phIB eCTh B3pe3aroluii
pPOCYepK, pacuepuMBaIOI[Mii OCHOBHBbIE UePThI TIPOCBET/IEHUS CYIIe-
ro» [Tam ke, c. 309]. C omHOM CTOPOHBI, 3eMJIsl, TIPEOZOeBast CBOIO

> OpHOM U3 BaKHENIINX aHaTIOrUH, NpuBoAUMbIX Banepuem Iogoporoit s Toro,
YTOObI 10Ka3aTh BO3MO)XHOCTH Tepeiaull BHYTPUIIPOCTPAHCTBEHHOTO OIIbITA, SIBJIsI-
eTcst pa3bop KapTHHbI Bpeiiresns «OXOTHUKY Ha cHery». OCOGeHHOCTh 3TOW KapTHHBI
COCTOUT B TOM, UTO OHA He KONHpPYyeT BHAMMOe B3IJIAOM IIPOCTPAHCTBO, & UHAY-
LMPYeT CaM TPOCTPAHCTBEHHbIN OMbIT. OHa MHULMUPYeT «HeHpO(dU3MOI0rHUeCKre
TIPOLIeCChI», COOTHOCSIINECS C «TeJIeCHOW opraHu3aryeil cyobekra (ero rnonoxeH1uem
Y TiepeMellieHreM BO BPeMeHH, IPOCTPAHCTBe U OKpy»KeHUM)» [8, c. 304]. s sto-
ro, coriacHo ITogopore, Bpeliress ucnosb3yeT onpe/iesieHHble IPUEMB, K IPUMepy
yCTpaHeHHe TIPOTHBOPEUUsI MeK/[y OTBeCHBIM Y TOPH30HTA/ILHBIM CeYeHHUsSIMH KapTH-
HbI yepe3 0coboe 1306pakeHHe HAaK/IOHA TOI0BbI OXOTHHKA, UTO TI03BOJISIET GUrypam
3pUTeNs, XyLOKHUKA U U300pakaeMbIM (PUrypam COBIACTb B €MHOM Te/eCHO-TIep-
LIENITUBHOM OTIBITE.
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TSDKECTh, YCTPEMJISIETCS BOBHE «HABCTPEUY MUPY», WIH, KaK THIIET
IMTopopora, «B3/bIMaeTCs», 00pa3ys TPEIIWHBLI U PACKOJIbI, HO 3a CUeT
CHUJT COTIPOTHB/IEHUS], TIPUCYILUX el JKe CaMOM, OHa He TTPOBaIMBAETCs
B Oe3/Hy, a 0OpeTaeT NMPOCTPAHCTBEHHYIO OTKPBITOCTh [[OJIMHBI, OBpa-
ra, xonMa. Kak roka3sbiBaet [Togiopora, 3emsist 06pa3yeT pOCTPaHCTRO,
nipou3Bofs crub (Zweifalt), To ecTb TIPOXOAUT MyThb BBEPX U K cebe
0 HEeBUUMBIM ChepruueckuM TUHUsM®. UeTBepuIia )Ke SBJISeTCs Bbl-
pakeHreM U Oosiee ZieTasbHOW MPOPA0OTKOM 3TOr0 pa3pbiBa MEXIY
3eM/iell 1 MUDOM, TZie 3eMJie COOTBETCTBYET TakyKe WHCTAHLUs CMepT-
HOTO (Ue/I0BeueCcKoro), a MUpy — WHCTaHIUU 60oroB 1 Heba. Kpome
TOTO, OTMETHUM, UTO B OT/IMYME OT TIOCTaBa YeTBepHLA SB/SETCS a-LieH-
TPUYHOM CTPYKTYPOM, BCe 3/IeMeHThI KOTOPOU MPeObIBAOT B eIMHCTBE,
He OTPULIAIOIIeM aBTOHOMUIO Ka)KZOT0 U3 HUX [Tam ke, c. 297], uto
OTISITb-TaKHW SIBJISIETCSI BOCIIPOM3BeJileHNeM TOTO AMHAMUYEeCKOTO W Ka-
YeCTBEHHOTO PABHOBECHSI, B KOTOPOM MPeOBIBAIOT CUJTBI 3€MJIH.

['nyOuHHYI0 Te/uTypHUUeCKyr0 0CHOBY pa3phiBa [Togopora nosicHsieT
ripuMepoM U3 kuBorucy Kacrnapa ®@pujpuxa, KOTOpOMY OH OTBOJAUT
Lenbli naparpad moj Ha3BaHveM «Pa3pep3anue rpupogbl». Kacrap
@®pupux K3BeCTeH KaK Tel3aXUCT, M300pakarol[uii BelndyecTBeH-
Hble TIPUPOJHbIe MaHAWAaThI, TAe (GUTYpKa ueroBeKa CIIOBHO ObI Te-
psieTcsi Ha (DOHe MaCCHBHBIX TOPHBIX KPsDKel U ieTHUKOB. [1o cioBam
[MTopopory, onthueckasl MMHUST KapTuH Ppuziprxa Bcerja WzeT CHU-
3y BBepX, AyOnMpysi BepTHUKa/lbHOE CeueHHe pa3pbiBa, BBIPAKEHHOE
B BO3HECEHWH CKaJl, Imuield coOOpoB, JIeTHBIX TOPOCOB, Kak Obl
BBIPACTAIOIIUX U3 3eMJ/IM U 3aC/IOHSIONIUX COOOW JIMHUIO TOPU30HTA:
«[ToBcroly IOMUHUPYET KPUCTA/UTMYeCcKoe OCTpHe, CJIOBHO BCIaphiBa-
folTlee TIyOMHHbBIE /1a/TbHUE TI/IaHbDy [TaM ke, . 328]. DTh KapTHHBI —
nprMepbl U300paykeHUsT HeueI0BeueCKOU TPUPO/IbI, Te CYIeCTByeT
acUMMeTpHsi MeXK/ly BepIIMHOM, OCTpHeM KpUCTasula U ero MacCcow,
K KOTOPOM, cOOCTBEHHO, W TIPUKOBAH B3IIsif, 3pUTeNsi, OpOIeHHbIH
Ha mosioTHO. [Tpupoza, «mpescTaeT... CBSI3aHHOW UY/OBUILHBIMUA CH-
JlaMy 3eMJ/IH, C/IUIIKOM ellle TIOTPY>KeHHOH B COOCTBEHHYIO MOIIb U
0e3yyacTHOU K 00’KeCTBEHHOMY MPOMBIC/TY, KOTOPBIA HIIET 3PUTETb»
[Tam >xe]. [anee TTomopora 3ameuaet, UTO KUBOIMUChL Ppuapuxa ze-
MOHCTPUPYeT CLieHbl KPUCTaJJIMUeCKON >KW3HH, BOILIOLIAIOLIVEe He-
TIOJIB/IACTHYIO UeJIOBEeKY TIPUPOZY, OT KOTOPOU OH BBIHYXK/I€H 3aBUCETh
Y KOTOPYIO [IO/KEH UTHUTh.

Te acrekTbl pa3pbiBa, T7le CTAHOBUTCS OOsiee 3aMETHBIM YesioBeve-
CKOe Cyll[eCTBOBaHWe, packphiBatoTcsi [looporoii yepe3 aHaIUTHKY

5 B «anHamTHke 3emau» Ilofoporu 06HapyKMBaeTCss MHOTO OBIIMX 4epT ¢ Garispos-
CKMM TIOHUMaHHeM 3eMHOM CTUXWHU, KOTOPasi BBISIB/ISIET B CBOEM «CaM03aTBOPEHUM»
aCIIeKT MOKOsI 1 yMUpOTBOpeHust [2, c. 19].
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pa3UUHBIX W3MEpPeHWN XalJerrepoBCKOTO maHmadra, cpeau Ko-
TOPBIX CTOUT BBIZIEJTUTH U3MEPeHHs1 peur 1 nucbMa. Tak, K puMepy,
peub BBICTPAMBAETCS KaK «pacIlen» MEeXY «T0JI0COM-TPaHCLIeH/eH-
Leii» W «I10C/e[0BaTe/IbHOCTbIO apTUKY/IMPOBaHHBIX 3BYKOB, KOTO-
past TIOBCE/IHEBHO COCTaBJIsSIeT peub» [Tam ke, ¢. 337]. TlepBoiii ecTh
JKUBOe MYCKYJIbHOe YCH/IUe, CBs3aHHOe C «royiocoM bora» wmm «ro-
JIOCOM COBECTW», «HEe MPUXOJAIIMM B CTaCHC CAMOBBIP@KEHHS WIH
coobreHus-Ayis» [Tam e, c. 337]. DTOT rofoc CTaJKUBAeTCsi C COBO-
KYITHOCTBIO TeX apTUKY/IMPOBAHHBIX (HOPM, KOTOpBIE YoKe TMpe[i-/aHbl
peun, 00pa3yst BEITOBapUBaeMble CJIOBA, BhIPA)KEHUsI. DTH JIBa rooca
CJIOBHO OBI /[Ba 3Xa — 3eMJid U mupa. [1oflo0HO 3emiie, TOI0C-TpaH-
CLIeH/IeHL[UsI CJIOBHO ObI BO3Bparaercsi K cebe, TIPOXo/si yepe3 MUP.
E1je ogHO MHTepecHOe TIPOsiB/ieHHe pa3pbiBa OMpefessieTcsi, Kak I1o-
Ka3biBaeT [lofopora, TOrMKOM XaliZierrepoBCKOM KOHLIETLWK MHUChbMa,
/e K/IIOUEeBBIMHU SIBJISTFOTCS TTOHSITHST «IIPOPUCH» U «pocuepKa». Takke
O/THO 13 TIOSICHSTIOIIUX CJIOB JI/Is TMChbMa — TJ1aroJi «1japarnarb» (ritzen),
aHaJ/IOTOM KOTOPOTO SIBJISIETCS arpPOKY/IBTYPHBIN 06pa3 rpoBesieHust 60-
PO3/bI TTYTOM 110 10710, OJHAKO pedb He MOKEeT UATH O KaKOM-TO Ha-
CUJIbCTBEHHOM JKecTe «HaHeCeHHs1 HaJliCeii», HO JIMILb O BIPUCOBKe
B MMCbMEHHBIX CUMBOJIaX Mpe/ilie CTBYIOIMIUX eMy TeJUTypruieCKAX CUJT
yeTBepUIIbI [TaM ke, c. 350].

Ornricanue XaijerrepoBckoii dumocodun TeKToreHe3a BOXHOBIIE-
HO KOHLlenuel xyuasmbl U 110td M. Mepno-IToHTH, KOTOpBIN BO BTO-
pom paszene «Jlangmadra IIBapiiBanbaa» sBASETCS OJHOU W3 HaW-
Oonee uuTHpyembIxX (uryp. Peub He UAET O TOM, UTOOBI CKPBITO MOJ-
MeHUTb XaWgerrepa Ha Mepmo-ITontu. s [lomoporu mociegHuit
MpeZiCTaeT OTHIOL He OOpIOM C MeTa(U3UKOW W MO3UTHBU3MOM, Ka-
KUM ero uacTo Tpe/[CTaBJIsA0T, a UCC/e/[oBaTeieM, TIPOSICHSIFOIIM T10-
BCeJIHEeBHBIH OIBIT [5, c. 47]. Konuemniusi mopedieKCMBHOTO BOCTIPHSI-
U1 Mepino-IloHTH, TIpeTeHAyOIasg Ha CTaTyC YHUBEepCaabHOM TOMO-
JIOTUH, OKa3bIBaeTCsl TeM CPeiCTBOM, C TIOMOILBIO KOToporo Banepuii
IMTopopora oro3HaeT TOMOAOrUYeCcKyIo MbIC/Ib Xal/ierrepa B KauyecTBe
«CBOEI».

Xaii/1errepoBCKUI pa3pbiB-Criop 6/1M30K K ToMy, uTo Mepso-TToHTH
Ha3Baj XyasMou (chiasma) — pa3pbIBOM-CIUIeTEHHEM, — KOTOPYIO
OH CUMTa/ OCHOBHBIM KaueCTBOM OBITHS. [IBUrasich K JJOTIPeJUKATHB-
HOW peasibHOCTH >KU3HEHHOTO MHUPa, 51 TIepBbIM [1eioM 00Hapy»KUBato,
YTO OTHOILIEHHSI MKy ABYMs OLLYTMbIBAOIIMMU PYT Apyra pyKamu
MOEro Tejla He CBOAATCS K OMIO3WIUK CyObekTa U oObekTa. JleBas
pyKa KacaeTcs TIpaBOM PYKH, OIIYIIbIBaeT ee, TIPM 3TOM OHA MOXKET
OBITB OTIpeZiesieHa B KaueCTBe OIyTIbIBAOIIeH, Oy/yud O[HOBPEMEHHO
OIIYTILIBaeMOM MPaBOW PYKOU, U HA000POT. MeXX/ly aKTOM KacaHWs U
BOCTIDUSITHEM KacCaHUsi — pacxXoKJeHue: OHU He MOTYT ObITb CBefie-
HBI IPYTY K /IPYTY, HO UMEHHO 3TO PacXOK/eHue SBISIeTCs Crioco0oM
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OBbITHSI TOTO Tejla, KOTOPOMY OHM TIPMHA/IJIeXaT, TeJa, TI03BOJISIoLIe-
r0 UM [IelCTBOBATh COIIACOBAHHO. AHAJIOTMYHO C JIOOBIM JPYTUM
OIbITOM — BH/JIeHUs], C/IyllaHus], BOCIIOMUHAHHSI, BKYCOBOIO OLLjyllle-
HUsI, — KOTOPBIY BCerjja CylecTByeT Ha IlepeceueHry JUBepreHTHbIX,
Pa3HOBEKTOPHbIX ()OPM BOCHPUSATUSL UM JeicTBus [4, c. 204, 205].
B 5TOM myiaHe XaiifierrepoBCKUM pa3pbIB, OMNpeAessitolUid UTPY ueT-
BepUL{bl, OKa3bIBAETCsI TIOITUYECKUM IKBUBA/TEHTOM TOTMOJIOTHA YyB-
CTBEHHOCTH, orickiBaeMoii Mepno-TToHTH.

Kak Mbl IOMHUM, yC/IOBHEM BO3MOXXHOCTH TOZ[00HOTO CI/IeTeHUsI
Ha Oonee o611ieM ypoBHe sIB/IsSIeTCS Halmyuuye Toro, uto Mepio-IToHTH
HasbIBaeT TIOThIO (chair), BBICTyTIArOIIEN B PO/ «37I€eMeHTa», BbIpa-
KaFoIIero IMyOUHHYIO «TKaHb» MM «KOCHOE BeljeCcTBO» MUpa, 6aro-
naps puddepeHLuaLii KOTOPOTO MTPOU3BOAATCS KaK dPPeKTbl pasiu-
uysl, TaK U cBsi3u. [lofopora NpsiMo MbITaeTcst BbIBECTHU XaliflerrepoB-
CKY0 3eMJII0 U3 KOHLenuuu 1iotd Mepso-IToHTH: «3DneMeHTHOCTh
IJIOTH TMo/iyyaeT UMsi — 3To 3emJist. [110Th MMpa Kak IepBO3J/IEMEHT,
kak Ur-grund, Ur-arche ects 3emisi, mepBoHauaabHO B cebe Bce yrio-
psijoumnBaroIasi, cobuparomiasi, TpaHCHOPMHUPYIOIIask CTUXHUS, CTUXUS
CTUXH (CUla BCeX CUJI, IJIOTh BCe TUIOTH U T.J.). 3eMJIsl — 3TO Ta CUja,
KOTOpas /ieJlaeT BO3MOXKHBIMHU BUPTyasbHble MUPKI» [8, c. 317]. UTak,
3eMJIsl OKa3bIBaeTCsl He TPOCTO KOHKPETHOMN reo/oruuecKuii CTUXuei,
a yeM-TO BpO/ie HEBH/IMMOTO BellleCTBa, TaliHO CYILeCTBYIOLLEro MeX-
Iy BellaMu. B 3TOM 1iy1aHe 3eMiisi, TIOHsATasi Kak CTUXUS, O/TM3Ka K Hemy,
HO BCe JKe sIBJISIeTCS OT Hero Tipou3BogHoM. CKopee, peub UIeT 0 3emiie
Kak 0 HEKOTOpPOM OOIIleriaHeTapHOM CBOWCTBE BCETO CYIIero «ObIThb-
Ha-3emsie», KOTOpoe MOXKeT ObITh Hali/leHO B /I00bIX ero MposiB/IeHHsIX.
AHaIorMuHo M XalJerrepoBckast 3eMJisl sIB/IsSIeTCs [1PeJUKaToM BCTyIa-
IOLIMX B CIIOP CWJ/T YeTBepuLibl Mupa. BeposiTHO, B 3TOM cMbIc/ie 3eMJist
MOXKeT TOHUMAThCS B KaueCTBe YHUBEPCAIbHOM T/I0TH.

Ha wmot¥i B3misig, Banepuii [logopora B CBOMX TOMBITKax orpeze-
JIUTB TIPUPOJY TUIOTH UjieT fanbiie Mepso-IToHTH, OTTHCHIBast TOC/Ie/I-
HIOIO KaK «TeKYIIyI0 TIOBepXHOCTh» [8, c. 316]. ITogopora 3amaeTcs
BOIPOCOM: «He JlaHa JId HaM TOJIbKO [10BEpXHOCTb, HE OHA JIM ecTb
Ta TepBUYHasi peajbHOCTh, KOTOPYIO Hallle BOCIIPUSTHE YrKe 3acCTaeT
B Mupe?» [8, c. 320]. OueBKHO, Takasi MOBEPXHOCTb Ob1a ObI Hepe-
JyLUMPyeMbIM ¥ HeOObeKTUBUPYEMBIM MCTOUHUKOM Halllel YyBCTBeH-
HocTU. OHa siB/isieTcst «6e3pas3IMuHOM K COOBITHSIM, KOTOpble Ha Hel
Pa3BepTHIBAIOTCS, OHA, eCTeCTBEHHO, He MeeT ITyOuHbI, “MaTeprasib-
HOCTU”, HO B Hee BIMCAaHbl BCe BHYTPEHHHE U BHEIIHUE FOPU30HTHI
Bereii» [8, c. 316]. TTonmpoOyem MOSICHUTDL TIPUBEIEHHYIO BBIZEPKKY.
[ToBepXHOCTh — 3TO TMPOTUBOIIOIOKHOCTb TMyOMHBL. A TyOWHa ac-
COLIMMPYETCS C JIFOObIM aKTOM HaripaB/ieHHOW UyBCTBEHHOW aKTHBHO-
cty, Graroziapsi KOTOPOM [JIs1 JKUBOTO CYIL|eCTBa IPOCTPAHCTBO IPefi-
CTaBJIsIeTCsl BOTHYThIM, HalpaB/eHHbIM BIlepel, eC/IU HCIO/b30BaTh

E.B. Mogopora

06 aHanuTk-
YeCcKoW aHTpo-
nosIorMn NaHa-
wadTa Banepus
Mopoporu

79




Yenosek. 2021. T. 32, N2 5

HAYYHBbIE
NCCNEOO-
BAHUA

80

ONITUYECKYI aHajoTHui0. B 3TOM TilaHe TIOBEPXHOCTh — 3TO peasib-
HOCTb, CYIIeCTBYIOIIasl 0 IyOWHBI, ¥ TIOTOMY HEBUAWMAs /ISl K-
BOro cyujectBa. Ho mpu 3TOM OHa CyijecTByeT B KauecTBe «(oHa»,
13 KOTOpOro U BhbiZensiercss TiybuHa. O6pa3 roBepXHOCTH OM30K
TOMY, UTO B pasroBope c [eppuza [Tomopora Ha3biBan «HeUTpanbHOMN
MO/IaTbHOCTRIO», CYIIeCTBYIOIIel BHYTPU Halllell «4yBCTBEHHOM BOC-
MIPUHUMUHBOCTH», «Uepe3 KOTOPYIO MUD BIepBbie BXOJUT B HAC, I/ie MbI
He OT/IeJIeHbI OT Hero, ¥ CKOJIbKO Obl Mbl HU TILITAIUCh ee 00beKTHBH-
poBaTh» [13, c. 79]. IloBepXHOCTb HAXOAUTCS 110 Ty CTOPOHY KOHKpET-
HOTO MOMEHTa Halllero BHUMaHUsl, [eMCTBUS UM TBOPUECKOTO aKTa.
Ho vMeHHO 0Ha MapKUpyeT aHOHUMHOE TIPUCYTCTBUE TUIOTU, 3€MJTH.

WTak, roBopuM /i1 MbI O TPAHCI'PeCCHUBHBIX ylaHAmadTax Hutire u
Kbepkeropa nmu, Ha000poT, 0 6ojiee «yMUPOTBOPEHHOM» TeJUTypHue-
ckoM naHpmadre Xaiigerrepa, Mbl TOBOPUM O KOHKPeTH3aLUsIX OJHOMN
U TO K€ «TI0BepXHOCTH». Takasi MOBepXHOCTb U OyJeT HeBUAUMBIM,
OXBATBIBAIOIIMM BCe TPOCTPAHCTBOM WM faHAmadToMm saHfmad-
TOB, SIBJISTFOIIIMMCSI yCJIOBUEM Halllero >KU3HeHHOTO OTTbITa BO BCel ero
TOTaTbHOCTH.

[laHHasi CTaThsi HE MOXKET TIPETeH/[0BaTh Ha BCECTOPOHHUN U 00b-
eKTUBHBINM OXBAT [Ja’Ke TaKoro, Ka3aaock Obl, TOKaIBLHOTO acreKTa aHa-
JIMTUUECKOW aHTPOTIONIOTHY, KaK aHa/linTHKa aH/madTa. Ckopee, oHa
MBITAETCSI BBIBECTH B CBET U MTPOOIeMaTH3HUPOBaTh 0a30Bble MHTYUIINH,
KOTOpBI€e JIe>)KaT B OCHOBE JIAHHOM UCC/Ie/J0BaTeIbCKOU TPAKTUKHU U KO-
TOpbIE B la/IbHElIIeM 0 Mepe 0CBoeHust Hacnenust Banepusi I[logoporu
CMOTYT TOJTyYUTb TIO/THOLIeHHOe TeopeThdeckoe 000CHOBaHME.

C Moell TOUYKM 3peHusi, T/laBHas 3ac/ayra aHaJWTHKH AaHzmadTa
Banepus ITogoporu coctouT B BO3BpallleHUM MBIC/M TTPOCTPAHCTBEH-
HOCTH, B OOHa)KEHWW HCTOKa MBICIUA, KOTOpasi SIB/SETCS MO CBOEMY
TIPOUCXOXK/IEHUIO He JUCKYPCUBHOMW, HO TOTIMUECKOM, TepeJaBaeMoi
yepe3 ombIT TpeObiBaHus B cpefie. Bosiee TOro, Kak Mbl MOIJIM 3aMe-
TUTb, TIPOCTPAHCTBO [Jisi [lomoporu siB/sieTcss KpUTepUaabHOW WH-
CTaHI[Mel, SBISOIIeCcsT yCI0BUeM TIOCTpPOeHuss (UIOCOPCKUX U
M03TUYECKUX OHTOMIOTHH. O[[HAKO 3TO TPOCTPAHCTBO HE MMeeT HU-
yero 0OIIero € ryccepieBCKUM BapUaHTOM >KU3HEHHOTO MUPA, SIBJIs-
IOLLerocsi KOppesisiToM TpaHCLieHJeHTanbHoro cogito [3, ¢. 572, 573].
ITpoctpanctBo Banepusi [Togoporu siBsieTCS KUBBIM, TOBUXKHBIM,
TeKyuuM, OyJyud OZHOBPEMEHHO WHTUMHBIM M OTKPBHITBIM. OIBIT
MBIC/TA OKa3bIBAeTCsI [OCTYIEeH Yepe3 TOIOJOTHYeckoe COOOIeHMe,
YTO HeceT B cebe OrpOMHBIN 3BPUCTHUECKUH MOTEHLIMAJ, CII0COOHBIH
PEBOJTIOI[MOHU3UPOBaTh CaMble Pa3HOOOpasHbIe HMCCIe0BATEILCKUE
TIPAKTUKY U HarlpaB/IeHUSI.

B anamutuke nangmwadra Banepus [Togopory peub He WZET JIMIIb
0 MOBCEJTHEBHOM TPOCTPAaHCTBEHHOM OITbITe HAmojo0ue TOro, € KOTO-
pbIM paboTaroT mocTryccepneBckue dhenomenosoryd (M. Mepno-TToHTH,
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3. IlTtpayc, M. [drodpeH), a 06 Or1bITe, TIO3BOJISIOLIEM OIMHCATh HEUTO
TPaHCLIeHJIeHTHOe, a UMeHHO (uI0COPCKYI0 WIN MO3TUUeCKYIO Her0.
B cBsi3u ¢ 3TUM 00CyXaeTcsi IPOCTPAHCTBO, Tpe/ie/IbHO UHTeHCH(U-
IJMPOBaHHOE B KAKOM-/T0O0 13 CBOMX 0OBEKTHBHBIX KaueCTB, B 3a/I0’KeH-
HOM B HEM CTpeMJ/IeHUH BbIpa3uTh HeBblpasuMmoe. TekcTbl Kbepkeropa,
Huiyme, Xatifierrepa OTKpBbIBalOTCsl HaM Kak IPOCTPAHCTBa KOMMYHU-
KallUM C YhTaTesieM yepe3 TOrosIornueckre Gpurypbl: 0opas aTMmocgepbl
(bUKCUpyeT OMbIT Bepbl, JAOUPHUHT — JIOTUKY MHUPOBOTO CTaHOBJIEHUS,
ObITHe Tpe/TionaraeT BHUMaHUe K TlepBOHavYaIbHOMY Pa3pbIBY 3eMHOMN
TBep/U, KOTOPbIN BLIPAXKAeTCsi B OMpe/ie/ieHHbIM 00pa30oM OpraH130BaH-
HBIX peuu, MMCbMe 1 peMeC/IeHHO! /1esITeNIbHOCTH.

B mniporjecce urenusi pabor Banepusi [lofoporu nocrerneHHoO cTaHO-
BUTCsI TIOHSITHBIM, UTO TiepeJ; HaMu oOpasel] M0-HaCTosIIeMY HeopAu-
HApHOW Y HOHKOH(OPMHCTCKOM MBIC/TH, KOTOpasi He MOXeT ObITh CBe-
JleHa HU K OfIHOMY 13 M3BeCTHBIX HallpaB/leHWi 'yMaHUTapHOI'O 3HAHUSL.
CobcTBeHHO, TO, uto Ilomopora Ha3blBaeT «aHATUTUUYECKOM aHTPOIIO-
JIOTHei», TIPeACTaBIIseT COO0M TOMBITKY OCMBIC/IUTE CBOE TBOPUECTBO
post festum. ITocsieHee ke MOXKET TIPEJCTaBATHCS B KAYeCTBE COBO-
KYITHOCTH yZIauHbIX O3apeHri Wiy UHTYMLMK. OJHaKo OueBHIHO, UTO
Banepuii TTomopora mofobpan HEKWE K/TIoU K UCC/IeI0BAaHUIO SKCTIEpH-
MeHTa/IbHbIX TI03TUUeCKUX OHTOsorMi. Hacneaure XX Beka, Kak U Tpo-
n3Be/ieHust Beka X X1, 1eMOHCTpUPYeT OrPOMHOE KOJTMUeCTBO IPUMEPOB
TaKMX OHTOJIOTHM, U TOJILKO OT HAC 3aBUCHT, CMO’KEM JIM MbI BOCITO/Ib30-
BaThCsl YHUKa/IbHBIM OMbITOM [1oZi0poru uim Her.

Jlutepartypa

1. Bawgnsp I'. Tpe3sl 0 Bo3ayxe. OmnbIT 0 BOOOpaXkeHWU [BYDKeHUs1 / Tiep. ¢ ¢p.
B.M. Ckyparosa. M.: 3a-Bo rymaHuTapHoi iurteparypsl, 1999.

2. Bawnsip T'. 3emns u rpe3bl o mokoe / niep. ¢ ¢p. 5.M. CkyparoBa. M.: 1U3a-Bo
ryMaHUTapHOH yurepatypsl, 2001.

3. Iyccepab 3. Jlornueckue wucciefoBaHus. KapresuaHckue pa3MblLLIEHHS.
Kpusnc eBporneiickux Hayk M TpaHCLeH/eHTanbHas eHoMeHosorusi. Kpusuc espo-
TieiicKoro uesioBeyecTBa U ¢uocopun / rep. ¢ Hem. MuHck: Xapect; Mocksa: ACT,
2000.

4. Mepno-ITonmu M. Bupumoe u HeBuaumoe. Bxkitouast Paboure 3anmcu / mep.
¢ ¢p. O.H. [Inapara. Munck: 1. JlorsuHos, 2006.

5. IIodopoza B.A. AuTponiorpaMMel. OMbIT CaMOKPUTHKHU. C MPUIOKEHUEM JHC-
kyccuu. CI16.: V3a-Bo EBporetickoro ynusepcurera B Cankrt-Iletep6ypre, 2017.

6. ITodopoea B.A. Anonorust momutuueckoro. M.: M3z, nom BIIID, 2010.

7. Ilodopoea B.A. Bpewms urenus. M.: Kanon+, 2021.

8. ITodopoea B.A. MeTtadusnka nanzmapTa. KoMMyHUKaTUBHEBIE CTPAaTeruul B Gu-
nocodckoii Kynerype XIX—XX BekoB. M.: KaHon+, 2021.

9. Iodopoea B.A. Mumecuc. Marepuanbl MO aHaJMTHUECKON aHTPOIOIOTUU
smreparypel: B 2 T. T. 1. H. l'orons, ®. JJocroeBckuii. M.: KynabsTypHas peBostoLus,
Jloroc, Logos-altera, 2006.

E.B. Mogopora

06 aHanuTk-
YeCcKoW aHTpo-
nosIorMn NaHa-
wadTa Banepus
Mopoporu

81




Yenosek. 2021. T. 32, N2 5

HAYYHBbIE
NCCNEOO-
BAHUA

82

10. ITooopoza B.A. Mumecuc. MaTepuasbl 10 aHaJUTHUeCKOW aHTPOIIO/IOTUM JTH-
Teparypel: B 2 T. T. 2. U. I. ges npoussesienys. Experimentum crucis B uTeparype
XX Beka. A. Benbiid, A. ITnatoHos, rpymnma O63puy. M.: KynsrypHas peBosttorus, 2011.

11. Ilodopoea B.A. O ueM cIipalyBaroT, KOrJja ClpalliBaoT «4To Takoe (Hhrnoco-
¢busin? // dunocodekuit xxypna. 2009. Ne 1(2). C. 5-17.

12. Ilodopoea B.A. ®eHOMeHO/OTYs Tefa: BBefieHHe B GUI0CO(CKYH0 aHTPOIIO/0-
ruto. M.: Ad Marginem, 1995.

13. ®unocodus u nureparypa. becega c JKakom [leppuja / mep. C aHIIL
E. ITerpoBckoti // XKak [eppuzia B MockBe: AeKOHCTPyKLUs nyTemiectBusi. M.: PUK
«Kynbrypa», 1993. C. 68-83.

14. Xalideeeep M. Bpewmst u 6biTHe / Tiep. ¢ HeM. B.B. bubuxuna. M.: Pecry6iuika,
1993.

On Valery Podoroga’s Analytical Anthropology
of the Landscape

Boris V. Podoroga

PhD in Philosophy, Junior Research Fellow.

RAS Institute of Philosophy.

12/1 Goncharnaya Str., Moscow 109240, Russian Federation.
ORCID: 0000-0003-0057-9457

E-mail: boris.podoroga@gmail.com

Abstract. In present article the concept of landscape is considered to be one of
the key concepts of analytical anthropology which is Valeria Podoroga’s complex
investigation program of art, literature and philosophy. Notion of landscape
defines analytical strategy chosen by the Russian philosopher for study on west
European philosophy of the XIX-XX centuries. The landscape is considered as a
complex spatial notion which possesses geographic, sensual, cultural, historical,
and topological dimensions. Emphasis is placed on the topological-communicative
function of the landscape, which provides a form of expression for philosophical
ideas. This function is described by examples from the texts of Kierkegaard,
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AHHOomauus. [laHHas paboTa NocBsLLEeHa METOly aHa/IM3a XY10XECTBEHHbIX
OHTONOMNI, pa3paboTaHHOMY Banepuem Mogoporoi B pamMKax aHaauTUYe-
CKOMI aHTponoJsiornun. B ctaTbe ocyLlecTBAsieTCs NomnbiTKa dopManmsaumm oT-
NeNbHbIX aCNeKToB laHHOTO MeToAa, B YaCTHOCTU UCMOJIb30BaHUS OKYJIsp-
HbIX MeTadop B KaYecTBe abCTPAKTHbIX CXEM MpPeACTaBAEHUs NPU aHan3e
XYZ0XECTBEHHbIX NMPOU3BEAEHUNI psifla OTEYECTBEHHbIX aBTOPOB, TaKMX KaK
H. Toronb, ®. loctoeBckuit, A. Benbiin, A. MNMnatoHos., 0. pyckuH, C. din3eH-
wTenH, [l. BeptoB. Ocoboe BHMMaHUE yaenseTcs NOHATUIO MIHOBEHUS B UC-
cnepoBaHuax MNMogoporn. MrHoBeHWe paccMaTpUBAETCS HE TOIbKO B Kade-
cTBEe PU3MYECKON N MeTadU3NYECKOM KaTeropmm, HoO U Kak ocobbln auc-
KYPCUBHbIN NPUEM, POACTBEHHbIN TEXHUKAM «OCTPAHEHUSA», C MOMOLLbIO
KOTOPbIX pyccKkunit dopmanuct B. LLIKNOBCKUIN 06bsCHSIET 3dDEKTbI HOBU3HbI
M HEOBbIYHOCTM, BO3HMKAIOLME B XY[A0XKECTBEHHbIX TEKCTAX NMUcaTeNen-Ho-
BaTOpOB. [MOKa3aHO, Kak pas/IyHble BPEMEHHbIE U OKYJIsipHble MeTabopbl
B TeKcTax ofoporu, TakMe Kak «MUT-BPEMSA», «BAPYT-BPEMSI», «TNa3-MYyNs»,
«FNas-sAnLUo», «rNas-KpUCTanN», «r1a3HOM aTAeTU3IM», «MEXaHUYECKUI Fna3»
obecneynBatoT onepaLMoHHYH0 B3aMMOCBSI3b MEXK Y ONTUYECKON U BPEMEH-
HOWM IMHUSAMM ANCKYPCa, OIHOBPEMEHHO OMUCbIBAsi TPAHCTPECCUBHBIN OMbIT
M CcOo34aBas YCI0BMS A €ro BOCMPOM3BO/CTBA B YMTATE/IbCKOM BOCMpUS-
TMn. B uenom nccneposatenbckas ctpaterus B.A. lNogoporu npeacraBnsercs

YK 130.2+165.1
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B KayeCTBe CBOEro poa ONTUYECKOro KOHCTPYMPOBAHMS, B KOTOPOM UCXOA-
Has OKynapHasa MeTadopa 3a4aET XxapaKTep 1 CTPYKTYpy BCeM paccMaTpuBa-
€MOM IMTePaTyPHON OHTONOTUU, MPEeACTaBAAS aBTOPCKMIA B3I 4 HE TONIbKO
M He CTO/IbKO B KayecTBe 0co60ro cnocoba xya,0XeCTBEHHOro MCTOJIKOBaHMSA
peasibHOro MMpa, CKOJIbKO B KaYeCcTBe MCXOAHOM TOYKM KOHCTPYMPOBaHMUA
aBTOHOMHOIO 3CTETUYECKOro NPOCTPaHCTBA, CYLLLECTBYHLLErO B CBOEK KaTe-
ropuManbHOM JIOTUKE U MO CBOMM MPOCTPAHCTBEHHO-BPEMEHHbLIM 3aKOHaM.
TakmM 06pa3oMm, ucnonb3oBaHne GopmMaabHOro Noaxoaa nNpu aHaanse TBOp-
yecTBa B.A. lNogoporu no3BoAseT BbISIBUTb €ro NPENMYLLLECTBEHHO KOHCTPYK-
TUBUCTCKUI XapakTep n chopMynMpoBaTb MeTOA0/10MMYECKME OCHOBbI €ro
MUccnenoBaTesibCKOM CTpaTernu.

KnroueBbie cnoBa: Mopgopora, aHanaMTUYecKas aHTpPonoaorms, MeToamka uc-
CNnefoBaHMs, MTHOBEHUE, MUCbMO, INTepaTypHas OHTO/IOTUS, BpeMs, B3rNiaa,
TpaHcrpeccus, aBaHrapa.

CcbinKa pnsa ymtupoBaHusa: facunmi A.B. MeTtog, lNMogoporn. OKkynspHas
aHaUTUKa U MrHoBeHMe nucbMa // Yenosek. 2021. T. 32, N2 5. C. 84-102.
DOI: 10.31857/5023620070017440-1

NMpob6nema metopa

aHHOe WCCJIefloBaHMe TIOCBAIIEHO PEeKOHCTPYKLMH MeToja
Banepus ITogoporu, pa3pab0TaHHOTO MM B paMKaX IIPOEKTa
aHa/IMTUYeCKOM aHTporosioruu. LlemsiMu aHHON PEKOHCTPYK-
L[UM BBICTYTAIOT HE TOJBKO KCIUIMLUTHOE BBISIBJIEHHWE CKDPBITBIX HC-
CJiej0BaTe/IbCKUX YCTAaHOBOK U TTPUEMOB, Ha KOTOPBIX CTPOSITCST UCCIe-
noBanust [Togopory, HO ¥ GOPMHUPOBaHKE METOAMUeCKOH 0a3bl aHaIM-
THYeCKO} aHTPOTIO/IOTHU U ee TIpUMeHeHe K HOBOMY MaTepHaity.

Cam B. Ilomopora ckenTh4YecKH OTHOCH/ICA K CBOEro pofa «03a-
OO0YEeHHOCTH MEeTO/OM», XapaKTepHOW /sl TIpe/CTaBUTeNel CaMbIX
pasHbIX GUIocodCKUX TPaAULIMKA U HarlpaB/ieHUH, HauuHas OT TocJIe-
noBatesneil [JekapTa 1 3akaHUMBasi COBETCKMMHU METO/0JI0TaMH BpPOZe
[Tetpa leapoBuiikoro. Kputrnuecky oLjeHUBAaJ OH U CaMy W[l MeTo-
ZIOJIOTHH KaK OT[ieNbHOM (hrmocodcko AuciuruiiHbL. [IpyuBeseM ero
CcOOCTBEHHYIO XapaKTePUCTHKY: «B MHCTpyKTaxke — Hjiest METO/0J10-
ruu. Besb MOHSATHO, YTO WHCTPYKTUPOBATh — 3TO “BBOAUTH B KypC
(B menno)”, “npenymnpexzaath”, “oropapuBath yCA0BUS”, “OTpabaThbi-
BaTh”, “IOKa3biBaTh” — 00yuaTh MepBOHAuajbHbLIM HaBblKaM pabo-
TeD» [11, c. 129]. VIHbIMU clioBamMu, MPOOIeMy METO/j@ OH OTHOCHI
K pa3psisy cyrybo gupakThueckux npobriem, oTjaBasi MpeAriouTeHre
MeHee (opMaM30BaHHBIM criocobam oOMeHa MCCIIe0BaTeTECKUM
OTBITOM — B XOJle JIMUHBIX Oeceli, KOJUIEKTUBHBIX OOCY)KIeHH, CO-
BMECTHOTO UTeHUsI U PeJaKTOPCKOM paboThI.
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Co cmepthio B. Tlogoporu GOBIIMHCTBO MepeurcIeHHbIX (hopm
CTasio HeIOCTYITHO, HO MOTPeOHOCTh B 0OMEHe OIBITOM U Pa3BUTHU
WCCIie/1oBaTe/TbCKUX TIPAKTHK OCTanack. M XOTs BaKHBIMH CBOMCTBa-
MM 3TOTO ONbITa OUIM U OCTAIOTCS €r0 YHUKAIbHOCTh U UyBCTBUTE/Ib-
HOCTb K KOHTEKCTY HCCJIe[JOBaHUs, MOTPeOHOCTh B (hopManu3aliu
0a30BBIX TPUHLUIIOB MCCIe0BATeNbCKOM PabOThI M TeOpeTHUeCKIX
yCTaHOBOK, OT/IMYAIOLMX aHA/IUTUYEeCKYIO0 aHTPOIIO/IOTHUIO OT MPOUNX
¢dunocodckux HarpaB/ieHWH, 3aHITBIX CXOXKeH MpobiemMaTukol, 06Ha-
py>kuBaetrcsi U y camoro B. [Togoporu. B uacTHOoCTH, UMeHHO Tpo0iie-
Me MeTo/ja TIOCBSILLeH psifi Clielida/IbHbIX MyO/IMKalLii, BbITyII[eHHbIX
CeKTOpOM aHa/lMTHUUeCcKOW aHTporonorud WMHcTUTyTa Qunocodun
PAH, Takux Kak MoHorpaduu «ABTo-01o-rpadus. K Borpocy o MeTo-
ne» [4] u «AaTpornorpammbl. OTIBIT CAMOKPUTUKI» [5].

Bompoc o metofie Bcerza upeBaT BOIPOCOM 00 OTIPaBHOW TOYKe:
C Uero HauaTtb, KaKy [1epCIIeKTHUBY, [10/I0)KeHHe, Te31C HCII0/Ib30BaTh
B KaueCTBe MCXO/IHOTO IIyHKTa UCClefloBaHusA? B Hallem ciydae cBoe-
ro poja MoJCKa3Koi MOryT MOC/IYKUThb SKCITULUTHbIE [TpHeMbl camMo-
ro ITogopory, 4acTo UCIoib3yeMble UM TIpH paboTe C UTepaTypHbIM
u brorpaduueckrM Matepranom. OJMH U3 TAKUX TIPUEMOB, JIeXKaIui
Ha TIOBEPXHOCTH, — 3TO BbIWIeHEHHEe B MaCCHBe Xy/|0XKeCTBEHHOTO
u Ouorpaguueckoro marepuasna MOBTODPSIOLIMXCS ClI0BeyeK M obpa-
30B, aBTOPCKUX pe()peHOB, BO3HUKAIOIIMX B CaMbIX pasHbIX 4acTsIX
Toro, uto [Togopora Ha3bIBaeT «aBTOPCKUM apxXuBom» [11, c. 25]. Otu
pedpeHbl, KpaCHBIMU HUTSIMM TIPOXOZSILIHE Uepe3 IIacTbl apXUBHOTO
Marepuvasna, 3aCTaBJIsIIOT UCCIeioBaTe sl 3aUKCUPOBATh HAa HUX CBOE
BHUMaHHUE U TIOTIBITaThCsl BbIIENWTE M3 MOMM(OHUN aBTOPCKOTO TeKCTa
TIOBTOPSIIOLLMECS CMBIC/IOBble MOTUBBI. Tak, aHanu3upys judTeparyp-
Hble onbiThl H. Torosisi, Tlogopora oOHapy>KuBaeT TapajurMaruye-
CKWH, OpraHu3ymoImui rorosieBckoe [Ipor3BefeHre MPUHLAIT «KyUH»
[8, c. 46], KOTOPBIN CTAHOBUTCS [jisi HETO CBOEro pofia K/TFOUOM, TIO-
MOTaIOIIMM PEeKOHCTPYHPOBAaTh OOIIYI0 CXeMy TOTr0JIeBCKOTO0 MUPOBH-
JIeHs1, PacKpbITh Crielli(UKY ero OTHOILIeHWsI K OTAeNbHBIM sIBJIeHH-
sM U ObITHIO B LiesioM. JTOT rpueM Ilozopora ucrosnb3yeT B Kaxoh
CBOeli KpYINHON peKOHCTPYKLMHU, NPUMEHUTEeNbHO K JIMTepaTypHOMY
Hacneguto @. JloctoeBckoro, A. Bemoro, A. IlnaroHoBa, ®. Kadxkuy,
¢unemam C. Diizenmmreiina u 1. Beptora, ¢dunocodun ®. Huinme u
M. Xaiigerrepa. B pesynbTaTe /sl KaXKIOTO OTAETBLHOTO «Caydasi»
y Hero opmupyeTcst 0coOblii Habop crcTeMo0OpasyIoIIKX C/I0B-0T-
MbIUeK, BpoJie «yiaHa» ([JocTtoeBckuit), «B3pbiBa» (benbiit), «eBHyxa
nmyurm» (TlnatoHoB), «kpoTa» (Kadxka), «mogBetiieHus» (Oii3eHIITeHH),
«MapuoHeTKu» (Kbepkerop).

[TpuMeHMB 3TOT TpPHEM K TeKcTam camoro ITogoporu, Mbl oOHapy-
)KMBaeM DsiJi XapaKTepHbIX CJIOBEUEK M CJIOBECHBIX 000POTOB, MHOTHE
13 KOTOPBIX 3a/jal0T CIelju(UKy aBTOPCKOro CTW/Isl, OasaHCUpYIOLLero
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Ha TPaHM aKaJieMuueckon (pumocoduu u Xy0/KeCTBeHHOU JTUTepary-
pbl. OfHO W3 TakuUX M3/MOONIeHHBIX cyloBeuek [Tomoporu — meHoge-
Hue. MupHa/ibl Pa3/IMUHbIX «MTHOBEHUI» I1IeAPO pa3dpocaHbl 10 ero
TeKcTaM, obpasysi Topoii BecbMa 3KCTpaBaraHTHbIE COUETAHUS: «MTHO-
BeHHble 00pasbl», «MTHOBEHHas IaMsTb», «MCHOBEHHOE IHCHMO»,
«MTHOBEHHasi UCTOpUsi». UnTaresibCckoe BHUMaHKe HEBOJBHO 1[eTUIseT-
Cs1 3a 3T YyJHble, HepeIKO COBEpPILeHHO Helpe/iCTaBUMble U 3araZjou-
Hble KOHCTPYKLIMH, CUJISICh TTOHSTh, UTO K€ aBTOpP UMeeT B BUY.

55 Hauana oOpaTUMCs 3a pa3bsiCHEHHEM K HeMy camomy. Bo BTo-
pom ToMe «Mumecuca» TIpe[iCTaBIeH AO0BOJIBbHO MOPOOHBIN aHa/IU3
TaK Ha3bIBaeMOTO «MHUT-BPEMEHM» — 0COO0T0 THIIA TEMIIOPATBLHOCTH,
JieXKalllero B 0CHOBe jiuTeparypHoro omnsita AHzpes besoro. ITogopora
BbI/Ie/ISIeT YeThIpe acrieKTa MUTr-BpeMeHHU:

«— (U3MONOTHYeCKUI: MWUTaHWe (MHUraTh, MOpraTh, CaKKajuye-
CKUe IIUPKYJ/ISIUH I71a3a, JUCKPETHOCTh, “oberanus obpaza®);

— BpeMeHHOI: MrHoBeHUe (TIPOMUTHYTb/MCUe3HYTh, MeIbKHYTb,
MHMOJIETHOCTb, “OfIH TOBKO MUT™);

— mHe3nyveckui: flashbacks, “Bcribiiky maMsaTi” — 3HaK BpeMeH-
HOW [I/ITe/IbHOCTH: BOCTIOMUHAaHNE, HEOKHUAHHO, Oe3 BCSKOTO MOBO-
Zla o3apsitolijee NamsiTh, “MUTHA BOCIIOMUHAHUI”;

— OHTOJIOTMUeCKU: HefleMMasi eJUHHLIa BPeMeHHOro TpoLecca,
“BpeMsi-Belllb”’, BpeMs U “T/a3-Kpuctamt’™» [9, c. 63].

HeTpyzaHo 3amMeTuTh, UTO BO BCeX YKa3aHHBIX MTYHKTAX IMPUCYTCTBY-
10T /[Ba I/IaHa: BpEMEHHOM 1 OKY/ISIPHBIHN. JIF0OOIBITHO, UTO CAMO M2HO-
8eHUe 3[1eCh OTIPefeNisiTC KaK «BPeMeHHOU acnekm Mu2-8pemMeHL», —
3TO OUeBUAHAs TABTOJIOTHs, TIOUTH KanaMOyp. XapakTepucThKa MrHO-
BeHWsI KaK BPEMEHHOT0 acrieKTa MUT-BpeMeHU KakK Obl HUBelMpyeT
€r0 BpeMeHHOU xapakTep, [iefiass BHeBPeMeHHbIM, TO eCTb, 110 CyTH,
MeTadusnyeckum. [Ipy 3TOM, Cyzist 110 BCeMy, peub WAeT He O K/IacCH-
yecko MeTadu3uKe, MOCTPOEHHON Ha CTPOTMX KaTeropHabHBIX OC-
HOBaHHUSIX C UCIO/Ib30BaHUEM OOIENPUHATHIX MMPABUJI MPOU3BOCTBA
(hunocodckoro BhICKa3biBaHus, a 00 0000l MeTahr3UKe MpeebHbIX
MICUXUUECKUX COCTOSTHHN, HADOUUTO TeJIeCHBIX, HO TIPH 3TOM OaslaHCH-
PYIOIIUX Ha TPaHU BO3MOKHOCTEH uesioBeueCKoro MpoyKUBaHUS 1, Kak
CIeiCTBYe, BO3SMOXXHOCTEH OTMCAHUS U TIPe/ICTaBIeHMUs.

Tak, paccmarpuBas (DU3UOIOTUUECKUM acCreKT MUT-BpeMeHH,
[logopora akileHTUpyeT BHUMaHWe Ha TeCHOW B3aWMOCBSI3W UHCTO
(hr3ronornyeckoi mporeypbl MUraHUsi, C OfHOM CTOPOHBI, U KOH-
LeHTpaLMi BHUMaHUs, C PYTOM, MPUBOJS B TMOJTBEP)KAeHHe CBOUX
HabmoieHui UTaTy 13 paboT aHIMHACKOTO Heliporicrxonora Puyapza
I'peropu: «YacTtoTa MUraHWM yBeIUUWBAETCS TIPU HaMpsDKeHUH,
B TIpe/IBU/IEHUH TPYAHBIX [/ pa3pelieHus 3ajau [...] B To ke Bpems
OHa CHM)XaeTCsl B MOMEHTHI KOHL|eHTpaLu YMCTBEHHON aKTUBHOCTH»
[3]. ¥YcraHaBnMBas B3aMMOCBS3b MeX[y TIOHATHSIMU «MIHOBEHHE»,
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«MUTaHWe» W «BHUMaHWe», [lomopora yTBep)K[aeT Hepa3pbIBHYIO
CBSI3b, CYLIECTBYIOLIYIO MeXJy BOCIPUATHEM BpPEMEHU M peXXMMa-
MU ONTUYECKOTO TMpefCTaB/lIeHus, HEeroCpeJCTBEHHO 3aBUCALUMHU
OT CIIOCOOHOCTH BOCIIPUHUMAIOLIEr0 CyOBeKTa KOHTPOIMPOBATh MUK-
POZIBW)KEHMSI CBOEr0 ONTHYECKOro OpraHa: NMpPOM3BOJIbHO CHW)KAaTh Ya-
CTOTYy MUTaHUH, PUKCHPOBATH B3IJIsi/, B 3a[JdHHOM HallpaBIeHUM.

C Jpyroii CTOpPOHBI, pacCMaTpuBasi BpeMeHHOMW acmekT, [logopora
OTMeuaeT B KaueCTBe K/IHOUEBOTO CBOMCTBa McHOBEHUSl €0 MUMO/em-
HOCMb U HeuemKoCmb. JTa «IPUMEPHOCTb» MI'HOBEHHUSI He I103BO-
JisieT chopMUpOBaTh 3aKOHUEHHOe TIpe/iCTaB/ieHHWe O paccMaTpHBa-
eMOl Bell[d, BBIHYX/[asi IOBOJIbCTBOBATLCS JIUIITh HESCHBIM 00pa3oM.
[Mogopora yTouHsieT: «Peub UjieT 0 TakoM eiNHKULE BpeMeHU, KOTOPYIO
He yBHU/IeTh Oe3 BCIIOMOraTe/IbHBIX CPeZICTB (B YaCTHOCTH, Oe3 TpuBie-
yeHUs NamsaTh). [IprMeHsis X, MOXKHO TTO/TyUHTh “KapTUHKUA™ C UCKa-
JKEHHBIM TpaHC(OPMHPOBAHHBIM H300pakeHuem» [9, c. 65]. ToBops
0 MHUTe KaK O TOM, UTO JlaeT HeueTKoe, UCKa)KeHHOe, TPaHC(HopMUpO-
BaHHOe n300paXkeHue JledCTBUTEILHOCTH, TToopora MpOTHBOIIOCTaB-
JisieT «MIHOBEHHOMY CO3HaHHWIO», CO3HAHUIO MPEUMYIIeCTBeHHO HesiC-
HOMY, CymMepeuHoMY, (aHTa3uMHOMY, HeKoe 4KiCToe, He3aMyTHeHHOe
CO3HaHWe, OCTUTAI0IIee B CBOEH TIPO3PayHOCTH U HETIOCpe/ICTBEHHO-
CTH TIOUCTHHE KapTe3WaHCKUX CTaHAapTOB OUeBUTHOCTHU.

Wtak, 3adukcrupyem [Be Ba)KHbIe XapaKTePUCTUKU M2HOBEHUS
y opoporu. C ofHOM CTOPOHBI, OHO HAaXOAWUTCS KaK Obl Ha repeceye-
HUU ONTUUYECKOTO U BPEMEHHOIO IJIAHOB aHa/lv3a, COBMellasl MpUH-
LMITHA/IBHYI0 JUCKPETHOCTh BDEMEHHOIO ITOTOKa C NMPUHLIUIHAIBHON
HeJIMHEHOCTBIO UesI0BeYeCKOro BOCIIPUSTHSI, 00YC/IOBIEHHOTO YHCTO
TeJIeCHBIMU 0COOEHHOCTSIMH, TIPUCYIIIMMH Ue/IoBeueckoMy r7asy (Ta-
KUMHM, KaK CIIOCOOHOCTb K MUTaHHWIO, Ha/MuMe repruepriiHbIX 30H
U cymepeuHoro 3peHusi). C pyroil CTOpOHbI, MTHOBEHHE M03BOJISeT
TIPOBECTH pa3/ihyeHre MeXy HesCHbIM, CMyTHBIM, CYMEepPeUHbIM CO-
3HaHWEeM, C OJHOW CTOPOHBI, U TpeJebHO SICHBIM, KPHUCTalbHO UYH-
CTbIM, KapTe3UaHCKH oue-8UOHbIM, C IPYTOM.

B kauecTBe mepBOHaua/bHBIX HAIPaB/SIOLUIUX 3TOrO BIIOJIHE [0-
cratouHo. Terrepb 0OpaTUMCST K KOHKPETHBIM TIPUMEPaM HCI0/h30Ba-
HUS TIOHSITUSI M2HOBEHUSl U TIOHSATHH, COIMYTCTBYIOIIUX eMy, TIpH pe-
KOHCTPYKLIMM aBTOPCKUX OHTOJIOTUM.

MeTta¢usuka MrHoseHus. lorosb, [LOCTOEBCKUM,
Benbin
O6Hapy>KeHHa51 HaMM TepeK/IMYKa MeXay OIThUYeCKUM (Tquee, OKYy-

JIIPHBIM) ¥ BPEMEHHBIM IJITAaHaMH XOPOILIO BH/IHA y»Ke B ITePBOM I/1aBe
mepBoro toma «MumMecuca», riae Ilogopora MCCIefyeT IUTepaTypy
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Torons. TIpexkzie Bcero OTMeTUM OOW/IMEe B 3TOM MCC/IeJOBAHWUU WH-
(hepHaNMBHBIX ¥ HAPOUNUTO HEKPODHUIbCKUX MeTadop, Bpozie MeTadopbl
MepTBOTO I71a3a, MOIVIOLIaolIero cBeT: «UepHbIi MePTBSILLUM 3padoK
Bus, “pBe yepHble Mmyau” — CUMBOJI OCTAaHOBKM >KU3HM; TOT, KTO BU-
UM, ¥ BUJUM BeChb, TOT MepPTB; TOJBKO MEPTBBIA AOMYCKaeT TO, UTO
>KUBOW HUKOTZIa He JIOMyCTUT, — IMOJHBIA 0030p cebs» [8, c. 104].
B3msim MeprBeria o6mafjaeT CUioW 00e3ABW)KWBaHUS, (DUKCUPYSICh
Ha )KMBOM, OH JIMILAEeT ero >KU3HEHHOW CHUJIbl, «BbICACHIBAET» CaMO
BpeMsi ero >KW3HW. JTa cuibHasg MeTadopa GopMupyeT CBoero poja
«TeMHBIA TIO/IIOC» JIUTepaTypHOU cTparernu [0rossi, B OCHOBe KOTO-
POl JIEXKUT MHTEHCUBHBIA CTPaX CMepPTH, KaK W3BeCTHO, TPUCYIIHUMA
nMcareso.

[MTomrocy MepTBsilllero «4epHOro B3misiZa» Ilojopora MpoTHBO-
MOCTaB/IsieT HeOObIKHOBEHHO SHEPreTUYeCKHd HaCHIIIEHHBIM ITO0C
«B3IVIs1/1a-MOJTHUM» : «B3r/1s1/1-MO/THUSI BO3BBILIAET, BCE OCBEIIaeT, JaeT
JIAJIEKUH TOPU30HT, [ja/ib U OLICTPOTY, 3TO MOJIET, U CBET, U TIpe/leNb-
HO sICHasi, UeTKasl pa3/ie/lbHOCTb Belllel, HaXOSIIUXCSI B COCTOSTHUM
Oe3msTexxHOTO 1OKOs» [8, c. 107]. OueBHHO, peub HzeT 0 MeTadope
aBTOPCKOTO BJJOXHOBEHUS, COEAUHSIOIIEr0 BOEJUHO pa3pO3HeHHbIe
«JleTain», CKJIaJbIBAOIIEr0 B CIOXKET pa3Hble «UCTOPUM», 00beIuHs-
IOI[ETO B CTPOWHOM MOMM(OHUM MHOXKECTBO OT/Ie/TbHBIX ITePCOHaXKeH.
MepTBsiiiasi, JHTPOIUMHAS YHEPTUSI «UE€PHOTO B3IVIsIIa» IMPOTHBOCTO-
UT >KMBOTBOPHOM «sI[JePHOM» SHEPIUU «B3IVIsja-MOTHUW», CO3/aBast
[MasieKTUYeCKoe HarpskeHWe TOrojieBCKOM JUTepaTypHbI BCeseH-
Hoi. Cam ['oronb mpefcTaBisfieTcss B 3TOM PEKOHCTPYKLMM pa3pblIBa-
FOLI[UMCST MEXKJy MepTBSIIUM 3aMOTH/IbHBIM Y>KacOM U Jiyue3apHbIM,
TOP>KeCTBEHHBIM TIepe)KMBAHKEM TpsiZlyllell BCeeHCKOW KaTacTpo-
(bl — yOMHHBIM MpeguyBCcTBHEM rpszayiiero Cyzna boxbero.

KaHoHunueckasi AuanekTvka uHpepHalIbHBIX U HeOeCHBIX CHUJT OTIO-
cpefilyeTcs elrle OJHOUW T7a3HOM MeTadopoii — obpa3oM enaza-atiya.
['ma3-siiljo, 3aJArOL[UM TMepCreKTUBY OTCTPAHEHHOTO HaOJrojaTesis,
BBICTYTIaeT Jja)ke He CTOJbLKO apOuTpoM B OOpbOe MeXay TeMHBIM
Y CBeT/JIbIM HauajaMu, CKObKO TeM, UTO /leflaeT UTPY TbMbI U CBeTa
B TIPUHLIMTIE BO3MO)KHOM, KaK «B3IVIsi/l» CHOBUZILIA [le/laeT BO3MOKHBIM
cam mipotiecc cHoBuzieHust. Heapom [Togopora romelrjaet 1ia3-siijo
B CaMblIil 11eHTp cBoell cxeMmsbl [8, c. 123], KOTOpOl OH WIMIOCTPUPY-
eT YHUBEpPCA/IbHbIN CTPOM ToroseBckoro IIpoussenenus’. VIMeHHO
OHO 3a/laeT [UaNeKTUKy TOro, uto [lomopora Ha3blBaeT «BHYTPHU-TIPO-
M3BefleHYeCKUM MUMecrcom» [5, c. 15], hopmupysi yHUBepcanbHYy0
YyeTBepULly «TbMa—CBeT—-MepTBOe—KuBoe». [lepexo MeXay uacTsiMu

!Cxemarusm B TBOpuectse Ilogoporu — ocobast U BecbMa Ba)KHasi TeMa MCCje-
Jl0BaHUsl.
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MTHOBEHEH, OTCYTCTBYET IPOMEXYTOUHOE COCTOSHHUE MEX/Ay >KH-
BbIM U MEPTBBIM, TaK >Ke KaK MeXK/y HaJTMuleM CBeTa U ero TOTHbIM
OTCYTCTBHEM.

Bo BrOpOii r1aBe nepsoro Toma «Mumecucar, rie Iogopora obpa-
II1aeTcsl K TBOPUeCTBY Jl0CTOEBCKOrO, aHAIMTHKA MTHOBEHUST OUEeBH/I-
HbIM 00pa30M 3BOJTIOLUOHUDPYET — Yepe3 OCMBIC/IeHWe XapaKTepPHOU
st JloctoeBckoro Kareropun e0pye-epemeHu. Ilojopora 3ameuaer,
YyTO B TeKCTax [Jo0CTOeBCKOro MjiaBHOCTh HappaTWBa yacTO HapyllaeT-
Cs1 JIOKa/bHBIMU BKparyIeHUsIMM HApeuusi «BAPYT», 0003HaYarOIIUMU
CBOET0 pojia BBITIA/IeHNsT B KaKyIO-TO PEAKTHUBHYIO (B 3HAYEHUM «CTH-
My/-peakiusi»), addeKTHBHO HaCHIIEHHYIO, OHEeMpHUUeCcKyr peasib-
HOCTh: «OOBIUHO MIHOBEHUE BCET/a TIPOTHUBOIOCTABSAIOCEH [ITTUTE/Th-
HOCTH, HEKOW BPeMeHHOU HeTIPePBIBHOCTH, T7le MTHOBEHHE U MEeHBbIIIE,
u Oonblile cebst, — OHO CTAHOBUTCS, HO He SIB/ISIETCS CTaBllIel equ-
Hullell BpeMeHW. MrHOBeHHe KaK KpYIWIla, HO U KaK OCTpUe BpeMe-
Hu. OOI1lee JBW)KEHME TTOJUePKUBAETCS TeM MIHOBEHWEM, B KOTOPOM
OHO COBEpILIAEeTCs, @ TOYHEee, STUM punctum’om, TIpe/IBapsitoIvM U CO-
MIPOBOXK/IAFOII[UM [IBIDKEHHE, HAroj001e UTO/KY IBeHHOW MallliHKW»
[8, c. 589].

ABTOD He ciyuaiiHO TipuberaeT K MOHSATHIO punctum, OfHO U3 LieH-
TPaJbHBIX TOHSTHH, UCIOB3yeMbiX PosaHom baprom B ero pabote
«Camera lucida» (1915 ron) [2]. Hanomuum, uto y bapTa punctum kak
JI0CEMUOTHUECKUH YPOBEHb MJIaCTUYECKON BbIPA3UTETbHOCTH, TIPOTH-
BOCTOSIIMH studium Kak cyryb0 ceMaHTHUeCKOMY YPOBHIO, 0003Ha-
YyaeT JTMYHOCTHO-3MOLIMOHA/ILHOE 3PUTeNbCKOe BOCIPUSITHE, Jesaro-
1ee otorpaduo 3HAUMMOM /1711 KOHKPETHOTO CyObeKTa HabstrofieHusl,
addexTrpys ero, pUKCUPYs €ro BHUMaHKe Ha TIPe/IIKeHHOM obpase,
3arnyckasi urpy Boobpakenusi. B mipoutenun ITomoporu Ty >ke GyHK-
[[UI0 B TIPOM3Be/IeHUsAX JTOCTOEBCKOTO WrpaeT KaTeropusl BIpyTr-Bpe-
MEHU: BAPYT-BpPeMsl aTaKyeT BHUMaHWE UWTaTess], 3aCTaB/isisi ero Co-
OpaThbCsi B TOUKY, MTHOBEHHO ITOBBICUTH MHTEHCHBHOCTh MePe>KUBaHHS
U TJIOTHOCTb Bocmpustus. Ilomopora xapakTepusyeT eopye «...Kak
MPOCTPAaHCTBEHHYIO YaCTHUI[y, Majiblii OCKOJIOK BPEMEHHOCTH, CTaB-
LLIMM CUTHAJ/IOM BHEe3arHoro u3MeHeHus» [8, c. 590].

Bapyr-BpeMst — 3T0 oueBMJHAs WHTepBeHIMsl. Ho WHTepBeHIUs
yero? B TpaktoBke ITosoporu COOBITHS W TMEPCOHaXKH, pa3pbIBai0-
II[1ie MePHYIO TKaHb TIOBECTBOBAHUS B TIPOM3Be/IeHUsIX []0CTOEBCKOTO,
He UMEIOT CaMOCTOSITeTbHOW 1LIEHHOCTH, — 3TO CKOpee areHThbl He-
KOU DOKOBOI CHJTbI, aCCOLIMUPYIOLeHcs C pas3niaZioM U xaocoM. Ho u
Xaoc, B CBOIO OYepe/ib, He MOXKET UCIT0/Ib30BaThCsl B KAUeCTBE OHTO-
JIOTUYECKOW OCHOBBI 3THX CIOXKETHBIX BTOP)KEHUM. TToX0Ke, peub HJieT
0 BHE3AITHbIX WHTEPBEHIUSX a/IbTePHAaTUBHBIX BPEMEHHBIX TOTOKOB,
COIyTCTBYIOIIUX M TI€PECEKAIIIUX B ITPOM3BOJILHBIX MECTax HOp-
ManbHoe eépemsi 00BIZIEHHOTO BOCTIPUATHSI. MIHOBEHMe, WK punctum,
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BBICTYTIAeT B TAKOM C/yuae CBOEro pojia TOUKOM MepeceueHust pa3HbIX
BPEMEHHBIX JINHUM, SHEPreTUUeCKUM Y3/I0M, CTSATHBAIOIIUM BpeMeH-
HYIO TIET/IIO, Te OBIBIIee W OXKU/IaeMOe TIeperyieTaloTCsl C TEKYIINM,
06pa3sys 9K30THUeCKIe, HeJIMHelHbIe BpeMeHHbIe KOH(MHUTypalyu.

Oobparasice K counHenusiM Anzipest Besoro, TTogopora 6yaro 6w
YXOIUT OT TMOHWMaHUsI MUTa KakK Uero-To JUCKPETHOTO, Hapyllarolie-
ro MepHOe pa3BopaurBaHue OO0BIZIEHHOCTH, Harofo0ve BHE3armHoro
BTOPKEHHSI. 3/IeCb MHT yXKe CJIY)KUT PacKpbITHIO TJIaHA «HACTOsIIle-
r0o», B YeM TOJIbKO M COCPEJJOTOUEHO «eJMHCTBEHHO TpeObIBatoIiee»
[9, c. 62]. MecTHast pUuTOpHKa MOJAIMHHOCTH, YAUBUTENBHO OM3Kast
1o yXy M MaHepe repMeHeBTHKe MapTuHa Xaibijierrepa, packpbiBa-
€T HOBBIN aCTieKT HAMEUeHHOU OTTO3UIUH JIJISIEroCs-MTHOBEHHOTO:
obsaziasi TIOMCTHHE B3PLIBHOW HACKIIIEHHOCTBIO, MTHOBEHHWE MHO-
TOKPaTHO YCW/IMBaeT TepeXXuBaHWe COOBLITUHHOCTH, OCBellast KaK-
[IBI MUT CBETOM TpaHCLieH/IeHTHOro. 37ech ¢unocoduss MrHOBEeHHs
00HapY)XKMBAaeT HEeOXKU/IaHHbIE TIEPEKTMUYKU C XyJ0XKeCTBEHHOW Teo-
pueli ¢paHIy3ckoro cioppeanvsma. Tak, AHTOHeH ApPTO, K KOTODO-
my TTogopora He pa3 oOpaijaeTcss B CBOUX MCCIeN0BaHUSX, TOBOPUT
006 0co60oii popme «KUBOTHOW PasyMHOCTWU», HE OTPAHUYEHHOW CTaH-
JlapTaMd ¥ HOpMaMH ratio, MbIC/SILLel MUD HeroCpeACTBEHHO uepe3
nelicTBue: «B Gecco3HaTelbHOM KOTIOIIEHUH [IyXa eCTbh MHOTr0o0Opa3s-
HBIA W O/MCcTaTeNbHbIM BHYTPEHHUM KperieX, MPUCYIIAN >KUBOTHBIM.
OTo GecuyBCTBeHHAs, HO MBIC/SIAsE aMOPGHOCTL YIIPAB/sSIeT BCEM
coobpa3Ho 3aKOHaM, KOTOpbIe OHA W3BJIeKaeT U3HYTpH cebsi camol, —
Ha TpaHMLie CIMSHUS SICHOTO pa3yMa W CO3HaHUsI, pa3yMa IMpeo/ioeH-
Horo» [1, c. 142]. Ota «MbIcasjas aMmopdHOCTb» obpalieHa y Crop-
PeayMCcToB K CBOEro pofia HA0-pedbHOCMuU?, IPOTUBOIOCTAB/IEHHON
00BIZIEHHOW peaslbHOCTH B KayeCTBe PeaybHOCTH BBICILIETO TMOPSIKA.
OObIUHOMY Ye/ioBeKY, He BOBJIEUEHHOMY B /IyXOBHbBIE U Xy/lI0)KeCTBeH-
HbIe TIOWCKH, HAJl-peaibHOCTh ZIOCTYITHA TMPeXK7e BCEro B CHOBU/UE-
CKOM OITbITe, a TaKXKe B pa3/MuHbIX (hopMax Oe3ymusi, — TeX MOJy-
cax CO3HaHWsl, B KOTOPBIX IpeJe/bHO CHW)KeHa aKTUBHOCTD LIeH3yPhbl
CO CTOpPOHHBI cBepXx-$1 U Gnarozapst 3ToMy OecIpernsiTCTBeHHO pa3Bopa-
YMBaeTCs yrcTas urpa b6eccos3HaTebHOTO.

B pasbope npousBezeHuii bBesoro mosydaer pa3BUTHe W OKYJISIP-
Hasl aHa/lIMTUKA: TOTOJIEBCKUM e1a3-sliyo, CO3Aaromi MeTadusuue-
CKYI0 WTPY CBETOTEHH, TPaHCHOPMHDYETCs 3[eCh B 21a3-Kpucmain
CO CBOWCTBEHHBIM €My KpUCManiuueckum 3peHuem: «Besbiii HeBO/Ib-
HO TIPOTMBOIIOCTABJISIeT [V1a3y MUTAOLeMy — HeMWTaloLuid, “B3risi-
oy’ — “m1a3”; MOXKHO JlaKe CKaszaTb, UTO B ero Jidreparype JOMUHU-
pyert rna3 6e3 B3msiza» [9, c. 71]. B 3TOM AOBOLHO BayKHOM, Ha Halll

2 @p. «Surréalisme» (croppeanusm) — OT «sur» (Hag) U «réel» (peanbHbIN).
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B3I, (pparMeHTe MPOBOJUTCS UETKOE pa3fe/ieHHe «MHTaroI[ero»
U «HEeMWTaOIL[eT0» PEXKUMOB BOCTIDHATHS, KaXKIbIA U3 KOTOPHIX CBS-
3aH C 0COOBIM THIIOM TpaHCrpeccuu. EciyM MUTArOIINHA, MTHOBEHHbBIH
B3IVIsI/] OTChI/Ia€T CKOpee K MPOCTPAHCTBY CHOBH/[UECKOTO OITbITa, /ISt
KOTOPOTO XapakTepHbI TOBbIIeHHass addeKTHBHas 1abUIbHOCTD U
npeobiaflaHie CMYTHBIX, CYMEpeuHbIX 00pa3oB, TO HEMHUTAIOIIHH,
3aCTBIBIININ B3IVl 0003HauaeT KPUCTATbHO SICHOE, He3aMyTHEHHOe
BOCTIpUSITHE JIeHCTBUTEILHOCTH, CBOOOJHOE OT Kakux-mbo addex-
TUBHBIX abeppalyii ¥ JUUYHOCTHBIX OOpeMeHeHMH. Ivia3-KpucTasl
Kak ObI Momelijaet 60)kKeCTBEHHYIO TIEPCIIEKTHUBY B CEpALIEBUHY MHpa:
«...MMEHHO 3TOT I7Ia3-KPUCTa/l/l BXOAUT B ITyOMHHbBIE CJIOU TIPO3pau-
HOTO uejioBeyeckoro ObITusi» [9, c. 72]. HaBepHoe, TouHee ObLTO ObI
CKa3aThb «B BEPXHHE CJI0M», [0 aHAJOTMKU CO CJIOSIMM 3€MHOI aTMmo-
cdepsl, Tak Kak KpUCTabHas MPO3PaYHOCTDb «BBICIIMX Chep» Bceraa
accolMMpOBaach C IPeOZ0JIeHHEeM UeI0BeUeCKOM OrpaHUYeHHOCTH

Ha IyTH K 60)KECTBEHHOMy.
® ok %k

IMopBeneM TipeABapuUTenbHbIe UTOTH. PaccMOTpeHHBIE TPUMEpHI T0-
3BOJISIIOT OOJiee TOYHO OMHUCaTh OOHApY)KeHHOe HaMH pasuveHHe Orl-
THUUeCKOI'0 ¥ BDeMEHHOIO aclleKTOB MTHOBEHMUS.

1. Onmuueckutl naaH, XoTst 1 00HapPy>KMUBaeT HEKOTOPbIe TIepeK/TY-
KA C (YKOAMAHCKOW KOHLEMIMeH «TaHONTHKYMa», OTChLIAIOIIEro
K PaljMOHAIMCTUYECKOM yTOmMK 06 abCOMIOTHOM B/IACTH MBICIISILIETO
cyObeKTa Haji MUPOM TTOCPeACTBOM KOHTDOJISI HaJl BU3Ya/IbHBIM T1peJi-
CTaB/IEHUEM JIeHCTBUTENIbHOCTU [15], BCe ke ropas3mo O/mke K 3K3u-
CTeHLManbHOM aHanuTuKe B3msga JK.-I1. Captpa, y KOToporo B3rsj,
Oy/lyud Hermocpe/ICTBeHHOW TesleCHOW (OPMON MHTEHI[MOHATBHOCTH,
MIPOTUBOIOCTAB/ISETCS I/1a3y Kak aMOuBaJeHTHOMY CyObeKT-00bek-
TY, COBMeIL[alolI[eMy B cebe MOZYChl «BUZETb» U «ObITh YBUJEHHBIM,
JleliCTBOBaTh U TIpeTeprieBaTh BO3[eHCTBUE CO CTOPOHBI [Ipyroro
[14, c. 276-323]. TloMuMO XapaKTepHOU il SK3UCTeHIMaJIbHON Tpa-
JULMY COCPeIOTOYeHHOCTH Ha SMOLIMOHA/IBHOM acrieKTe MPOoyKUBaHKUS
TeKylllero, OKy/sipHasi aHa/juTUKa [lojoporu JeMOHCTpUpYeT I10BbI-
IIIeHHBI MHTEpeC K TPaHCIPeCCHUBHBIM COCTOSIHUSIM U COIYTCTBYFO-
UM TpaHC(opMaLysM MepLIeNTUBHOTO IO

2. BpemeHHOU na1aH BBIXOAUT 3a ’KeCTKHe PaMKU KaHTOBCKUX arpy-
OPHBIX CIOCOOHOCTEH, WMEIOIIMX, KaK W3BEeCTHO, YHUBepCasbHbIN
o011eyesioBedeCKrii XapakTep, 3a/ilaBasg He TOJIBKO JAWHAMHUKY BOC-
MIPUSTHUS XY[,0’KeCTBEHHOIO TeKCTa, HO M IpaBu/a (POPMUPOBAHUS U
pacripezienienusi Toro, uto [logopora HasbiBaeT 3Hepeuell npousgede-
Hust — 0Co00l TIPOU3Be/IeHUeCKON «CHUJIbD», 00BeJUHSIONIe pa3po3-
HeHHble ()parMeHTBl TeKCTa B elMHOe Iieioe, MPUTSATHUBAIOIIeN 3pu-
TeJIbCKOe BHUMaHHe 1 HallpaBJIsIIOLLeH ero 1o 3aZlaHHbIM TPaeKTOPUsIM
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Happaruga [5, c. 48]. Kak 1 B ciiyuyae C onTHYeCKUM I17IaHOM, HApOUHUTO
AQHTUHATYPa/TMCTHUECKUM, COBEPLIEHHO UYXKAbIM «OOBEKTHBHBIM Me-
ToJamM» BH3yaJIbHOIO aHa/v3a, BpeMeHHOW maH y [lomoporu mpep-
roJlaraeT BO3MOXXKHOCThb Pa3BOpauyMBaHMsl HappaTUBa B CaMbIX pa3HbIX
XPOHOJIOTUSIX: CT'YIIIeHHBIX U Pa3pe’KEHHBIX, MPSIMbIX ¥ UHBEDCHUBHBIX,
rapa’siie/ibHbIX U TiepeCeKaroluXcsl, JUHAMUUeCKUX U CTaTUUeCKHX.

Bce paccmoTpeHHbIe TipuMephl 00paIiarTcs K pa3iuyHbiM (op-
MaM TPaHCTPECCUBHOTO OIIbITA, OMMCHIBAsi UX Yepe3 MPOTUBOIIOCTAB-
JieHVe TMHEeMHOTO Y AMCKPeTHOTO TUIOB BOCTIpUATHS. [IpryeM 0CHOB-
HYIO CMBIC/IOBYFO Harpy3Ky, CyZist 10 BCeMY, HECYT Ha cebe oKy/spHble
Memachopbl: UMEHHO YCTPOMCTBO M XapaKTepHbIe CroCco0bI (PyHKIMO-
HUPOBaHMS IV1a3a B KaKI0M KOHKPEeTHOM C/y4ae ONpefie/sitoT YCTPOi-
CTBO U [JMHAMMKY pacCMaTpUBaeMOW JIMTepaTypHOM BCeJeHHOM, 3a-
JIAT0T OOILYI0 TeOMETPUIO U JIOKA/IbHYI0 KOH(PUTYPAL[I0 CMBICTIOBBIX
JIMHUM, TI0 KOTOPBIM /IBWKETCS SHeprusi rpousBefieHus. C MoMOILbI0
MeTadopsl rna3a Ilogopora BBOAUT B paccMarpuBaeMble JIUTepa-
TYPHBbIE CHCTEMbI TaK Ha3bIBAEMOTO «HMCKJIFOUEHHOTO HaOJFoJaTesis»,
13 ybell TMepCreKTUBbl M pa3BOpauMBaeTCsl aHa/lU3 ero 3/1eMeHTOB.
ITO TIpeATIoNoKeHHe KOCBEeHHO TIOATBEeP)K/IaeT U CaM UCC/Ie/JOBaTe b;
«...TO, UTO $1 Ha3bIBAIO MCK/TIOUAIOIUM HaO/I0leHreM, pa3BepThiBaeT-
sl B HAlpaB/IeHUM 3aMETHOTO YCHUJIeHHsI TyCCepJIeBCKOM MpPOLieayphl,
[...] MBI TIBITaEMCsl IOCTUTHYTH TeX CJIOEB JINTePaTypPHOTO OIbITa, T7e
OoTCyTCTBYeT hopMa CO3HaHUsI, KOTOPYIO TPUHATO CYMTATh TPaHCLeH-
ZIeHTaIbHOM U KoTopast 60/IbIlle He TapaHTUPYeT eJUHCTBO U YHUBEP-
Ca/lbHOCTh MUPOBOCTIPUSATHS. VicceyeMbiii 00BEKT TIOCTENEeHHO, HO
Pa/IKabHO JIUIIIAeTCS MUMEeTHUe CKUX KaueCTB, Mpe/[CTaeT TaKuM, Ka-
KOB OH eCTb JI0 BCSIKOU peurt 0 Mupe» [5, c. 25].

3ameuanve [logoporu TOUHO ompefiensieT MeCTO U 3HayeHHe HC-
KJTFOUEHHOTO HabsTtofiaTessi, HO MPY 3TOM 3aCTaBJIsieT 3aaThCsl K/IacCH-
YeCKUMHU «KaHTOBCKHMU» BOTIPOCAMM, MOACIYAHO COMYTCTBYIOLUMHU
M00bIM «MeTau3UyeCcKMM» BBICKA3bIBAHUSIM: UTO TaKoe «00®eKm,
KAKO8 OH eCmb», 0 KaKOM «MUpe» U «MUpo8ocnpusimuu», CoOCTBEHHO,
uzieT peub? ViMeeTcs M B By BOOOpa)KaeMblii MUP JIUTEPATYPHOTO
nipousBefieHus1? Wy «KU3HeHHbI MUp» KOHKpPETHOro aBTropa? Mm
Tpec/ioByTasi «0ObEeKTHBHAsi peaslbHOCThb», OIBIT B3aMMOZEHCTBUS
C KOTOPOM TaK WIM WHauye «OTPa’kaeTCs» Ha CTpaHULjaX INpOu3Befie-
Hus? Vinu o ueM-To ApyroM? IlonbiTaeMcsi HATU OTBET B CIeIyIOIIEM
610Ke paboT, 00BeMHEHHBIX OOLIUM TIPeIMETOM — PEBOJTIOLMIOHHBIM
Xy[i0’KeCTBeHHBbIM aBaHTap/iOM.

3 Peun ujeT o heHOMEHOJIOrHUeCKOM PeyKLIUK.
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NMparmatnka MrHoseHus. lNnatoHoB, 063puUyThI,
d13eHwWTEeNH, BepToB

JKenast mpoBepuTHL Hallle MPeATo/o)KeHHe O BHYTPeHHeM CBS3U MeX-
Iy KOHIIeMI[rel UCK/TIOUeHHOTO HabTIoieHust U 00UIeM OKY/ISIPHBIX
MeTadop B uccienoBanusx Ilogoporu Ha martepuase pabot, ToCBs-
IIeHHBIX TIPe/ICTABUTE/ISIM PYCCKOTO aBaHrapza, Mbl OOHapy>KUBaeM
Lesblil psifi 3HAYMMBbIX TOHATUNHBIX Quryp. [Ipexxzge Bcero 3To ¢u-
rypa EeHyxa dywu y Auzpes [1natoHOBa — OWH U3 y>Ke YIIOMSHY-
TBIX «K/IFOUel» aHTPOIOJ0rMuecKoro aHanusa. [1natoHoBckuii EBHyX
oy, Oygyur He3puMbIM HaOsitofaTesieM, BbIHECEHHBIM 3a TIpefiesibl
Kakoro-nnbo Tena, Tpe/CTaB/IsieT BCe MPOUCXO/siee Kak Obl U3BHE,
CO 3HAYUTEILHOTO PACCTOSTHUS: «...M03uLus EBHyxa Ayld — 3TO
MO3WIIMS YeJIOBEUECKOTO T71a3a, XOTS Obl YyUIlIeHHOTO WK crierudu-
YyecKH TperapupoBaHHOrO; ero B3MIsJ BUJALINUNA, HO He >Kesaroliui
BU/IUMOTO, 00eCII0/I0)KeHHBIH, I71a3 BHE TeJla, a MOXKeT ObITh, U POTHB
Tena» [9, c. 268]. OTMeTuMm, UTO y>Ke C Hayasia UeTBepTON KHUTH BTO-
poro Toma «Mumecuca» [Togopora aKTHBHO WCIMO/b3yeT MalliHHbIE
¥ MexaHuueckue MeTadopsl, TIpeBapsis CBOM aHamu3 6osbiuM 006-
30pOM «COBpDEMEHHBIX COCTOSTHMN MaluvHu3Max» [9, c. 241] v npen-
CTaBJIsIsL IUTEPATypHYIO BcesieHHYHO [11aTOHOBa B KauecTBe HeKoel
«OMTUYECKOW MallvHbl». Ha cxeme, HaryisifHO TIpe/CTaB/stoOIel 00-
Iy KOHCTPYKI[UIO 3TOM «MalliHbD», [Toflopora 0COOEHHO BbIJIE/ISET:
1) mo3uruto Yurarens u 2) nosuiuio «EBHyxa gyum» [9, c. 269] —
VMHTep(epeHLust STUX JBYyX «TOUeK 3peHHus» JaeT TOT camblil ekt
«OCTpaHHEeHUs», KOTOpbIli B Teopuu LIIKIOBCKOrO OIMMCHIBaeTCs Kak
«...TIpHeM 3aTpyaHeHHOH (OpPMBbI, YBeJINUMBAIOIIMI TPYAHOCTh U 0JI-
roty Bocripusitusi» [16, c¢. 10]. ¥ [1naroHOBa WMeHHO 3TO HeCOBMa/ie-
HUe B3Isiia Yuratens u abcTpakTHOro GecresiecHoro B3rsga EBHyxa
IYIIW, CO3/IaeT BIIeYAT/IeHWe «HE3/IeITHOCTU», «CTPAHHOCTH», «JIeT-
CKOCTW», XapaKTepHOe /IJisl ero JIMTepaTryphl.

[pyras 1vHus aHanu3a nNpousBefeHyl [1natoHoBa KacaeTcs cBoe-
T0 pofia «MCUMC/eH s» UHTepBanoB. Temy nHTepsasa [logopora B Tom
WV UHOM BHjle 0OHapy)KMBaeT y BCeX 3HAUMMBIX JesiTesield pyCCKOTo
aBaHrapzia. Ho B Ka)kloM KOHKDeTHOM CJiyuae T0J] UHTepBaJoM TI0-
HMMaeTCst HeuTo ocobeHHoe. Harpumep, «...TJIaTOHOBCKHUIA UHTEPBAsI
[IOJDKeH TMTOHUMAThCs He Kak TO, UTO COeJJUHsIeT, B KOHEUHOM UTOTe, BCe
pa3belMHEHHOe B TIPOCTPAHCTBE M BPeMEeHH, a KaK He3aKOHUeHHLIH
“mycToi” OTpe30K MPOCTPAHCTBA WM KaK OCTAHOB/IEHHOe “000pBaH-
Hoe” BpeMsi» [9, c. 274]. BHOBb MBI CTa/IKUBaeMcsi ¢ MmeTacopoii Bpe-
MEHHOTO MpepbIBaHus1, Ha 3TOT Pa3 peub UZeT O TIOTHOU OCTaHOBKe Bpe-
MEeHHOT'0 TMOTOKa, yX0Je B «HelTpasibHOe MPOCTPaHCTBO» [9, c. 271],
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Ha SMOLIMOHA/ILHOM YpPOBHE Tepe)KMBaeMOM KakK MPOCTPAHCTBO «CKY-
KW-TOCKHU-TTyCTOTBI» [TaM ke].

OTMmeTHM, UTO aBTOPCKUI pa300op npoun3sBeeHuii [11atoHoBa cocpe-
JI0TOYEeH Ha (pOpMa/MCTCKUX, 0TYaCTH KOHCTPYKTUBUCTCKUX acrleKTax
€ro MUCbMa: «CTPaHHOCTb» 3TOM JINTepaTyphl Ipe/icTaeT pe3y/IbTaToM
TOYHOTO IMCaTe/bCKOI0 pacueTa, C OHON CTOPOHBI, UCIIO/b3YHOILEro
cuy abeppatun 00bIIeHHOW 1 abCTPAKTHOM MepCIieKTUB, C IPyroi —
(hopMyroILIero ynTaTeIbCKOe BOCIIPUATHE MOCPEJCTBOM TOYHO PacCyuu-
TaHHBIX OCTAHOBOK MOBECTBOBAHUS W TPAHCLIEHIUPOBaHUE B «MOMEH-
Thbl O€3BpEMEHbSI».

Tema ocTaHOBKY, 3aMUpaHUs BpEMEHU KaK CO3HaTe/IbHOIO Xy/0sKe-
CTBEHHOT'O NTpYeMa, HalleJIeHHOTO Ha MpUBJIeYeHre U yiep)KaHre ynTa-
Te/IbCKOTO BHUMaHHs, pa3BUBaeTCsl U B aHa/IM3e JIMTepaTyphbl FPYIIIbI
OBOPNY. IlocnepHue TakKe UCIOMNb3YHOT B CBOMX IPOU3BELEHUSIX
pas/IMuHble TEXHUKHU 3aMe/i/ISAIoIIero MucbMa, NbITasCh JOCTHUbL Oe3-
paszie/IbHOTO FOCIIOZCTBA BCEMOIVIOIAOIIero «ceilyacy.

Tak, B «/IHeBHMKax» [IpyckuHa ITomopora oOHapy>KMBaeT Xapak-
TepHOe OIMCaHUE 3aMe//IeHus] BpeMeHH, CBOEro poja XPOHHUKY BCe-
neHckod sHTpormy. CocpeJoTOUeHHOCTh TO3TUYECKOTO CO3HAaHWS
Ha HACTOsII|eM, CTSITMBaHWe B HETO W TOTO BOCIIOMWHAHWs, KOTOpPOe
accoLMUpyeTcsl C MPOLLIbIM, U TOTO OXKUJAHUs, KOTOpOe OTChlIaeT
K Oyzyiiemy, craHoBuTcst AJisi Ilofopory KiaouoM KO BCell 10331
003pHyTOB, 1M03BOJISISt 0OHAPY>KUTH IK3UCTEHLMAIbHOe 3HaUeHNe TOro,
YTO MapKHpYeTCs UM Kak celiuac-epemsi: «ITO ceiiuac — y3/710BOM MO-
MEHT CYIIeCTBOBAHUS MOITUYECKON CyOCTaHL[UM (COMKHYTOM C 9K3U-
CTeHL[Ma/bHBIM BpeMeHeM). DTO Herpexofsiiee ceiliyac, MTHOBEHHO
rcuesarolliee, BCIIbIXMBarolllee, TeKyuee, 3TO Ipe/je/IbHOe 110 BpeMeHU
JJleHre MTHOBeHHsl. B 3ToM ceiiuac HeT M He MOXKeT ObITb HU TIPO-
I1710r0, HY OyZyIIlero, TOMbKO TO, UTO Ceivac, TOIBKO TO, UTO JJTUTCSI.
Takum ob6pa3om, B Tororpaduke BpeMeH: — 3TO ¥ MHOTOMepHasi TOU-
Ka, CoCTosIIas U3 JUHUM» [9, c. 454—-455].

OoGparriaet Ha ceOs BHUMaHUe Mpe/ICTaB/IeHe YHUKATBHOTO 3K3H-
CTEeHL[Ma/IbHOTO OIlbITAa OCTAaHOBKM BPeMEHM, 3aMHUpaHUsl B HEIPOXO-
JAIeM «celiyac» Kak «MHOTOMEpPHOUW TOUKH, COCTOSILeN M3 TUHUN».
C Touku 3peHHUs1 0OBIYHOW «IIIKOJIBHOM» TeoMeTpruu — 00pa3 coBep-
IIIeHHO HerpeJCTaBUMbIH, eC/I TOJbKO peub He UjeT O MHOTOMepPHOM
npocTpaHcTBe. [loxoxe, WMeeTCsi B BH/y CBOEro pojia BpeMeHHasl
nonuoHus1, Mpejionararlas CONpUCYTCTBUe B paccMaTpyBaeMoiu
CcUCTeMe KOOpJMHAaT MHO)KeCTBA BPeMEHHBIX OCeid, HapsiJly CO MHO-
JKecTBOM oceild mpocTpaHcTBa. O6pa3, NMpakTHYeCKd HeJOCTYIHBINA
J1s1 0OBIJEHHOTO BOCIIPUSITHS, HO BITOJTHE JOTYCTUMBIA B PaMKax CO-
BpPeMeHHOU MaTeMaTHUKu U (GU3UKH.

Pa3BuTHe OKY/ISIDHOTO IJIaHA aHaiW3a Mpy OOpallleHUH MCCieo-
Bare/isi K aBaHrap/iHbIM IIPOM3BeJEeHUsM IprHoOpeTaeT OTUET/IHBO
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(hopmanbHO-TeXHUUeCKWI OTTeHOK. Tak, paccmarpuBasi heHOMeH 21a3-
Hozo amaemusma y C. D¥izeHInTeliHa, [Togopora npoBoAUT napasienb
MeX/ly PEKUCCePCKUMU TeXHWKaMU PabOThI CO B3IVISZIOM aKTepoB,
C OJJHOI CTOPOHBI, U NICUXOaHAIUTHUYeCKUMHU TeXHUKaMu Busbrensma
Patixa, ¢ gpyroi. Hanomuaum, uto B. Palix pa3sBuBaeT B CBOMX HCCJIe-
[0BaHUSIX K/IaCCUYeCKYH TeOpUI0 BblTecHeHUs 3. Dpeiifa, CBsI3bIBast
TPaBMaTUYeCKUI ZIeTCKUIA OTBIT U CBs3aHHbIe C HUM cOou B cBOOOZ-
HOW peasM3alivy TMOWMO3HON SHepTrruu ¢ GOPMHUPOBAaHEM CUCTEMbI
TICUXWYEeCKUX 3aKMMOB, ONMCHIBAEMON WM KaK XapakmepHblll NaH-
Yupb: «XapaKTepHbIW MaHIUPb — 3T0 CHOPMHUPOBAHHOE, XPOHUYECKU
KOHKPeTH3MPOBAHHOE B IICUXWYeCKOW CTPYKType BblpakeHHe HapLvC-
CUYeCcKoM 3aiuTh» [13, c. 71].

Otmeuasi KpaliHMM WHTepec DW3eHILITeMHa K TeXHUKaM TICHUXO-
aHajM3a M MofipoOHOe 3HaKOMCTBO CO BCEMU 3HAUMMBIMHU U/I€SIMU CO-
BpeMeHHbIX eMy IICHX0aHa/JIMTUKOB, Ilofopora BUAUT B KUHOTEXHUKE
Oi3eHIUITeliHA CO3HATE/BHYIO TIOMBITKY HCI0/Ib30BaTh aBaHTapJHbIe
TMICUX0aHA/IMTUUECKNe TIpHeMbl B COOCTBEHHOM  XY0’KECTBEHHOM
TBOpYecTBe. Il1acThyeckasi BBIPA3UTELHOCTh €ro KMWHOOOpa3oB [0-
CTUraeTCsl B [1ePBYI0 Ouepe/b [1yTeM IPo(eCcCHOHaNbHON «JedopMa-
L[M1» Tejla aKTepa, HarlpaB/IeHHOM Ha BUPTYO3HOE OBJlafieHUe TeXHHKa-
MU HelTpanu3aluy HeBPOTHYeCKOTO MaHMps, Oyarofaps uemy akrep
obpeTaeT BOMCTHHY HEUeJOBEUeCKYH0 MO/IBI)KHOCTb U YCHUIIEHHYIO
xapu3my: « MrHOBeHHBIH Tiepexo/| OT TeJjia HelmoJBH)KHOTO, 3aK/TI0YeH-
HOTO B TIaHIMPb, K Tesly THOKOMY, MOZIBH)KHOMY, MPOTOIIa3MUYeCKO-
MY, BO3MO>KEH TOJILKO O/1aroZjapsi pa3BUTHIO B aKTepe KaueCTB I71a3HOTO
atnetusma» [6, c. 295]. BBoas roHsTHE npomonaasMuuecko2o mend,
IMogopora BUAWT B DW3eHIUTeHHe eJWHOMBIILIJIEHHMKa AHTOHeHa
Apro c ero KoHIeriyel «Tesa 6e3 opraHoB». TOYHO Tak ke, KaK B Te-
aTpe >KeCTOKOCTM APTO OpPraHMYHOCTH YesIOBEeUeCKOro Tesia Ipeofo-
JIeBaeTCsl Ha IIyTHU K CBepXue/ioBeueCKOl IICUXUYeCKOU M1aCTUYHOCTH,
B aBaHrap/iHOM KuHeMatorpade JiizeHIUTeliHa Ta e Lje/ib J0CTUraeT-
Csl TIyTeM TI0C/IeIoBaTeIbHOTO CHSITHSI Te/IeCHBIX U MCUXWYeCKUX 3a-
JKMMOB C TIOMOILIbIO HaIrlpaB/IeHHOT 0, UCTIOJIHEHHOTO KOHLIEHTPUPOBaH-
HOW Hepryu akTepcKoro B3misiia. Y OiseHinreiiHa [Togoporu Hampsi-
YKeHHBIH, COCPeZJOTOYeHHbIN B3IJIsiZ, CI0COOeH pa3pyliaTh TeleCHOCTb,
TOYHEe, Pa3MbIBaTh TPAHULIBI MeX/y «BHYTDPEHHUM» U «BHELIHAM»
Graroziapsi BUPTYO3HOMY B/aJIeHHI0 aKTepa COOCTBEHHBIM B3IVISIZIOM,
CMOCOOHOCTRIO «KEeUb», «JABUTb», «IPOHU3bIBaTh» U «PaCIUHATL»
MOCPEe/ICTBOM HeOoObIualiHO HarpspKeHHOTO HarlpaB/IeHHOTO B3IVIsZA.
Bcsi coBOKynHOCTb KiHeMaTtorpadguueckoro Hacjaeaust DW3eHIITeHa
TIpe/iCTaB/IsIeTCs B BUJle CJI0)KHOM KapTorpaduy pasHOHarpaB/eHHbIX
TPaeKTOpUi B3IVISIZI0B, K KOTOPBIM TeJla MepCOHaKel JMIIb Tpu/iara-
I0TCs1, HU3Be/IeHHble [I0 cTaTyca I/1acThyeckux bapesbedos.
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Bynyuu ofyHaKOBO MPHUCYLLMM BCeM JiesiTe/isiM aBaHrapfa, TeXHH-
YyeCKU MOTUB [OCTUraeT KyJbMUHAlLIMU B aHa/lM3e TBopuecTBa [l3uru
BeproBa. 31eck okynsipHasi MeTaOpyKa SBOJIIOLMOHUPYET B KOHLIETI-
LU0 «MEXaHWYeCKOro I7ia3a» — I1ePe0CMbIC/IEHHOTO «KUHOT/Ia3a»
13 MaHu(eCcTa TBOpUeCKoro obneauHeHnss Kunokos.* B otivume ot op-
raHUYecKoro Iv1a3sa, 1o obpasy u nojo6uro KoToporo oH cobpaH, Mexa-
HUUeCKUH 171a3, Oyfyur TexHuuecku Oojiee coBepIiieHHbIM, 00/azaer
CrIoCOOHOCTRIO «...BUJETh HeBUAWMOE» [6, c. 352]. MexaHuueCKui
I71a3 rpeJjHa3HaueH OTHIOAb He /17151 PUKCALU Pa3/IMUHBIX [POSIBIEHUM
«TIPaBAbI XKU3HW», KAK MOYKET TI0Ka3aThCsl TIPY UYTEHUH TIPOTPaMMHbIX
crareii KUHOKOB,” HO CKOpee /i CO3[aHus HOBOM [1eHCTBHUTEILHO-
CTH, TIOCTPOEHHOM Ha 0OHOB/IEHHOM BBICOKOTEXHOJIOTMUECKOM Oasuce,
«...He Be/Ialoll[eM IPaHuL] U pacCTosiHUI» [6, c. 352].

Ecymm DiiseHirelin B uHTepnperauuu Ilogoporu npejcrasisercs
CKOpee aBaHTapJHbIM XyJO0)KHUKOM, B3SIBIIMM Ha BOOPY)KeHHe TeXHHU-
K{ TICHX0aHa/lu3a, /1 KOTOPOro KHMHemaTrorpajuuyeckoe OKO BBICTY-
TIaeT CPeZICTBOM TPeO/[0IeHHsI JIMYHOTO U 00IIIeCTBEHHOTO HEBPO30B,
TO BepToB — 3TO CTpoUTe/b HOBBIX CBepXue/0BeuecKuX MUPOB, Ubsl
PEBOJIIOL{MOHHOCTE TIOPOM MePeKIMKAeTCsT C CAMbIMU PaJiuKalbHBIMHU
TNIPOSIBJIEHNSIMU (DyTYPUCTUYECKOro yTonr3Ma KoHlla XX Beka, C ero
HApOYMUTHIM MPYMaTOM MAILMHHOTO HaJ, ueioBeyeCKUM, MCKYCCTBEH-
HOTOo HaJ, ecTecTBeHHbIM. Pa3bupast kuHoomnsITel BeproBa, ITogopora
0C00EeHHO BBIZIeNISIeT MOHTKHYIO TEXHUKY — 3¢ deKTrBHelilIee cpefi-
CTBO IIPeO/I0JIeHUs] «I'PaHHUL] U paccTosiHuii». B pykax BeproBa MoOH-
Ta)kK CTAHOBUTCSI CPE/ICTBOM I1epecOOpPKU MPUBBIYHOTO YeT0BeKopas-
MEpHOI'0 BpPeMeHHOI0 I10TOKa, [103BOJIsIsI He TOJBKO BbIZE/ISTh OT[e/lb-
HbIe PaKypChl 1 3MM30/bl KWHOZEHCTBa, YBOAS B (JOH MeHee 3HaunMoe
Y TIPOXOZIHOEe, HO M KOHCTPYMpOBaTh M3 OTOOpaHHBIX JieTaneil Mexa-
HU3M HOBOTO MHDOTIOHMMAaHUsi U BMeCTe C TeM HOBOTO MUPOTBOpUe-
cTBa. Y BeproBa MOHTaK OKasblBaeTCsl TEXHUUECKUM BblpaKeHHEM
repe>KrBaHUsi MTHOBEHUsI, TI03BOJIsIsSl «<BO MIHOBEHHE OKa» Tpeofosie-
BaTb OFPOMHbIe PAaCCTOSIHUS, CKUMaThb B MUHYThI 5KPaHHOI'O BpeMeHU
1ieJible UCTOpUYecKre 3ToxH. HesapoM KMHO paccMarpuBaeTcsi 60Jib-
IIeBMKaMH B KauecTBe Haubosiee [efiCTBEHHOrO CpeJCTBA aruTaljiy,
TMO3BOJISIFOILEr0 He TOMbKO JOHeCTH [0 HaceleHUs aKTyasbHble yCTa-
HOBKMY IapTUH, HO U TpaHC(OPMUPOBaTb CaMO BOCIIPUSTHE TeKYII|ero,
BBICBOOOJK/1ast HOBbIE PeCyPChI /ijisi 001|eCTBEHHOTO TIPOM3BOACTRA.

4KuHOKM — TBOpUeCcKoe 00be[JUHeHHe COBETCKUX J0KYMEHTAIUCTOB, IPOTUBOIIO-
CTaB/AIOIMX ceOs TPaAULMOHHBIM KMHeMaTorpaducram. B siipo rpynmbl BXOAWII
cam [I. Bepros, a taxke E. Cunosa, M. Kaydman.

>CMm. mporpamMMHyto ctathio M.A. Kaydmana: IIposerapckoe kuHo. 1931. No 4.
C.8-11.a 5.

A.B. lacunuH
MerTog, Mopo-
poru. Okynsp-
Has aHa/MTUKA
M MrHOBEHWE
nucemMa

97




Yenosek. 2021. T. 32, N2 5

HAYYHBbIE
NCCNEOO-
BAHUA

98

IMopBenem utorn. PaccmarpuBasi pabotel ITofiopory, TOCBSAIIEH-
Hble [11aTOHOBY, 003puyTaM, DH3eHIITeliHy 1 BepToBy, Mbl yBU/IE/H,
YTO, KOHLIEHTPHUPYSCh Ha (POpPManbHBIX U TEXHUUECKUX acreKTax MX
TBOPYECTBA, aBTOP OOHa)kKaeT KOHCTPYKTHMBHUCTCKHE acIleKTbl WX Xy-
[IOYKeCTBEHHBIX «HU/Ie0JIOTHU», TIPeAToJaralolidx IpeBaJupoBaHUe
HCKYCCTBEHHOI'O Ha/| eCTeCTBeHHbIM, MAllIMHHOTO HaJl, ueioBeyeCcKUM,
TeXHUYeCKOIo HaJ, OpraHudeckuM. Vzieonorns KpaiiHero TeXHULM3Ma,
HOCHUTEISIMU KOTOPOM, TI0 MHeHuUt0 [Togopory, Ol BCe pacCMOTpPeH-
Hble Mpe/CTaBUTeN aBaHTrapAa, JOCTaTOYHO OrpefesieHHO OTBeyaeT
Ha BOIIPOC, 3a/laHHbI B KOHIle Ipe/iblAylero naparpacga: BHUIMaHue
«WCK/TFOYEHHOTO Ha0/roaTesNisi» TIOT/IONEHO He «0OBEeKTUBHBIM MHU-
pPOM», TaK WM WHaue «OTPa)KeHHbIM» B Xy/I0>KeCTBEHHOM TTPOU3Be/ie-
HUM, U He TICUXUUeCKUMHM JaHAmadTaMi aBTOPCKOTO MUPOBOCIIPHSI-
THS1, @ TIPOLIECCOM ayTOI033MCa CJI0XKHBIX HapPaTUBHBIX KOHCTPYKLUM,
Ka)KJlas U3 KOTOPBIX IpejriosiaraeT Hajuuude cOOCTBEHHOM ONTHKU
Tnpe/iCTaBleHNss U1 0CcoO0ro MpOCTPaHCTBEHHO-BPEMEHHOIO KOHTHHY-
yMa, TIOCTPOEHHBIX 110 aHAJIOTUX C OOIIEeNPHHSATHIMU, HO HU B KOeM
C/lyyae He COBMAaJaroLUMU C HUMH.

JTO yKa3aHWe Ha HApOYMTYI0 «CAeNaHHOCTb» XY[0XKeCTBEHHBIX
MUPOB, C KOTOpPbIMHU pabotaeT Ilomopora, MOMOTaeT BBISIBUTH Xapak-
TepHble 0COOEHHOCTH ero cobcTBeHHOro Mertoza. Tak, aHamU3Mpys
TBOpuecTBo [1naToHoBa, ITofopora Ucnonb3yeT TePMUH «ONTHYeCKast
KOHCTpPYKUus» [9, c. 269]. Ha Hawu B3ris1/, onTryeckast KOHCTPYKLUS,
TOUHEee, Onmuyeckoe KOHCMpyupogaHue — Haubosee yaauHoe 000-
3HaYeHre TOM MCCe[0BaTeNbCKOW CTpaTervy, KOTOPYHO MCIOJb3yeT
cam [logopora. Byayun 3HaTOKOM Ljesioro psja (puaocoCKux MeTo-
[IOB — IICUX0aHa/JUTHUYeCKOro, (PeHOMEeHO/IOTMUeCcKoro, CTPYKTypa-
JIUCTCKOI'0, FepMEeHEeBTHYECKOI0, — B CBOEI TeXHUKe UHTepIipeTaLluy
OH OKa3bIBAeTCs ropas3zo O/mbKe K paHHUM KOHCTPYKTHMBHUCTaM, C UX
TSTOM K CTPOTOM JTAKOHUYHOCTH (OPM, MCIIOTb30BaHUI0 abCTPaKTHBIX
¢uryp, JOMUHAPOBaHUIO KCIIEPUMEHTAIbHOTO Havasia Haj CTPOro Te-
OpeTUUeCKUM, a TakKe JOMUHUPOBAHUIO MparmMaTuuecKUX acrekToB
HaJ cyrybo scretuueckuMu. IIpon3BefieHHsI CBOMX «IIOZ[OTIEUHBIX»
ITopopora paccmarprBaeT Kak CBOEro pofia Xy[o)KeCTBeHHble Malllu-
HBI, OTBOAs cebe posib Kaprorpada ¥ apXUBHCTA, PETPOCIIEKTUBHO
M3yYaroIlero yCTPOWCTBO 3THUX MalllMH, XOPOIIO pa30uparomierocs
B MPUHIMIAX WX (YHKI[MOHUPOBAHUSI, CTIOCOOHOTO 0ObSCHUTH 3HAUe-
HMe KaKZloro pabouero y3/a, Kax/oH JeTany.

Uro KacaeTcsl LieHTPa/bHOIO /iJIs1 Halllero UCC/leloBaHuUs TTIOHSTHUS
MTHOBEHUS], TO B 3TOW IPeMMYIeCTBEHHO KOHCTPYKTHBUCTCKOW Tiep-
CTIeKTUBE OHO JIMIIAeTCS TOro MeTaHU3MuecKoro CTaryca, KOTOPbIN
JOMHHMPOBaJI B TIePBOM Taparpade ucc/iejoBaHus, U MpeBpaljaeTcs
B XapakKTepHbIii aBTOPCKUi1 TIpHeM, HalleJIeHHbIM Ha 3ame/jjieHre U 3a-
TPYyAHEeHHe UnTaTe/1bCKOro Bocrpustus. Mruosenue [logoporu — sto
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ofHOBpeMeHHO U MeTadopa, 1 1mephopMaTHB Tay3bl, OCTAHOBKH, TTpe-
pbIBaHMs, YCTPAHEHHSs, MO/IBeIlIeHHUs], OCTPaHHEHUsI, OHO BO3HUKaeT
B TIMCbMe KaK YWCTOe BbIPa)KeHHe JIMTepaTypHOro OMbiTa TPaHCIrpec-
CHY, OJHOBPEMEHHO BBLICTYTAIOIIMM CHMBOJIOM TPe/IeIbHOTO U 03Ha-
YaroIluM, OTChIIAOIINM K caMoMy cebe.

MaHogeHue B mucbMe ITof0poru — 3T0 MeHOBeHUe CaMoro MUCbMa.

® ok K

B cBoux pa3mbliuieHusix Haj (eHOMEHOM CMepTH, DPa3BHUBaeMbIX
B «bbiTy u1 Huuto», JK.-I1. CapTp BbICKasbiBaeT MHEHUE, UTO CMEpPThb
«5I» siBNIsieTCs T/IaBHBIM OTpaHUYeHHeM ero CBOOO/IbI, TTpeBpaliiasi )KU3Hb
Y TBOPUECTBO yMepILero B JjoctosiHue [Ipyroro: «XapakTepHasi yepTa
2Ku3nu y1eziiiero B ToM, UTO ee XpaHUTe/IeM CTaHOBUTCS JJpyroit. 3To
He 03HauaeT, yTo /Ipyroli pocTo yJep>KUBaeT KU3Hb “UCUe3HyBILIEero”,
OCYILeCTB/IsIs TOYHOE U CO3HATe/TbHOe ee BOCIIpou3BesieHue [ ...] camoi
CBOeM (PaKTMUHOCTHIO [1s1-ce0s1° BPOIIIEHO K TTO/THOM “OTBeTCTBeHHOCTH”
T10 OTHOIIEHUIO K yMepIiiuM. OHo 006s13aHO CBOOOJHO peliath Ux Cyan0y,
B 0CODOEHHOCTH, KOTZla peub HeT o O/M3Kux ymepumx. HeBo3mMoxHO,
yTOOBI MBI HE pellla/ii, IBHO WM HesBHO, CyAbOy ux aem» [14, c. 546—
547]. CBobozia obpaliieHust C aBTOPCKAM apXUBOM, 0e3pa3zieslbHO MpH-
Ha/IjieKallliM aBTOPY TPH ero >KU3HH, Hac/IelyeTCsi ero Hac/ieJHUKaMHU U
TI0C/IeI0BaTesIMH, KOT/Ia PeUb HJIET O «ITOCMEPTHOM apxvBe». [Tepeiis
B CTAaTyC yMepIIero, aBTop yTpPauMBaeT UCK/IFOUUTETbHOe TIPaBo CoO-
CTBEHHOCTH HaJl UHTepIipeTalyeil cBoeli b6uorpaduu U TUIOZOB TBOP-
YyecTBa — €ro MCTOPUsI Terepb MOXKET MPOU3BOJIBHO MCTOTKOBBIBATHCS
JPYrvMH, TIpUUeM MHOTHe W3 5THMX TPAaKTOBOK, HECOMHEHHO, BbI3Balu
ObI y )KMBOTO aBTOPA CaMblii OypHBIH TIPOTECT.

[TosToMy, mipesiarasi CBOIO TPAaKTOBKY TBopuecTBa I[lopoporu, mbl
BBIHY>K/IEHbI TIOCTOSTHHO YUWTHIBaTh HEYCTPAaHUMBIM 3a30p MeXIy aB-
TOPCKOM WHTepripeTariiell CMbICia COOCTBEHHOTO TBOPYECTBA U TEMU
3HaYeHUsIMM, KOTOPbIM HaJiessiioT ero [pyrue, — MyCTh Jake peub
UJIeT O CaMbIX OTM3KKX U MPeJIaHHbIX MOC/IejoBaTessaxX. By1yun nckio-
YUTETbHO CaMOOBITHBIM ¥ OPUTMHA/ILHBIM MBIC/IUTEeM, 00/1a/IafoliM
SIPKAM aBTOPCKUM cTusieM, B. ITogopora Bcerjja KpaliHe HACTOPOXKEHHO,
a UHOT/Ia ¥ OCTPO KPUTHWYECKU OTHOCHUJICS K TIOTBITKaM UHTEePIIpeTaluin
coOCTBeHHBIX courHeHu. Hepeko B xofie 00Cy»KaeH i ero moc/ieJHAX
paboT MOXKHO ObLIO YC/IBIIIATh B a/[peC PecrioHeHTOB COKPYIIeHHOe
«BbI He TIOHMMaeTe!», COMPOBOX/]AeEMO€e TIPOCTPAaHHLIMU 00BSICHEHH-
sIMH, KOTOpBIE TIOpOM, uMenu obpartHeiid 3ddeKT, cKopee, 3aTpyAHss

6 Kak rpaBusio, CapTp UCIIONb3YeT «f/ist-Cebsi» fiist 0003HAYeHHMsI BOCTIPUHAMAOLIEr0
acrieKkTa MbIC/IAILEr0 CO3HaHMS, TIPOTHBOIIOCTABISISL €r0 CYyTy00 TeleCHOMY «B-cebe».
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TIOHMMaHWe, He>Kesu criocobcTBys eMy. Ha Hainn B3misiz, yirobast uHTEp-
nipeTarys TeKcToB I1oopory o/KHa UMeTh B BU/TY UX TIPUHLMITHAb-
HYIO TeDMeHEeBTUYeCKYI0 HEKOH(OPMHOCTb, HEBO3MO)KHOCTh BITHCAaTh
UX CTpOrve oObSCHUTENbHbIE CXeMbl U UAAKTHUYeCKHe KOHCTPYKLIMM.
OTO OTHOCUTCS U K Hallleld TOTBITKe BbISIBUTH (POPMa/MCTCKHE U KOH-
CTPYKTHBHCTCKME 3/1IeMeHThl B COUMHeHUsx [1o0poru, KOTOpPYIO MbI
MPe/INOYMTAaeM OCTABUTh B CTaTyce paboueli MMIIOTe3bl, OXKHAIOIIeH
TIPOBEPKH B XO7ie Ja/IbHeHILNX UCCIeJOBAHUN U 00CYK/IeHHH.

B 3akstoueHue yriomsiHeM 00 MCKYCCTBEHHOM OrPaHHMUeHHH INpUBIIe-
YeHHOro HaMM Marepuasa. [lesio B ToM, UTo Ivia3Hble MeTadopbl U TPo-
GreMaTriKa MrHOBEHHSI TTPUCYTCTBYIOT NIPAKTHUECKH BO BCEX MCCIIe/[0Ba-
Husix [lozopory, B ToM uncsie B paboTax, TIOCBSIIEHHBIX eBPOTIeHCKUM
asropam: @panuy Kadxke [10], Cepeny Krvepkeropy [7], Muiento ®yko
[12], BrionHe co3HATEILHO OCTAB/IEHHBIM 3a CKOOKAaMHM Halllero HCCiie-
noBaHus. Crieflysi aBTOPCKOMY pa3fie/leHHIO «JIUTepaTypbl obpastia» U
«Ipyroit yreparypbi» [5, c. 29], BO MHOTOM OTpe/e/stoeMy BbIOOD
00BEeKTOB ero WHTepeca, ¥ NMPUHUMasi BO BHUMaHUe, UTO /lJaHHOe Jerie-
HHe NPUMEHSIIOCh [1o10poroti TO/TLKO K omeuecmeeHHOoU AumepantypHotl
mpaouyuu, Mbl PeIMIA OrPaHUYUTECS pab0TaMM, TIOCBSILIIEHHBIMU PYC-
CKOSI3bIYHBIM aBTOpaM. Hazieemcs, uTo fjabHediiast pa3paboTka Borpoca
o Metoze ITofopory Mo3BOJUT MPEO/0/IeTh 3TO BpeMeHHOe OrpaHHuueHue.
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Abstract. The paper is dedicated to the method of analysis of literary
ontologies developed by Valery Podoroga within analytical anthropology. We
attempt to formalize particular aspects of the method with an emphasis on
the use of ocular metaphors as abstract representational schemata in the
analysis of the writings of N. Gogol, F. Dostoevsky, A. Bely, A. Platonov, Yu.
Druskin, S. Eisenstein, and Dz. Vertov. Particular attention is paid to the notion
of the moment in Podoroga’s approach. It is viewed not only as a physical or
metaphysical category, but also as a distinct discursive device related to the
“defamiliarisation” technique proposed by Russian formalist V. Shklovsky as
a vehicle of novelty and strangeness emerging in literary texts of innovative
writers. We demonstrate how different temporal and ocular metaphors in

» o« » o« » o«

Podoroga’s texts, such as “moment-time”, “suddenly-time”, “eye-bullet”, “eye-
egg”, “eye-crystal”, “eye athleticism”, and “mechanical eye” fuel operational
interaction between the optical and temporal discourse lines whilst describing
transgressive experience and, concurrently, creating the conditions for its
reproduction in the reader’s perception. On the whole, the research strategy
of V. A. Podoroga may be construed as an optical construction where the initial
ocular metaphor defines the nature and the structure of the entire studied
literary ontology, representing the author’s view not only and less as a special
way of literary interpretation of the real world, but more as an departure point
in constructing an autonomous aesthetic space existing in its categorial logic
and governed by its own spatiotemporal laws. Applying formal approach to
the works of V.A. Podoroga has allowed us to identify its mainly constructivist
nature and to uncover the methodological basis of his research strategy.

Keywords: Podoroga, analytical anthropology, research methodology, instant,
writing, literary ontology, time, view, transgression, avant-garde.
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AHHOMAuus. [JaHHas cTaTbsl NOCBSLWEHA POJIM TEXHUYECKOrO B NMPOEKTE
B.A. NMozoporu no uccnefoBaHuio IMTEPaTYPHbIX MUPOB Kak COBPaHMIA OMbl-
Ta YenoBeyveckoro. Ha cogepykaTeNbHOM YpPOBHE, MOMMMO MHOXECTBA ApY-
TMX KOMMOHEHTOB 3TUX MUPOB, UM BbIAENANCL paboTatolme U HepaboTato-
LME MaLUMHBbI, LUTYKOBUHBI» W NPUCNOCOBAEHUS, OBUINE PA3INYHBIX ONTH-
YECKMX annapaToB, BK/OYAs PErUCTPUPYIOLLMIA [1a3 KaMepPbl, MOHTAaX U T.4,
dopMasibHO AEeNCTBME STUX MALLUMH MOXKET BbITb OLEHEHO KaK OCTPaHHEHME,
O[1HAKO B KOHTEKCTE COBPEMEHHbIX UCCeA0BaHUI Meamna 1 NePCreKTUB aH-
TPOMOJOrMKN UX MOXKHO ONKUCaTb U KaK NMPOBJEMHYHO 30HY KOHTaKTOB YenoBe-
YECKOro 1 HEeYEIOBEYECKOTO C YKJIOHOM B CTOPOHY Pa3pbIBOB YXKe U 6e3 Toro
NCTOPUYECKM PACCTPOEHHBIX MHTEPAKLUMI, Npexae Bcero TenecHo-adpdek-
TUBHBIX, C «MUPOM BHeLLUHero». MiccnenoBaHus TBopyecTBa Ni1aToHOBA Bbl-
6GpaHbl KaK caMblil pafuKabHbIV NPUMeEpP B3aUMOLENCTBUS C TEXHUHECKUM,
KOTOpoe OKa3blBaeTcs KaTacTpoduyeckuM ans yesnobeyeckoro. OfHaKo
Jaxke gns aToro Matepmana MNogopora nofbupaet yesoBekomMepHyto ¢op-
My o6paLLeHUs C NMPUBAMMKEHNEM U AUCTAHLMPOBAHMEM, NO3BOJISIOLLYIO OT-
CTaMBaTb NO3ULMIO aKTUBHOIO UCCNeioBaTeNs, HabatoAaTeNs, aHTponosiora.
MX ycuamMsiMmn npomnsBoamTcs CBoeobpasHas PeKOHCTPYKLUMS, Ha HEKOTOPOM
BPEMEHHOM PacCTOSIHUM OOHapPYXXMBatOLWAs «LUBbI», KCKAAAKMU», «CrUObI»,
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«CMNIETEHUSA», «PA3pPbIBbl», KOTOPble 06PA30BbIBaIM TENIECHbIN U IUTEpaTyp-
HbIM ONbIT. TaK BbIAENAOTCS KOMMOHEHTbI MUMPOB, U3 KOTOPbIX «MOXKET ObITb
BblBEA,EHa KapTMHA MUPO34aHUsA». XOTS MO CYTU BHELUHAS NO3MLMA MO OT-
HOLLEHMIO K TEXHUKE Npu3HaeTcs MNofoporon eAMHCTBEHHbIM LLAHCOM yaep-
»KaTb Ye/I0BEeYEeCKoe, laXe ec/iv OHO CTpaHHOe, CUMMTOMAaTMYeCKoe, Npuna-
[JOYHOE, BO3MOXHO 1 MHOE MOHMMaHKe TeXHUYeckoro. He yteepxaas, 4to
«MallMHa» MOXeT cobmpaTb KOMMOHEHTbI B OTCYTCTBME CMOCOBHOCTU MOHU-
MaHus HabloaaTens (Ynutatens), npeacTaBaseTcsl BOSMOXKHbIM CBsA3aTb TEX-
HMYyeckoe C 6onee O6LWUMK MPUHLMNaMKU: cnocobamm paccesiHUs 1 cobu-
paHus, KoTopble 06pa3ytoT GopMy; NPUHLMNAMU MHTEPBANN3ALMMN U CBA3U
reTeporeHHoro; a rMaBHoe, MPUHLMMNOM reHepaLLnn yCI0BUM OBHaPYKEHUS
CO6bLITUA. ITU NPUHLMIbI, B CBOKO OYepesb, YKa3blBatOT HA reHEPaATUBHOCTb
06pa3oBaHMs YeoBEeYECKOro. 115 BbIICHEHMS MX PabOTbl MOHAA06MTCS TaK-
»Ke NPosiCHUTb cBA3n techne u nnTepaTypsbl, 1 Aaxke B 60/1ee LWMPOKOM CMbIC-
Jle noviecuca, Nog, feNCTBUEM KOTOPOTO U3 Jasiee HeAeMMoro «b6ecKoHeuHo
Masioro» MoryT 06pa3oBbIBaTbCS 3/IEMEHTbI.

KntoueBbie csioBa: aHTponosorus, Meana, 3N1eMeHT, KOMMOHEHT, TEXHUYe-
CKOe YyCTPOMCTBO, cobupaHue, paccesiHue, noecuc, techne, «Monekynsp-
Has HenpeaCTaBUMOCTb», FeHePaTUBHOCTb.

CcbinKa ana yutmpoBanus: CocHa H.H. OT aHaauTU4ecKkom aHTponoaorum
K reHepaTtuBHoi // Yenosek. 2021. T. 32, N2 5. C. 103-121. DOI: 10.31857/
S023620070017441-2

aBa i B.A. Tlogopora Obli pacriosio)keH OLleHMBaTh TEXHUKY
MO3WUTHUBHO, OyZib TO B BH/le YCTPOWCTB, NMPU3BaHHBIX WHCTPY-
MeHTa/IbHO 00/IeTYnTh TTOBCEIHEBHOE CyIlleCTBOBAHUE, I Ma-

IIMH Pa3HOTO THIIA, MO-(YKOIAUAHCKU TOZ03PeBast UX TIPEXK/e BCEro
B OCYILIeCTB/IeHUH BacTU. ['opaszio BaskHee, KaykeTcsi, ObI/I MOMEHTHI,
MMeloIIIFe OTHOILeHHe K HeroCpeACTBeHHOMY OOIIeHHIO: pa3roBOPbI
C JABHUMH [Ipy3bsiMU, Oecefibl CO 3HAKOMBIMH, paccKasbl, BBICTYTLIe-
HUS U CBfI3b C KOJIJIeraMu uepe3 KHUTH. V160 1 cpeiy JOCTaTOUHO OT-
JJaJIEHHBIX He TOJILKO B TPOCTPAHCTBE, HO M BO BpEMEHH (UT'yP MOXKHO
HalTh cobeceqaukoB. He /151 TOTO, UTOOBI «yCaiUTh PSIIOM C COOOM»
TOTO W/ MHOTO MBIC/TATEJIS, TIHCaTerst, Kak Oy TO MPOHUKHYB B €0 I10-
MBIC/IbI ¥ UYBCTBA, HO MOANUTHIBATHCS UX U/esIMH, pa3BUBasi UX Jja/lb-
111e — MOXKeT ObITh, Ha pyroM Marepuase. [Togopora mpekpacHo 3Has
Tpy#bl T. AgopHo, A. Beprcona, T. Jlelibuuna, M. ®yko, 3. ®peiiza
U Jp., He roBops O JgesTensx «Broporo I[Ipocsemenus» 1960-x ro-
JIOB, KOTOPOMY OB/ CBUZETe/IeM, OFHAKO JIeCSTUNIeTHsMH paboras
Ha/| IPOEKTOM, YKOPEHEHHbBIM B PyCCKOM $I3bIKe U B PyCCKOM HCTOPUH.
BakHoii Obls1a MHOTHe rozibl cobupasiasicsi bubmuoreka. BakHo
Ob1710 uTeHre. BaxkHa iuTeparypa. He KuHO, HecMOTpst Ha O0JIbIIIOe U
MHOTOJIeTHee UCCefloBaHe TBOpUuecTBa pexkuccepa C. Dii3eHITeliHa,
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He M300pa3uTe/IbHOe UCKYCCTBO, HECMOTPS Ha HepejKoe TIPUCYTCTBHe
JKUBOIIMCHBIX IIOJIOT€H, PUCYHKOB MU CXeM Ha CTpaHMl|aX ero KHUL
A VIMeHHO nUTepaTypa, U BOBCe He KaK HeKasl TEXHOIOTUS M/ Mallk-
Ha MMCbMa, a KaK XpaHWJIMIIe YHUKAIBHOTO OITbITa, U OTbITa UMEHHO
YyeJI0BeUeCKOro, KOTOpbIi HUKOIZa He yCTapeBaeT U BCerja J0CTyIeH
TMIPY HaJTMUUK YMEHUsI YATaTb.

O posnu nuTepaTypbl MHOTIO HanrcaHo ¥ camuM Ilozoporoi, u temu,
KTO BBICKa3bIBasCs O ero rnpoekre. CoOCTBEHHO, «AHTPOIIOrPaMMBbI»
[6] u npeacTapnstoT cobOl 00BSICHEHHE TOTO, KaK CTPOM/IOCH HCCIIe-
JIOBaHHE PYCCKOW JTMTepaTyphl, KakK BbIpabaThIBA/ICs METOJ, aHaIuTH-
YeCKOl aHTpOIOJIOTHY, KakK OTOMpasicsi Marepuas /i ero npuMeHe-
Hus. Toma «Mumecuca» [8, 9] — KOHKpeTHOe TOpoOHOe pa3Bopa-
YMBaHWe HeCKOMbKUX JIMTepaTypHbiXx MUpoB — A. Besoro, H. Toros,
@. [TocroeBckoro, A. Il1aToHOBa — B eJMHCTBe UX aBTOOHOrpaduue-
CKUX, COflepKaTebHO-TIPOU3BeJileHYeCKNX, UCTOPUYeCKHX, reorpadu-
YeCcKUX, TO eCTb Pa3oM JIMTePaTyPHBIX U HeJMTepaTypPHbIX KOMIIOHEH-
ToB. [lpruem, Mo 3aMeuaHusiM camoro I1o0pOrH, STH KOMIIOHEHThI
YacToO HeOpraHWYHbI, OHW He ObUIM 0CO3HAHHO BbIOpaHBI MUCATeSIMY,
HO TIPOSIBU/IMCH Yepe3 MX OMBIT CYLeCTBOBAaHHS U M0-CBOEMY OTKpbI-
BaIOTCs J/1s1 UUTaTens-uccaesoparess. UpesBbluaiiHO Ba)KHO OTMETHUTh
B KOHTEKCTe aHTPOIIOJIOTHH B O0IL[eM CMBIC/Ie, UTO MHUPBI 3T He 00b-
e/IUHSIOTCS], @ OCTAIOTCS 0 HEKOTOPOM CTelleH! pa3po3HeHHBIMH, KaK
5TO ¥ MPUCYIIe PasHOOOpasHbIM «(hOpMaM KU3HW» .

Tak kak Ha ctpanuiax kHur B.A. Tlogoporu nmeroTcst oOIIMpHbIe
KOMMEHTapru K TaKUM OCHOBOIIOJIAraroLUM IOHSATUSIM, 3a[atoliuM
MeTO/], aHaIMTUUYeCKOW aHTPOTIO/IOTH, KaK MUMeCHC, TIPOU3Be/jeHNe,
HCKJTFoUarolriee Hab/IofieHye U T.h., Jjajiee B 3TOW CTaThe peub MOHIeT
He CTOJIBKO 00 ellje OJJHOW WX MHTepIrpeTarjud, CKOJIBKO 0 criocobax
paccessHUsI ¥ cobvpaHusi, KOTopble 00pasytoT (opmy, B TOM uuciIe
(bopmy npon3BesieHus], KHUTH, oOpa3a. JTta (hopMa rpeZcTaeT Ha CTpa-
HUIIaX ero KHWT Kak CBsi3aHHasi C JIMTepaTypoy, HO, BO3MO)KHO, OHa
Moria 661 cobuparscs pyroii techne?

Tona3oBble rnasa, < KWUHOKM» ¥ MallUHbI

Cpasy Ba)XHO TIOJJUepKHYTh, uTo techne — 3T0, pa3ymeeTcsi, He TOJIBKO
TEeXHHKa B [PSIMOM CMBICJIe C/1oBa. U 117151 uieiiHO-UCTOPUYe CKUX KOPHeH,

! Cp.: AHanuTHueCcKasi aHTPOTIO/IOTHS «HAO/KOAeT U OMMCHIBAET JIUTEPATyPHbIE SB-
JIeHUsI KaK MHMBH/Iya/IbHbIe, HETIOBTOPUMBIE CYII[eCTBa, KAK MOHA/Ibl, KaK CUSIOIAe
3Be3/bl Ha YepHOM HE6OCBO,E[E, XO0TA OHU U BK/ITKOUEHEI B I/IMHEpCKO-HaL[I/IOHa]'ILHLII‘/‘I
MI/I(b, HO He MMEHOT K ero HpOI/I3BO,E[CTBy HHKAKOT'O0 OTHOLIEHHs», «...HeT 1LjeJih CO-
3/1aTh YHMBEPCAIbHYIO aHTPOIOrpaMMy, KOTopast opokana 6bl camy JIuTeparypy»
[4, c. 230].

H.H. CocHa

OT aHaNUTKU-
YecKom aH-
TponoJsiorum

K reHepaTuBHOM
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¥ Ja/IbHeHIIero pa3BUTHs 3TOTO TIOHATHS BooO1e, 1 iyist B.A. Tlogoporu
B yaCTHOCTU. Ha cTpaHuWIIaXx ero KHUT U B HEKOTOPBIX BBICTYTIEHUSIX
JIETKO HaWTH KiaccuuKauuu paboTarolux ¥ HepabOoTaromyX MalllvH,
MIPUMEpBI «IITYKOBUH» U TIpUCIiocobyieHnH, obuive pa3MuHOM arma-
paTyphbl A1l BU/IeHYs1, BK/IFOUasi perMCTPUPYIOLIUIM T71a3 KaMepbl, TTaHoT-
THUEeCKHe yCTporcTBa U T.i. OHU BbI3bIBa/IM UHTEpEC He camu Tio cebe,
HO — CHOBa — KaK KOMIIOHEHTHI JIUTepaTypHbIX MUPOB, BblJe/isieMble
WccefoBaTesieM Hapsily € APYTUMU, U, TIOXKaIyi, OHH CKOpee B UeM-TO
XY>Ke, HEXKEJTU JTyullie APyTrux. YToObI MOSICHUT 3TY OLIEHKY, ITPUBEEM
HECKOJIbKO KOHTEKCTOB pa300pa «MallliH» pa3HOH «IIPUPO/bI».

1. TIpoekt B.A. TTomoporu Bcerza ObUT Upe3BbIUAHO BHUMATeIeH
K TesecHO-a(eKTUBHBIM TIPOSIBJIEHUSIM Ue/IOBEeUeCKOTO, TTOCKOJIBKY
OHU HEKOTHPOJIUPYEMbI M BBIJIAIOT UeIOBEUECKOe B OOJbIIeH «UUCTO-
Te». JTO BHUMaHWE HarpaB/sieT He TOJMBKO COOMpaHue JUTepaTypHbBIX
dhopm B «MuUMecHce», HO U JIMHUN «ABTO-OMO-rpacdum» [5], 1 CHOXKeTbI
«®enomenosnoruu Tena» [11]. OcobeHHO YacTo W3y4yeHHIo TofiBepra-
FOTCS TIPOLeyPhl BUJeHHs1, paccMarpuBaHus. [lokasaTenbHO, UTO yKe
Ha 9TOM YPOBHE BBIZIE/ISIOTCS TEXHUKU, KOTOPbIe «00pabaThIBalOT» Chi-
pO¥i MaTepyaj UyBCTBEHHOCTH ¥ KOHCTPYUPYIOT 13 HEro (hopMbI, 4acTo
naroreHHslie. Ec B 1990-e rofjbl OMUCHIBAIMCH O0Jiee TPOCThie TpHe-
MbI, HallpUMep MPUILLENKH, C TIOMOIbI0 KOTOphIx C. Dif3eHIuTeliH K-
CUpOBaJ BbIpa)keHHe Nuila akrepa YepkacoBa, UCTIOMHUTes poiu VBaHa
T'po3Horo, 1151 AOCTH>KeHHUs O0JTbILeH BLIPA3UTETBHOCTH, TO B TIPOEKTAX
Y>Ke CJ/IeyIOLIero BeKa 0Ka3ajaoCh Ba’KHbIM HaX0JUTh KBAa3UTIPUPOAHbIE
COOTBETCTBUSI MeXy 00ObEeKTaMU MHpa W Kak OyATO MCKOHHO uesioBe-
yeCcKUMU (DopMaMu BOCTIPUSITHSI, UyBCTBOBAHUSI, KOTOPbIe MCKaXKarOTCsI
npuMeTamMyd BpeMeHH. Tak, Tof0Mpasicb K XapaKTepUCTHKaM JIUTepa-
TypHOro TipoctpaHctBa A. Benoro, B. Tlomopora obpaiijaeT BHUMaHHe
Ha TeXHUKY BbI/Ie/IeHUsI TPaJjalivii, CBSI3aHHYIO C XapaKTePHBIM [l TOTO
BpEMEHHU yBJ/IeUeHUEM «TallHOMW JOKTPUHOW», U OJHO U3 ee KOHKPETHBIX
TpYMeHeHrI — pa3Hble TUMbI I71a3. [lofopora Ha3biBaeT UX «IVIa3HON
M1acTUKOM A. Besioro» v NMpUBOJUT MPUMEPHI: «TOMA30BbIN I71a3, ara-
TOBbIM, OpW/VIMAHTOBBLIM, [1€PeBSHHBIM, MpPaMOPHBIM, >KECTSHOW, Ka-
MeHHbIH, CTeK/ISIHHBINM, BBIMTYUYeHHbIH, Kak y “cyfaka”, “ocbMHHOra”,
ria3-yromb» [9, ¢. 71-76]. Bce 3TH masa Kak MUHAMYM IJia3a Hero/-
BIDKHbBIE, a TIOTOMY HeBuzsive. [lanee, nepexo/isi K XapakKTepUCTUKaM
repcoHa)keli poMaHa «Macku», KOTOpble OT Uero-To B3/iparMBaroT, BCKa-
KUBAIOT, UHBIMM CJIOBaMH, TIPeICTal0T BHE PAMOK HEKOTOPOW yCTONUu-
BOM CyObeKTUBHOCTH (Kak M caM Besbli, KCTaTH, 10 CBU/IETETbCTBAM
COBPEMEHHMKOB), OH 3aMeuaeT, UYTO y HUX HeT JIUL; OHU 3aMellaroTCs
OeccyOBeKTHBIMM  [V1a3aMU-BelljaMd. HakoHel], TIPUBOJS BBIIEPKKH
13 JHEeBHUKOBBIX 3amuceid besoro o ero moe3nkax B Kpeim 1 Ha KaBkas,
[Tomopora MpoBOAUT mapasuiesib MeXXy KOJUTEKLIUSIMU KaMHeld, KOTOphle
Benbiii Tam cobupan UMeHHO AJisi TOTO, YTOOBbI HAyUHTHCS TTepe/iaBaTh
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pasnuuHble rpajjali HaO/IOaeMbIX B TIPUPO/ie [IBETOB CBOWM ITHCh-
MOM, ¥ PasHBIMU THIaMHU I71a3-Bellleli, KOTOPbIMU HaZlessitoTCs Tepco-
Ha)KH ero JIMTepaTypHBIX TIPOM3Be/leHri. OT0 COBMeLeHHe T03BOJIsieT
penbedHO M300pa3uTh «Iviasa, BblJe/laHHble U3 0/1aropofHBIX MUHEpa-
JIOB, OTPa’KAIOLL|Mie CBETOBbIE BCIIBILLIKY B TOHKHX LIBETOBbIX Pa3IAUMsIX»
[9, c. 74]. Tlogopora no-¢hopManMCTCKH Ha3blBaeT 3TO NIPUMEPOM «TeX-
HHUKW OCTPaHeHHsI BUZUMOTO», HO 37leCh TaK)Ke OUeBU/HBI CBSI3U MUPOB
YyesI0BeYeCKOro M Heuesl0BeYecKoro, B JaHHOM CJiy4yae MPUPOAHOro, ua-
CTO HerapMOHHUYeCKHWe, HapylieHHble. [Togopora cunTan BO3MOXKHBIM
OIUCBIBaTh UX UCK/IFOUUTE/BHO KaK MUMeTUUYeCKUe, OHAKO 3/1eCh BO3-
MOKHbI BApUaHTbI JPYIUX ONWCAHUM, U OJHO U3 TaKUX OMUCAaHUM 3ajia-
€TCs1 FeHepaTUBHBIMU XapaKTePUCTUKaMU.

Ha 3T1x >ke cTpaHMLax, MOMyTHO NMPUIIOMHHAS XyA0XKeCTBEHHbIe TTOH-
cku I1. TIukacco, 10 MCIIOMB30BaHMsI KOJIIa’Ka PUCOBABIIIETO, KaK U3BeCT-
HO, IIOPTPeThl B HEBO3MOXKHBIX PaKypcax (HEBO3MOKHBIX KakK [JIs XYJOK-
HUKA, TaK U [/1s1 3pUTeJIsi, TOCKO/IbKY HUKTO U3 HUX He B COCTOSIHUM BBU/Y
O1osIOrYecKrX BO3MOXKHOCTeH Tesla BUZIETh JIULIO OZIHOBPEMEHHO B IBYX
TIPOEKLIMsIX, B aH(ac U B TIpoduib, Kak B riopTpetax JJopsl Maap, Harpu-
mep), [Tomopora HasbiBaeT «r7as» [TMkacco He MPOCTO JOMUHUPYIOLIM
OpraHOM, HO «CBEPXOPTraHUUeCKUM eJUHCTBOM», KOTOPbIN OTPa)KaeT MUD
B CTPaHHBIX PacCcevyeHusIx, FreOMeTpHUsIX, pa3pbiBax C MPeXXHUMU 00pasamMH.
WHbIMU c/10BaMH, 1v1a3, 0OBIYHO MOHMMaeMbIi Kak OpraH uesioBe4eckoro
BOCIIPUSITHS], OKa3bIBAeTCSl UyTh JIM HE TEXHUUECKUM YCTPOMCTBOM, Me-
XaHU3MOM, He CTOJIBKO CBSI3bIBAIOILIMM UeJIOBeKa CO CPeJOi, CKOJIBKO yrKe
TepeBO/ISAILIM €0 B HEKYIO OMAacHYFo J/isi Hero 3aBUCUMOCTb — OT TIPO-
CTPaHCTBA U Te0JIOTHH, OT UX TeOMeTPHH.

2. [loMUMO TpajUILIMOHHO CUMTAIOLIMXCS «04e/loBeYeHHbIMU» Te-
JIECHBIM OTIBITOM ONTHYECKUX YCTPOMCTB (TakuX, Kak ria3), [lomopora
TaK)Ke MCCJIeJIOBAJT armaparhl U «ONTHUYECKHUEe MAIUHbI», B TOM YHCTIe,
KOHEYHO, aBaHrapfiHble W croppeanuctuueckve. Tak, Ha ¢oHe Mpu-
MepoB W3 3arajgHoeBporieiickoro aBanrapza (baraii, Jle Kop6ro3be)
pa30HMparoTCcsl BO33peHUsI W TIPAaKTHKW COBETCKOTO pexxuccepa [I3uru
Beprosa. KimoueBoii rpobiemoii ITogopora (mog BavustHUEM (uibMa
«YenoBek c kuHoarnmapatom» (. Bepros, 1929)) cunraeT ciiefyromyto:
KaK MO)KHO BH/IETb MaTepuI0 WM KaK MaTepysi MOXKET BHeThb CeOs.
B ryaHe 6osiee TpaUIIMOHHBIX A1 (heHOMEHOIOrMH KoHIja XX Beka
BOIIPOCOB ee MOXXHO Tepe)OpMY/IMpOBaTh Tak: KakK M C IMOMOIIIBIO Ka-
KHX CPeJICTB M YCTPOMCTB BO3MOXKHO BHJIEHUe TOrO, UTO OCTaeTcsl He-
BuiuMbIM. [IprBOzisi — BIIpOYeM, /I0BOJIBHO KpaTkoe — I105ICHEHHUe,
[MTozopora cHOBa paccMaTpuBaeT 3TOT BOIIPOC uUepe3 Haslo)KeHUe pas-
HBIX TepPCIIeKTHB: C OHOW CTOPOHBI, YeJI0BEKOMEPHOM, TTOCKO/IBKY ue-
JIOBEK TMPUOOITIAeTCst K HOBOMY BUZIEHUIO «0e3 TPaHHI] M PACCTOSTHUI.
C Jpyro¥i CTOpPOHBI, Y>Ke HaMeyarollerocst BAUsSHUS Heue/l0BeYecKoro,
Yero-To Harog00ue TEXHUKH, B3SITOM camoii 1o cebe: 3TO CrioCOOHOCTD
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Kamepbl 00pa30BbIBaTh HEIOCTYITHbIE UeTOBEKY M TIOTOMY HOBBIE TOUKH
3peHust Ha MUP, U 3TO MOHTaX, TO eCTb «COBMeIlleHre TI03ULIUI BO Bpe-
MEeHHU U TIPOCTPAHCTBe», KOrjJla OKa3bIBaeTCsl BO3MOXKHBIM «COeIUHUTh
HecoelMHUMOe: BeJIMKOe W HeripuMeTHoe» [9, c. 273]. HecoenuHumoe
3[1eCh CHOBA TO, UTO He COeIMHMUMO YeioBeueCKUM BoCIipusiTeM. [lasnee
ITomopora BBOJUT ellle OfUH OOBSICHUTENBHBIM XOJI: MeXaHWJeCKUH
I71a3 1 MOHTa)KHasl TEXHUKA COBMEIIAI0TCSl TIPUHLUIIOM «UHTepBasia».
HakoHer1, uepesja IHTEpBa/IoB 00pa3yeT PUTM BUAUMOr0. TO eCThb «IJia3
ToJiyyaeT CBepx4e/ioBeuecKrii CMBIC/, KWHOOKO He TPOCTO TeXHhue-
CKOe CDEZICTBO, d 21a3 camoll Mamepuu, KOTOPbIM OHa MOXXET BUJETh
cama ceOst B TOM COCTOSIHMM, MeCTe W BPEMeHH, TJie HeT MeCTa uesio-
BeueCKOMY BOCTIpUSITUIO» (KypcuB Mou. — H.C.). U criemyronum ke
MpeJiJI’KeHNeM TPOUCXOJUT BO3BpaT K UeJIOBEUeCKOW IepCIeKTUBE:
«BOT 3TO U BbI3bIBAET IIOK» [9] — III0K uesioBeKa, BU/SIIIETO TO, UTO OH
BUJIETb HE B COCTOSIHUM, T10 KpaiiHell Mepe 0e3 TeXHUYeCKHUX YCTPOMCTB.
SBniseTcs MU 3TO BUAUMOE «4YeM-TO» WU 3TO (PAKTUUECKH «HHU-
uTo»? «Hemopraroiuii r7a3 uesoBeuecTBa», OTOIIEIINNA OT MUpa
U OT cebsi, KaK TOBOPU/I O TEXHUUECKHX CPE/ICTBAX, MPOU3BE/IeHHbIX
B COOTBETCTBUU C TOCTEJHUMH JOCTIDKEHUSMU HAyKH, COBPEMeEH-
HUK BeproBa, nucarens A. IlnaroHoB, mo MHeHuto Ilogoporu, «Bu-
[IUT TOJILKO MHTepBasbl, pa3pbIBbl, 11leJT1, TPOeMbl B BUJUMOM MUpe, a
CKBO3b HUX MepIjaloIiue ToBepxHOCTH» [9, c. 269]. Kak u ra3-Bellipb,
OH TaK)Xe HUUEero He BU/WT, MO0 ero 3peHre C(HOKYCHPOBAHO HA TOM,
YTO HE MOXKET ObITb BUJUMbBIM, XOTS U SIB/ISIETCS] YCJIOBUEM BUIUMOTO.
3/ech, KaxeTcs, ¢ 6osbliiell OTUeT/IMBOCTBLIO, UeM B C/Iydae C I/iasa-
MHU-MUHEpa/laM{, BbIAB/ISETCS KaK MHHUMYM TIPOOJIEMHBIN XapakTep
CBSI3U YesloBeyeCKOro 1 Heueli0BeueCKoro: MpOpbIBbI «CaMOW MaTepun»
B y)Ke PacCTPOEHHYIO, Pa3/iaKeHHYI0 00/1acTh KOHTAKTOB, TPEXK/IEe BCe-
ro TesiecHo-a(pheKTUBHBIX, C «MUPOM BHEIITHETO», C UCTOPUUYECKUM MO-
MeHTOM. VIcTopuueckuM, TIOTOMY UTO JIATepPaTypHbIe MUPbI HallO/THEeHbI
OLLYIIeHUSIMU TIPUMET BpeMeHHU Ka)KJJ0ro Mycaresisi, XapakTepa BpeMeHH,
KOTOPBIN Ka3ajiCs, BUAVMO, KaXKAOMY M3 HHMX aOCOJIFOTHBIM. JTa IMpo-
Os1eMHast 30Ha TIPOCTYTIAET ¥ Ha YPOBHE METO/[0/IOTMH, COYETAFOITIEH TIoU-
TH (heHOMEHO/IOTYeCcKre OMMCaHKs, CPaBHHUMbIe C TeMH, KOTOpbIe TIpo-
M3BOJAT CoBpeMeHHble MHTepripeTatopbl M. Mepno-Tlontu [13, 16], a
taoke M.-2K. Mon33H [15], 2K.-JI. MapboH [2] u fip., BEICKa3bIBaBIIHECST
0 TOHKOU TKaHW BUIUMOTO B Hauaie X XI Beka, ¥ pa3BUBarOIIMMUCS B Ha-
CTosield MOMEHT MOMCKaMy UHOTO (He JIpyroro, ube pacTBopeHue ObIo
nns B.A. Tlogoporu 10CTaTroyHo OueBHHO, @ UMEHHO WHOTO, B PO/IU KO-
TOPOT'O CErO/IHSI BBICTYTAIOT OHOJIOTHUECKHe XapaKTePUCTHUKH, WA TeX-
HUYeCKU-MeJUlHbIe, WK NPSIMO «3Be3[Hble», TajakThieckue). [lostomy,
xotst TTomopora ¥ rOBOPUT 00 OTJIMUMSX Pa3HbIX THIOB UHTEPBA/IOB —
«COOHMpAroITero» TPUHIMIMANIBHO pasHble, Pa3heldHEHHbIE PaKypChl
BeproBckoro umi PomueHKOBCKOTO, W He3aro/HEeHHOTO, ITyCTOTHOTO
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[11aTOHOBCKOTO, — CaMO BBeJIeHHe 3TOTO TTOHSTUS MHTePBaia MapKUPY-
eT 30HYy KOH(VIMKTa, UCXOZ, KOTOPOTO OMHUCHIBAETCS KaK /I0CTaTOuHO 60-
Jie3HeHHBIN UM KaTacTpo(rUyeCcKrii B HEKOTOPBIX CTyuasix.

3. Hapsimy c HeuesioBeueCKMMH WM CBePXOPraHWYeCKUMHU Ta3a-
MU, TaKKe I7la3aMHU-KaMepaMH, B KOTOpble, KOHEUHO, MOXKeT CMOTPETh
YesioBeK, XOTsI eMy 1 CJiefjoBajio Obl OracarhCs eCTPYKTUBHOTO pacce-
vBaHUs (WM MHTEpPBa/IM3al[ii) COOCTBEHHBIX CTPYKTYD BOCIPUSTHS
0/, BO3/eiicTBUeM TexHWKH, [lofjopora uccienoBan U KiaacCupuiu-
pOBaJI M0 pa3HbIM OCHOBAHMSAM MalLWHbBI IPYTUX TUTOB. [Ipruem BbI-
JleJisiT ¥ 00IIye TIPUHIIUIIBL: MallliHa — HeuTo, 4To paboTaeT B oripe-
JleJIeHHOM pe)XXUMe, BBITIONHSS OJHY U Ty >Ke Orepaiyio C OfHKAM U
TeM ke pe3y/bTaroM. OCHOBHBIM yCJIOBUEM CYII|eCTBOBAHHS MAllIHEI
Ha3BaH IepeBOJ, 3JIEKTPUUECKOW SHEPruu B MeXaHWuecKyro. YTo Ka-
CaeTcst COCTaBHBIX UacTel MalllMHbI U THUTIOB CBsi3el MeX/y HUMHU, TO
«TIPUPO/IHBIE» KOMITOHEHTBI MAIlIUH UY>KIbI MEXKIy cOo00M, OHU Mo[-
TOHSIFOTCSL I0 TeX TIOp, TIOKa He OyJieT Tpeosio/ieHo UX B3aUMHOe CO-
MPOTUBJ/IEHNE — 3TO TPOL[eCC CIVIa)KWBaHUs; eMy MPOTUBOCTOMUT CLie-
TIJIeHre, TakKe sIBJISIFoIeeCsl XapakKTepHUCTUKON YCTPOMCTBa MalllMHBbI.
Xota B.A. Ilogopora u npuBOAUT orpefieneHys MamH @©. Bapesoi
v H. Bunepowm, nipe/jrioiararoiye cjiy4aliHoCTb MaTepuasna (6e3 mpes-
MOYTeHWH Marepyany OpraHMuecKOMy B CPaBHEHUM C HeopraHuue-
CKMM), M3 KOTOPOTO MallliHa COCTOUT (HarmpuMep, MalllHa KaK «aH-
camM0/b OTHOIIIEHWH COCTaB/ISIOIUX KOMITOHEHTOB, He3aBUCHMBIX
OT HUX CaMHX»), /il Hero BHE 3aBUCUMOCTH OT KhOepHeTHueCKHX
Teopuil Ba)KHO YCTaHOBUTB, UTO MalllMHA CyI[eCTBYET TOJILKO B peasb-
HOM BpeMeHH, TpeZiroiaraeT oOpaTHYI0 CBSI3b C UeJIOBEUECKUM pasy-
MoM 1 Oe3 Hero He cyllecTByerT. [IpejonaraeTcsi Takxe, YTO y BCSIKOM
MalllHbI eCTh TalHa, ¥ 9Ta TallHa — MalllWHUCT.

JTa HOMHHaJ/IbHasi CTPYKTypa MallliHbl, 0JHAKO, pa3 3a pa3oM Ha-
pytiaercs, u [Tomopora ¢puKCUpyeT 3TH HapyLIeHUs: CTpeMJIeHHe ue-
JIoBeKa yrnozfo0uThCs MalliHe (TI0TOMY YTO MallliHa ObICTpee, TOUHee,
BCeOXBaTHee; OHa ycTaHaB/uBaeT nopsiziok (JTe Kop6roswe), ckperiisier
3aKOHUEHHOE e[JMHCTBO U T.J1.2), pu3HaHue MU(OM OTheJUHEHHOCTH
yesioBeKa M MalluHbl («Mbl Y)Ke BHYTPU MalllMHbI»), paclierieHue
(pacmaz, eauHCTBA HAOMHOAAOIEr0 W HAO/MIO@eMoro), 3aMelrieHue
MIPUPOHON Cpe/ibl MaIlMHOW. TakuM 00pa3oM, MpH J0CTAaTOYHO TMpO-
CTBIX TIPUHIMINAX paboThl MallMHBI, BBIE/IEMbIX aOCTPAKTHO JIO-
rMYecKH, Marepuas, C KOTOpbIM paboTaeT ucciieoBaTesib, — a 3TO

2 Cp.: «Ha gaue B TIyIIKMHO X0XKY U CMOTPIO NPUPOAY: TYT KYCTHK, TaM [|€PEeBO,
3[ech OBpar, Kpamnuea... Bce ciy4aiiHO 1 HeOpraHM30BaHHO... VI AymaeTcsi, BCIIOMH-
Hast 37laHust MOCKBBI, TO)Ke HABOPOYEHHbIe, YTO ellje MHOTO HY)KHO paborarb» («3a-
nucHast KHwkKa JIE@a» (1927), nut. mo: [12, c. 104]).
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MaTepuas aHTPOTOIOTHUeCKUH XOTs ObI TIo hopme cBoel moziauu, ue-
pe3 OTBIT TTMChMAa U UTeHUs], — TI0Ka3bIBaeT HEYCTOWUUBOCTh Ye/lOBe-
YeCKHX XapaKTepHCTHK BO B3aUMO/IeHICTBUM C UHBIM, TIPUHLIUITHAATBHO
Heuesl0OBeUeCKUM, B POJM KOTOPOTO HepeAKO BLICTyTaeT Terepb TeX-
HUKa (Ha MecTe KOTOPOH Korya-To Oblia pupoza). TexHuKa Bce Gosiee
OKDY>KaeT uesioBeKa ¥ HauMHaeT 3aMelraTh CO00H MPUPOJHYIO Cpery,
C KOTOPOU Ue/IoBeK KakK-TO MOT' B3aMMO/IeHiCTBOBaTh. A TaK Kak IMpeji-
MoJIaraeTcsl, YTO YeJIOBEUECKOe He COMEP)KUT B cebe HUUEro TeXHU-
YeCKOro, TO Takoe 3aMellieHre 03HauaeT PACTBOPeHHe ueioBeueCKoro.

KaractpoduuHOCTh TIOTEPU Yesi0BeUeCKOro — He TOJbKO ueso-
BEUECKOTO BOCIPHUATHS, HO [ake Ue/IOBeUeCKOr0 BpPeMeHM — Kak
pe3y/bTarT COMMKEeHUs] C MallMHOK Haubojee penbedHO TpoIMcaHa
Ha npuMepe Mupa A. ITnartoHoBa. 371eCh, KaXKeTCs, y)Ke He 0CTaeTcs
cnenoB (heHOMEHOJIOTHH — TIOTOMY UTO B 3TOM MUpPE OCTaTKH Yesio-
BEUECKOTO MOT'YT OBITh TOJIBKO 3a/I0IOM HOBBIX ZIa/IEKUX KOCMUYECKUX
(hopM; BBIXOJIAIIMBAIOTCS ¥ OCHOBAHUSI BHUMATE/IbHOM K TEXHUUE CKUM
yCTpPOMCTBaM TeOpWH Me[ia — TUIATOHOBCKHME YCTPOWCTBa (PyHKIMO-
HUPYIOT BHE CBSI3U C KaKUM-TM0O0 BOOOpakeHWeM U HUKAK He UCCiie-
JIYIOT BO3MOXHOCTH Me[Hall|H, TIepeiau uero-aubo Ha pacCTOsTHHeE,
TOCKO/IbKY Pe3y/bTarT AeHCTBUS 3TUX MAIlIMH — TOJIBKO ITbI/Ib.

IToka3zaTesibHO, UTO BUZHBIE TEOPETUKHU Me[ua, YB/eKasiCh OIMCa-
HUSIMM Pa3/IMUHBIX MalllMH, HUKOT/IA He TMOJyYaBUIMX KAaKOr0-TO ObI
TO HU OBIIO TPAKTHUECKOTO MCIO/h30BaHMsl, BEIXO[WIN Ha Mpob/eMa-
THUKY BPEMEHH, He MacCliTabupyeMyr0 B BeJTMUHHAX, KOTOPbIE MOXET
BOCIIPUHATL yesioBek’, ITogopora TakKe yB3a/ MallIUMHbI C KaTeropy-
el BpeMeHH, a Gecriosie3Hble, HepaboTaroIMe MalllvHbl HAa3bIBal «Ma-
mmHamu Oypyiero». OfHaKoO, UCCeysl YBJIeUeHHOCTh TIpeK/ie BCe-
0 CBETOBBIMHM MalllMHAMU TOI'O >ke I1/1aToHOBa M BBLISACHSIS B/IMSIHUE
MaIlIMH Ha 4eJioBeKa U OKDY>KAIoIIlyI0 ero Cpefy, OlLeHWBaa WX C Mo-
3ULIUIM CTUpaHUsl YesioBeueckoro (Mo KpaiiHell Mepe, Takoro, Kakum
MbI ero 6ojiee WM MeHee 3HaeM), a MOTOMY Kak KaTacTpoduueckue.
Ha Bompoc, Kakue TIpUYMHBI OKa3aauch Oojiee KatacTpoguuecKUMH,
TIPUPOJHBIE WM UCTOpUUecKue, [logopora rpejaraeT Takol OTBeT:
peBoIOLMS BUUTCS [171aTOHOBY Kak MpUpoJHasi KatacTpoda.

IMoutn MeauaTeopeTHdyecKd COMDKAs PACCY)KIEHHs —THCATe st
A. TlnatoHoBa 1 yueHoro H. Tecsa B ux 3anajibuvBOM YCTpPEMJIEHUU

3 OpuvH U3 caMbIX 3HAUMTE/BHBIX MCC/Ieq0BaTesiell Meaua 3. LIMIMHCKY TIPUXOAUT
K BBIBO/[Y, UTO BOTIPEKH Pacxo)keMy MHeHHIO 3a rnocjefnue 500 et He ObLI0 HM30-
OpeTeHO HUKAKWX MPHUHLIMIHAIBHO HOBBIX ONTHYECKUX MAllWH, U TIpefijiaraeT CBOK
BEPCHIO apXeosIoTHH, KOTOpasl 0/DKHA OBITh BHUMaTe/IbHa K TIyOMHHBIM TpoLjeccam
1 0co6OMy THIy BpeMeHH, KOTOpbIe OfIHU TOJIKO U MOTYT OOBSICHUTB IPOLIECCHI,
B pe3ysibTaTe KOTOPBIX OKa3aJ0Ch BO3MOXHBIM COOpaTh COBpEMEHHbIe TeXHUUECKHUe
ycrpoiicTsa [18].
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K ceenty, COTIOCTaB/isisi KOMITIOHEHTBI PacCy>KJeHUM OHOTO U [Ipyroro,
B.A. Ilomopora [JeMOHCTPUPYET, UYTO 3Ta YCTPEM/IEHHOCTb K pacllu-
PEHUI0 TI/IaHeTapHBIX TOPU30HTOB BeJleT, KAK HU CTPaHHO, B C/lydae
[TnatoHOBa K O4eHb crieliU(pUUecKoMy [TOHMMAaHUI0 3KOJIOTUM — IIy-
CTOMY IIPOCTPaHCTBY, BbIxo/allyBaolieMy 3emsto. [Ipy TakoMm mozxo-
Je [1naToHOB OKa3bIBaeTcs jajleKUM Tpe/jilleCTBEHHUKOM aKTyaslbHbIX
HbIHE MHI'YMaHHUCTHUeCKUX TeOpHii, OyKBa/lbHO CPAaBHUBAIOIINX C 3€M-
neld (OO COCTOSTHUS TPSI3U Kak Omosiorueckoi HepasmuuumocTy [14])
Kakyr0-71u00 crieliupryHOCTb yesioBeyeckoro. 1 faxe ueT Joruuecku
JlaJIbILIe: ero TMevasibHbIe «TOBAPUIL», OTIMCAHHbIE C Oe3yC/IOBHOM CUM-
ratveli, obpeueHbI TIPOM3OIIIeIel PEBOJTIOIMEH, KOTOpasi OKasasiach
HACTOJIbKO paJiuKa/IbHOM, UTO OTMEHW/IA TeueHre BpeMeHH, BbITOJIKHYB
yesioBeKa B Oyzylriee, B KOTOPOM BCe BO3MOYKHOCTH Pa3BUTHS yyKe CTep-
ThI MalMHaM. TakuMm obpa3om, xoTs [Togopora u He paboTaeT ¢ «TOH-
KUM CJI0eM HaCTOsIILIero», B KOTOPOM IpeJie/IbHO COMMKaroTCsl UCTOPH-
yeCcKHe U reosIoruueckye rpoLecchl, 00pasysi HHTepeCyoIy0 MHOTHX
COBpEeMEeHHBIX HCCJie/IoBaTesiell «rPsi3b», BBIBOAbI, KOTOPbIE OH [eJlaeT
13 BBICTPOEHHOTO Ha KoslebaHuM MCTaHIMi mckMa [1natoHoBa, mog-
BOJISIT €0 K TIIETHOCTH TOTBITOK 3ape3epBUPOBaTh UTO-THM00 uesioBeye-
CKoe, Moryliiiee ObITb Pa3BUTHIM B AajbHelieM. VIHbIMU ClTOBaMH, e
TOT ke 3. LunuHcky, nofBozs UTor (pakTUYeCKH MOTyBeKOBbIM HCCe-
JIOBaHUSIM MefiMa Xy[OXKHUKaMH, WH)KeHepamM{ M TeopeTWKaMH, 3asiB-
7seT 0 HeoOXOIMMOCTH HOBOW MeZHMaaHTPOIIOJIOTHH, KOTOpasi HalJeT
MpaBWILHOE COUeTaHHe Ue/ioBeuecKoro U TexHuuyeckoro [17] Ha done
00U/MsT 0Ty CKaeMbIX pa3BUTHEM COBPEMEHHOU TeXHHUKU UMIIEMeHTa-
1uid, To pabora ITogoporu ¢ HacsemueMm I1aToHOBa, Tiepe)KMBABILIETO
peasibHOe COObITHE — PEBOJTIOLIUI0 — HENOCPe/ICTBEHHO, TOBOPUT O TO-
Ta/IbHOM JXCCOLMALiY YesIOBEYeCKOro.

BoOT kKaK MMEHHO 3TO TPOMCXOAWT: CBETOBasl, 3/eKTpHUuecKas Ma-
IIMHA /711 TIPOM3BO/CTBA [IeIIeBOro HEeBUAMMOTO 3¢dupa J0/DKHA CTaTh
peasibHbIM BOTUIOLeHHeM HeBH/JaHHBIX BO3MOXKHOCTEH YerioBeyecKoro
pasyMa; ee yMBUTe/IbHAS CHJIa OTKPOETCS B UCII0/Ib30BaHUH CaMbIX MO-
TyLeCTBeHHBIX CHJI KOCMOCA, CIIOCOOHBIX /jaTh HOBOE M3MepeHue Bce-
My cyLecTBytoiieMy (1o o I1naroHoBe). ConocTaprsisi fiajiee HOBeJULY
Kadxku «Kak crponnace KuTatickasi cTeHa» ¥ CTPOUTENLCTBO 00IIIenpo-
JleTapckoro fioMa, [Tomopora roBOpUT He MIPOCTO O He3aBepLIeHHOCTH
CTPOUTENbCTBA, a 0 OECKOHEUHOM CTelHOM JaH/adTe, KOTOPBINA J1er-
KO TIOTVIOIIAeT PEBOJIIOLMOHHYIO «MallnHy VIHTepHal[MOHama» B «/IBHU-
YKEHHH T10 TUVIOCKOCTH OeCKOHEeUHbIX paBHHH, 0a/loK M CKIIOHOB», KOTZia
«MbI “UyBCTByeM” CTellb HOUbIO, IHEM, TIpH JIyHHOM cBeTe» [9, c. 336].
Hpyras (Mera)mammHa — «KoT10BaH» — MbITaeTCs OB/NaZeTb MUPO-
BbIM TPOCTPAHCTBOM WHaye: [JOCTHUbL Tpe/ie/ibHOM TIyOuHBI 3eMIH,
«3apbIThCsI», UTOOBI MOJHATHCST KAK MOYKHO BhbIlle HaJ, 3emiiel (TToCTpo-
uB balliHio), TeM camMbIM [1peofi0/ieTh ee MoryiectBo. Ho 1 5Ta MaiHa
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3acTpeBaeT B mIyOuHax 3emsii U miporiaziaet (TTogopora MUIIET Jake
Tak: «rubHeT»). Byyun 30HO¥ yBemMumBaroieics myctoTsl, KoTioBaxn
JO/DKeH B KOHLIe KOHL|OB TOIVIOTUTH 3eMJII0: He MPOCTO TepeMellaTh
pasHbIe CJIOU, HO PaCTbUUTE WX. [TyCTh U paJjyi HOBBIX O@CCMEpPTHBIX.

OpHako [0 HUX ellle /lajieKo, U MOJKHO 3aZiepyKaThCsl Ha «MeJlbuaii-
mmx obbekTax». «MoseKysisipHasi HelpeJCTaBUMOCTb», OTHOIIEHUS
001blWO020 U MAA020, 2U2AHMCKO20 U Menbyaliue2o, HeoOO3pHUMOro
T10 BeJTMUMHE U Tpejie/lbHO Majioro — 3TO Te Tpejie/ibHble /10U («Ma-
TepUN»), MeX/Y KOTOPBIMH MOTYT pa3BepThIBAaThCS MPOLeCChl COOU-
panus (popm). @. I'earrapu u JK. [lese3 Moriu Obl UCIO/Ib30BaTh Ma-
IIMHY KaK MPUHLIMI CBS3M I'eTePOreHHOr0 B TaKWX KOHTEKCTaxX (eciu
MallliHa TIOHUMaeTCsl TPaHCBepCaIbHBIM CII0COO0M, Kak y I'BaTTapu u
Henesa). [Togopora ke TOSICHSIET, UTO «Nepexo0 om OOHOU pa3MepHO-
cmu K Opy20li COOTHOCHUTCS C Pa3/TMUHBIMU TIPOEKLIMSIMH Ha TIPUPOJY U
ee niprcBoeHueM» (Kypcus moit. — H.C.) [9, c. 262]. XoTs, Kak 1 y Me-
MaTeopeTHKOB, y TToj0pory TomyydaeTcst, 4To ujeaa MalliuHbI Bce 00-
Jiee TeXHU3UPYET Cpefy, JUIIasi ee «IPUPOJHOCTH», TIPEACTAB/ISeTCS,
4yTO (OpPMBI 3TOTO MPUCBOEHUS 3aBUCAT OT 3aJilaBaeMOil MPOeKIUsIMU
aucTaHiy. YToOBl 3TO TOSICHUTBH, TpelOyeTcss 0OpaTUTb BHHUMaHHe
Ha paMKy, KOTOpyto BeiOupaet ITogopora, uToObl OUepTUTh JUHAMUYe-
CKYe TPaHHLbl IUTepaTtypHoro mupa A. IlnaToHoBa: 3TO KOMUUECKoe
yZAajieHre W Tparuueckoe npubsmkeHne, cBoeobpa3Hoe yepejoBaHHe
KOTOPBIX OINMCBIBaeT CTPAHHOCThL MepCcoHakel nucartens. M xots, Be-
POSITHO, MOXXHO OBLTO OBI TIPOBECTH 371€Ch Mapasuielib ¢ BO3MOXHO-
CTBIO BBIXOZIa B KOCMOC Y TIDOHWKHOBEHHs B TyOb 3eMii, KOTOpbIe
COCTaBJISIIOT TEXHU3WPOBaHHBIA PUTM Mupa [l1aToHOBa, HEMa/loBaXK-
HO TIO[JUePKHYTbh, UTO y 3THX /IByX TUIIOB OOpallieHus C AUCTaHLeR
ecTh CcBOeoOpa3Hble ONULETBOPEHUS], WU (eC/Id TIPUTIOMHUTL Te3WC
0 TOM, UTO eCTh y Ka’K[OW MalllMHbl) MalUMHUCTBI — 3T0 Y. YarumH
1 B. KutoH. U TO/IbKO Ha TIepBbIN B3IIsSI/, MOXKHO OBITIO ObI YIMBUTHLCS
TOMY, OTKY/Ia TIOSIBJISIFOTCSI 9TH T'epoM Ha (poHe Oe3muHbIX, Oosee Toro,
MyCTBIHHBIX U TMbUIbHBIX faH/madToB [1natoHoBa. Bce 3akoHOoMep-
HO: Ubsi-TO Qurypa — Hab/rofaTens, UCcaesoBaresisi, aHTPOTIO/IOra,
MaIllMHKCTa — TaK WM MHaye MPOCTYIaeT BO BCeX MCC/e0BaHUSIX
IMTopopory U HUKyAa He yxXoauT. VI60 3TH UCcaeoBaHUsS — Tpex/e
BCEro aHTPOTI0/IOTHYeCKHe.

leponyeckum HabaogaTenb

O[¥H U3 YYaCTHUKOB OOCY)KIEHUSI TPOeKTa «AHTPOTNOrpaMMbl» Tpe/i-
nionoxxus, uto B.A. Ilofopora KOHCTPyUpyeT He OHTOJIOTHIO, 8 UMEHHO
AHTPOIIOJIOTHIO, KOTOpasi «00peTaeT CBOe TIOUTH TepOHUeCKOe U3MepeHHe
B 311I€/IOHMPOBAHHOM COMNPOTHB/IEHHH “PeabHOCTH CyllieCTBYIOLLET0”, U
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Tiapa/iurma 3Toro CONPOTUB/IEHUS — JIUTepaTypa U UCKyCCTBO» [6, . 226].
[NopnaepskuBasi XapaKTEPUCTUKY FepOMUeCcKOro, KayKeTcsi BaKHBIM TeTlepb,
MoC/ie U3/I0KeHUs1 (PparMeHTOB TEOPUM MAILKMHHOTO, pasMellaeMbIX —
TIpY BCeX pa3/MuMsx crpareruii, ot [1natoHoBa g0 dunoHoBa — MeXIy
¢ueypamu (6ymp To KUTOH WM IpyTHE «MALIMHUCTBI» ), YTOYHHUTD, UTO
3TO reponyecKoe m3MepeHre obpeTaeTcsi He caMo Co0OM, 1 [jaxke He B UC-
KyCCTBe, OHO CO3/IaeTCsi OTPOMHBIMH YCW/IMSIMU W7Iea/IbHOTO UMTaTess,
KOTODbI pa30rpaeT KOMITOHEHThI JTATePaTyPHBIX MUPOB, UTOOBI C/IOXKUTh
W3 HUX MUMeTHUeCKHe CTPYKTYpbl. VIHBIMU CioBaMH, 4TOOBI «0OHAapy-
JKUTb 3TOT MepBOHAYa/IbHBIN OMbIT JIMTEPATyPbl, KOTOPLIM He TIpUHA/JIe-
JKUT HU JIATepaType, HU TICUX0JIOTHY WK MeTahU3uKe, a sIB/seTCst 001Lje-
yeJIOBeUeCKHMM apXHUBOM Too0uii» [6, c. 133].

Ha posb ngeansHoro uurarens B.A. [Togopora npeteHoBas cam,
OTKPBITO 3TO Tpu3HaBasi. OHOBpPeMeHHO TO3ULMs WjjearlbHOro 4M-
TaTessi paccMaTpvBanach Kak OJHO M3 OCHOBAaHMM MeTo[a aHa/lIuTh-
yeckolt aHTporosioruu. U fesio TyT He BO BKYCOBBIX Tpe/IOYTeHHIX
OTZIeNIBHOTO WCC/IeIOBaTe s, BIOUPAIOIIEro Ty WM UHYIO «0a30BYIO
MeTadopy» KakK ITIaBHYIO XapaKTepUCTUKYy TOTO WM WHOTO JIUTepa-
TYPHOTO Mupa («Kyua» [jsi JIMTepaTypHOro mupa lorosnsi, «B3pbIB»
IS TWTepaTypHOTo Mupa besoro), a B cBoeoOpa3Hoi peKOHCTPYKIUH,
Ha HEKOTOPOM BPEMEeHHOM pPACCTOSIHUM OOHapY>KUBAIOIIEH «IIBBI»,
«CKIQJIKN», «CTUOBI», «CIJIETeHHUs», «Pa3phiBbl», KOTOpble 00pa30BhI-
Ba/y TeJIeCHbIM 1 ITepaTypHbIi OnbIT. HaCKOIBKO MbI MOXKEM TaKUM
ke 00pa3oM HCC/ieoBaTh U COOCTBEHHBIM OMBIT COOBITHS, KOTOPBIT
Ka)XeTCs1 HaM HeToCpeJICTBeHHBIM, 3TO OTKPBITHIH Boripoc. Ecmu B cTa-
TbI0 0 coObIThU [10] M ero 3arylieBbIBaHUM MeXaHWU3MaMH MacC-Me-
[Iia BKJIFOUEHa, MyCTh U B pa3fesie CHOCOK, pedieKCHst 0 COOCTBeH-
HOM OTIbITE, XOTSI U IOCTAaTOYHO OTCPOYEHHOM, 0COOEHHO M0 MepKam
CKOPOCTel CerofHsIIHero ryMaHUTapHOrO 3HaHKWs1 (HarpyuMep, IWTypM
Benoro foma B 1993 rosy, 0 KOTOpOM TOBOPUTCSI B CTaThe, OIyO/THKO-
BaHHOH B 2010), To B «AHTpOTIorpaMmax» B Oojiee SIBHOM BH7ie TIpe[-
CTaBJ/IeHbI AUCTAHL[MPOBaHNe U nNpuslie2us HaXoX/JeHUsl B IPyTOM Bpe-
MeHU: «AHalUTAYeCcKast aHTPOTIOIOTHS MbITaeTCsl TIOCTaBUTb BOTIPOC
00 u/ieanbHOM, BHEBPEMEHHOM UWTaTesle, Noab3ysaCb NpeumMyuecmgom
dpyezo20 (cobcmgenHo20) 8pemeHu» (KypcuB moi. — H.C.) [6, c. 165].
B03MO)KHOCTL «TIPbDKKa», KOTOPYHO MOT UMeThb B BUAy Xatzerrep,
0 YyeM YIMOMHHAaeTCsl B 9TOW Ke CTaTbe, CKOpee BCEro, CBSI3bIBAeTCS
CO B3PBIBOOIACHBIM CMellleHHeM 3MOLMM, C yrpo3oi «He yhepiKaTh
OTBIT», KaK CBOM, Tak W 4y)koW. Torga Kak AWCTaHLMPOBAaHHE U TI0-
3BOJISIET BUETDh «IIBbI», «CKIAZKH», «CIUObD», «CIIETeHUs» (DaKTh-
YeCKH HeroCpeJCTBEHHO, He Kak 00pa3bl, CUMBOJIBI UM MeTadopsbl,
a Kak COOBITHs, KOTOPbIE MBI YK€ MO’KEM KaK-TO Ha3bIBaTh: OHU eIlle
JATCs (B TOM UMC/ie B HAllleM OTIbITe UTeHHsI), HO B TO JKe BpeMsi yike
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nipor3ouuti. VI oHM TpeOyrOT MOHMMaHHUs, pa3 3a pa3oM TeT/iei obpar-
HOU CBSI3W yKa3bIBasi Ha HabmozaTeis.

IMosTomy enBa /v Bbife/isieMble «KOHLIENITHI» BBITIONMHSIIOT Kakuve-
mi6o (yHKLMM B OTCYTCTBHE TOrO WM MHOro Habsmoparens. 1160
B pe3y/ibTaTe CO CTPaHWI] TOMOB «MHUMecHCa» BOCCTAHABIMBAKOTCS
He CTOJIbKO Oe3/TiuHble OJIOKHM OIIyIIeHUH, CKOJIbKO KOHKPeTHasi MCTO-
pUYisi KOHKPeTHOM CTPaHbl, TIPOLIe/ilieli yepe3 PeBOIOLUIO.

MecTo MOHMMarOIIel WHCTAHLMM, CKOpee BCero, TakKe BUAWUTCS
Kak TIpekJie BCero uesioBeyeckoe. Ha Hero efjBa /i1 MOXKET TIpETeHZ0-
BaTh MauvHa. B npoekre ITofopory Bo3HHKaeT He0OXOAUMOCTh IO-
CTaBUTh Tpejesbl peKypcud. Eciy pekypcrBHasi nemisi B MHGopMa-
[[MOHHOM, CUCTEMHON U OpPraHW3al[MOHHON Teopusix paboTaeT myTem
MPUMBIKaHMs] KOMMYHUKaTHUBHBIX onepauuii (JIlymaH) uam ke 3a cyet
0€e30CTaHOBOUHOTO TOAJEP)KaHUsI CAMUM OOBEKTOM COOCTBEHHOH Te-
HeparuBHOCTH (MopeH), To, Ka3anock Obl, pa3pbIB 03Hauas Obl pas3py-
nieHue cructeMsl. Ho uccnenyemsle [logoporoii yesoBeuecKue ONbITHI
JIUTEepaTypbl — 3TO HE CHUCTEMBI, M 3TO JIO/DKHO ObITH PaCCMOTPEHO
Kak MO3WTHUBHBIN MOMEHT X Pa3BUTHS 1 HallOJIHEHUsI. YrKe He TOBOpsI
0 TOM, UTO HelpepbIBHasi peKypcHsi, ce0si OCTOSTHHO TOA/ep>KUBAI0-
11asi, He MOXeT, yTBepyKzaan [Togopora, ObIT IPUMEHNMA «BCJIEITYHO»
K JIUTepaType U UCKYCCTBY, MO0 MOC/efHUe BK/IIOYAIOT MOHUMaHHUe
KaK OCHOBHOH 3/ieMeHT omnucaHusi. HakoHel], MallliHBbl, KaK ciiefyeT
13 Tpe/blAyILero MyHKTa, — 3TO [POUTPbIL Ue/I0BeYecKoro. YCTYIIKa,
W/H, eC/IA yTOfIHO, TIPOBAJI TOIBITOK YZep)KaTh YesloBeuecKoe, Jaxxe
€C/IM OHO Y)Ke CTPaHHOe, CUMIITOMaThyeckoe, rpuragouHoe. MoykHO
TaK)Ke TIBITAThCSI CTIPAaBJSATHCS C MalllMHAMK BHEILTHWMH Criocobamu,
HariprMep u30yvpasi BapuaHThI KoebaTenbHbIX JUCTaHLuH, & la Kuton
v YarmH. Torma ocraeTcss HEKOTODBIM pe3epB ueoBeueCcKoro.
be3 Hero HeT HUuero. To/bKO Belljy, KOTJIOBaHbl U MyCTOTa.

YTO ¥ POMCXOJUT, HAMIPUMep, B JIUTEPaType, eC/Ii OHa pacCMaTpyBa-
eTCs KaK [10- Wi BHeuesioBeueckasi. [lokasaresibHoO, Kak B.A. TTogopora
nipearnonaran untarb K. Meiiacy. Pa3ymeercsi, oyt He KOMMEHTHPYSI
€ro IOMBITKY HalucaTb UCTOPUIO I/IaHeThI [I0 WX BHe yejioBeka [3], oH
nepexoJuT K pabote o Mamnnapme [4] u 3ameuaeT, uto Meiacy mpocTo
pack/aJbIBaeT CJIoBa PSZIOM: OHU HUKeM He COOMpAroTCs, TOCKOJBKY
HeT HU Mactepa, o1 Habmoparens, vu Yutaresns. [Toromy Melisicy Bbi-
CTyTIaeT «apXeoj0roM TeKCTOBOHM KartacTpodwl» [6, c. 261], koTophIit
OTKarlbIBaeT OTJe/bHble [eTaly U BCero JIMILb pacrosaraeT Ux psifjoM.

Ho petaneii HemocTaTouHo. I0/DKHO OBITH HAWJIEHO «HEUTO HEBU-
J1MOe, COBCEM Masioe, HeZlelMMOe, HO TakKoe, U3 Yero MOXKHO ObIo
Obl BHOBb ¥ BHOBb BBIBOJUTH KaPTHHY MHUpO37aHus» [6]. OpHako 3TOT
JABHUI BOTIPOC O Bblfle/ieHWH OecKOHeuHO Masioro (B TIOMCKW OTBeTa
Ha KOTODBIA CerofjHs HEeoXHJAaHHO BCTPAMBAIOTCS WHTyMaHWCTHYe-
CKHe MCC/IefiloBaHUs1) CerofiHsl (POpMY/IMPYeTCsl B KOHTeKCTe OrPOMHOI
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npo6/ieMbl OTCYTCTBUSI MHTYHILIMH []esioro. «C ueM MbI CTO/TKHY/TUCH KaK
¢ miobambHOM MeTadu3nueckor nmpo6sieMo, Tak 3To ¢ “¢gparMeHTary-
ei”, “4aCTUUHOCTRIO”, “pa3apoO/aeHHOCTBI0” MUPOBOTO Llenoro», «kak
MBIC/TUT 11€J10€, YTPATHB HaBbIK U UHTYMIIHIO MTOA00HOTO MBILIIEHHS?»
[6, c. 241]. ITosTomy ITomopora ocTa/sieT ABepb OTKPBITOM — APYroi

JuTeparype, MycTh Aake B popme CKa30k, Apyroi dhumocohum.

Lpyroi novecuc

B 1990-e rozw! B.A. ITogopora Bes ceMUHaphbI 110 BU3ya/IbHOW aHTPOTIO-
JIOTWHM, B KOTOPBIX Hapsily C TEOPeTHUKAMHK Y4YaCTBOBAIA TaKXKe XY[[0XK-
HUKH [1]. X0OTs B UTOrOBBIX paboTax, TIOSIBUBILIMXCS B ITOC/IefHUe 15 feT,
OH OT/laBasl TPeATIouTeHre UTepaType, TPeCTaB/seTCs, YTo 3TU T10-
HCKOBbIe 00CY)X[IeHUs] UMEHHO C XyJO)KHHWKaMH{ ChITPaid CBOIO POJib.
Hecnyuaiino camoii onyssipHo# Kuuroit B.A. TTogoporu ctana pabora
0 «MOMeHTe» COBpeMeHHOro McKyccTBa [7]. «CelicMuyeckasi», Mo BbI-
pakenuro JK.-JI. MapboHa, YyBCTBUTE/ILHOCTb XYZOKHUKOB K IIPOMC-
XOZSAIIEMY BOKDYT, 0COOEHHO B CPaBHEHMH C BCEr/ia 3ara3/bIBaroLyM,
Kak He 0€3 0CHOBAHUH TPUHSITO CUMTATh, BpeMeHeM (HI0CO(CKOro pas-
MBILJIEHHsI, HECOMHEHHO, OKa3bIBaeT TO MO3WTUBHOE BIWSHUE, Ty «IIO-
MOIIIb MBICJT», KOTOPbIe [Tofiopora LieHWT U KOTOPLIMH He TipeHeOperart.
XOT$1 OH CaM IOYTH He UCII0/Ib30Bas OHATHE «3KCIIePUMEHT» B CBSI-
31 C COBPeMEHHBIM UCKYCCTBOM, Mpe/ICTaB/seTCsl, UTO UMEHHO OHO Xa-
paKTepu3yeT OTKPLITOCTh CETOAHSIIIIHUX OTBITOB, Pe3y/IbTaThl KOTOPBIX
WHOTZIA TIPOJI0/KAIOT SKCTIOHUPOBATLCS TajiepesiMy U COCTaBJISITh TPO-
rpaMMbI pecTUBasIel, HeCMOTPS Ha TO UTO CaMU XY/IOKHUKH He Bcerja
CKJIOHHBI TIOJUePKUBaTh UMEHHO 3CTeTHUYeCKHe XapaKTePUCTUKU CBO-
WX TIPOU3BE/IeHHH, OlleHWBAaeMble STUMU WHCTUTYIMAMHU. OcoOeHHO
3TO OUEBHHO IS TIPUMEPOB TaK Ha3bIBAEMOTO «TEXHOJIOTHUECKOTO
HCKyCCTBa» U science art, KOTOphIe ellle TpyJHee APYruX BUOB Jes-
TeIbHOCTH 3TOTO THIAa BCTPAMBAIOTCS B PaMKH «HMCKYCCTBa», MyCThb
Cero/iHsl U BeCbMa MoJBI>KHbIe. [TorpaHUuHbIN XapakTep, BHIBOASIINAN
MX 3@ PaMK{ Kak HayKd, TaK W UCKycCTBa W ¢unocodud, mnoxanyu,
Jydiiie BCero 0ObsSCHSIETCS TIPUCYIIeH UM 3KCIIePUMEHTATbHOCTHIO.
TexHWKa B 3THX Xy[O)KECTBEHHBIX MPOEKTaX — He TPUHIIUI CBS3bI-
BaHUsI TeTEPOTeHHOr0, He HEUTO OrepalMoHanbHOe, UTO B OTCYTCTBHE
oriepatopa (KOTopbiM Mor Obl BBICTYIMTE Mactep, Habmonarens win
Yuraresb) MOT/IO ObI 3arycKaTh U TIOJIep>KUBaTh TIporiecc cOOpKU feTa-
neli (kak OyKB CTMXOTBOpeHHi Mariapme) Wi KOMITOHEHTOB (TPUOHBIX
CTIOp) B HEKOe 3Byualllee «Ipou3BesieHre». [IpU3bIBbI M3BECTHBIX JlesiTe-
neti Tuma B. Jlatypa npeacTaB/isiTh KUBOTHBIX (U Jjayke PeKW) B 3aJiax 3a-
ceaHusl Cyfa, TPOBeJieHNe BBICTABOK, KypaTopamMy KOTODBIX BBICTYTIas
ObI He UeJioBeK, a «00beKThbI» ObUTH BLIOpAHbI areHTHOCTHEO ZIPYTOTO THTIA,

H.H. CocHa

OT aHaNUTKU-
YecKom aH-
TponoJsiorum

K reHepaTuBHOM

115




Yenosek. 2021. T. 32, N2 5

HAYYHBbIE
NCCNEOO-
BAHUA

116

TIpY BCel CBOe MHHOBAaTUBHOCTU — CKOpee MaHU(eCTbl, UTO B ITePBYIO
ouepe/b yKa3bIBAeT Ha TAKOW XapaKTep CEerofIHAIIHEeN pealbHOCTH, KOTO-
PYIO TPY/IHO TIPE/ICTaB/IATh B JTFOOOM U3 CIOXKUBILIMXCST HAOOPOB KaTero-
puii. OUeBH/IHO, UTO MOXXHO TOJTbKO CO3/IaBaTh HOBbIE, M 0COObIM 0Opa-
30M TIOH$ITAsl TEXHUKA B TAKKX TIPOEKTaX MOXKeT OpaTh Ha cebst HeKOTOpbIe
reHepaTHBHbIE (DYHKLIUM — He TOJbKO WHTEpPBa/IM3alliK, CEerMeHTarliu
WM «PaCITbITIeHNs», HO M 00beIWHEHNS B IeWCTBYFOLIE eTUHULIBL.

[TpuBesieM B KaueCTBe TOSICHEHHUS TIPOEKTHI TIepopMaTUBHOM CTy-
min «Capur» (Caskt-IleTepOypr): mMoKa3bl TaHIeBaJbHBIX TMepgop-
MaHCOB B UMMEPCHBHOM 1I(pOBOI Ccpezie, CO3MAHHON WHCTPyMeHTa-
MM reHepaTUBHOU rpaduky ¥ 3ByKa, B MexguateHTpe HoBo# clieHbI
AnekcaHpuHCKOTO Teatpa. [TpoekT He vMeeT (UKCUPOBAHHBIX Bpe-
MEHHBIX PaMOK, CyII[eCTBysI B (hopmare «ceccuii». PUKCHpyeMblIe C TI0-
MOII[bI0 TEXHOIOTHH 3aXBaTa JBW)KEeHUs U BUIeOKaMephl JaHHBIE O TI0-
JIOKEHWU Tejla YYaCTHUKOB CeCCHU B MPOCTPAHCTBE U MX JBYKEHUSIX
MPOXO/IAT aJITOPUTMUYECKYI0 00pabOTKY M BO3[eHCTBYIOT Ha 1Udpo-
BYIO ay/[MOBH3yalbHYIO Cpefly, TeHEPUPYEMYI0 B PeXUMe PeabHOT0o
BpeMeHHW. B cBo oyepenp, 3Ta cpefia, KOTOpasi SIB/ISIETCS TIOTOKOM
Herpe/iCKa3yeMbIX U TIOCTOSIHHO MEHSIFOIL[UXCsl CEeHCOPHBIX [AHHBIX,
BO3JElCTBYeT Ha BOCIIPUSITHE Ye/I0BEKOM BpPEMEHH, MPOCTPAHCTBa,
COOCTBEHHOTO Tejla ¥ IPUCYTCTBUS IPYTHX YUaCTHUKOB.

Hexkotopele cBHzeTensCTBa NIephopMepoB, KOTOPbIe OHU TTPUBOMIIHA
nocsie ceccuit (ofiHu Gosiee YacCTOTHBI, ipyrue Oojee WHIAWBUYA/IbHbI),
TOBOPSIT O HEBO3MOXKHOCTH UTHOPUPOBATh IM(POBYIO Cpefy, O paccTpa-
VBAaHWM OII[YITIEHNS] CBOETO Tesa, 0 OyKBa/JbHOM OIIYIIEHHH «Ilepepa-
GaTeiBaHMS Tesla» B «00Opa3», 0 Tpoljeccax AUCCOIMAIK 1iephopMepoB
Ha (hparMeHThl W CKJIaJIbIBAaHUSI TIOTOM (PParMeHTOB W3 HOT, CTOII, TYJIO-
BU1I| B HeyTo. [Tpruem 310 «00beHeHNe» OHM ellje U Hab/Mo/atoT nepe,
CO0OM, TIOCKO/IbKY KOMIIBIOTEPHBIM arOPUTM OObeIUHSIET OOIUM KOH-
TYPOM 3TH (parMeHThI «I10-CBOEMY>», HETIPUBBIUHBIM /1711 UeJIOBeUECKOTO
BOCTIPUSITHSI CIIOCOOOM, C/IOBHO TPOBOJS JedparMeHTaryio U cobupas,
Harpumep, 001w ckeseT. «Bce BAPYT CTaHOBATCst 00beAMHEeHb»?, 371eCh
HeT CUMYJISILIUM, HET JMCTAHLIMY, HET «ZIOTo/IHeHus» (augmentation) pe-
AJILHOCTH: PeasibHOCTh BOCIIPUHUMAETCS KaK eyHasi, airOpUTMUUEeCKH
CoeJIMHeHHas! C «eCTeCTBeHHBIM» BOCTIPUsiTHEM. V OHa Takxke Kiaccugu-
LMpyeTcst (Ha 3TOT pa3 [ju3aiiHepaMu) Kak reHepaTUBHasl.

[lpy 3TOM OUEBHJHO, UTO OOBIYHBIE OIMMCAHMS, WCIIO/b3YIOLIYe
«TICUXO(HU3HOJIOTYeCKH e MeXaHHU3Mbl», «3aMKHYTYIO MET/IF0 0OpaTHON
CBSI3W MEXK/Iy UeslOBeKOM M IM(POBOW CpeJoii», «IelleHTPUPOBAHHYIO

4 KomMeHTapuu npefocTaB/ieHbl Au3aliHepoM udpoBoii cpegsl Y. BopoauHoii
B paMKax BBICTYTIJIEHUsI Ha MCC/e/loBaTeIbCKOM ceMrHape MOCKOBCKOM aHTPOIO/IO-
rMUecKoi 1Kosbl, ssHBapb 2021; pykoBogutens cemuHapa H. CocHa.
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CHCTEMY», HAaKOHEL], «Je/I0BeKa Kak OMOIOriueCKuid MaTepram s c6o-
pa [IaHHBIX, He TIOAXOASAT ZJIsi ONIMCAHUSI TAaKOM PeaylbHOCTH, TIOCKOBKY
He YUUTBIBaIOT MHOXKECTBO aCTeKTOB ee CI0KHOTO XapakKTepa. Y>ke He To-
BOPSI O TOM, UTO TIOPOM OHU SIB/ISIFOTCST KOH(IMKTYIOILIMMU Mexay coboit
XapaKTepUCTHKaMU: U/IeT JIU B 3TUX C/Iy4yasix peub O CUCTEME WU O UeM-
TO Gosee (MM MeHee) OTKPLITOM, Ha/TMUeCTBYFOT JTH Pa3/IMUNs «MaTepUii»
Pa3HOrO THUMA, K YbKM TICUXHKe U (PH3HOIOTUM TIPOU3BOAMTCST OTCHUIKA,
eC/IM UCCIIeYIOTCS «CUHTeTHUYeCKre» (HOpMbI, TPOBO3I/ialllaeMble opra-
HUYeCKUMH 1 HeOpraHUueCKHUMH, /1a’Ke aJITOPUTMUYeCKUMH, U T.JI.

OTU peakLMy, Kak BUZHO, eC/Id U cofepykaT yKa3aHue Ha HeKHil KOH-
(KT (KTO-TO M3 YUYaCTHHKOB, HarlpuMep, TOBOPUJI O TIOACITYHOM sKesla-
HUHY Pa30uTh Kamepy), TO JIOBOTLHO c1aboe, CKopee, TIO3BOJIsIST OLYTUTh
TOTOBHOCTb «CIJIaB/IEHUS» C TeEXHUYECKUM YCTPOWCTBOM, TIOC/IEACTBUS
KOTOPOTO Y’Ke HeJb3st 00patith. He TO UTOOBI 00/1aCTh KOHTAKTOB C «MU-
POM BHEIIIHET0» B 3THX «CECCHSIX» PAcCTPOeHa — HET, TeXHUUeCKHe
YCTPOWCTBa TPeAOCTaB/sIOT MHOXKecTBO HHTepdeiicoB. Ckopee, pasna-
JKEHHBIMU BBIIVIIASAT KOHTAKThl MIMEHHO MeykuesnoBeueckue. Bo3MoKHO,
KTO-TO MOT ObI OTHCHIBATh MO00HBIE SKCTIEPUMEHTHI B TEDMHUHAX «IT0CT-
KaracTpo(rueCcKoro», Korza «Iblib 3Toi riaHeTb» (FO. Takep) u «rpsizb»
(. Xapayaii), ypaBHSIBILIHE BCe BO3MOKHBIE «ar€HTHOCTH» MEXKTy COOOH,
TIPEZICTaB/ISIIOT TOT YPOBEHb AWCCOLMALMY [0 TTOUTH GeCKOHEeUHO MaslbIX,
13 KOTOPOTO MOXKeT (BAPYT) UTO-TO TIOTyUUTHCS.

VHbIMU C710BaMH, Tiepe]] HaMK — ellle OJMH Crocob paccesHUs U
cobupaHus, KOTOPbIM 00pa3yroTcsa Hekue HOBble (hopmbl. VI criocob
3TOT TIO[/epP>KUBAeTCsl TeXHUUYeCKU. [IOHATHO, UTO efBa /M TOJyua-
toiuecs: (OpMbI JIMTepaTypHbI: KOHEYHO, OHW TPeOyIoT A1 CBOei
(uKcalMy He TOJIbKO TeXHWYeCKOH CbheMKU U [OKyMeHTallid, HO U
(huKcalu ombiTa B S3bIKOBBIX (hopMax, TIopoli bosee Wi MeHee Me-
TahopUueCKUX, OTCHIIAIOLIMX TO K CTPOrOM Hayke, TO TOUTH K MO3-
3uM. SIB/ISIFOTCS IM OHK BUTKOM TeXHU3UPOBAaHHOM HaTypuiocopun?
Bo3mokHo. OffHaKO Mpeske YeM WCI0/Ib30BaTh Te WM MHble Xapak-
TEPUCTUKUA U TEPMUHBI, BA)KHO BCIIOMHUTD I/TyOWHHBIE KOHTEKCTBI WX
BO3HUKHOBeHUs. 11 fiesio TyT He CTOMbKO B «MHde 0 Havazne», TeM 6o-
Jiee He «B BO3BPAIlleHUH K KOPHSIM», CKOJTbKO B TIOHMMAaHWUHU TOTO, UTO
techne, noitecuc, Hatypdunocodusi MOTyT 03HauaTh CETrOZHsI.

VIMeHHO /1711 pellieHust 3TOW 3aflaud KaxyTcs 3ddekTrBHO paboTa-
IOLMMH UHCTPYMEHTBI, TipefifioykeHHble B.A. TTofoporoii. Mbl yxe ro-
BOPU/IM O TOM, UTO TIpe’K/ie UeM CTaHOBUTCSI BO3MOKHBIM «HAIlO/IHeHHe
aHTPOIIOrpaMMbl» (M HaroHEHHe 3TO sB/IsieTcs], 6e3yCI0BHO, KeCToM
aBTOPCKUM, JKeCTOM 4HWTaTessi-HaO/rozaTesis, Pa3BOPauMBAOIIMCS
Yyepe3 BPEMEHHYIO AWCTaHLMIO), TIPOMCXOJUT OrpOMHasi paboTa 110 BbI-
JleJIeHUI0 KOMITOHEHTOB 3TOW OypyIleil aHTpOINOrpaMMbl (€C/v pedb
U/IeT O JUTeparype), OXBATHIBAIOIIAsi Camble Pa3HOPOAHBbIE MaTepua-
7bl, TIpopabarbIiBatolljasi UX B TOM UYMC/Ie U OMepaLusMi UCK/TIOUeHHs].
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OOHapy>KuBasg CBET W MHHepasbl, HEOPraHWYeCKHUe eIMHCTBA, MOH-
Ta)k W WHTEpBaJ, CLeIUIeHWe W CIVla)KUBaHWe, BO3BbILIEHHE B KOCMOC
U yrnyOsieHde B TOMIy 3eMJTH, OTHOILEHHWsI 0OJIBIIOr0 W Masoro, 3Ta
paboTa BoccTaHaB/IMBaeT MaciTabHble KapTHHBI, LIe/lble MUPBI, KOTO-
pble OCTAlOTCS TaKU OTKPBLITHIMU. [la)ke 3aryiaBusi KHUT, He TOBOPSI YoKe
0 CTaThsiX, MOJUEPKUBAIOT 3Ty HE3aMKHYTOCTh, He3aBepIIIeHHOCTh, 3Ty
Pa3/ioKeHHOCTb Ha [IOCTaTOUYHO MeJIKMe KOMIIOHEHTHI, 37eMeHThl U
pa3mepHocTH: «Kommenmapull X KaptuHe T'onbOetiHa», «CKpbIToe U
pa3pyiieHHoe. Hacuive B coBpeMeHHOM KuHeMaTorpade (noodxoobl
K TeMe)», «CoObITHe 1 Macc-Meua. Hekomopble nooxoobl K ipobrieme»,
«BBenenue B puiococKyro aHTPOIIONOTUI0. Mamepuasb! TeKLUOHHBIX
KypcoB 1992-1994 ropos»), nake Toma «Mumecuca» orpe/esieHbl Kak
mMamepuasbl TI0 aHTPOIIO/IOTUH JTUTepaTyphl (KypcuB Moil. — H.C.).

BoBce He npoTHBOpeYa U3/10’KeHHOMY B MPeAbIAYIINAX MYHKTaX, MbI
He coOupaeMcsi yTBepyK/iaTh, UTO BMECTO TTOHUMAaHUsI YnTaresisi-Habsito-
Jiatesisi 3T KOMITOHEHTBhI MOXKeT COOUpaTh TeXHUUYeCKoe YCTPONCTBO.
EnBa 1, koneuHo. Ho XxoueTcsi TOAUepKHYTH ellle pa3, UTo TeXHHUUeCKoe
Kak HekoTopasi popMa MHOTo (HarpuMep, B BU/e aITOPUTMUYECKOU 00-
pabOTKM WM, HANpOTHB, PaboThl C OGHUONOTMYECKMMH TlapamMeTpaMu),
KOTOpasi 0OXOUT MHUMETHYeCKHe TIPOLIeCChl, YKa3biBaeT Ha BO3MOXK-
HOCTh «BBIYJIEHUTb» COOBITHE B OTCYTCTBME BPEMEHHOHN AWUCTaHLIMH
TpY OJHOBPEMEHHOM pa3bICKaHUM UejioBeyeckoro. B 3Tom cwmbiciie u
[IOJDKHA WATH peub O TeHepaTUBHOCTH, 0 (hOpMax yCTaHOB/IEHUS CBsI3el,
0 TIPOLieCCyabHOCTH, KOTOPhIe M0-CBOeMY TIPOTUBOCTOSIT PaCIIbl/IeHHIO,
VHTEepPBa/M3aliy Y T03BOJISIIOT Yep)KUBaTh pa3Hble TIO3ULIMH, He CTOJb-
KO «COe/IUHsIs HeCOeAMHUMOe» (HarlpuMep, «uesioBeKa» U TeXHUYeCKoe
YCTPOMCTBO) W/ TIPOU3BOAS BBIOOP B IMO/B3Y JIUIIb OFHOTO (MeXaHU3H-
POBaHHBIN UesIoBeK, YesloBeK-MallllHa), CKOJIbKO FeHepHpys HOBOeE.

NuTepecHo, 4TO yuaCTHUKU 1TepGOPMaHCOB B [IU(POBOH Cpefie 1o-
MHMO OIIyIIieHus] BCeoOIero o0berHeH s TOBOPST 00 «OIIyIeHU!
NoTeHLMana coObITHSI» — TIOHUMAaHUM TOTO, UTO UTO-TO TIPOUCXOAUT
KaXX/[bIii MOMEHT, TIpe/IBKY1IIeHUH CIeJyIOIIero MoMeHTa, MpefcKasaTh
KOTOPBIA HEBO3MOXXHO. VIHBIMM CJIOBaMH, B YCJIOBUSX, KOTZA TPYAHO
BbI/IEJTUTh KOMITOHEHThI KaK TaKOBble — TO JId UMU SIBJISIFOTCS y4acT-
HUKU, TO JIU aJITOPUTMBI, TO /1 I[U(POBLIe ZaHHbIE, TO JI TPOCTPaH-
CTBO, B KOTOPOM TMPOMCXOAUT Mep(opMaHC, OKa3bIBaeTCs Ba)KHBIM
MOHSAATE (WX OLIYTUTB), UYTO 3TU BO3MOXKHBIE 37IeMeHThI MOTYT 00pa-
30BBIBaTLCS O1arozapsi BOSHUKHOBeHUIO coObiTHs. He mipocTo dhopmu-
pOBaHUs U MOCTOSIHHOM TpaHCcdhopMalvy CBsizell MeXXy Ha/IMUHbIMU
KOMTIOHEHTaMH BHYTPH «CaMOHM MaTepHhu», He TOJBKO TTepeKOMOWHU-
POBaHUs BCET/Ia HaIM4Ue CTBYIOIINX KOMIIOHEHTOB (0 YeM 3asiBJISIIOT Ce-
rOJ[HSI MHOTHE BapMaHThI «peasin3ma», Haripumep K. Bapaz), Ho Bbizie-
JIeHUsI U3 3TOM Crieli(prUuecKkoli CMeLIaHHOM Cpe/ibl HEKUX «COOBITHI.
BeposiTHO, 3T0O yKa3aHve Ha HEKOTOPHhIM HOBBII Moiiecuc.
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Abstract. This article discusses the role of the technical in V.A. Podoroga’s
project of studying the literature worlds as archives of human experience.
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On the level of content, among many other components of these worlds
he distinguished working and non-working machines, “gizmos” and various
optical devices, including the mechanic eye, camera, mounting, etc. Formally,
the action of these machines can be assessed as alienation, though in the
context of modern media studies and exploration of the perspectives of
anthropology, they can also be described as a problematic contact zone
between the human and non-human, with a bias towards breaking the
already historically disrupted bodily-affective interaction with the “outside”.
Studies of Andrei Platonov’s show the most radical interaction with the
technical, in this case causing dissimilation of the human. However, even
for this “inhuman” material, Podoroga chooses a form of human-measured
approximation and distancing, which allows defending the position of an
active researcher, observer, anthropologist. His efforts produce a kind of
reconstruction, which at a certain time distance reveals the “seams”, “folds”,
“cuts”, “plexuses”, “gaps” that formed at once the experience of the body
and experience of writing. This is how the components of literature worlds
are extracted, and from them “a picture of the universe can be deduced”.
Although an external position to technics is considered to be the only
guarantee of the human, even if it is strange, symptomatic, seizure-like, a
different understanding of the technical is possible. Without claiming that
a “machine” can assemble components in the absence of the observer’s
(reader’s) comprehension ability, it seems nevertheless possible to relate
the technical to more general principles: the methods of dispersion and
gathering that form the form, the principles of intervalization and binding the
heterogeneous, and most importantly, the principle of generating conditions
for detecting an event. Then it will be necessary to clarify the relationship
between techne and literature in the broader sense of poiesis, in the process
of which elements can be formed from the indivisible “compressed”.

Keywords: anthropology, media, elemental, component, technics, gathering,
dispersion, poesis, techne, molecular unrepresentability, generativity.

For citation: Sosna N.N. From analytical anthropology to generative
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AHHOMaAuUs. B 3cce onucbiBaeTCs TO CUIbHENLLEE BreYaTaeHMe, KOTopoe 5
McnbITan OT NepBOro 3HaKOMCTBa ¢ Banepuem Mogoporoi, 06ycioBAeHHOe
He TONIbKO MHTepecoM Mogoporn K MMMeCKCyY, HO U ero CO6CTBEHHOM Cno-
COBHOCTbIO K MMMETUYECKOM OTKPBLITOCTU. ICCe HauyMHaeTcs ¢ aBTobumorpa-
dunyecknx petanen, c BOCNOMUHaHUA O nekumn Mogoporn «EBHYX Aywmn»
no AHapeto MNnaToHoBY Ha KOHpepeHUMKU B YHUBepcuTeTe [toka B 1990 roay.
S o6palatock K onmncaHuio Noaoporoi «Hen3BecTHbIX Napabos», KoTopble Xa-
PaKTEPU3YIOT ONpeaeneHHbIM onbIT YTeHus MnaToHoBa. CornacHo 3TomMy npega-
CTaB/IEHMIO, YTEHME BbITAa/IKMBAET Hac Mo napabosie u3 camux cebs u 3atem
BO3BpalllaeT Ha3aj B COOTBETCTBMM C TPaeKTOpUEN, NOpoXKaaemoi popmoi
camoro TekcTa. To, 4To A ycabiwan B TOT AeHb oT Mogoporun, obpatuio Moe
BHMMaHMe Ha o6LWMIN ANst HAac MHTepec K abdEKTUBHOM COCTaBASAIOLLEN YTe-
HWUS, HO OHO TaKXXe OMUCbIBAIO U MOW COBGCTBEHHbIM ONbIT caylwaHus Mopo-
poru: g 6bl1 6YKBaJIbHO U3bAT M3 cebs 1 BO3BPALLLEH MO «HEU3BECTHOM Napa-
6one» K cebe gpyromy, nepeBefeH Ha UHYH TPAEKTOPUIO, Ty, YTO CHACTAU-
BO BbIBE/1a MEHS Ha opbuTy ero cektopa B MHcTUTyTe dmnocodpumn B Mockse.
Bo BTOpOI NOMIOBMHE 3CCe A MEPEXOXKY K PACCMOTPEHUIO NpoyTeHus Mopo-
poroii Bapnaama LllanamoBa, kK kKoTopomy Mogopora obpaliaeTtcs B CBoek
M3BECTHOM KHUre «Bpems nocne. OceeHuMM u ['YJIAT: MbicanTb abcontoT-
Hoe 3/10». [ns LLanamoBa T0, 4to Mogopora Ha3biBaeT «KaTacTpoduyeckoe
NPOCTPaAHCTBO», MOPOXAAET crneLmdryeckoe, NO-CBOEMY YAMUBUTENBHOE, XKe-
NaHue 6bITb NOA06HBIM AepeBbAM. KU3Hb U CMePTb AePEBLEB CTAHOBSTCA
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MCXOAHBIMM MYHKTaMM, CNOCOBOM CyLLLECTBOBAHMS, KOTOPbIN NepeHocuT La-
NlaMoBa B MHOM MUP, aNbTepHATUBHbIN narepHoMy. OnucbiBasi MOCTGAKTYM
enlaHue 6bITb NoA06HbIM AepeBbaM, LLlanaMoB nNpeanaraet yMTtaTesno o6-
pa3 A8 CXBaTblBaHUSI CTPAHHOIO, HEMOCTUMXKMMOTO, KaTacTpoduyeckoro npo-
CTpaHcTBa nareps. B 3Toi xpoHnyecKol 3ayapoBaHHoCTHM LLlanamoBa cyule-
CTBOBaHMEM [AEPEBOM MPOCTYNaeT AaBHSASA, CBA3aHHAs C AEPEBbSMU KOHTP-
Tpaguums, Kotopasi 03aboyeHa 6bITUEM MW CTAHOBEHMEM AepeBOM. Takoe
OTHOLLIEHWNE C IePEBbSMUN HE HYXKJAETCS B KaTeropusalmm Uau rocnoacTtse.
HanpoTus, OHO ABASETCS aHUMU3MOM, 06Pa3HbIM MUMETUYECKMM MOHUMa-
HWEM MNoCPeaCcTBOM NoJo6Ui, 1 TEM, YTO caMo Mo cebe — gaxke Npu siBHOM
CBOE HEBO3MOXXHOCTU — MOPOXKAAaeT Hen3BecTHble Napabosibl A8 aBTopa
M ANs Hac.

KnroueBblie cnoBa: Banepuii MNogopora, AHapen MNMnatoHos, Bapnam Lana-
MOB, AepeBbs, Kosbima.

CcbinKa ana uutuposanus: ®nstam [l. HemssecTtHble napabonbi // Yenosexk.
2021.T. 32, N2 5. C. 122-135. DOI: 10.31857/5023620070017442-3

Unknown Parabolas
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Abstract. This essay describes the powerful effects of my encounter with
Valery Podoroga, emphasizing not only Podoroga’s interest in mimesis, but
also his own capacity for mimetic openness. It begins autobiographically,
recounting Podoroga’s lecture on Andrei Platonov’s “Eunuch of the Soul”
at a conference at Duke University in 1990. | discuss Podoroga’s description
of the “unknown parabolas” that characterize the experience of reading
Platonov. In this understanding, reading pulls us through a parabola away
from and then back to ourselves according to a path created by the form
of the text itself. Hearing Podoroga speak that day alerted me to a shared
interest in the affective power of reading, but it also described my own
experience of hearing Podoroga: | was taken out of myself and returned
through an “unknown parabola” to a different self, set on a new trajectory,
one that happily brought me into the orbit of his sector at the Institute of
Philosophy in Moscow.

The second half of the essay shifts to a consideration of Podoroga’s reading
of Varlam Shalamov (who Podoroga turns to in his remarkable book about
the Gulag and Auschwitz, The Time After (Bpems nocne. OcBeHUUM U
I'YJIAT: Mbicaums abecoitomHoe 310). For Shalamov (what Podoroga calls)
“catastrophic space” produces a specific, somewhat surprising desire to be
like trees. The life and death of trees become reference points, a way of
being that brings Shalamov into another world, an alternative to the camps.
In writing about this desire to be like trees after the fact, Shalamov gives
readers a figure for apprehending the weird, inapprehensible, catastrophic
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space of the camps. In his persistent fascination with tree existence,
Shalamov takes his place in a long arboreal counter-tradition preoccupied
with being or becoming like trees. This relation to trees is not interested
in categorizing or mastery. Instead, it is animistic, an imaginative mimetic
understanding traveling along the paths of similarity and which, even in its
apparent impossibility, itself creates unknown parabolas for him and for us.
Keywords: Valery Podoroga, Andrei Platonov, Varlam Shalamov, trees,
Kolyma.

For citation: Flatley J. Unknown Parabolas // Chelovek. 2021. Vol. 32, N 5.
P. 122-135. DOI: 10.31857/5023620070017442-3

met Valery Podoroga in March 1990. He was giving a talk on

Andrei Platonov at a conference at Duke University, where I was

visiting as a prospective graduate student. His lecture, which I
mostly apprehended through the voice of Lena Petrovsky, who was
translating for him, spoke to me and my concerns so directly that it
came as something of a shock. He was talking about the “eunuch of
the soul”> (a figure from Platonov’s Chevengur). Most immediately,
his talk reminded me of things I had worked on in college about
writing (and reading) as self-negation and I remember talking to Valery
afterwards in my halting Russian about Derrida'. But it was not only
what Valery was arguing that so interested me, it was his whole way
of thinking, its movement, patterns and intensities. Listening to his
talk, I somehow understood that Valery and I shared a way of feeling
about reading, that we had been similarly disturbed, stimulated and
transformed by our reading experiences.

Valery spoke with a powerful conviction about the ways that
reading could change one’s sense of the world. Platonov’s texts, he
argued, solicited a strange reading experience that hovered between
two “affective-emotional distances”. One, which he calls tragic,
draws us in closer. The other, a comic line, removes us from what is
depicted. However, he observed, «we are dealing with one and the
same distance, which, while making us independent of what is being
read, even its judges, suddenly returns us almost instantaneously to
ourselves, through some unknown parabola, though now to a “different
ourselves”, transforming us from autonomous subjects into objects of

1 T had been preoccupied with Jacques Derrida’s “...That Dangerous Supplement...”
and Paul De Man’s “Autobiography as De-facement”. It so happened that Derrida
visited Moscow around this time.
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provocation, revulsion, and melancholy. In removing ourselves, we oK. rsmau
suddenly draw nearer: one distance hides in the other» [9, p. 360]. HeunssecTHble
The reader of Platonov will recognize this odd movement from the napa6onbi

comic (when we gently smile at the Don Quixote-like revolutionaries
and goofy peasants) to the tragic (as we read of the horrors of war or
starvation). But Valery captured here a particular readerly relation not
only present in Platonov’s works, one where the reader is both drawn
in and also pushed away, not only from the text but — by way of the
text — from our “selves”, which have, for a moment gotten lost in the
act of reading itself. The moment of being-affected in reading does
not happen to “me” but to some object I become by way of the text’s
own internal logic and form. Rereading this now, I hear the echoes
of Theodor Adorno, and even Plato, who was so preoccupied in The
Republic with the transformative effects of reading on the reader. For
Plato, to read something such as Achilles’s grief-filled speech in The
Iliad requires that one “act like” (homoia poiein) Achilles in grief. This
mimetic process is not just a temporary step away from our everyday
selves into an autonomous sphere, but one that reshapes our very
“being”. Reading is affecting because it involves actually becoming
someone else. And because acting like someone is how we get to be
who we are, aesthetic experience is a powerful social and political force
shaping subjectivity as such. And if a given political order requires
its subjects to feel a particular way just as much as it needs them to
think and believe something, then poetry has the power to threaten this
politico-affective order. Poetry, and, by extension reading itself, must
therefore be carefully policed.

In Valery’s case — as in Adorno’s — it is not just the characters in a
story but something like the form of the text itself, its internal aesthetic
logic, that transforms us®. We experience ourselves in or even as this
text when we read. Reading pulls us through a parabola, away and then
back to ourselves according to a path created by the form of the text
itself. Thus, it is not only that we are another subject or person (as for
Plato) but that we are, for a moment, not a person at all. This escape
from and return to subjectivity constitutes the event of reading.

2 T am thinking, for instance, of this moment in Minima Moralia, “Anyone who,
drawing on the strength of his precise reaction to a work of art, has ever subjected
himself in earnest to its discipline, to its immanent formal law, the compulsion of its
structure, will find that objections to the merely subjective quality of his experience
vanish like a pitiful illusion” [2, p. 69-70]. See also passages such as this one in
Aesthetic Theory: “As a musical composition compresses time, and as a painting folds
spaces into one another, so the possibility is concretized that the world could be other
than it is. Space, time, and causality are maintained, their power is not denied, but
they are divested of their compulsiveness” [1, p. 138]. I am thinking of Adorno here,
too, since Valery wrote a dissertation on Adorno. 125




Yenosek. 2021. T. 32, N2 5

OBPA3bI
YEJIOBEKA

126

As Valery presented it, critical analysis, by contrast with the moment
of being affected as a reader, involved a kind of “self-defamiliarization’
(which he would later describe in Anthropogram, and which bore a
similarity to the self-alienating, non-participatory observation of
the “eunuch of the soul”), where one observed one’s own affective-
emotional experience in order to map it out®. He does not discuss it at
length, except (almost as an afterthought) as a fourth mimesis to add to
the three already discussed in his Mimesis, as “the preconscious, purely
mimetic response, without which I cannot exist as a reader”*. This initial
moment of being affected, of being mimetically moved or touched in
the experience of reading is an essential condition of possibility for
critical reflection®. That is, if writing about a text involves getting a
kind of critical distance on the way the text affects you as a reader, the
way the text has provided lines of approach, hiding places, or zones
of attraction where a reader to be drawn in and changed, this requires
a certain mimetic openness to being affected in the first place. Even
though he himself under-emphasized this in his writings, I think Valery
was unusually open to being affected and altered by aesthetic objects.
In fact, I believe this was one of his greatest talents, or at least the one
I most admired.

Valery’s description of his affective-emotional experience with
Platonov’s text also described my experience with Valery’s text as he
read it. That day, listening to Valery’s talk, I was taken out of myself
and was returned through an “unknown parabola” to a different
self. That encounter changed me, it changed my thinking and just as
consequentially it changed how I felt about thinking. Just as Valery was
himself attracted to descriptions of the strange experience of reading,
I was drawn in by Valery’s descriptions of them, which I received as

3

3 Only now do I realize how much my argument in my first book [6] about “affective
mapping” is an effort to work out my understanding of Valery’s project.

4 The passage continues: «We carry out this natural reflexive action not realizing that
without it we have no corporeal competence. This is mimesis 4, which anticipates
everything that is consciously imitated, and close to the meaning that Kant attributed
to the “ability of the imagination”, and that P. Valéry attributed to the “fourth Body”»
[8, p. 343].

> Oleg Aronson describes Podoroga’s project in terms of touch (in ways that recall
Plato’s suggestion that, in reading, the text imprint itself on us): Podoroga «does
not hold the division between physics and metaphysics, but tries to show how what
we consider to be the philosophical or metaphysical characteristics of the text are
generated by the internal physics of a world as a set of particular types of forces, and
this is what produces that strange sensation of being touched by thinking. And the
word “touch” here expresses the corporeal origin of thought, and simultaneously its
fragility and instability. It is too vague compared with the world of ideas, which do
not touch, but intrude, and intruding do not provoke, but normalize. Touch merely
leaves an imprint. This imprint is the subject of Podoroga’s investigation» [3, p. 258].
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an invitation to get lost in his text and join him in his project. I was
thereby not only newly affected, with new capacities, I felt, for being
affected, but I had been set on a new trajectory, a line of becoming that
had not, earlier, even been apparent to me.

This encounter — hearing Valery’s lecture and talking to him,
meeting Lena Petrovsky and talking to her — opened up a new world.
It initiated my contact with the sphere that had formed around Valery at
the Moscow Institute of Philosophy, where Valery and Lena were part
of an exciting department or “sector” (on “Post-Classical Philosophy”).
Susan Buck-Morss had met this group a few years earlier and was
already collaborating with them (which she beautifully describes in her
Dreamworld and Catastrophe [4]). Fredric Jameson (then the relatively
new Director of the Program in Literature at Duke, who would become
my dissertation adviser) was now also working with this group, and
he proposed integrating a semester or two at the Institute into my
graduate coursework. I had not yet decided that I would even go to
Duke, but now that pursuing my Ph.D. at Duke was thus also a way to
get to Moscow to work with Valery, Lena and the other members of the
sector, it became an obvious choice.

The particular affective power of this event for me had something
to do with the now-difficult-to-reconstruct mood of that historical
moment. Of course, it was also a personal turning point, and I was
myself ready, even eager, to be changed by my intellectual encounters.
But meeting Valery and Lena was also powerful, it should be admitted,
because they came from the Soviet Union, which still felt very far
away, so that any kind of real contact — never mind the kind of intense
intellectual engagement I felt with Valery almost instantly — felt
thrillingly novel, uncharted, even transgressive. In 1990, the Soviet
Union, declared the “Evil Empire” only a few years earlier (1983) by
Ronald Reagan, was still on the other side of the Cold War. George
Bush was president. Although Reagan and Gorbachev had signed an
arms deal, and perestroika and glasnost were underway, it was not
clear how this would all turn out (and none of suspected how it did).
It was still difficult to travel to the Soviet Union for US citizens, and
even more difficult for Soviet citizens to travel to the US. (I had been
to Moscow for a summer course in 1988.) To me, at the time, Slavic
departments in the US seemed (with some exceptions) hopelessly
conservative, both intellectually and politically, opposed to (what we
then just called) theory, and at best unlikely homes for the kinds of
things I was interested in. As is well known, the Cold War structured
Slavic studies in fundamental ways (not least financially), and being
interested in Marxist theory, never mind being a Marxist or an actual
communist, in a Slavic department, seemed basically impossible.
There were very few, if any, professors in Slavic departments in the
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U.S. whose work excited me as Valery’s did. The idea of studying at
the Institute of Philosophy in Moscow was not something I was even
aware of as a possibility. It was a revelation.

After my first semester at Duke, I made a short trip to Moscow in
early 1991 for a conference (described by Buck-Morss in Dreamworld
and Catastrophe [4]) where I met Oleg Aronson, Sasha Ivanov, Misha
Ryklin and Susan Buck-Morss. With this group I participated in a
huge protest march to denounce the use of deadly violence against
peaceful protestors in Lithuania. And then, through the 1990s, I spent
various semesters and summer in Moscow, and with the group that had
gathered at the Institute. It quickly became, and has remained, a crucial
intellectual center of gravity for me. The group that had gathered around
Valery had a rare, animating intellectual energy and sense of shared
purpose. I do not know exactly what constitutes such atmospheres,
each of which creates its own habitus. These are atmospheres that
seem, somehow, to energize all involved. There was a dense web of
friendships, the layering of multiple intense conversations and debates,
sometimes over tea, other times while getting drunk. A sense of project
and possibility produced a kind of openness to collaboration and
future-oriented projects. Wit and laughter punctuated the formation.
Such groups are rarer than one wishes (though I was lucky enough
to find one at Duke around the same time), and the story of the rest of
the 1990s is, in part, the story of the dissolution and transformation of
this environment, as certain friendships ended, as people moved into
different careers or to different countries, as the new post-Soviet reality
restructured everyday life.

This is not the place to tell the story of the 1990s or the subsequent
years, except to say that even though the 1990s were an exciting
time, intellectually, they were also brutal for everyone I knew at the
Institute®. What had previously been reasonable salaries had become,
once post-Soviet “shock therapy” and hyperinflation were underway,
almost worthless. There was, as Lena Petrovsky observed at the time,
“something humiliating about the fact that the best intellectuals can
hardly make ends meet”’. Anxieties about money affected everything.
Those who could got fellowships or grants. It was during this time that
Valery came to the United States, to Durham, where I was in graduate
school, for a year on a fellowship at the National Humanities Center.

Even as the intensity of that early formation was altered, new
formations came into being, and Valery was drawing excellent graduate

6 1 tried to give a partial account of my experience of the 1990s in my “Moscow and
Melancholia” [7], and (in Russian) [13].

7 Personal communication, quoted by Susan Buck-Morss [4, p. 262].
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students from around the country, like the now quite accomplished
Alexei Penzin and Oxana Timofeeva. Lena Petrovsky and Oleg
Aronson became formidable philosophers in their own right, and, as
I went through my own weird journey in academia and life, Valery,
Lena, Oleg and the other members of the sector remained a constant
reference point, a locus of collaboration, and a reliable testing ground
for ideas and projects. Valery was an anchor. It is unmooring to imagine
the world without his presence in it. I am adrift.

I have spoken so far of “Valery” since the imprint of Valery’s
thought on me is inseparable from my relation to Valery as a friend
and mentor. I want now to turn, briefly, from the biographical person
to the author and philosopher “Podoroga” looking to his work for help
on a new project about arboreal being and the history of the desire to
be like trees.

ok K

In his essay on Platonov, as throughout his work, Podoroga is
drawn to figures who see and describe without trying to understand.
This mode is a response to catastrophe, to spaces or environments that
are overwhelmingly hostile to human life. This world cannot really be
understood, or even really felt, or at least not felt by a “me” (even if
the body itself retains and records the encounter with this world). “The
eunuch of the soul is the witness and the chronicler of catastrophe”
[9, p. 385]. If the catastrophe cannot be experienced by a subject, it
can be survived and described, a double task that literature is uniquely
capable of performing.

This descriptive mode has a strange, defamiliarizing effect on the
body. As Podoroga writes, under this gaze we do not see “human
bodies, but motions and material processes, a kind of assemblage that
loses completely all bodily dimensionality, values, history, to become
nature itself” [ibid., p. 395]. The human body loses its separateness,
and is instead integrated into the natural world surrounding it,
becoming thereby difficult to distinguish from earth, animals, insects,
wind or plants. This makes reading Platonov sometimes shocking, as
I noted above, because at first we do not realize that this person is
having an orgasm, or dying of starvation, or being murdered; we have
to piece it together from the somewhat abstract, material processes
being described. At times, the characters themselves seem to feel, too,
this basic kinship with everything else, as they make friends with a
cockroach or are comforted by sensing their similarity with untended
grasses. There is something to be gained, we glean, from this mimetic
openness to the natural world, and perhaps not only in catastrophic
space.
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In the case of Varlam Shalamov, who Podoroga turns to in his
remarkable book [12] about the GULAG and Auschwitz, The Time
After (Bpems nocne. OcgeHyum u I'YJIAL': mbicaumb abconromHoe
310), catastrophic space produces a specific, somewhat surprising
desire to be like trees, as part of a more general identification with
nature as such. Podoroga writes: «The force of the disintegration of
personal identity in the camp is such that any attempt to preserve it
runs into insurmountable obstacles. There is only one exit — an
imaginary identification with Nature, only it gives hope for survival.
Therefore, animals, and plants, and stones, and waterfalls, and berries
and mushrooms become his models: you need to follow their instincts,
learn their attitude to “life and death”, their indifference and peace»®.
In the camps, the trees did not give Shalamov a way to understand
his experience, so much as they gave him a way to be attached to the
project of survival. If the dwarf pine (ctnanuk) and larch (mucTBeHHN-
1a) could survive, then survival was a thing that could happen.

But then, later, as a writer, the trees become for Shalamov what
Podoroga calls an “anthropogram” literature’s internal system or
logic for making “sense” of the world, or rather, at least in the case
of Shalamov (and Platonov) making sense of their previous inability
to make sense of the world. What appears to be a representation of
the world in Shalamov’s stories, the world of the GULAG, is also the
creation of a world, a literary world, one in which people are like trees.
By recounting his fascination with trees, the apparently unavoidable
impulse to feel oneself “like trees”. Shalamov can retroactively come
to make sense — or maybe it is more like of a covering over — his own
experience in the GULAG. It is thus his own mode of mimetic self-
defamiliarization, of making his own incomprehensible experience
available for observation and reflection. This is not to say that he quite
manages to distance himself from the GULAG. As Podoroga observes,
the incomprehensible experience of the GULAG is one that he must
constantly rework and revise, in a process that will never resolve, but
which writing — and in particular the symbol of the tree — manages
to cover, cushion or at least mediate.

For instance, Shalamov wrote about how he admired the
“extraordinary sensitivity” of the dwarf pine (4uyBCcTBUTE/IBHOCTD €T0 He-
obbruaifHa), which had the barometer-like capacity to sense the coming

8 «Cwua pacrnazia TMYHOCTHON MIEHTUYHOCTH B JIarepe TAKOBa, UTO BCSAKAs TOMBIT-
Ka ee COXpaHUTb HaTaJKWBaeTCsl Ha HeIpeo/0/MMble MPensTCTBUs. BbIXo[ TOMBKO
ofiviH — BooOpaykaeMast HzieHTHUKaLMst ¢ IIpUpooii, TOIBKO OHa flaeT HaJeXXy Ha
BbDKMBaHue. [103TOMy 1 3BepH, U PAaCTeHUsI, U KAMHH, U BOJOTIA/Ibl, ¥ SITO/IbI U TPUObI
CTaHOBSITCS ero 00pasljaMu: HY)KHO CJ1e[JOBaTh UX UHCTUHKTAM, YUUTBLCS UX OTHOLIe-
HUIO K “KU3HU U CMePTH”, UX 6e3pas3inmuuio v Mokow» [12, c. 152].
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of winter and spring before it was apparent to people. It gets ready
before the season’s first snowfall. “Then the dwarf pine bends. It bends
lower and lower, as if under an immense, ever-increasing weight. Its
crown scratches the rock and huddles against the ground as it stretches
out its emerald paws. It is making its bed. It’s like an octopus dressed
in green feathers. Once it has lain down, it waits a day or two, and now
the white sky delivers a shower of snow, like powder, and the dwarf
pine sinks into hibernation, like a bear. Enormous snowy blisters swell

up on the white mountain: the dwarf pine bushes in their winter sleep”

[10, p. 167]°. This tree has senses which humans lack. “In any case
humans have only their five senses, which are not enough to foretell or
intuit anything. Nature’s feelings are more subtle” [10, c. 168]'°. These
senses indicate the possibility of another way of being-in-the world,
one which has actually adapted to the harsh conditions in Kolyma.
In the tree’s way of existence (as with art, music and literature), the
possibility is concretized that the world could be other than it is.

The life and death of trees become reference points, a way of being
that brings with it another world, one that is an alternative to the camps.
If, as Kafka said, there is hope, infinite hope, just not for us» then
Shalamov’s response to this fact is to try to inhabit another world, the
world of trees, where there is hope. “No, it is not just a predictor of the
weather. The dwarf pine is a tree of hope, the only evergreen tree in the
Far North. Against the radiant white snow, its matt-green coniferous
paws speak of the south, of warmth, of life” [ibid.]'.

Metaphorical language surrounds the dwarf pine: it makes its
bed; it is like an octopus; it has paws like a bear. It dwells in a world
of Baudelairean “correspondences” that Shalamov may not enter,
but which his close observation of the dwarf pine allows him to
imagine. Indeed, by way of imaginative identification with the more
subtle feelings of the trees, Shalamov can imagine having feelings

9 «A ctnanuk raercsi. [HeTcs Bce HUXKe, Kak Obl 110j, Ge3MepHOi, BCe pacTylei Ts-
>KecTbto. OH LjaparaeT CBO€H BepIIMHOM KaMeHb 1 NIPWKHUMaeTCs K 3eMJle, PacTsaru-
Bast CBOM U3yMpyZHble sianbl. OH creneTcs. OH MOXOX Ha CIpyTa, OZ|eTOro B 3e/leHble
niepbsi. JIexxa, OH XKJeT JieHb, APYTOH, U BOT yKe ¢ 6enoro Heba ChIrieTcsi, Kak Mopo-
IIOK, CHET, M CTVIaHUK TOTPY)KaeTCst B 3MMHIOIO CIITUKY, KaK MeziBeab. Ha Genoli rope
B30yXar0T OrpOMHbIE CHE)KHBIE BOJIIBIPH — 3TO KyCThI CT/IaHWKA JIETTI 3IMOBATh»
[16, c. 179].

10 «K cyacThio, OLyIIeHH s YeJI0BeKa CUILKOM IPyGbl, BOCTIPUATHS CJIUIIKOM TMPO-
CTHI, Ia ¥ UyBCTB y HEro HEMHOTO, BCETO ISITh — 3TOT0 HeJOCTAaTOUHO JiIs TIpe/iCcKa-
3aHUM U yrajeiBaHuil. [Iprpoza ToHblle YesioBeKa B CBOMX OLIYIIEHHUSIX» [Tam ke,
c. 180].

11 «HeT, OH He TOJILKO IpejiCcKa3aresib Morofibl. CTIaHUK — /IePEeBO HAIEXK], eUH-
crBeHHoe Ha Kpaiinem CeBepe BeuHo3eseHoe siepeBo. Cpeau Oenoro Grecka cHera
MaToBO-3eJIeHble XBOWHBIE ero JIarbl FTOBOPSIT O 10Te, O Telule, 0 XM3HU» [Tam xe].
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again. After all, as he notes elsewhere, “any human feelings — love,
friendship, envy, charity, mercy, ambition, decency, — had vanished
along with the flesh we had lost during our prolonged starvation. The
miniscule layer of flesh... had only enough room for resentful anger,
the most long lasting of human feelings” [10, p. 38]'%. The sensitivity
and openness to the environment that Shalamov sees in the trees, their
capacity to be at home, to make a bed — these are compelling to the
precise extent that his own body feels like it can no longer experience
such feelings.

Later, as a writer, he can almost achieve a tree-like sensitivity; or, at
least this is his aim, as if he promised himself to do his best to live like
a tree, and this guided how he thought about writing. In any case, the
figure of the tree, and the description of Shalamov’s attachment to trees,
allows Shalamov to represent the inhumanity of the GULAG by way
of an object of perception that is familiar to all of us. We may not know
the reality of the GULAG. But, who, after all, has not relaxed under
a tree, admired a tree’s beauty, or thought in wonder of the fruit that
trees bear? Under what conditions, we can think, in reading Shalamov,
would tree existence start to seem like a positive model? What would
make me wish I were a tree?

The “Resurrection of the Larch” is the story that most clearly
dramatizes what Podoroga calls the “temporal rift” created by
Shalamov’s difficult relation to his past. In that story, a larch branch is
sent from a man in Kolyma to Moscow, to the wife of a poet who has
died. The branch is dead. But, in Moscow, in a tin can on the counter,
sitting in the chlorinated water, it comes back to life. “Secret forces are
woken in the branch” [11, p. 324]*%. And then, by way of its turpentine-
like smell — “the smell of life” — it transforms the atmosphere of the
apartment. The larch makes an environment, establishes an atmosphere.
This is what trees do. “The larch tree exuded — exuded is the right
word — its smell, like sap. The smell merged with the color, and there
was no boundary between them” [11, p. 326]'4. Again, we are in the

12 «Bce uenoBeueckue uyBCTBa — JH000BB, ApyK0a, 3aBUCTh, UEJIOBEKO/IOOKE, MU-
Jlocep/ue, XaXK/ja CJ1aBbl, YeCTHOCTh — YIIJIM OT HAc C TeM MSICOM, KOTOPOTO MbI
JIMILW/IACH 32 BPeMsI CBOETO MPOZO/DKUTE/IBHOTO TO/0AaHus. B TOM He3HaYMTeIbHOM
MBILLIEUHOM CJI0€, UTO ellle 0CTABaJICs Ha HAIIMX KOCTSIX, UTO eLlle JiaBajl HaM BO3MOX-
HOCTb €CTb, IBUTaThCs, ¥ [bILIATh, U ja)Ke WINTh OpeBHa, U HACBITNIATh JIONATON Ka-
MeHb U M1eCOK B Ta4yKH, U Jla’Ke BO3UTb Ta4KH 110 HECKOHYaeMOMY /lepeBSIHHOMY Tparty
B 30/10TOM 3a60e, TI0 Y3KO# /lepeBsHHO [Iopore Ha MPOMBIBOUHBIN MPUOOP, B 3TOM
MBIILIEYHOM C/I0€ pa3Melljasiack TOJbKO 3710608 — camMoe /J0lrOBEeYHOe Yel0BeuecKoe
yyBcTBO» [17, €. 75].

13 «B BeTke pa3byKeHbl MHbIE, TaliHbIe CUL» [15, c. 277].

14 «JIucTBEHHMLA MCTOYAIA, IMEHHO MCTOYasa 3arax, Kak COK. 3arax Mepexoiust
B L[BET, ¥ He ObUIO MeXK/ly HUMH TPaHML{BI» [TaM ke, c. 278].
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world of Baudelairean correspondences, the tree modelling a capacity oK. Gramau
for mimetic translation between the senses that humans lack, but which HewnssecTHble
is a model for poetry. napa6onel

“The persistent faint smell was the voice of the dead” [ibid.]!*. The
tree speaks for the dead, in the language that trees speak. If Shalamov
imagined himself a tree while he was in the camps, here he imagines
that the larch tree has somehow absorbed all this mimetic energy
directed towards it, a kind of silent witness that can then “speak” to
us of all those desperate people who looked to the trees for a sign that
things could be somehow different than they were. That is, the larch
tree here a symbol of Shalamov’s writing itself, which is, after all, also
the voice of the dead. The tree is capable of repairing the temporal
rupture created by the catastrophic space of the camp. It reminds us of
the unforgettable and speaks to us of what (as Podoroga says) “cannot
be grasped by individual consciousness, that is, it does not lend itself
to individual processing and appropriation”?®,

Trees do not only display an unusual sensitivity, they also have a
completely distinct sense of time. The larch, after all, “is mature at
three hundred years” and may live to six hundred years. “The larch
tree displaced all scales of time and ashamed human memory by
reminding it of the unforgettable” [11, p. 325]'. Tree time is nearly
godlike, practically immortal. Literary time, as Shalamov presents it,
aspires to this larch-like time. It is a time machine, speaking to us from
a distant past of lives lost and events that could not be grasped by
human consciousness, but which are nonetheless unforgettable, and
which literature can record, and does.

I want to conclude this brief reflection on Podoroga’s reading of
the tree symbol in Shalamov by pointing out that Shalamov’s trees
are not the trees that Deleuze and Guattari oppose to the rhizomatic
at the beginning of a A Thousand Plateaus. They do not “plot a point”
or “fix and order” [5, p. 7]. In his writing, trees do not represent
“hierarchical systems with centers of significance and subjectification”
[ibid., p. 16]. They are not a model for rational, organizing thought.
But neither, for Shalamov, are trees under human “dominion” that
which must be cleared or controlled for human society to exist. They
are not there “for” people. (That is the logic of the Stalinism and of
the camps, guided by an indifference to all life, human, non-human

15 «Cabplii HACTOWUMBBIH 3aMax — 3T0 ObII FOJI0C MEPTBBIX» [TaM ke].
16 «ITogo6Hast MaMsTh He MOXKET ObITh CXBaueHa MHAUBHUAYalbHbIM CO3HAHUEM, T.e.
He MO//JaeTCsl MH/AUBH/IyaibHON 06paboTke 1 mpucBoeHuto» [12, c. 173].
17" «JlucTBeHHHMIIA CMeCTH/Ia MacIuTabbl BDEMEHH, NIPUCTBINIA YeI0BEUECKYHO Ma-
MsATb, HalIOMHK/Ia He3abwiBaemoe» [15, c. 278]. 133
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animals, and plants alike.) Instead, Shalamov is an animist. As in
many indigenous traditions around the world (including those of
Siberia), trees for Shalamov have retained their guardian spirits. In his
persistent fascination with tree existence, Shalamov takes his place in
a long arboreal counter-tradition preoccupied with being or becoming
like trees. (The stories in Ovid’s Metamorphosis would be the locus
classicus of this impulse; there too, as in Shalamov, mortal danger is
an occasion for becoming a tree.)

“Through the larch shoots” Shalamov writes in one of his poems,
“I have been given a sign”: trees as medium, trees as text, stimulating
the mimetic impulse. “I will pretend to be a plant now / So that I myself
can / Understand all the authenticity of flowering”!8. In the camps,
understanding the ongoing catastrophe was not a project. Animals,
plants, trees, on the other hand, were an object of understanding.
This relation to trees is not the understanding of mapping out, of
categorizing, of mastery. It is an imaginative mimetic understanding,
one that travels along the paths of similarity and which, even in its
apparent impossibility, creates an unknown parabola that changes its
subject. To understand the authenticity of flowering — itself a mode of
becoming that humans do not and cannot know — I will pretend to be a
plant. What would it be like to flower? Plant life, then, accessible only
through this imaginative (“pretend”) imitation becomes, as Podoroga
writes, “the basis of Shalamov’s Gulag ethics, which he will follow for
the rest of his life”!°. The trees, we might say, are more human than the
people in Kolyma.

In Podoroga’s attention to Shalamov’s mimetic relation to the trees
around him, I find echoes of Podoroga’s own ongoing and indefatigable
mimetic relation to the aesthetic objects he was constantly preoccupied
with. I saw Podoroga’s mimetic openness as, in turn, its own ethical
practice, and an ongoing invitation to his own readers and listeners to
be open to getting lost in unknown parabolas with him, an invitation I
was happy and lucky to have accepted.

8 OnaTh CKBO3b IMCTBEHHUL[BI TOPOC/H
MHe nofiaH 3Hak:
PopHbIx noneii riyxasi ropecTb —
ITonbiHE U Mak.

51 mpUTBOPIOCH Ceifuac pacTeHbeM,

Yrtob camomy

[ToHATH BCIO MOJ/IMHHOCTD LIBETEHbSI.

U s — noiimy [14, c. 155-156].
19 «IlpaBuia “ecrecTBeHHOR” M3HM TO3aHee naryT y B. Ill[anamoBa] B 0CHOBY
€ro T'y/IarOBCKOW 3THKH, KOTOPOW OH OyJeT C/iefloBaTh OCTABIIHECS TO/bI YKU3HM»
[12, c. 152].
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AHHOMauus. PaccMaTpuBaroTcs MOHUMaHME KOMUYECKOTO M CMEXOBOIO B TEK-
ctax B.A. NMoaoporu, NOCBSLLEHHbIX €ro NPOEKTy aHTPOMOIONMK BAACTH, a Tak-
YK€ MpUeMbI UCMOIb30BaHUS B JaHHbIX TEKCTAX KPUTUHECKOTO MOTEHLMaNa Ko-
MMYECKOro Anst GUIoCcopCKOro aHanM3a COBPEMEHHOM MOSIMTUKUN U KYJIbTYPbI.
Ha npumMepax nccnenosannin NMoaoporoi Teopum cMexoBo KyabTypbl M.M. Bax-
TUHA, FPOTECKHbIX 06pa3oB TenecHoctTn y A. Apto, A.®. JloceBa u C. 3i13eH-
LUTEMHA NoKa3aHo, YTo GUA0COP NPUIAEPIKMBAETCS YCTAaHOBKM HA MOHUMaHWe
KOMMYECKOrO B KOHTEKCTe ero Teopmm G¢eHOMEHO/I0rMn TeNIECHOro onbiTa, Co-
rTaCHO KOTOPOW CMEXOBOE acCOLMMPYETCS C IPOTECKHbBIM, @ CMELLIHOE MPOosBAS-
€TCs B HEOTAE/IMMOCTM OT CTPALLHOIO U Y)KacHoro. ViMetoLwmii MecTo B coBpe-
MEHHOM Ky/bType 3$PEKT rPOTECKHOCTU, BOMJIOLLLAEMBIN B dunocodumm Mogopo-
MM KaK «BO3BbILLEHHOE MOC/IE NaEHNS », PACCMaTPUBAETCS B CTaTbe B KOHTEKCTE
COBpPEMEHHbIX PUAOCOPCKNX ANCKYCCUIN O CTaTyCce BO3BbLILUEHHOTO B Ky/bType
W ero COOTHOLLEHMM C MOHATUAMM YyA0BULLLHOTO, OTBPATUTEIBHOTO U KOMUYe-
cKkoro. Takxke uccneayercs, KakmM 06pa3oM Mbicsib [1o0A0POrn 0 rPOTECKHOM M3-
MepeHMM BO3BbILLEHHOIO NepeceKaeTcs C Pa3MbILLIEHUSMU O KOMUYECKOM U
cMexe A. BeprcoHa u KoHUenumamMm komuyeckoro JTiobnsHckon ¢unocodpckoi
wikonbl (C. Xukek, A. 3naHumy). OTMeYaeTcs NPUHLMNUaIbHOE Hecornacue

YOK 101.9
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NnoAxoA0B K KoMuyeckomy Mogoporu 1 npeactaBUTeNneit AaHHOM LWKOJbI, aK-
LEEHTMPYHOLLMX SKCLLEHTPUYECKMI MOMEHT KOMMYecKoro. MNoKasaHo, 4To BBOAU-
MbIl [Mogoporoi 3anpeT Ha NPoYTEHME OMbITa TPAHCIPECCUBHOM TENIECHOCTU U
cekcyanibHocTu (B TeKcTax JloceBa, APTO 1 PUCYHKaX DM3eHLUTENHA) B TEPMMHAX
KOMMYEeCKoro npeogosneBaetcs GuiocodoM B C/lydae NoHMMaHMS Mosa He Kak
3HaKa, CMMBOJ1a BO3BbILLIEHHOTO, a KaK COLMabHOro KOHCTPYKTa — reHaepa. Ot-
MeYaeTcs, YTo NpU aHaNM3e reHAepHbIX acNeKTOB aHTPOMOJIOrMM BAACTU, KOTO-
pbiit Moaopora ocyLLEeCTBASET Ha NPUMEPE NMOCTCOBETCKMX rEHAEPHbIX MAEHTUNY-
HOCTMEN 1 HOPMaNU3aLMI rereMOHHOIN MacKy/IMHHOCTU (Ha NpuMepe aHaamnsa
cTtpateruit uteHus M. Mpycta M.K. MamMapgalisnim), oH UCMOb3YET METObI
KOMM3aLMK, BANBKME KMXKEKOBCKOM TPAKTOBKE KOMUYECKOTO, aKLLEHTUPYIOLLIEN
B KOMWUYECKOM MOMEHT TpaHCrpeccum.

KnroyeBbie c10Ba: aHTPOMONOrUS BAACTU, «BO3BbILUIEHHOE MOCAEe NafeHUs »,
KOMUYecKoe, CMeX, rpoTecK, NoJ, reHaep, TpaHcrpeccus.

CcbiniKa ans uMtupoBaHus: XXepebkmHa M.A. O poirM KOMMYECKOTO B MPOEK-
Te aHTpononornn Bnactn Banepus Mogoporn // Yenosek. 2021. T. 32, N2 5.
C. 136-153. DOI: 10.31857/5023620070017443-4

na0codbl UaCTO CTaBAT KPUTUUECKUN U JlaXke TIeCCUMHCTHYe-

CKWM [TarHO3 CBOEMY BPeMeHH, UCTIO/b3Ys IPU OTIpe/ie/IeHU!

Jlyxa COBDEMEHHOCTH TaKHe MOHATHS, KaK «KPHU3UC», «3aKaT»,
«CKyJHbIe BpeMeHa». [IpOTUB «aloKaIMITHYeCKOT0 TOHa» B (PUIOCO-
(b1 00BIYHO BO3PaXKAIOT MPeACTaBUTE/TH JIEBBIX B3IVISI/[OB, OTCTaUBal0-
1[1Me 3MaHCUIATOpHYyto TepcrekTuBy [20, p. 1]. OgHako cerofHsi u
Yy MHOTMX JIEBbIX, KOHCTaTUPYIOIIMUX 3aKaT aHTHUKAaluTaJuCTUUYeCKUX
SMaHCHTIaTOPHBIX ABW)KEHUM U POCT TpaBbIX, BCe yallle [Ba MepBbIX
nmecsarunetysi X X1 Beka XapakTepH3yHOTCS KaK TIepUO/] TIOJTUTUYe CKOW
MMITIOTEHTHOCTH U fieripeccuu [19, p. 23-24]. CymmMupyst 3TOT TieCCH-
MUCTUUEeCKUW JUarHO3, YTBePAUBIINICS B CBA3U C pa30uapoBaHUEM Jie-
BBIX JTM0OepasioB B MepPCreKTHBaX COLMAIbHBIX ABWKeHuH 2.0 BO Bpemst
npe3uzgeHTcTBa b. O6amsl, corjpanvctoB B CIITA u BenvkobputaHuu
Y T.II., B TIO3TUYECKOU (hopMe, MOXKHO TIPUBECTU CTPOKH «00pa3sIjoBOro
KoHcepBaTopa» Y.B. MeiiTca, KOTOpble TIPMMEHUTE/TLHO K HbIHEIlHeiH
TIOJTUTUYE CKOM CUTYyaruu JiFoOuT 1utupoBath C. JKikek:

KpoBaBbIii ITUPUTCS MTPUTHAB U TOTTAT
HeBUHHOCTH CBsIITI|eHHbIE 00OPSbI;

Y n00pBIX CHla TIPABOTHI KCCAKIIA,

A 37B1€ OyaTO OBI OCTEPBEHUIUCH [6, C. 430].

,Z[pyFI/IMI/I C/JIOBaMH, COBp€ME€HHasd CUTyallud MHOTMMH KpHUTHUUE-
CKHMMU UHTEJ/IVIEKTYya/ldMU OLI€eHHWBA€TCA KaK CO3ByUHasdA CUTyallMH CTO-
JIeTHe! AABHOCTH, KOrJla OKa3a/IMCb UCTOILEHBI ITPOTrpeCCUBHBIE CUJIbI,

N.A. XXepebkuHa

O ponn komMuye-
CKOro B NpoeKTe
aHTponosornmn
BnactTu Banepusa
Mopoporu
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cusibl 106pa U Habpasii MOIIL CHJTbI PeaKLMU U 371a, abCOMIOTHOTO 3714,
YacTO aCCOIMUPYIOIIETroCsi B Ky/IbType ¢ 00pa3oM eMHOMWYHOM, HU-
YyeM He OrpaHMYeHHOU BiacTH. UyoBHUIIHbIE 3710ynOTpebieHus 3Ton
Bnactu A.®d. J/loceB Bo BpeMeHa I103/HEr0 COBETCKOr0 TOTaJuTapr3Ma
OIMMChIBa/l HA MaTepHuajie 3CTETUKU PUMCKOTO ljecapusma, MojuepKu-
Basi, UTO MIOPOK/IAEMOE eH0 «CTUXUIUHOE ObITHE, B JAHHOM CTyYae CTH-
XUWHAsT COLUATBbHOCTD, 00s13aTeIbHO TTPUBOAWT K abCOMIOTHU3MY CTpa-
CTel, MIOPOKOB U MpecTyrieHni» [14, c. 21].

B.A. Tlogopora B paboTax 1o aHTPOIO/IOTHY BIACTH JUAarHOCTHPY-
eT TI0I00HYI0 KPU3UCHYIO CUTYal[MIO B KYJIBTYPe KaK OOHaKUBIIYIOCS
XPYTKOCTb ¥ OHTOJIOTUYECKYI0 HeCTaOM/IBHOCThL Ue/I0BeUeckoro Cylile-
CTBOBaHMs1, KaK «BO3BbILLIEHHOE TI0C/Ie TIaJieHusl» COCTOSIHUE, C KOTOPhIM
CBSI3aH TMTAHTCKUI OIBIT pacyesoBeyeBaHUS U pacliafia LeJI0CTHOCTH
MHpa, HAKOTMBLLIMICS HauMHasi C TI0XW MOJiePHM3Ma BO Bcex cdepax
o01ecTBeHHOM XU3HU. [IprueM «BO3BBILIEHHOE TOC/e TafeHHs» CO-
CTOsIHUE CJie[[yeT TOHWMaThb OJHOBPEMEHHO U B TeMIIOpa/ibHOM, U
B TOTOJIOTMYECKOM H3MepeHHMH — He TOJbKO Kak TMocTKaracTpoduye-
CKoe «BpeMsi-riocyie» [13, c. 7] (mocse OceeHipMa, riocie 11 ceHTSIOpst
2001-ro 1 T.1.), HO ¥ KaK CUMBOJIMYeCKOe JIBIKeHHe, COTIPOBOyKaeMoe
naZieHussMA ¥ TIoflbeMaMu (HarpuMep, TepeMeirieHre B chepax Aza,
Unctumija u Pas B «BokecTBeHHOV komennu» [laHTe, MapIIpyThl
@. Huiqre, M. Xatizerrepa, ABpaama u T.11.) [17, c. 258-260].

B nonvTriKe «BO3BBILLIEHHOE MOCIE MTa/IeHNs» COCTOSIHUE MPOSIBISeTCS,
1o Mbic/v [Toopory, Kak HaCTyTIaroLUi Ha 9Tarie KOpriopaTUBHOTO Karl-
Ta/mM3Ma 0Co0bIN pexkuM (QYHKIIMOHWPOBAHMS TUPAaHWYECKOM BIaCTH BHe
K/TaCCMUYeCKHX OMHAPHBIX OIIMO3MUIINI «paba» U «TOCTIOUHA» — XHa3Ma-
THYecKast rpoTeckHasi ¢urypa «[ocrioguH-mMoHCTp» [14, c. 7]. BriepBoie
JaHHBIA TUTT TIePBEePCHUBHO-HU30BITOUHON, CaMOpa3pyLLIMTe/TbHON BIacTH
OB IMarHOCTUPOBaH, cunTaeT [Tofopora, Bo BpeMeHa Teppopa Besmkoit
(hpaHiy3ckoli peBomoLuU J. BEPKOM, MbI JKe CTONKHY/UCH C HUM T0C/Ie
pacriaga CCCP, korya B elile HeflaBHEM OJHOPOZIHOM (JIUIIIb 110 BUIUMO-
CTH) COBETCKOM OOITIeCTBE BO3HHUKIIH, C OJIHOM CTOPOHBI, «IIPOC/IOMKa
HOBBIX T'OCIOJ, — WfleabHbIA [0CTIoAMH-MOHCTD, C /IpyroH, Gecrionoe,
YaCTUYHO TOZIBEPrHyTOe KacTpaly HacesleHre, HaxoAsIeecs B YTy Ke-
HUM, JEMOHCTpPHpYIOIllee TMOKOPHOCTh U HeyuacTve» [Tam ke, c. 11]. U
3ajlaua COBpeMeHHOTro (hnIoco(CKOro M3ydyeHUsi BACTU — aHTPOIIOJO-
T'U B/IaCTU — 3aKJ/I0UaeTCsl B U3yUeHUH 3Toro «[ocro/iiHa-MoHCTpa»y —
TIOCTCOBETCKOM (DOPMBI B/IaCTH Kak (DUTYPHI Y>Kacarolllero W OTBPaTH-
TeILHOT0 abCOJTFOTHOTO 3713, B KOTOPOM PacLBeJH U MPOSIBUIMCH (BIIOTHE
LieJieHarpaB/IeHHO) «CUJTbl HEHABUCTH, TIpe3pPeHHsl, HA)KUBBI, TIOZTIOCTA U
TipefiaTe/ibCTBa» [Tam ke, c. 12].

B unckyccTBe «BO3BbIILIEHHOE II0C/Ie MajieHus’» — 3TO, COoIviac-
Ho Ilogopore, snoxa, HacTynubliasg B Hadase XX Beka. Ee Haua-
70 OBIJIO TIO/IOXKEHO JaflaucTaMH, CIOppeajiMcTaMM, Korja MeCTo
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MCKYCCTBA 3aHs/I0 «HeuTo becopmeHHOe» U KOTyja BOTIPOC O MacTep-
CTBe, aBTOPCTBe CTajl HeaKTya/bHbIM. XYZI0’KECTBEHHBIN 3SKCIIepH-
MEHT Ha 3TOM 3Tarle TpaHC(OPMUPYyeTCs B MCKYCCTBO JAW3aiiHa, IIs-
Hell. Xy/|0)KeCTBeHHbII BbIOOp OIpeZiensieTcst UyBCTBOM KoM¢opTa, a
Cy)X/leHe BKycCa [1epex0JUT B MOpa/bHYI OLIeHKY KuTua. UyBCTBO
TIPeKpacHOro, KOTopoe ucye3aeT HauuHasi ¢ pabor M. [romaHa, re-
peMelaeTcst B u3aiiH — 00pa3 mose3Ho-KoM(GOPTHOTO MTPeKpPacHOTo
[15]. CoBpeMeHHOE UCKYCCTBO CTPEMUTCSI OJIOKMPOBAaTh HAILly OTKPBI-
TOCTb UYBCTBY BO3BBIIIEHHOTO. «...AKTya/lbHbIN XY/I0’)KHUK, — MHUIIET
ITomopora, — cJ/IOBHO uilleiika, obsazaroijasi MpeKpacHbIM HIOXOM
Ha BCsIKOe BO3BBIIIEHHOE, He YCTaeT ero IpecsefoBarh, 3aroHss Hac
B YTOJI, JIMLLAsT BCSIKOW BO3MOKHOCTU U TPOSIB/ISATH HAllM UCKPEHHHe
YyBCTBa, U TPAaHC/IMPOBATh UX Apyrum» [11, c. 273].

YkazaHHOMy TUIy UcKyccTBa [lojopora mpoTHBOMOCTAaB/SIET MUC-
KYCCTBO pafiiKajbHOIO SKCIIepUMeHTa, KOTOpOe pellaeTcsl He TOJIBKO
TIOCTaBUTh TOZ, BOMPOC CBOe COOCTBEHHOE CyIlleCTBOBAaHHe, KaK, CKa-
)KeM, aBaHrap/, HO U He yCTYIUTb B MHTEHCUBHOCTU Teppopy HHUUYeM
He OrpaHNuYeHHOM BJIaCTH, KaK, HallpuMep, TeaTp KeCTOKOCTH A. ApTo,
WICC/Ie/IOBABIIIETO BOMIPOC O TeaTPabHOCTH abCOMIOTHOM BIAaCTH, O TOM,
«HACKOJIBKO TIOA00Has BNaCTh, HEOTIMUMMasi OT TIPUBLIYHON TUPaHWUU
PUMCKUX 1ie3apei, OKa3blBaeTCsl CPe/iCTBOM JOCTHKEHHs] HeBO3MOXK-
HOW, Heue/l0BeUeCKOl IOJHOThI >KU3HH, ’KU3HU-B-OPruM, T.e. Cyllie-
CTBOBaHHWE OITbITA B/IACTH B TpaHCcrpeccuu» [14, c. 24]. B Bugenun
Apto abcomoTHast BIacTb — 3T0 GopMy/a aHapXUCTa, 0CBOOOXKat0-
11ast oT cobOMoeHNs 3aKOHHOCTH U TIPaBUJI, €10 JKe YCTaHaBIMBaeMbIX,
Y OTKPBIBAIOIIAsl HOBBIM ZIyX HEITOBUHOBeHUsI U OyHTa. DTaJoHOM Ta-
KOTo THra abCo/MIOTHOW BacTH Kak KOHTPBIACTU AJisi APTO CITyKUT
PUMCKUI KMMIlepaTtop 3MO0XW 5//IMHM3Ma Mapk ABpenuii AHTOHUH
Tenviorabar, yeli 0bpa3 oH MpeCcTaBUI B cBoeM poMaHe «Iesinorabarn,
i KopoHOBaHHBIM aHapXUCT» Kak cOOCTBeHHOe anbTep 3ro. B Tea-
TpaM3MPOBaHHOM U300payKeHUH 3TOTO «I'0CIOANHA-MOHCTPa» B/IaCTh,
1o otieHke [logopory, «BbICBOOOXKJaeTcs /i1t caMoii cebsi, OHa Mosy-
YyaeT HUYEeM He OorpaHHYeHHOe T10Jie /IS SKCIlepyMeHTa Haz, co0oit u,
B KOHEYHOM MTOTe, IPUXOAXUT K CAMOOTPHULIAHHUIO. DTO Y>Ke He BbICLUIast
B/IaCTh, @ AHTU-B/IACThb, 3TO BOCCTAHKE BIACTH ITPOTUB OO0 cebst 1 ee
Mo/iHOe U 6e30roBOPOYHOE MopaXkeHue» [TaM xe, . 26].

Takum 00pa3oM, «BO3BBIILIEHHOE TIOC/Te TiaJieHusi» TprHoOpeTa-
eT KauecTBa YYyJOBUILIHOIO, MOHCTPYO3HOIO, He yTpauuBasl IIpU 3TOM
YyepThbl Be/IMKOrO, PaH/MO3HOIO, YTO COOTBETCTBYyeT Tpajuluu ¢u-
70co(CKO TPaKTOBKU BO3BBILLIEHHOTO, Bocxozsilell K 3. Bépky u
U. Kanry. ITocnenHsisi MofgYepKUBaeT MPOTHBOPEUMBLIN, aMOWBaIeHT-
HBbIM XapaKTep BO3BBILIEHHOTO, KOTOPOe KOHCTUTYUPYETCS Y»KacoM M
OJJHOBPEMEHHO BOCTOPIOM, OTTaJKMBAaeT U B TO K& BpeMsi TPUTATU-
BaeT. OHO )Ke JierajusyeT HOBble, HeraTUBHble BH/Ibl UyBCTBEHHOCTH,
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BKJ/IIQUAIOIIe, Hapsily C BOCTOPrOM, OTBpallleHWe, MpeJCcTaB/eHHOe
B Pa3HOOOpAa3HBIX TEOPHSIX ICTETUKH — OT ICTETHKHU Oe300pa3HOro/or-
BparuTenbHOro K. Po3eHKpaHIia 10 MOCTMO/IePHUCTKOW KOHLIETLIMK BO3-
BbllIeHHOro JK.-@. JIlvorapa, KoTopasi orpefesisieT BO3BBILIIEHHOE Kak
«TIpeficTaB/ieHue Toro (hakTa, UTo Helpe/iCTaBUMOe UMeeT MecTo» [8].

I71s1 Ipo€eKTa aHTPOIO/0THH Biact [Togoporu 3¢dekT amOrBaneHT-
HOCTH BO3BBIILIEHHOTO 3HAaYMM B KOHTEKCTe TOMCKa OTBeTa Ha aZlOpHU-
aHCKHI BOTIPOC O BO3MO)XHOCTU MBIC/IUTL U TIMCATh B CUTYyalL[iM HEBO-
00pa3uMotli ToTaIbHOM KY/IETYPHOM KatacTpodsl (Takoi, Kak OCBeHIUM
um ['YJIAT'), moc/ieicTBYSI KOTOPOUM MBI TIPOZIO/KaeM TiepeXXUBaTh U
CeroJHst U3-3a HEBO3MOMKHOCTH BbIOPATLCS U3 MOCTKATacTpO(hUUIeCKOro
«BpeMsI-Tiocyie». Befib BEIBO/BI M3 TOTO YKACHOTO OTTbITa, KOTOPBIU ObLT
TIePEXKUT, TaK U He ObLIN C/leNaHbl, KaK U «He ObI/I BBeIEHBI )KeCTKHe
3arnpeThl Ha MOJIMTUUECKYIO eATe/TbHOCTh, BEYIIYIO K aBTOPUTaPHOMY
TIpaB/IeHUI0 U, BO3MOXKHO, K TIOBTOPHOMY TOTajMTapusmy» [13, c. 7].

OCTeTUUECKYH TIPOAYKTUBHOCTb WJEU O TOM, YTO MOHCTPYO3HOE
SIBJISIETCS] OTHOW U3 MOZATbHOCTel BO3BBIIIIEHHOTO, OTMEUar0T MHOTHe
coBpemeHHble TeopeTUKU. IIo mMHeHuro C. JKwkeka, CCbLIAROLLErocs
Ha FO. KpucreBy, s10rvka Bo3BbILLIEHHOTO O3HaYaeT BK/IFOUEHUe B 3CTeTH-
Ky u3MepeHust 6e300pa3HOro ¥ MOHCTPYO3HOTO, UCK/TFOUEHHBIX U3 Tpe-
YeCKOro rapMOHUUECKOTO UCKYCCTBA, WX, MHaYe TOBOPS1, BO3BpallleHHe
B MCKYCCTBO >KU3HU «OTBDATUTE/IbHOW BeIL[W, HEpSIIUTMBOTO OOBEKTa,
BBIXOZIAILIIETO 3a CBOU TIpe/ierbl, TIO3at01Lero, MOTekoIero, BOHSIOLETO,
pactyiero» [23, p. 159]. CoBpemeHHast CyObeKTHBHOCTh, B TTOHUMaHUU
JKkeka, — 3TO BO3BpallleHWe CyObeKTy ero MOHCTPYO3HOTO H3Mepe-
HUS1, B KOTOPOM OH MEPexX0uT OT MPEKPaCHOro K BO3BBILLIEHHOMY.

OpHako, 3ajaeTcst BOMpocoM JKIKeK, He MOXKET JIH OBbITh TIOHSITO
KaK MOZaJbHOCTh BO3BBILIEHHOIO Takke W KOMUYeCKOe W He Ipej-
craet a1 Tpuaza «IlpekpacHoe — Be3obpasHoe — Bo3BhilIeHHOE»
IIPM HEKOTOPOM I1apaj/ulaKCHOM CMeLl[eHUU I1epCIIeKTHUBbl KaK Tpua-
na «IIpekpacHoe — Be3obpa3Hoe — Komuueckoe»? C TOUKU 3peHUsT
HCC/Ie/IoBaTesis, BCE 3aBUCUT OT TOTO, C KaKUM 0e300pa3HbIM/OTBpa-
TUTE/IbHBIM Mbl UMEeM [le/l0 — 3KCLeCCUBHO-MOHCTPYO3HbIM WU
CMeIHBIM. VI30bITOK MOXeT OBbITh TakKKe KOMHUECKHM, M He TOJIbKO
BO3BBIIIEHHOE MOXKeT IpeBpaliathCsl B CMeEIHOe, HO U CMelIHoe —
B BO3BBILLIEHHOE, KaK B puibMax Y. YaruimHa [ibid., p. 155].

C. JKvKek mosieMu3HpyeT B JaHHOM KOHTeKcTe ¢ [.B.®. ['erenem, orje-
HUBAIOLLIMM KOME/IUIO KaK UCKYCCTBO NIPYMUPEHHOIO MUpa, COOTBETCTBY-
IOITIEr0 3TAIy COBPEMEHHOCTH, KOrzia «(hopMa MCKYCCTBa TiepecTasa ObITh
BBICIIIEH MTOTPeOHOCTBIO IyXa» U TIPOCTO BBIPaXKaeT 0ObIUHYFO XKU3Hb, KO-
TOpasi MpperneBaHTHa koH(IuKTaM. Ho uTo ecrii koMeivis U pajiviKaibHast
HENPUMHUPUMOCTb, HEFaTUBHOCTh He MCKJIFOYArOT JIpyT pyra, CripallvBa-
et JKwxek? Benb He citydaiiHo jyuliiie GUIbMbI O XO0/I0KOCTe — KOMe-
v (OKvkek yrioMuHaeT puibMbl «BbITh Wi He ObITE?» 3. JTrobrua u
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«Ku3nb npekpacHa» P. Bennnbn). «BcriomAanm, — mmiet Gunocod, —
kaury [Tpumo JleBu “UesioBek /v 5T0?”, OMUCHIBAIOLIYIO JKYTKYIO Cesek-
L[UI0 Ha BbDKWBaHYE B Jlarepe: HarpaBO — BbDKUBAHMWE, HAJIeBO — ra30-
Basi Kamepa. KoMruecKuii MOMEHT 3aK/IrouaeTcst B TOM, UTO JI/Is TOTO, UTO-
ObI MOMAaCTh HArpaBo, 3aK/IFOUEHHOMY Ha/I0 3a KOPOTKME CPOK IOKa3aThb
cebs corpyauky CC CUIbHBIM U 300poBbIM» [ibid., p. 165].

besycnosHo, B.A. Tlogopora ¢ Bblieo3sHayeHHbIM Te3ucoM C. 2Ku-
)Keka He cornacuics Obl. Inst Hero, Tak ke Kak Assi k. ArambOeHa,
YyTOOBI MOJCTYIUTLCS K TEMe CTOJb UY/IOBUII[HOM T'yMaHUTApHOM KaTta-
ctpodnl, Kak OcBenium unu I'YJIAT, BaXXKHO TpeXkJe BCero MoCTaBUTh
BOIIPOC O TOM, Kak BOOOIIje BO3MOXKHO CBH/IETE/TLCTBOBATh 00 OTIBITE,
KOTOpBIN He BOOOpa3wM, He /I0/KeH ObUT MPOM30MTH, — OrbITe abco-
JIFOTHOTO 3J1a, TO €CTh CBUZIETEILCTBOBATH O TOM, O UeM Heslb3si CBU-
neTenbCcTBOBaTh. C 3ToM 1ienbio [Tomopora, Tak ke Kak u 2K. deppusa,
obparaercs K ¢punbmy «Iloa» K. JlaHimana. B ¢unbme HeT mpsiMoro
1300pa’keHusT NCTOPUUECKUX COOBITHH, HUKAKOM JOKYMeHTa/lbHOU Ku-
HOXPOHWKH, HO UMEHHO Os1arofjapsi KOCBEHHOCTH, OTIOCPEe/J0BAHHOCTH
TOBECTBOBAHMS OH, KakK 3ameuaeT E.B. [TeTpoBckasi, yiep)KUBaeT B cebe
«CJie[; TOTO, UTO He OCTaB/seT CJIe[OB, & UMEHHO CaMOro HMcTpebie-
Hus» [1, c. 72]. J)KaHp KoMeauy TIpe[CTaB/IsIeTCs B JaHHOM KOHTeKCTe
abCOMIOTHO HEYMECTHBIM, TMOCKO/IbKY B KOMeWH Jito0ast TIOTbITKA OT-
Kaza oT n300pa’keHrs1 KOHKPeTHOTO OaHa/BbHOTO 00BeKTa U 3aMeHbI ero
00BEKTOM HeMaTepHaibHbIM, «CMYTHBIM», TI0 BbIpakeHuto K. JlakaHa,
WIN «TIPU3PAYHBIM», TI0 BhIpXeHHI0 [eppuia, o3Hadasa Obl, ecyiu co-
IJIACUTRCS C apryMeHTaMu A. 3yraHunu', HeMeI/IeHHOe YHUUTOXKeHHe
3¢ pekTa KOMUUYECKOTO, WM, 10 ee CJIoBaM, «KOHel] cMexax [7].

[MTostomy ITofopora pelyTebHO BEICTYTAET POTUB TOTO, YTO MOXK-
HO, TI0 aHaJIOTUM C TIOHATHEM aBTOHOMUM TIOIMTUYECKOTO, OTChLIal0-
MM K Teopur nonutudeckoro K. IIMuTtTa, Ha3BaTb aBTOHOMUEM KO-
MUUeCKoro. «MBbIC/THO /U $1, KoTyja st CMetoch?» [5] — 3ajaet [Togopora
puTOpUUecKrii Borpoc 2Krkeky, aBasi OMIOHEHTY TOHSATh, UTO KOMH-
yeckoe, B3SITOe OTZe/IbHO OT Y)KaCHOTO U OTBPAaTHUTENHHOTO, He TOJIBKO
He TI03BOJIsIeT MBIC/IUTh NePMaHeHTHYI0 SK3UCTeHLIMalbHY0 KaTacTpo-
¢y, HO U He /laeT COCTOATHCS aKTy (PUMOCO(CKOro MBIILIIEHUsT Kak Ta-
koBoMy. B ommmume ot JKwkeka, [logopora gomyckaeT NpUCYTCTBHE
cMexa B BO3BBIIIEHHOM, TOJBKO €C/IU TIOC/AeJHUN HeoT/enuM OT CTpa-
Xa W yKaca, Kak MoKa3bIBaeT, 1o MHeHMIO [lofiopory, aHamm3 cMexa U

! CoriacHo Teopun KOMUUECKOro A. 3ymnaHuud, KOMeusi BCerjia MaTepuanmusyer u
BOIUIOLAeT TO, YTO B TPareZjy BHICTYINaeT KakK HeBbICKa3aHHasi OeckOoHeyHas TaiHa
HEKOTOPOT0 HEKOHKPETH3UPOBAaHHOTO M HeJIOKa/IM30BaHHOr0 o0beKTa. B ciiydae eciu
MaTepraM3aLiis KOMHUeCKOro 00beKTa OTCyTCTBYET, KOMe/JHsl He MOXKET COCTOSAThCS
Y HaCTyTlaeT «KOHeL] CMexa», WM Hayajio OeCKOHeUHO CTpacTy reposi, KOTopasi B KO-
HEUHOM cueTe TIobexaeT ero [7, c. 20-22].
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CMexO0BOU Ky/nbTypbl CpeiHeBeKOBbSl Y BO3pOKAeHus, TIPeATIPUHSATHIN
M.M. BaxtuHbiM. «I[TocMesTbCsl Hafi HUIM [HEOOBIYHBIM, HEBEPOSITHBIM,
HEBO3MOKHBIM], HO U COAPOTHYThCSI OT y»Kaca (a BAPYT BCe 3TO TPOUC-
XOJUT Ha CaMOM /ieJie, peajibHO), — pa3bsICHSIeT MPUPO/y 3TOM XHa3ma-
THUeckol cBsi3u ITogopora. — TpPymHO TIPe/TIoNIoXKNUTh, YTOOBI B TPOTe-
CKe CMeX CMOT OblI OT/IETUTBCS OT CTpaxa: YaCcTO Mbl CMEEMCS TTIOTOMY,
YTO HAIyTaHbl; HO TO, YTO TyTaeT W CTPALLIWT, MHOrAa 000pauMBaeTCst
B CBOIO TIPOTUBOIIO/IOXKHOCTh, BO B3pbIB cMexa» [14, c. 29]. CMmexoBoe
B @HTpOMOJIOruM Briacty [1ojopory npofyKTUBHO TOMBLKO B (hopme Tpo-
Tecka — Kak y H.B. Torons u Anzpes benoro, korga cMex — TOMBKO
nay3a, Cra3M MeXX[y MpUCTYNaMy cTpaxa U 60/, Wik Kak B 3ddexre
MUMUKPHU: «3aCThITh OT y»Kaca, “yMepeTb”, — B3ZIpOTHYTb OT CMeXO-
BOM KOMMKH, “OuHyThCs» [11, . 87]. CMeX B TakoM MOHUMaHUU €CThb
COCTOSIHME Ha TPaHW >KU3HU W CMepTH — 0o/e3HeHHbIN, HO OfHOBpe-
MEHHO >KU3HEYTBEPIKAAIOIIUM W 0CBOOOJUTE/BHBIN, MOA00HO CMexy
y @. Hurye, KoTopeli, no cinoBam Ilofopory, «MeeT CUly yTBepsKze-
HUSI peasibHOCTH TTOCPE/ICTBOM ee pa3pyliieHus» [16, c. 66].

Pasmbiiisisi o cmexe, [Togopora nouepkuBaeT ero ABOMCTBEHHOCTS,
amMOMBa/IeHTHOCTb, TIPE/ICTaBJIsIsl OJHOBPEMEHHO KaK COCTOSTHHE TeJieCHO-
CTW, MaTepuaslbHOM MHTEeHCHBHOCTH U Kak (heHOMeH MeTadhH3HueCKHH,
dunocodckuii cmex y Hufiiie, yripa3qHsrOIMA cam cMeX (1 KOMHUeckoe
B KauecTBe cMeriHOro). Cmex, 3akmouaeTr [logopora U3 aHa/mm3a cMexa
y M. ®yko, 0fHOBpeMeHHO pacrosiaraeTcs B AByX perucrpax. «C ofHoU
CTOPOHBI, 3TO CMEeXO0Basi Cria3Ma, Wir ped)peKTopHasi peakiyisi OpraHrM3ma
Ha HeOKU/]aHHOe TIPOsIB/IeHre He-ObITHSI TaMm, Iie Kak Oy[IT0 YKOpeHeHO
ObiTrie. MOXKHO TTOBTOPUTH 3aMeuarebHyr0 (opmyny cmexa y Kanra:
“BHe3arnHoe TipeBpalljeHre HarpsyKeHHOTO OXKUJaHus B HUUTO”, “die
plotzliche Verwandung einer gespannten Erwartung in ein Nichts”. C apy-
TOM, TICUXOJIOTHYeCKH — 3TO JeHCTBUTENbHO BPeMsi OXKWIaHus, HO STIW-
CTeMOJIOTUeCKU — BpeMsi OTIMCaHUsI» [TaM ke, C. 52].

IMoHsitoe TakuM 00pa3oM CMeX0BOe, 3aK/TF0UeHHOe B PUTMUAYECKYIO
TMOC/IeI0BaTeTbHOCTh He3aBUCHMBIX OT CO3HaHMsI CyObeKTa TpaHCrpec-
CUBHBIX COCTOSTHUM, KOTOPHIMHM HEBO3MOKHO YTIPABJISATh, TPUHLUITHAATb-
HO OT/IMYaeTCsi OT CMeXa B Teopur KoMHueckoro JKibkeka, fenaroreit
craBky Ha 3¢d¢ext. A. BeprcoH HasbiBaeT moceqHui «3hdexkTom pac-
CessHHOCTW», Koraa Jroboe mazieHe CyObekTa Ha IMJIOCKOCTH BbI3bIBa-
eT CMeX TIpU YCJOBUM, UTO OHO SIBUJIOCH CJIeICTBEM HEKOTOPOTO aB-
TOMAaTH3Ma pacCessHHOCTH, MalllMHAbHOW KOCHOCTU «3a/lyMaBIIIerocs»
(«dunocodcTByrOIEr0») CyOhEKTa — Kak B C/Tydae Ma/jeHust B KOJIO/el]
(unocoda, pasMbIIIsSIOIiero o 3Be3gax [2, c. 17], win (YacTeiii TIpu-
Mep JKirkeka) B ciydae majieHus repost Mysib(uibMa — KOTa, KOTOPBIH,
«3aIyMaBILIMCh», JIETUT B TIPOTIACTh HEe Cpa3sy, a TOJBKO KOT/ia C y>KacoM
0OHapy’>KMBaeT, uTo y)ke HeKOTOPOe BpeMs ILaraeT 1o Bo3Ayxy. JKikek
MoA00HBIN THTT KOMUYeCKOTO Tiepeoripe/iesisieT B MCUXOaHaTMTHYe CKUX
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TepMHHAX KaK pe)kKrM TepBepcru. B oTimuume OT Ccrxo3a, 0CHOBBIBAIO-
I1erocst Ha ayTHU3Me yZI0BOJILCTBUS (¢p. jouissance), pexKuM TiepBepcriu
oTpuLiaeT (He 3ameyaeT), a He UCKJIFOUaeT WM TIPUOCTAHAB/IMBAET Ka-
cTpaiuio [24, p. 203]. TUnMuHbBIM cydaeM TiepBEPCUBHOCTH KOMUYe-
CKOTO sIB/IsSIeTCs1, 110 MHeHHI0 JKikeka, IoBe/ieHre KarnruTaIuCTUYeCKoro
CyObeKTa, BEICMEHBAIOIIIET0 KaCTPALIUIO, OOBAB/ISIONIET0 ee aHAXPOHU3-
MOM U TIepEKUTKOM (DasijioroLieHTPUCTCKOM BCeNeHHOW, KOTOPYHO MOCT-
MOJIePHU3M TIpeoZiosieNl pa3 M HaBcerJa. B utore ykasaHHast MO3ULHS
BeZleT K TOMY, UTO KalluTasu3M [OHMMaeTCsl KaK 3aKo/1J0BaHHBIN KpPYT,
BBIXO/] U3 KOTOPOTo HeBo3MoykeH [ibid., p. 220].

be3 3amelicTBOBaHMS KOMHUECKOTO, Ha B3I JKIbKeKa, He MOYKeT
cocToAThCst cyOBepcuBHBIN et punocopcknx TekcToB. ITosTomy
JK.-)K. Jlecepk, pa3BuBasi B cBoelt ctathe «Ilemaroruka ¢umocodum»
Te3UC O TPUHLUIMHUAJBHON HemnprcBaeMoCTH [lené3a KOHCIOMepHUCT-
CKUM KalWUTa/JUCTUYeCKUM CO3HaHMEM, OueHb Y[a4yHO, I10 OLieHKe
JKvpkeka, WUTIOCTPHpPYeT CBOW Te31C KOMUUECKUM IIPUMEpOM C SIIH,
TIpeyCIIeBaroM 00bIBaTeIeM, UNTaoIKM B MeTpo [enésa. ITo mHe-
HUIO Jlecepkia, MOBTOPeHHOMY 7KMKeKOM, Hejierasi CLieHa — SAIIH,
yntaluil B MmeTpo KHUry JK. [lenésa u [1.-d. ['BarTapu «YTo Takoe
¢dunocopusi?», — HaISIAHO JAEMOHCTPUPYET HecrocoOHOCTH Oyp-
)Kya3HOTO KOHCIOMEPHCTCKOro CyObeKTa arporpuyipoBaTh aHTHKAaM-
TaIUCTUUECKUI JUCKYDPC [IM30aHaAM3a U [03TOMY He MOXKET He Bbl-
3bIBaTh y/IbIOKY: BeJjb 3Ta KHUTra HAlKCAHA CIIeLUabHO TIPOTHB SIIIIH,
3ameuaert Jlecepkrn [25, p. 183], a dbunocodus Henésza u ['BarTapu pas-
pyLIMTe/bHA AJ1s1 JUCKYPCa KaluTaauCTUYeCKOro KOHCIOMepH3Ma.

Cy0OBepCcHBHOCTb /le/1€30BCKOI KPUTHKM KaruTaausMa obecrieyrBaeT-
cs1, C TOUKHY 3peHust JKibkeka, 3 GeKToM 1mepBepCHBHOCTH KOMHUUECKOTO:
pas Sy 3a4uTascsl KHUIoW, KOTopasi HEMUHYeMO [O/DKHA HapyLIWTb
ero 00bIBaTebCKY0 MeHTHYHOCTh, 3HAUUT KacTpaLysl COCTOsIach, HO
o0ObIBaTe/b-TIEPBEPT, TaK ’Ke KakK M KOT, UAYILHH TI0 BO3AYyXY, TIOKa 3TOT0
He 3aMeTH/T U TIPOZIO/KAeT BooOpaskath, uto dunocodus Jlené3a MoKeT
MoMoYb eMy 0osiee YCIeIHO pean30BaTh COOCTBEHHbIE OyprKya3HbIe
JKU3HEHHBbIe CTpaTerun. «UTo ec/iv Ha JvLie AT, — 3amedaeT JKivkek, —
COBCEM He 033/]aueHHOCTh, a SHTy3MasM, Korja oH unTaer o0 1MMIiepco-
Ha/lbHOW UMHUTaLMM apdeKToB, 0 KOMMYHUKAIMK adheKTHBHBIX UHTEH-
CUBHOCTeM, OCYIIeCTB/ISFOILIENCS HIKe YPOBHs 3HaueHuit (“Zla, iMeHHO
Tax s [leJlato M3aiiH CBOel peksiambl!™), WK KOrjla OH YUTAeT O MOApbIBe
T'PaHML] CaMOOT PaHIUYMBAIOLLEHCS CyObeKTUBHOCTH M TIPSIMOM CLIET/IEHHH
yeJioBeKa C MalMHOM (“OTo HarOMUHAET MHe JTFOOUMYFO UTPYIIKY MOEro
CbIHa — po00Ta, KOTOPBIM MOXKET MpeBpallaThCsl B MallHy!™), UK 0 He-
00XO/IMMOCTH TTepMaHeHTHO M300peTath cebst, OTKPhIBATh CeOsT MHOMKe-
CTBY >KeJIaHHM, KOTOPbIe HarpaB/IsItoT Hac K CBOMM IpefienaM (“He sTto ma
SIB/ISIETCS 1]e/TbI0 BUEOUTPBI C BUPTYalbHBIM CEKCOM, KOTOPYIO 51 ceiiuac
pa3pabarbkiBato?”)» [ibid., p. 183].
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CoBceM WHaue TIOHMMaeT CyOBEPCHUBHOCThL (DPUIOCO(PCKUX TEKCTOB
ITonopora. Komuueckoe, COIIaCHO €ro MHEHUO, [IPUHA/IJIEXKUT TOMY JKe
PETrUCTpY, uTo ¥ O0NTOBHS, ToNKU (Hem. das Gerede) y M. Xatizerrepa, —
rocjie[HUe CPOAHK CJIOBOOXOT/IMBOCTA HEKOTOPLIX — CBU7eTesei
n3 pumbma «I1loa», 0cOOEHHO TIPOXKMBABIIMX 10 COCE/ICTBY C HAI[UCT-
CKUMM KOHLIJIarepsiMi TIOJISIKOB, KOTOpble, Kak oTMmeuaeT [lozmopora,
«pacckasbiBaloT 0060 Bcem Oe3 crpaxa W 6e3 Kakoro-imbo 3amMeTHOTO
CMYILI[eHUs] WK cocTpafiaHus» [13, c. 49]. B mocTxaiiferrepraHckoi
MOCTCTPYKTYPaNMCTCKOW (Qunocodckol mapafiurMe, B KOHTEKCTe KO-
TOPOHM [JBWKETCS MbBICIb I10I0pOrH, OrpaHUYeHHOCTb KPUTHUECKOTO
TOTEeHIIMaa KOMUUeCKOTO (MPOHHH, IITYTKHU) BUAWUTCS HE TOJILKO B TOM,
YTO KOMHUECKOe HUUero He HapyIlaeT B TIOPsiIKe BlIaCTH, He CTAaBUT TIO7,
BOTIPOC Halll MUDP B €T0 OCHOBAHUSX, HO B TOM, UTO OHO (DaKTHUeCKH Jie-
TUTUMUPYET CYILEeCTBYIOIIMN COIMOMOIMTHUECKHH TTOPSI/IOK, MOZI00HO
ToMy Kak B 1o3gHeM CCCP «nonutryeckue» aHeKTO/bl U FOMOPUCTHYE-
CKWe TeJIeBU3MOHHbIE ITI0y CTAHOBSITCSI CBOETO POJia «CUMYJISTKPaMH Cy0-
BEPCHBHOCTH» Ha (hOHe y>Ke TOCTUTHYTOW COoLaIbHOM rapMonuu [18].

[To-HacTosiieMy pajiuKaibHbIN >KeCcT caMopa3pylleHus, TpaHC-
rpeccur (hanyiOKpaTHYeCcKoro pekMMa BIacTH BO3MOJKEH, Tojaraer
ITogopora, TONMBKO Kak ero (3kecTta) JeMOHCTPaTUBHOE Tiep(opMUpPOBa-
HUe, TeaTpaan3alys (Kak B TeaTpe >KeCTOKOCTU APTO), )KeCT KOTOPbIX
(hemuHuCcTCKUM TeopeTwk JI. Vpurapeli Ha3blBaeT «3KCI[@CCUBHBIM
Mumecucom» [21, p. 131]. AHanoruuHbIi 3TON (HeMUHUCTCKOHN TIOJ-
PBIBHOH cTpateruu ect ITojopora oOHapy)kKMBaeT B TEKCTaX MOJIO-
poro A.®. Jlocesa u pucynkax C. DizenureiiHa. Y Jlocesa [Togopora
TPOUMTHIBAET MMOJIUTHUECKUM MaTepUasi3M MpuariiamMa, Korja hamioc
MOHUMAETCS KaK «OCHOBHAsi MHTYMIIWS TJIATOHWU3Ma, ero MepBUYHbIH
npa-mud», MprueM He CUMBOIMYecKast abcTpakTHasi Gurypa, a UMeH-
HO «HArpsDKEHHBIM MY)KCKOW 4jieH CO BCeli pe3KOCThI0 CBOMX Quep-
TaHuii» [14, c. 20]. ITo mHeHuto [Tomopory, onuckiBaeMble B paHHUX
TeKcTax JIoceBa «OTKPOBEHHbIE BH/IEHHSI MUPOBOTO OJyzia, TIOXOTH»
COOTBETCTBYIOT «(ha/l/IOKPaTUUECKON KapTHHe OBbITHSI THpaHWueCKOH
B/IaCTH», co3AaBasi 3¢ eKT «CHIKeHUs1 00pa3a TUPaHWYeCKOT0 BIIOTh
[0 TpOTeCKa» [Tam ke, c. 21]. Araka JloceBa Ha OUeBH/IHBIN (hasyToKpa-
THU3M TUPaHUM OOHa’kaeT, Kak cuurtaeT Ilogopora, ee WierajibHOCTh
1 obecreunBaeT MO/PHIBHOE TPOTECKHOE BU/IEHHE BJIACTH, KOTOPOE
yTpaurBaeTCs B CTPaTerusix Kactpaiuu dhasiiniyeckoro, mpuMeHsieMbIX
B TeopHsix Komuueckoro JKibkeka W TipeficTaBuTeseld JIFOOISTHCKOM
dunocodckoii mkomsl [23; 2612,

2 B pasrosopax co MHOl B.A. TTogiopora pe3ko KpUTUUECKU BBICKa3bIBAJICS O MOeit
TIOTIBITKe TIPUMEeHNTh KOHLIETLIMI0 KOMUUecKoro A. 3yrnaHuuy K aHanusy ¢unocoduu
A.®. JTocesa [4].
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PucyHku Dii3eHilTeliHa Takke WHTeprnpeTUpytoTcst [logoporoil kak
peau3yroLyie CTpaTerni KOHTPB/IACTH TPaHCTPECCUBHBIE JKECThI, B KO-
TOPBIX M300paKeHHe MaKCHMMaJIbHO «HACHIIIAeTCS CUILHOM 3MOLMEN U
CTpacTbio, — BCe yCTpeMsieHO K Hacuuitox» [14, c. 23]. To, uTo B pucyHKax
pean3yroTCsl OAHOBPEMEHHO BO3BE/IMUMBAHKE U CHIDKeHHe (haslTuecKoro
MOTYIIIeCTBa, 00eCrieurBaeT UX CyOBEPCUBHBIN ((hEKT, KOTOPKIH, TI0 MHe-
Huto [Tomopory, MecTaMu IyTaeT, Aaxe «“y)KacaeT” CBOel KOMUUHOCTBIO»,
HO HU B KO€i Mepe He TIPeBpallaeT UX B CaTUPUYECKHEe N300payKeHHsT U
KapUKaTyphbl, a TeM Oosiee B py»KeCcKye 11apXku [Tam xe, c. 22].

B ormmuue oT KapuKaTypbl, cTpewmsiieiicsi, coracHo beprcony,
CXBaTUTh KaKYHO-TO KOCHYI0, aBTOMaTH3UPOBAHHYH0 UepTy cyObeKkTa u
ciesiaThb ee BUUMOM [2, c. 24], puCyHKU, CO3/laHHbIe DU3eHIITeHHOM,
ITogopora OTHOCHT K TOMY e CMBICJIOBOMY PETHCTPY, K UeMYy OTHO-
CSITCSL TYarpamMma WM KapTa, U3 KOTOPBIX MOCTEITeHHO (hOPMHUPYEeTCs
eWHBI 00pa3 aHTPONOrpaMMbl KaK MaTpPHUIIbl CUMTBHIBAHUS 3JieMeH-
TOB TPOU3BE/IEHUs TaK, YTOObI OHW MOIJIM COOTHECTHCH JIPYT C JAPY-
rOM, He Tepsisi CBOell OCOOEHHOCTH, YHUKA/JbHOCTH, €JIUHHUYHOCTH
[11, c. 83]. [ToaTomy, Korza [Togopora TOBOPHT, UTO «MBICJTUTE — 3TO
3HaUUT pucoBath» [17, c. 172], oH, pa3ymeercs, HU B KOeM CiIydae
He UMeeT B BHly KaKyrO-JIM0O peAyKLHI0 C/I0OKHOCTU MBICIA K ue-
MY-TO OUEBHJAHOMY, UJUTFOCTPAaTHBHOMY, 3aCThbIBILIeMY. B 3ToM cMbiciie
cxeMy Tayka, C TIOMOI1bi0 KoTopoii [Togopora, B cTpeM/ieHU! TIPOTU-
BOCTOSITh aBTOPUTETY CBOEro yuuTesis, Iepe/jaeT CTpPaTeruyd uTeHUs
M. Ilpycta M. Mamappaisunu («HaBepHoe, mpaB M.M., korjia Ha3bl-
BaeT cebsi maykoM ...» [Tam xe, c. 255]), ciieqyeT MoOHUMAaTh Tak e,
KaK PUCYHKM Dii3eHIlTelHa, TO eCTh He KaK KapuKaTypy, CXBaTbIBato-
IIyI0 HEKOTOPbIM aBTOMATH3M JIMYHOCTH, a KaK CTpaTeruro KapTUpoBa-
HUS1 HETIOBTOPUMOT'0 UHJUBUYaIbHOTO OTIbITa MBIC/IH, YCKOJTb3arol1]e-
ro oT ¢hopMa/IbHOW TUTIOJIOTUUECKOU KiaccubuKaiuu. B mpoTuBHOM
C/lyyae Mbl BRIHY)K/I€HBI, KaK TipeZyiaraeT A. MaryH B CBOeM aHaju3e
3aKOHOMEPHOCTEN cMeXa M OCMesTHHSI, TOHUMaTh Kak KOMHUeCKOe BCsI-
KWl TIporiecc riepexozia 00pa3oB B 3HAaKH, M B TOM UHCJIe TIPOaHaINu3H-
poBaHHY10 [leppuza npoljeypy MricbMa, B KOTOPOU CMeX U 0CMesiHHe
OKa3bIBAIOTCSI «HEOTbEeM/IEMOMN YacThI0 TaK MOHSTOTO “NHUChMEHHOT0”,
NpeBpallieHHOTr0 B KapUKaTypy 3Haka» [9, c. 129].

TakuM 06pa3oMm, B oT/inure oT Hedunocodckux hopm cMmexa, K Ko-
TophIM IToopora OTHOCHT, BO-TIEPBBIX, 3TUUECKUH («03/100/IeHHBIN»)
CcMeX, a BO-BTODbIX, MHTes/eKTyaabHbIN («I1yCTOi»), MeTadusnye-
CKUM CMeX, KOTOPBIN /IeCTBUTE/ILHO UMeeT TIO/IPBIBHON 1 0CBOOOAU-
Te/IbHBINA XapakTep, 3TO, M0 ero ompeeeHu0, 6e3paZioCTHBIN U He-
BbIPA3UMbIM CMeX, B KOTODOM OTCYTCTBYIOT MOMEHT «CMeXa Hall» U
KOHHOTALIMM KOMWUEeCKOT0 KaK TakoBoro [16, c. 68].

OrnrceiBaeMblil JIoceBbIM TIIATOHOBCKUM (ha/loCc Kak 3HaK IoJia
HUKaK He KOMHWuYeH, yTBep)kiaer [logopora. [lpyroe pgeno — rion,
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TOHVMaeMbId He KakK 3HAK, CUMBOJI BO3BBIIIIEHHOTO, a KaK COIMAaJIb-
HBIM KOHCTPYKT — TeHZiep, K KOTOpOMY TakKe OTcbutaeT (umocod B
CBOEM TMPOEeKTe aHTPOIO/IOTUU BIAaCTH.

«[ocrogH-MOHCTP», TIpeHeOperaroluii pa3zie/ieHueM TI0JI0B, —
3T0, 1o ornpefienenuto [lomopory, «Benuuaiimii [epmadponuT», «Io-
OeuTeNTb MY>KCKOTO U >KeHCKOT0», KOTOPbIe MPEBPAIal0TCs UM B WH-
CTPYMEHTHI €r0 HacJaaXK/JeHus1 abCoMOTHON, Oe3rpaHMUHOM BIACThIO.
BMecTe ¢ TeM TOCTCOBETCKHE TeHZiepHble CyOBeKThl BOOOpPaKaror,
vponusupyet ITogopora, uTo B HOBBIX YC/JIOBUSIX KOPIIOPAaTUBHOTO Ka-
MUTaMM3Ma UM OTKDBIBAIOTCSI HOBbIe Ge3rpaHUYHbIe BOSMOXXHOCTH U
cekcyasbHble cB0O0/bI. «HoBasi OpTOJIOKCHSI CeKCyanbHOCTH, Opaku 1
IPa’KJAHCKOe TIAPTHEPCTBO MeXK/y TOMOCEKCyalaMU U JieCOUsTHKaMHU,
TPaHCBECTUTAaMH Y U3MEHUBIIIMMU 10T, CAMY/ITHTAMU U BUSUOHEPAMH,
HapKOMaHaMu ¥ OOM>KaMH Te, KTO CTaJl >KeHIIIMHAaMU U Te, KTO CTajl
MY>KUMHaMH1 — BCe OHU (paHTa3MpYIOT HOBOEe UyBCTBO JKU3HU U HOBYIO
cBOOO/ly CeKCyasibHOM YyBCTBEHHOCTH» [13, c. 151].

VIMeHHO 3Ta reH/jiepHasi MO3UIIUS KaK TO3UIUs CyObeKTa, KOTOPhIH
JesiaeT cebst MTHCTPYMEHTOM Hac/iaxjeHust JIpyroro, v eCTh TIepBepCHs,
XapaKTepu3yrollias, 1o onpezesieHni0 JKivkeKa, PeXKUM KOMUUeCKOTO
[24, p. 204]. V1 melicTBUTE/LHO, TTOCTCOBETCKUE TeHIEPHbIE PO/H, KaK
ux onuckiBaeT Ilogopora B pa3zene «M/XK. I'eHiepHble acneKThbl Bia-
CTW» cBOel paboThl «['0CTIOAWH-MOHCTpP. 3aMeTKH TI0 aHTPOTIOJIOT YN
Bracty (mpoexTt)» [cm.: 14], mpexcTaBisitoTcs Cyrybo KOMHUUHBIMY,
CMEIIIHLIMU B HeMeTa(u3uueCKOM CMBICTIe.

My»xcko#t mon, Tio MHeHHto [Toiopory, CoBMajaroIeMy ¢ TOYKOM 3pe-
HUSI MHOTMX TIpe/ICTaBUTe/Iel MY)KCKMX HccienoBaHui (man’s studies),
CTaJsl B TIOCTCOBETCKUX YCJIOBHSIX OFIHAM W3 ITEPBUYHBIX 0ObEKTOB HAaCH/IHS,
B TOM UMCJIe CEKCyaTbHOTO. «IMy»KCKOM 1o/ (3TO Besiukoe kKoraa-To M.), —
MIAITIET OH, — OOJIBIIIe He IIeHTP BCEJIEHHOM, He TOCTIOVH Ha/| TIPUPOJIOH,
HU Haf| JK.; MY)KCKOe YHIDKEHO W TIOUTH MCTpe0/IeHO; OHO CTajio OXpaH-
HUKOM-TIpU (aZIBOKaToM, CTOPOXXEM, JIMUHBIM CJTyTOM, MEHE/PKEPOM U Te-
JIOXpaHUTeJieM), HO HaMHOTO dallle — “OmyIlieHHbIM”, “HeyIauHUKOM”,
“npourpasivmM”, “youThIM” U “UIITHUM”, TIPOCTO 6oMykem» [13, c. 151].

B cBoeli xapakTepucTrKe >keHCKOro Tiona [lopopora paszernsieT mo-
3UIMIO TEH/IePHBIX TEOPETUKOB, OTMEUARIIMX CUMY/ISITUBHBIN, 0OMaH-
YMBBIM XapakTep ’KeHCKOM 5MaHCUIaTOPHOCTH Ha 3Tare MOCTCOBeTCKO-
ro Karmtanusma. @unocod orMeuaeT: «KeHCKoe He MOTEpIIeNO Mopa-
JKeHHs1, HalpOTUB, BBIMIPasIo, Mepeluio U3 OJHOro CTpaTa B IPyroi u
I7IaBHOE CPaBHSJIOCH C MY>KCKHM T10 BO3MOXKHOCTH JIOCTYTIA K pecypcam
BracTu. Mo)KHO cKa3arh, K. BBIUTpasio B HOBOM CUTYAlIMU: POJb JKeH-
IIMHBI Pe3KO BO3pOC/ia Ha Ci1y»kbe HoBoro T'ocrioayHa: oHa IFo00BHHMIIA,
KOH(H/IEHTKAa-COBETUMI]A, MEHE/KepP U aHa/INTHK, OHA JeHCTBUTETLHO
HaMHOTO JIYUILIMM C/TyTra, HeXKeau JIeHUBbIN U TYTION, CaMOHaJesTHHbIN
Y arpeCcCUBHBIN MY>KCKOUW THI, OPUEHTUPYIOLUNCS Ha CTapble HOPMbI
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TOIOBOTO TIPEBOCXO/ICTBA. YKeHIIMHA — CYITIeCTBO ITyOOKO BUTA/IBHOE,
el He CBOMCTBeHHa Tsira K cMepTH (“TofiBUry”, “urpe B pUCK”, “>kena-
HUIO HACH/HS ), KOTOPBIe Tak O/IM3KKM MY>KCKOM 0cobu» [Tam ke, c. 151].

Ewje opyH nipumep obpaitienusi [Tofopory K KOMA4eCKOMy — Tere-
MOHHasi MaCKYy/IMHHOCTE C ee ()aHTa3MOM I'epONYeCKOro 1 Tpe3peHremM
K KeHCKOMY/MaTepuHCKOMY, KOTOpYto (hrnocod orvchiBaeT Ha rpuMe-
pe 3HaMEeHUTOU «3TUKU ycuausi» M. MamMapuiiBuiu (B KauecTBe CTpa-
TETUH yepKaHusl eAMHCTBA COOCTBEHHOW MBIC/M KaK YCIOBUS TIOIep-
JKaHWSI 1IeJIOCTHOCTU CBOEN WAEHTHUHOCTH). «B 1ieHTp dunocodckoit
CaMOUIEHTUUHOCTH M.M., — o00bsicHsieT Ilogopora, — HY’>KHO I10-
MeCTUTb ['eposi, MOCKO/BbKY OCHOBHOMW >KecCT ero (unocodCcTBOBaHUS
0CTaeTcst ycuivieM ObITh, T.e. cOOMpaTh cebsi BO UTO-TO eJUHCTBEHHOE,
HECOMHEHHO L]eJIOCTHOe, TO, UTO UMeeT SIBHO YHHUKa/lbHOe, ec/ii He 60-
JKecTBeHHOe mpoucxokaenue» [17, c. 230]. C 3TMM OCHOBHBIM repou-
YeCKMM >KeCTOM YCU/IUS B MbILLZIeHHY MamapaluBuid CBsi3aH, 10 MHe-
Huto Ilomopory, ero oTKa3 OT MUChbMa B M0/b3y peun: «CoOCTBEHHO,
TeXHUKA MACbMa — 3T0 GErCcTBO OT COOCTBEHHOTO 00pa3a B 3epKajibHOe
MHOJKEeCTBO, pacLjeryisitolee efrHcTBO “s”. Hamportus, M.M. B 3TOM
OTHOIIIEHWH XOUeT COXPAHUThL CeOsl, BOMIPEKH BCEMY, UTO JieJlaeT ero To-
JIOC OJMHOKHMM U HeCJIBIIMBIM» [TaM ke, C. 69].

®aHTasys repouvyeckoro BefeT y MamapalluBuid, yTBepK[aeT
[Tomopora, K 3aHATHIO arpeCCHMBHON MaCKyJWHUCTKOW TMO3ULIUW, Ha-
rpaB/ieHHOW TMPOTUB (UTYPhl JKeHCKOoro/MaTepuHcKoro y Ilpycra.
«Moe npyHLMNIMAIBHOE pacxoXKAeHue C no3uuyeii M.M., — mipozon-
JKaeT «TeHZepHYI0» KPUTUKY MamapgamBuau [logopora, — HaunHa-
eTCs C ITOU TeMbl, TeMbl /11008U-(kK)-Mamepu. Pany coxpaHeHusi Ta-
MSITH O CBOeld Matepu U Obiny HarcaHb! “IToucku”. BecbMa cTpaHHO
C/IbIIaTh O “TICMXOMNAaTUYeCcKUX »kKecTax”’, “mIcuxoriare”, “IiaToreHHo-
CTH MaTepUHCKOTO TIoLie/ysi” U Tp., He TOBOPS yKe 00 0011jeM BbIBO/IE:
MopasbHOH o1jeHKe M00BU IIpycTa K MaTepu, Kak “yHU3UTETbHOU /1/1s1
K/IaCCUYeCKoW Aymm”. DTO U eCTb MYCKyAUHUCMCKUU [MacKy/lTuHU-
cTckuii!] 3af0p, 3TO HUUEM HeoCropruMoe MoryliecTBo Muga o ['epoe,
nobexkIaroIieM J[pakoHa, OTHOCUTCS K (heHOMeHaM, kKoTopble CapTp
Ha3bIBaJl “JI0XKHOU Bepoii”» [Tam ke, c. 281-282]. CneacTBreM 3TOro
«MaCKy/MHUCTCKOTO 3a/jopa» Mamap/aiiiBuIv CTAHOBUTCS, 3aK/TFOUaeT
[Tomopora, sTMUeckKasi epecTpoiika «II0OUCKOB»: «...BMeCTO yMHparo-
Lero, CTPaJaroLero OT YAyLIbsi OJUHOKOTO MUCATesisl YTBePKAaeTCst
reponyecKrii KapTe3uaHCKui cyObekT. <...> B omiuuue or M. Mepio-
[ToHTH, KOTODPBIN BBe/ TOHSTHUE TIJIOTH B MPYCTOBCKYIO TOTIOJIOTHIO
BpeMmeHu, M.M. yTBepxkaaer robeny QeHOMeHa/nbLHOTO Tesia, BOOO-
paXkaeMoro, TpuyMdansHoro, mobegHOro, Teja MacKyJTMHHON MOIIH.
Uro, koHeuHo, uyxz0 [Ipycty. Ho M.M. TO/IBKO 3TUM ONBITOM repou-
YeCKOU 3TUKU U MOXKET MBIC/UTD (M 3TO ero Tpaeo)...» [11, c. 74-75].
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Muccust reposi-gunocoda — COBepLIaTh yCU/Me TI0 Y7ep>KaHUio
MbICH («/Jep>xaTh COOCTBEHHYIO MBIC/Ib TaK, KaK Jiep>Kasl APeBHUN TH-
TaH HeOeCHBIN CBOA...» [12, c. 267]), KoTopoe, Kak yTouHsieT ITogopora,
BKJTFOYAeT He TOJIBKO CTIIOCOOHOCTh CyObeKTa K COXpaHeHHIO eJUHCTBa
COOCTBEHHOUM MBIC/M KaK YC/IOBUS TIO/ZIEPKAHUS [1e/IOCTHOCTH CBOEH
WJIEHTUUHOCTH, HO U y/lep)KaHHe MBICIY B UHTepBaJle «aHTreTMuecKoro,
noy00KeCTBEHHOTO CYIIeCTBOBAHUS» KaK (POPMbI MHTYMTHUBHOTO TIO-
CTWKEHUsT MUpa «BHe Belllel ¥ He3aBUCUMO OT HUX» [TaM ke, C. 213].
OpHako cam MamapgariBuig, cOKyCHPOBAHHBIA Ha Hlee MaCKY/IUH-
HOU MOIL1, HeoOXOIUMOM 17151 yiep>KaHst MBIC/TH, TI0 cyioBaM [Togopory,
«He 3amMeyaem TIPUCYTCTBUSI aHTe/TNUeCKOoro rmadoca, TTOCKOIbKY TTOJTHO-
CTBIO ero pazzesnsieT» (KypcuB Mo, — HM.JK.) [Tam ke, c. 214]. Beixour,
y Hero 0OHapy’>KMBAeTCsl aBTOMATH3M PaCcCesTHHOCTH — TaKOM ke, Kak
y 6eprcoHoBckoro ¢unocoda, KOTOpbIi, MeuTasi 0 3Be3Jax, He 3aMeyaeT
KoJsioziel] ozl Horamu? Mnu Takol, Kak y KoTa U3 MyabTdu/IbMa, repou-
YeCKH LIararoLiero mo Bo3zAyXy 3a MCHOBEeHHe /10 KaTacTpodbI?

Koneuno, ananmu3 ITogoporoii reHiepHOM 1pobeMaTKy U, B 4acT-
HOCTH, €r0 KPUTHKAa rereMOHHOW MaCKy/TMHHOCTH Ha mpuMmepe (Guio-
couu Mamap/ialliBUIM He MOTYT He BbI3BaTh Psifi BOITPOCOB, U3 KOTO-
PBIX XOTe0Ch OBl BBIJIEUTH CJIeYIOIIHe /[Ba. Bo-TIepBhIX, HE MOXKET
Ji1 OBITb UCTOJIKOBAH TOT (AKT, UTO KOTJ]a B CBOEM TeH/IeDHOM aHasu3e
ITomopora mpuberaetT K MeTo/[aM KOMH3allid, OM3KUM UMEHHO >KH-
JKEKOBCKOW TPAKTOBKE KOMUUECKOTO, KOTOpasi aKleHTUPYeT B KOMHU-
YeCcKOM MOMEHT BOCCTarollleil MPOTUB 3aKOHA TPAHCIPeCCHH, Kak He-
BOJILHOE TIPU3HaHWe KOHCTUTYTHUBHOW POMM Kaparollero 3akoHa B Ka-
yecTBe HeOOXOAMMOIO YC/IOBUSI BO3MOKHOCTH (DHUIOCOMCKOTO MBIIII-
JieHusi? «3anpeT, — nuiet ITogopora, — obpacTaeT BO3MOKHOCTSIMU
€T0 HapyIlleH!s, KOTOPbIe, B CBOIO OYepe/b, pa3H0o00pa3sT TeXHUKY 1
WCKyCCTBO 3ampeta» [16, c. 323]. Orcioga y Ilogopory noHnmanue
KOHI[eMNTa TeJjla 000paunBaeTcsi TOHUMaHUeM TI0C/IeJHero He Kak TeJia
9KCIIEHTPUYHOTO, TPAaHCTPECCUBHOTO, CBOOOJHOTO B CBOEW 3MaHCH-
MaTOPHOM TPaHCIPeCcCH, HO KakK Tesra KOHBY/IbCHBHOTO, «KOHBY/Ib-
CUBHOM TIJIOTH», HEOT[IeIMMOM OT Tepe’KWBaHUM yKaca U TesleCHOMN
6om. «KOHBY/IbCHBHAsI TJIOTh — 3TO U KpaliHee C/IeACTBHE, U TOUKa
TpaHCcopMaLii MeXaHU3MOB Te/leCHOM Harpy3KH, CO3/laHHbIX HOBOM
BOJIHOM XpucThaHu3aimy B X VI Beke» [Tam ke, ¢. 327], — yKa3bIBaeT
oH. B pe3ysnbrate dusiocodus TesecHocTH nozaHero Iogoporu o6opa-
uynBaeTcs unocodueit perpecCpOBaHHON TeJIECHOCTH.

Bo-BTOpBIX, HE MOKeT /i1 OBITH TIpOUMTaH BeIOOP [Togoporoii xeH-
CKOTO/MaTepPUHCKOTO B MHTepIipeTaluu [IpycTa mpoTHB [UarHOCTUPYe-
MOro UM y MamapaiiBuinu MacKy/JIMHUCTCKOT0/MauylCTCKOTO NUMEHHO
KaK >KeCT CTPaCTHOTO TePOHNYeCcKOro, «aHTeInyecKoro», KOTOphIA Ha-
TpaBjieH, B YaCTHOCTH, TIPOTUB (PEMUHUCTCKOMN U MOCTHEeMUHUCTCKOM
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KPUTHKM HOPMa/M3al[iii MaTepUHCKOr0 Kak MaTpuiiyfa®, XoTs cam
[Tozopora, SIBHO He Oyayuu KOHTEKCTyalbHO O/TM30K K (PeMUHUCTCKOMN
TEOpHH, 3TOTO He BIIOJIHE 3aMevaeT?

[elicTBUTENBHO, B @aHTPOMOJ/IOTUK Br1acTy Ilogoporu mpejcrasis-
IOTCSI KAK KOMUUEeCKHe He TOJIbKO TPaJWLMOHHbIe TeHZepHble H/eH-
TUYHOCTH W CTEPeOTHUIbI, HO W HeTPaJULIMOHHBIE, TMPeTeH YyIoLIe
Ha r'MOKOCTb, HeCTabW/IBHOCTh M HEaHTPOIIOJIOTMYHOCTh, — TaK Ha-
3bIBaeMble TeH/|epHble KHOOPT-HeHTHUHOCTH, TOpsSY0 INPUBETCTBYe-
Mble B COBPEMEHHOW MOCTTYMaHUCTUYeCKOW (PeMUHUCTCKON TeopuH
[22]. Eciu 1o HeplaBHero BpeMeHU B unocodry BCe MalllMHHOE B Ue-
JIOBeYeCKOM TI0BeZIeHUH OLIeHHWBA/IOCh Kak IPOsIBIEHNUEe OTUYK/EeHHs,
TO HbIHe, 3aMeuaeT [logopora, OTHOLIEHHE MeXXAy Yesl0BeKOM U Ma-
IIMHOM MeHsIeTCsl Ha Tvla3aX M Mbl HaO/IrofjaeM pacTyIIyto 3a4apoBaH-
HOCTb MAIlIMHHLIM MUPOM. «Terieph BCe >KenarT CTaTh MALIUHOW |
yKe sBMsIIOTCS et0. CoBpeMeHHbIM YesloBeK jKeslaeT CTaTh MAIIWHOM,
O0CBOOOJUTBLCA OT “yCTapeBIIero” Teaa W MEPeBeCTH €ro JPEeBHION0
pedIeKTOpHYI0 MOTOPUKY U MAMETHKY Ha MallIHY, ITyCKai OHa 3a BCe
oTBeyaeT. Bce XOTAT C/IMTHCS C MalIMHOMN. Bce XOTAT y3HaTh, Kak “Xo-
POIIIO OBITH MAIIMHOW”, BCE XOTSAT ObITh JHAN Yopxonaom» [3, c. 296].

B pesynbrare B dpunocodpun no3gHero ITogoporu MO)KHO 3aMeTHTh
[iBe OCHOBHbIe HeTlepeceKarolecs JuHAu. [lepBasi — OTKa3s OT CTaB-
K{ Ha TPAaHCTPeccuio B Gumocodur Kak SMaHCHUTIATOPHOU CyObEeKTHB-
HOW TMOJIMTUYECKOW CTPaTeruu, KOTopast BBIBOJAUT CEroHsS MacChl JIFO-
Zlel Ha y/uIbl, OappUKazbl U IaXKe TPaXKJaHCKYI0 BOMHY TIPOTHUB CHUJT
VIMITepPUM BO MHOTHX yroskax Mypa. 11 MamapaiiBu/iy B ero BpeMst
TOTA/IMTApHOW PerpecCcry 3K3UCTeHIMambHas Gunocodus Obia 6e3
YCJIOBHBIM ¥ O€CKOMITPOMHCCHBIM BBI30BOM MMITEPCKOMY CO3HAHHIO.

Bropas — crTpacTh Kak >XW3HEHHBIN TOPBIB, JHEpPreTHYeCKUi
HMITY/IbC, KOTOPOM OXBaueHbl «Tejla YUCTOM CTpacTHU» — 3MaHaluu
«TIePBUYHOM MaTepuu». VIMEHHO CTpacTb CTAHOBUTCS OJJHUM W3 KJTFO-
YyeBLIX MOHATHH y To3aHero [Togoporu. JKCTaTUUeCKWi OMbIT CTpa-
CTH, B KOTOPOM BCe UejioBeUeCKHe KauecTBa TMPOSIBJSIOTCS Kak [Jy-
IIeBHbIE W OJHOBPEMEHHO TeJ/ieCHble WMITY/IbChl, OTHOLIEHHE «S U
Hpyroii» paccmarpuBaroTcs Ilofoporoil Kak TesiecHOe OTHOLIEHHe
U CTpPacTh K 3HAHHWIO, CTPACTh K (QUIOCOQUH, KaK pPa3HOBUAHOCTb

3 Kak gokaseiBaer FO. Kpucresa B psijie cBoux pabot (HaunHas ¢ «Cui yxxaca», 1980),
B MaTpUapXxaTHOM Ky/IBType KeCT (paHTa3MaTHueCcKoro MarepeyOuiicTBa, W MaTpH-
L1/la — OT/eJIeHHsl OT apXauyeCcKoll MaTepH — pacCMaTpUBaeTCst Kak Heobxoaumoe
yC/IOBHe MH/MBHYaIMU ¥ MyTh MOTEHIMalBHO rOBOPsLero cyobekTa K si3bIky. Ta-
Kasi KOHLIeNTya/In3aLust MaTepeyOuiicTBa Kak He0OX0[MMOro MOMEHTa B CTAHOB/IEHUH
cybnekTa, o MHeHHt0 KpucTeBoid, ciocobcTByeT hopMHUPOBAHHMIO XKEHCKOTO «CTpaxa
aBTOPCTBa» U «KOMIIJIEKCa >KeHCKoH addummanum», cTapsIINX KeHCKOoe TBOPYeCTBO
B 3aBUCHUMOCTh OT CUMBOJIMUECKOU BiacTu ¢asioca [10, c. 14-16].
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«aHTHUBIACTHOTO pedyieKca», KOTOPBIA HUCC/IefoBaTe/b u3yuaeT (A OT-
CTavBaeT?) Ha MPUMepe MBIILIIeHUs] U )KU3HEHHOU TI03ULIUK COBETCKUX
¢dunocodor 1960-1980-x rogos [17] U K KOTOpOMY OH CaM, IO €ro
TIPU3HAHUIO, TIPUHAAJIEXXUT. CTpacTh, TeTe/IeBCKOe BOXK/EIEHUE, B KO-
TOPOM, TI0 cjioBaM ITo/[0pOTH, «€CTh UTO-TO HU30LITOUHOE, “C/IUIIKOM
yesioBeueckoe”» [Tam ke, c. 180], mpeaCTaBASIOTCS CMBICIOBBIM Y3-
JIOM [i7isi TIOHUMaHHsI 4eJIOBeueCKoro B er0 aHa/IMTUUeCKOW aHTPOIIo-
JIOTUM — Kak Hab/10laeMoro Ha TOM ypOBHE WHTeHCHUBHOCTH, TPaHC-
IPeCCUH, T/Ie OHO, KaXKETCS, YoKe He MOXKET COXPaHAThCS, B OT/IMULE
OT UeJIOBeUeCKOro, TTOHUMaeMOro Kak aHTPOTIOIIeHTPUUHOe U TYMaHU-
cTrueckoe B guiocoduu, cerofiHs HalleJleHHOW Ha MOCTTYMaHW3M U
00BEKTUBHO-OPHEHTHPOBAHHBIE OHTOJIOTMH. VIHBIMH CJIOBAMH, TOUKOH
3penus [lofopory, Kak OH caM TIoZilUepKHUBaeT, 0CTaeTCst, HECMOTPSI Ha
BCe ZIOCTH)KEHUS U 3aBOEBaHUS MOCTTyMaHH3Ma, Gpuiocodckast aHTpo-
TOJIOT s, JaXKe ecsid Ha MecTe «ctaporo CyOneKkTa», «BeJIMKOro (hpaH-
1y3ckoro Cybbekra» [11, c. 211] oka3sasncst 661 «CyObeKT-MOHCTD».

Boripoc o ToM, KaK JIOTHUeCKH OT/IMYaeTCs Takoe «MbIILIeHHe JTMHYS-
MW», Kak orpefiefisieT coOcTBeHHOe MbiiiieHye cam B.A. TTogopora (y ko-
TOPOT'0 «Ha TePBbIH [T71aH BbIXOAUT JIMHEMHOCTb» U AWCIIO3UTHB MbIIIIEHUST
OKa3bIBAETCS «YCTPOHCTBOM, TIPOM3BO/SAIIAM JIMHU», TO €CTh «BBICBOOO-
KIIAOIIIAM JIAHUEO /1715 camoit cebsi» [ 16, ¢. 315]), oT anopeTryeckyx mpak-
THK «CLIeTJIeHUsI TeTePOreHHOr0» KaK SK3UCTeHLIMaIbHOTO MHOYKECTBEHHO-
ro ML.K. Mamapzaisuiy, 0CTaBUM Ha IIPUCTPACTHYIO BOJIFO YATATe ISl
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Abstract. The article analyzes the concepts of comic and laugh in some texts by
V.A. Podoroga on anthropology of power, and his view on critical potential of
the comic for the philosophical analysis of modern politics and culture. Based on
Podoroga’s study of M.M. Bakhtin's theory of laughter culture, grotesque images of
corporeality by A. Artaud, A.F. Losev and S. Eisenstein, author argues that Podoroga
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understands the comic in the context of his theory of the phenomenology of body
in which the laughter is associated with the grotesque, when the funny manifests
itself in inseparability from the terrible and horrible. The article examines how
Podoroga’s concept of grotesque correlates with thoughts about the comic and
laughter of A. Bergson and Ljubljana philosophical school (S. Zizek, A. Zupancic). It is
argued that the prohibition on reading the experience of transgressive corporeality
and sexuality (texts of A. Artaud, A.F. Losev and drawings of S. Eisenstein) in terms
of the comic, introduced by Podoroga, is canceled when he understands sex not
as a sign, a symbol of the sublime, but as a social construct, gender. It is revealed
that in the case of gender study of the anthropology of power by Podoroga on the
example of post-soviet gender identities and strategies of hegemonic masculinity
(on the example of reading M. Proust by M.K. Mamardashvili) he is applying similar
to Zizek's strategies of comization, emphasizing the moment of transgression in the
comic.

Keywords: anthropology of power, “the sublime after the fall”, comical,
laugh, grotesque, gender, transgression.
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AHHOMALUS. B cTaTbe YTBEPXAAETCS, YTO NMOHUMAHME KOHLIENTa «HEMNPepbIB-
Horo TBopeHus» y B. Mogoporn n M. MamMapaallBuam B psae acrneKToB 3a-
METHO oT/i4aeTca. [lekapT BAOXHY/ HOBYHO »KM3Hb B CTapyto ufeto creatio
continua, KoTopas TeM caMbIM Monana B UAelHbIN apceHan HoBoro BpeMeHu;
Mawmappaweuau u Mogopora, B CBOK ovepeapb, Aa/IM ee CErofHsLWHee Npo-
YTeHUE, B KOTOPOM eCTb M 061aCTM NepeceyeHus, U XapaKTepHbIe pasInNyus.
B. Mopopora noasepraet COMHeHMIO [leKapToBy CBSA3b CBO6OAbI U ANUTENb-
HOCTU B BepcMM MamapaaluBuaun. B TonKoBaHUM KapTe3naHCKon cBo6opl,
nonaraet oH, Mamapaalusuam cneayet 3a CapTpoM: YE/IOBEK B 3TOM Cllyyae
bepeT Ha cebs PpyHKUMIo Bora 1 cTaHOBUTCS HEOBXOANMBIM YCNOBUEM CO6-
CTBEHHOTO CyLlecTBOBaHUS. OHAKO aHaIM3 KNacCUYECKUX TEKCTOB MOKa3blBa-
€T, YTO TO/IKOBaHMe MaMapallBMAK J0CTaTOYHO KOPPEKTHO: [lekapT (u Ma-
MapAaLlBuIN) UCXOAUT U3 ANUCKPETHOCTU MOMEHTOB BPEMEHMU, KOTOpPbIE Tpe-
6YHOT crieumanbHbIX Yeunuii ans cbopku. Yeunune bora noaaepXmnBaet 6bitme
MMpa; ycuane cogito noaaep>KMBaeT 6bITMe MbICIM. MamMapaaluBuam obpatia-
€T BHUMaHWe, KaK 1 coBeTyeT [leKapT, UMEHHO Ha NpUYmMHbI 6bITUsA (secundum
esse) M Ha BaXkHYlo Ans [lekapTa UHTYMLMIO AUCKPETHOCTM MOMEHTOB Bpe-
MEHMU. SICHO TaKXXe, YTO TOT, KTO OCYLLLECTBASIET aKT COgito, OTHIOAb He BepeT
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Ha cebs PpyHKUMIO Bora: HaNpPOTUB, OH OTKPbIBAET B cebe 3aBUCUMOCTb OT BbIC-
wero 6bITMA, AapYHOLWEro Cuay TBOpeHUs. MepekMYKN U AUCCOHAHCbI 3TUX
MHTEpPMpPEeTaLUiA NOKa3bIBakoT, YTO Tesunc MNogoporn o6 oTCyTCTBUM «HOBOIO»
B naesx Mamapgaallusuin, 3aMeLLEHHOro TBOPYECKON aHepruen ero «fonoca»
B aKTe MbIC/IU, HYXXAAETCA B KOPPEKLMN U YTOYHEHUU. MOXHO CKa3aTb, YTO
ocyuwiectBneHHas B. MNogoporon nepegaya paga ¢yHKumin ot Jloroca K flonocy
npuBena K HEKOTOPOMY NepeBecy KOpropaibHOCTM B MOHMMaHWK cBoeobpas-
Horo metofa Mamapgawwsuan. Ho Bce e 3To He obecu,eHMBaEeT 3HAYMMOCTb
NpeAnpuHATON UM paclumdpoBKn peHoMeHa MaMapallBuIv, YHUKAJIbHOTO
Nno CBOEN MHOTOCTOPOHHOCTU.

Kntouesbie cnosa: dnnocodckmin metog, M. MamappgallBuim, aHTPONoiorms
B. NMopoporun, ¢unocodpus OekapTta, KOHUENT «HEMNPEPbLIBHOrO TBOPEHUSA »,
MeTadumsmKka «lonoca».

Ccbiika ana umtupoBaHus: [lo6poxoTtoB A.Jl. «HenpepbiBHOE TBOPEHME »:
[BE MepCcrneKkTUBbl B KApTE3MaHCKOM ropusoHTe // Yenosek. 2021. T. 32,
Ne 5. C. 154-166. DOI: 10.31857/5023620070017444-5

@K[bIM 3HAYMTe/TbHBIN TIOBOPOT B UCTOPHUHU (1T0CO(CKOM MBICTH
COTIPOBOX/]AETCSI TIEPeOCMBIC/IeHHeM K/lacCMKW. MOMeHT, Korza
TPaHC/SILMST YCTYMaeT MeCTO pPedHTepIipeTaluu, caMm o cebe
MOXKET OBbITh CUMITTOMOM TPUO/KAIOIINXCS TiepeMeH. [103ToMy HeT
HUUEro YJWBUTELHOTO B TOM, UTO Pa3MbIIIIeHUss Mamap/iaiBuim
o [exapre u Kanre, KoTOopple — 0e3 mpeyBerueHHst — ObUTH CTepPX-
HeM ero (uaocoduy, BbI3BIBAIM M BbI3LIBAIOT MOCTOSIHHBINA WHTEpeC
y UCCriefioBaTesieli ero TBopuecTBa. [Ieyio He TOMBKO B aKaZieMUUueCcKoM
uHTepece. JIrobast MOMBITKA BK/TIOUMTHCSI B 03HAUEHHYIO TEMY BJieUeT
3a co0O0l aKTHBALIMIO U aKTYa/TU3alII0 CEOXKETOB, KOTOPbIE, Ka3aioch Obl,
JJABHO apXUBUPOBaHBI B yueOHMKAX 10 UCTOpUH (punocoduu. Tak mpo-
W301JI0 U C TIOCTefHel KHuro Banepust Anekcangposuua [Topopory,
n30paHHble (hparMeHThl KOTOPOU aHAIM3UPYIOTCS B 9TOM CTaThe.
«Toromnorusi CTpacTH» — KHUTA O «COBPEMEHHOCTH» (PrIocohun
M.K. MamappaiBum — HEeO0XO0THO TIOJ/IaeTCsl >KaHPOBOM Kraccr(UKa-
MK, Bpsizi 1 MO)KHO HalTH B OTEYECTBEHHOW «MepabuaHe» CTOJb e
MHOTOTDaHHBIA Y TIONMIEHTPUUHBIA aHa/IM3 TBOPYECTBA M JIAYHOCTH
«rpy3uHcKoro Cokpara». B 0[JHO TI03TaIHO BBICTPOEHHOE 1[e/I0€ CBSI3aHbI
aHajIM3 YCTHOW W TMHUCbMEHHOW aBTOPCKOM MaHephl, NCTOPUUIECKOTO KOH-
TeKCTa, TICUXOIOTUA Y COLIMOJIOTHH ayAUTOPUH, JTAUHBIX BOCTIOMUHAHUH,
(rnocodckux B3auMOCBsI3elt U BIUSTHUN. W Bce 3TO MOJUMHEHO pasrajKe
(heHomeHa Mamap/aiiBuid. Peub WieT MMeHHO O «(heHOMeHe», TTOCKOTb-
Ky TBOPUECKHUI Pe30HaHC Y MACIITab BIUSHUS 3TOTO MBICTATESIST HEJTb3sI
00BSICHATL 0OBIYHBIMH (DaKTOpaMH (TaKUMH, CKaykeM, KaK HOBHU3HA TEOPUH,
TrosieMUYecKasi OCTPOTa WM W7Ie0/IoTMYecKoe epcTBo). Kak ckasan
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aBTOD, «IJIABHOE B 3TOM KHUTE — 3TO TMOUCK IpeeMCTBeHHOCTH» [13, ¢. 23].
ITpeeMCTBEHHOCTH, KaK MOYKHO TIOHSITh, HE TO/IBKO B CMBIC/Ie TIpOdeccro-
Ha/ibHOM (wmarmu (xotst B.A. TTogopora ObU1 B OMpe/ie/IeHHOM CMBIC/Te
yueHMKOM MacTepa), HO 1 KaK BO3MOKHOCTY [IPe0/j0/1eTh CUHIY/IIPHOCTh
(heHOMeHa, TPaBW/ILHO BOMTH B TOMOJIOTHIO MHPOB Mamap/alliBU/IN.
B «I1pepycioBun» perpe3eHTUPYeTCsl Ta KOHLIEMLWs, KoTopast Oyzer co-
Jlep’kaTesIbHO pa3BepHyTa B KHUTre. /I0BOMBHO paJyiKalbHO 3BYUMT CJle-
aytoimi Te3uc: «B ¢umocodcrBoBanrt M.M. He ObIZIO HUUETO HOBOTO
TI0 CPaBHEHUIO C TeM, O YeM pa3MbILLISIU Uy Th paHblile To ke M. Xaiizerrep,
JK.-I1. Caprp, JI. ButreHrurrelin, a ceronHsi, Haripumep, A. bazpto. Ipyroe
Jeno, orcyTcTBUe y M.M. uHTepeca K NMUCbMY U1 KHUT'e KaK UTOTOBOMY pe-
3ynBTaTy (GrnocohCKoi paboThl, KAKOe-TO YIUBUTE/TBHOE TIpeHeOpexeHte
MMCbMEHHOU KY/BTYPOW MbIC/TH, CTO/Tb BXKHOU /151 IOHWMAaHKsI eBpOoIieii-
CKOM coBpeMeHHOCTH. CMeto Npe/TIo0KUTh, UTO UMEHHO OTCYTCTBHE UH-
Tepeca K MCbMeHHOM (hopMe U1 ObL/I0 OCHOBHBIM MPEISITCTBHEM K ITPH3Ha-
HHIO ero drtocodcTBOBaHMSA Ha 3ariazie» [Tam ke, c. 13].

I'maBHBIM BKasioM Mamapgamsuiu B ¢unocoduro B. Iogopora
CUMTaeT «ero CyIlecTBOBaHHWe B caMOM akTe (ra0codCTBOBaHUS
<...> MakciMa: MBIC/MILB TOJIBKO TOT/|a, KOT/ja roBOpHLlb. ['onoc, Kak
WCTOK “TIOfI/TMHHOTO” UI0COQCTBOBAHMS, MPOTUB LIPHU(TOBOW HEMO-
ThI punocodckoro [Tuckma» [Tam e, . 12]. [IpuHIUITHAIBHO BayKHO,
YTO OH «BEPHYJICSl Ha3ag, K OMbITY aHTUUHBIX MY/ peL0B-(hui10co¢oB.
EMy He oTKakelllb B eJMHCTBE U I10C/I€/l0BaTe/IbHOCTH MBIC/H, XOTS
OH He C037,a/l HU OPUTMHAIBHOM CUCTeMbI TTIOHATHI, HU HOBOT'O MOPS/-
Ka uzeit. <...> CobcTBeHHO, CyTh pusmocodcTBoBaHrs M.M. MOKHO
BBbIPa3UTh U Tak: PUIOCO(US eCTb TO, UYTO HYK/AeTCsl B TOCTOSTHHOM
00bsicHeHHH, UTo Takoe ¢unocopua? <...> BoT 3TUM U ObUT 3aHAT
M.M. B 3tom ero opuruHaibHbINA BKIaj B dunocoduro. U, koHeuHo,
OCYLLECTBJISITh TAKyH IMPaKTUKY (UI0COPCTBOBAHUSI MOXKHO TOJIBKO
JIMYHBIM TIPUMEPOM U “BC/TyX”, TIyCKaid, B OTPAHUUEHHOM Ty 0/THUHOM
MPOCTPaHCTBe YHUBEPCUTETCKOW ayauTopuu. Hy>kHa cyBepeHHas ue-
JioBeyeckasi Peub, HarvIsiZHO ZIeMOHCTPHUPYIOLasi, Kak MbIC/b 3alllyIlia-
eT camy cebsi» [Tam ke, ¢. 14]. Hike aBTOp JjaeT K/t04eByt0 (GopMyIy:
«Orka3 ot [Tucema B rionb3y ['osoca/Peun» [Tam xke]. B 3ToM moBopoTe
ot ITucema k T'onocy B. Tlogopora ¥ BUAUT TaliHy 3HAYMMOCTH «(eHo-
MeHa MamapZalliBU/In» C ero rnapazjoKcajbHONW HelPUKPeJIeHHOCThIO
K CO/Iep’KaHUI0 CKa3aHHOTO. [TMCbMO OOBEKTHBUPYET MOMBIC/IEHHOE,
JiesiaeT ero co6CTBEHHOCTBIO KO/IJIEKTUBHOM NaMsATH, Peub yke OTHOCUT-
€Sl K UHAUBU/ya/IbHOMY CyLLeCTBOBaHUIO. « /Iyt M.M. BajKeH akT 3T0-
rO PeUeBOro ToMNajlaHus, “TIPUCYTCTBUS” B COOCTBEHHOW peuu/MbIIII-
JIEHWU: IaKe He CaMa MbICJIb, Ba’KHO TO, He UTO 51 TOBOPIO, a UTO 51 UMEI0
Tonoc, koTOpEIM pe30oHUpYyeT BO MHeE, MOKa 51 MBIC/II0, BO3MOKHO, UTO
3T0 ecTb “rosoc bora”, obermaromuii Criacenne. Ctpaterust T'osoca
BbIOpaHa M.M. He cilyuaiiHo, K 5TOMY ero np1Besia SK3UCTeHI{Ma/IbHast
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MeTadr3uKa, HaTaHCHUPYIOILast MY MbIC/IBIO M TTyOUHHBIM PeTUrio3-
HbIM IepexkuBaHueM mupa. B “Kapre3naHckux pasMblluleHUsX”, fa U
B JIeKLsIX 110 [IpyCTy MOXKHO HATH MHOXKeCTBO 3aMedyaHuii 00 SK3UCTeH-
L[Ma/IbHOM 1[JeHHOCTH KayK/I0T0 111ara MbIIIIeHHsI, KOTOPbIM MbI COBepILIaeM,
a coBepitiaeM G1aroziapst 6e CKOHEUHOM i/TUTebHOCTH Bora-TTprcyTcTBus
(kBasupenuruosHasi Gopma orbita, npegsiaraemasi Ham M.M.). Boitne
MbIC/U-B-Bore — ¢opmyria, KOTOpO# MOCTOSIHHO Ho/b3yeTcst M.M., 310 1
ecTb Oe3HauaIbHOE Havasio, Ubsl yHUBEpCa/lbHasl CXeMaTHKa TIePeHOCUTCS
Ha BCe, UTO OH IbITaeTCs MBICIUTE» [14, c. 300-301].

KoneuHo, He Hy>KHO MTOHMMaTh ['0710C Kak Tcuxodu3nueckoe siBlieHHe,
Kak Tpou3HeceHue 0B B ayauTopud. O6 sddexre 00IeHUs, TAYHOTO
TIPUCYTCTBUSL B CBSI3U C JIEKUUSIMKA MaMap/aliBiIv TIHCaid BCe, KOMY
ZIOBEJIOCh €ro CJIbILAaTh, U 3TO, pasymeercs, BaxHO. Ho B. Ilomopora
crpout Metadu3uky ['onoca, KoTopasi TIPOsICHSIET MBICTUTeNIBHYIO0 CTpa-
Tervto (utocoda, aKkTyaqbHYr0 W 0e3 KMBOTO TIPUCYTCTBHSI aBTOpa.
CTOoUT OTMETUTb B CBSI3U C 3TWUM, uTO [0/10C He UCK/TIOUaeT TeKCTOBOM
¢ukcarm. B. TTomopora obpairjaeT Haile BHUMaHHe Ha TOT TacCak
B «KapTesraHCKUX pa3MbIIIIEHHSIX», [7Ie TOBOPUTCS O TOM, UTO B KHHIE®
MOXET OBITb «JIaTeHTHBIN TEKCT», KOTOPBIH SIB/IIETCS ee TO/I0COM; 3TO TO-
JIOC OBbITHSI, KOTOPBIN OOJIBIIIe ¥ KHUTH, U aBTopa [7, c. 547]. B mpocThIxX
U sicHbIX onpefiesienusix B. [Togopora pestomupyet Temy: «lonoc coenu-
HsieT B cebe TO, UTO TIPOM3HOCUTCS C TeM, KaK UTO-TO BbICKA3bIBAETCSI»;
Tonoc «obo3HauaeT uenoBedeckoe ITpucyTcTBre B Mupe» [14, c. 302].

Hatitn eme omuH momoc ¢unocobun MamapaiiBuid aBTOPY
riomoratoT «Jlekiuu o TIpycrte». M3 HUX OH W3BEKaeT TPYIITy MeTa-
(op, 00beIUHEHHBIX KOHIIENTOM «Touku». (He B cTporo soruueckom
WM MaTeMaTHueCcKoM CMbIciie.) BOT mpumep LUTaThI-WUTIOCTPALUN:
«B KakoM-TO CMbIC/le Hallla Touka o07ajiaeT TakKMM CBOWCTBOM, UTO
B Hell MbI TIpe/iCTaB/isieM cebe MUP, KaK TBOPHUMBIH 3aHOBO B KaXK/IOM
TOYKe, YTO HET HEKOTOPOT0 FOTOBOTO, 3aZJldHHOT'O MUPA, & OH BOCIIPOU3-
BOJWTCS U JAJTUTCS KMEHHO TIOTOMY, YTO BOCCO3/aeTCsl KaXK/Iblid pa3 —
B TOuke. B TOM BuJe, B KAKOM MHp [JIUTCS, OH JJIUTCS TOJIBKO TIOTO-
My, UTO 3aHOBO Bocco3zaeTcsi» [8, c. 15]. Oty metadopy B. I[Togopora
omnpejesseT Kak «TOUEYHYI cTparervto» Mamappamsuiu. «TouHo
MBICJTUTh — 3TO Y/IeP>KHWBaTh BCSKWM Pa3 MbBICIb B TOUKE Hauasa»
[14, c. 199]. TnaBa 3.3 COZEP>KUT TBOpPUECKYIO (M BechbMma 6Goraryio
WUMIUTUKALIMSIMHU) PEKOHCTPYKIMIO 3TOW «TOYeYHOM cTparerum». s
pa3MbIlIeHUH, KOTOpbIe MOCIeYI0T HIKe, BaKHa CJie/lytollasi OTMe-
yeHHas B. [Togoporoii cBsA3b: MUP, KOTOPKIM 3a/laH U CO3/IaH «TOUKOM»,
041umcs TI0TOMY, UTO 3aHOBO 80cco30aemcsi. TakoBa ke pyHKIMs (ecsiu
He muccusi) «[onoca». «I'naBHoe kKauecTBO ['osoca/Peun — 31O He-
JIOTOBOPEHHOCTb, HEeJJOBE/JEHHOCTh CKa3aHHOTI'O /0 JIOTUYeCKOro COOT-
HeCeHUsl C y)Ke CKa3aHHbIM. ['0/10C yiep>KrBaeT CMBICT, MOKa JJIUTCH,
B MPOTHMBHOM CJIyyae OT HEro MOTYT IOTpeboBaTh TOW “SCHOCTH” U
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“TOUHOCTH”, HA KOTOPbIE OH He CMIOCOOEeH 1 KOTOPbIe BO3MOXKHbI JTUIITh
JLIST TIOATOTOBKY IMMCBMEHHOI0 TeKCTa» [14, c. 266].

[pencraBnsieTcss, 4TO [/ TIPOSICHEHUS TIPeAJIOKEHHOM B KHU-
re B.Ilomoporu metadusuku [onoca u Touku Xopoiie BO3MOXK-
HOCTU TpefocTasisieT paszen «PeHe [lekapT: ujes “HenpepbIBHOIO
TBOPEHMs”». ABTOp MOJBEPraeT MWCIBITAHUIO MHOOMMYI0 MeTadopy
MamapgammBim — TOUKy LieHTpa cdepbl ¢ OeCKOHEUHBIM PaZiyCOM.
JTO TOuKa, KOTOpasi Be3/le U HUIe, HO UMEHHO B Hell [I0JDKeH, 10 M-
repaTBy Mamap/alliBu/IM, 0Ka3aTbCs MBIC/ALMIA, KOTOPBIM HauWlHaer,
VHULIMMPYeT CO3/laHue «L[el» MbICJUTeIbHBIX CBsi3el. Kak BO3MOJKeH,
crpaimBaet B. [Togopora, epexos oT Touku B cdepy? «Bot aToT rnepe-
X0/, OT ONIepYPOBAHMSI TOUKOM B K&)KJJOM Lllare pasMbllIeHHs] — “Touka”
KaK MecTo, KOTOpOe HY>KHO BCe BpeMsl 3aHUMaTh, UTOObI HauaTb peub,
HaJI0 Y’Ke-ObITh, U3HAUabHO “TIPUCYTCTBOBATh” B TOM, UTO FOBODHILIb.
VimeTs Her3MeHHYO OIIOPY B CyLLIeCTBOBaHWH, BeZlb PeUb CYLLeCTBYeT
B KaK/loe MTHOBeHMe Npou3HeceHus. UyBCTBO TesleCHOTO CaMOIIPUCYT-
cTBUsA B peur M.M. 00ObsICHsI€T HaBsS3UMBYIO (M3NUHOCTH (TIPOCTpPaH-
CTBEHHOCTh) WCIO/b3yeMbIX UM 00pa3oB, mMetadop, 000pOTOB peuw;
OH BXOJUT B Ka)K[Y}0 TOUKY Pa3MbILLIIEHUs] aKTHBHBIM TeJIeCHBIM JKe-
CTOM, TIOCTETIEHHO 3aXBaTbiBasi, @ TIOTOM M MOJTHOCTBIO MOAUMHsIS cebe
s3bIK. V1 Peub (MbIC/ISIIast) aKTUBHO WCIIO/b3YeT SI3bIKOBYIO CIIOHTaH-
HOCTb, KOTOpasi HEBO3MOyKHA B [IMCbMEHHOM TekcTe. [Jymaro, yto M.M.
TIOZIUMHUI CBOe “puocodckoe MUCHMO”, He pa3BUBasi ero U He COBep-
IIIEHCTBYS, BO3MOKHOCTSIM Peur, KOTopasi He MOXKeT JJTUThCsI Oe3 Toro,
yTOOBI He JIBIIIaTh, € BCera HY)KeH W BIOX U BBIZIOX, M TIO3TOMY BCe
HauyMHaeT CHauasna... Mo)kHO HaOmoaaTh, Kak M.M. ocyiecTBrsieT re-
pexo/ibl OT “TOUKK” (KOTOPYIO [IO/DKHO 3aHSTh YC/IOBHOE “s1”°) B “cdepy”
(rpe rocriofcTByeT Peub) Ha OCHOBe KapTe3WaHCKOIO NpHUHLMIA “He-
TIPePLIBHOCTY TBOPEHMs”: OT[e/bHbIi MOMEHT “MOero CylecTBoBa-
HUSI He BbITEKaeT U3 TOTo, YTo OBUIO Tpesk/ie, ¥ TIOC/IeAY IO MOMEHT
He BbITEKaeT 13 TOT0, UTo s ceiiyac 37ech”, “...MUpP He CO3[aBasiCsi OIUH
pas3, a Co37aeTcsl HermpepbIBHO”. 3aTeM BO3BpaljaeTcsi 06paTHO, CTSTH-
BasiCh B TOUKY HOBOTO MTHOBEHUsI TBOpeHusi» [14, c. 215-216].

B 101 cBoeoOpa3HOi KocMOTOHNUH (huocohCkoro MUpa, OuepueHHON
B. TTozoporoii, MpUCYTCTBYIOT BCe KOHLIENTHI, Ha KOTOPBIe BhIIlle ObUI0 00-
paitieHo BHMMaHMe. Ho ecTs ellje U akLleHT Ha TOM, UTO OMOpY /1S CyLLe-
cTBOBaHMs1 Peub oOpeTaeT MpuW MOCPeHAYECTBE «AKTUBHOTO TeIeCHOTO
JKecTa», «B/IoXa U Bbll0Xa»; IpUYeM — Ha OCHOBE KapTe3UaHCKOTo MpPHH-
LIMIIa «HEeTIPepbIBHOCTY TBOpeHsh». [lomyuaercst, uto I'0/10Cy /17151 Orophl
He xBaTaeT MeTau3vKy, ¥ OH obpartiaeTcs K Gr3vKe MPUCYTCTBUS. [ist
3TOTO MOHAZIOOUICS «HETPABU/IbHBIN» J]eKapT, MPOUUTaHHbIM CKBO3b TPU-
3My CapTpa, KOTOpbIM TPUMKCan KapTe3uaHCKOMYy bory sk3ucTeHLa/lb-
HyI0 CBOOOZY U B TO >Ke BPeMsi BBeJI «IIPOTHB KapTe3MaHCKOro “MrHoBe-
HUs1” — TOHATHE BpeMEeHHOCTH, BDeMEHHOI0 3KCTasa, CONPOBOXKALOLLIETO
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TpoLiecC BbIOOpa 3K3UCTeHLManbHoro Ilpoekra» [14, c. 210]% Jloruky
cBobozp! B. TTogopora He cunTaeT abeppaLipieil: e/ eCTb MexaHJecKast
MO/Ie/Tb MUPO3/IaHusI, TO Hy)KHa 1 CBOOO/Ia BMECTE C aKTOM HETPePLIBHOTO
TBOPEHUsI’; YTBEPXK/ast «HeCBOOOIY» MEeXaHUUeCKOro MHUpa, [leKapT co3-
JlaeT CBoero «abcomoTHo cBoboaHoro» bora [Tam ke, c. 211]. Ho cBs3b
€B0OOZIBI U /IMTE/IBHOCTY — B Bepcuy Mamap/jailiBiin — T107iBepraeT-
¢Sl coMHeHUI0. «B ToskoBaHuM M.M. Kapre3uaHckasi cBOOO/a BBIT/IAANT
KpaliHe TIpUB/IeKATe/IbHOM [I/isi HEeCBEAYIero CIyIaTesis, KOTOpOMY Ka-
JKeTCS, YTO Ternepb OH BCe 3HaeT W, Kak M.M., MOXXeT no-KapTe3uaHCKA
OOBSICHSATH YCTPOMCTBO MHUpO3iaHusl. Terepb, e/l HaieHa ‘“‘TpUuM-
Ha” yeioBeueCKol CBOOOBI, MpHUUeM CBOOO/BI “abCOMIOTHOM”, Ue/IoBeK,
TO3HAIOIIMH M SK3UCTEHIMa/IbHBIN, OepeT Ha cebsi (YHKLMIO BBICIIIEH
MHCTaHLMY, (yHKIMI0 bora, cTaHOBUTCST HEOOXOJUMBIM YC/IOBUEM COO-
CTBEHHOTO CYIIIeCTBOBaHUs» [TaMm ke, c.211-212]. B. Ilomopora Bron-
He conuzapeH ¢ K. MaputeHoMm, KOTOpbId KpUTHKYyeT [lekapTa 3a «aH-
re/msM». I10CKOMBKY «KaKZIbIM aKT MBICJIM TIpUpaBHUBaeT Hac K bory u
JleflaeT HaC OCOOBIMM CYIIIeCTBaMH, He Ye/IOBeUeCKUMH, a aHTesIornoao0-
HbIMU. BeJb aHrenmyeckoe CyIeCTBO BCe MOCTUraeT HeroCpe/ICTBEHHO,
MUHy$ KaK1e-1100 MoHATHsS U abCTpaKLyK, He MMeeT HU Ye/loBeueckoro
BpPeMeHH, HU MPOCTPaHCTBa» [TaM ke, . 212]. Ho momyuaeTcsi, uto rpex
«aHrenmsmMa» paszesser ¢ lekaprom u Mamapzatsuiy. [logopora nuiuet:
«Bor otkyza y M.M. nosiB/isieTcst T0, UTO OH HasbIBaeT yCUiueM, KOTopoe
HeoOXoIMMO CyObEeKTY MBIC/TH, UTOOBI “cobpath ces”, He TONbKO cobparb,
HO W yJepXKUBaTb MBIC/b B MHTEpBajle aHIe/IMueckoro CyllleCTBOBaHHS»
[Tam e, c. 213]. U panee: «M.M., TibITasiCh U3HYTPU COYYaCTBOBATb MbIC-
m JlekapTa, MUMETHUECKH TIeDEXKUBAaTh B COOCTBEHHOW pPeur OCHOBHbIE
YCTaHOBKH ero Teopud (“nzen”), He 3aMeyaeT NPUCYTCTBUSI aHTe/IMIeCKo-
ro nacoca, MOCKO/BKY ero TIOTHOCTBIO pasziensieT» [Tam ke, c. 213-214].
Tak m 510? Bo BCAKOM Ciiyuae, 371eCb — B TOMKOBaHWUU [lekapta —
unTyuiuu Ilogoporu u Mamapzaiisuiny pasiuyarorcs. [lekaprt, 3aMme-
yaet [Togopora, «i306pen Bora, Bocco3aaroiiero MUp HempephIBHO U
B Ka)K[J0e MTHOBEHMEe BHOCSIIIETO B HETO HOBU3HY» [Tam e, c. 211]. Ho
Jlanee B MOATBepKJeHre TIPUBOAUTCS TeKCT Mamap/jalliBUIn O TeOpUn
HeIpepbLIBHOIO MOPOXKeHNsI MUAPa, B KOTOPOM TIPUCYTCTBYIOT HECKOJIb-
KO MHBbIe aKIleHThl. « Mol MOMEeHT CyIIleCTBOBaHUs He BbITeKaeT U3 TOrO,
yrto ObUIO TIpeXKJe, W TOC/eAYIOUM MOMEHT He BbITEKaeT W3 TOTO,
yTOo s ceiiuac 3zechb. EC/M s1 Hauan MBICWTh, TO W3 3TOTO He BbITeKa-
€T, YTO MBIC/Ib TTOSBUTCA Ha CJlefiytoleM miare. To ecTs [lekapT BOOUT

! Brusinvie Ha «KapTresraHcKue pasmbliiuieHuds» pabotsl Caprpa «KapresuaHckas
cBoboza» [15] otmeueHo B. ITogoporoii coBepiiieHHO CrpaBe/JIuBo.

2 VIHTepecHO PacKphIThI Ky/IbTYpPHbIE UMILUIMKAL[MK 3TOM CBsi3u B pabote A.T. IMoro-
Hsino [13].
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TIpeZTIOIoKeHHe HelpephIBHOro co3faHus MeHs1 borom. K Mbic/ Hesb-
351 IPUATH MPOCTO >KeJIaHUeM MbIC/TH. UTOObI OHa Obl/1a, HY>KHO, UTOOBI 51
BOCCO37aJICs B IIOC/Ie/lytoleld TOUKe-MIHOBeHUM» [TaM ke ]. M31oxeHne
MawmapalBuiy npeJcTaB/seTCs BIIOJIHE KOPPEKTHBIM: «HeIpepbIBHOe
Co3/1aHKsI MeHst Borom» — 3T0 He TO Jke camoe, uTo «1300peteHue bora,
BOCCO3/Ialo11iero MUp HerpepbIBHO». [lekapT (M MamapzaiiBuim) ncxo-
JWT U3 IMCKPETHOCTM MOMEHTOB BpeMeHH, KOTOpble TpeOyloT Creru-
aJIBHBIX YCUIWH /17151 cOOpKH. Ycunue Bora nogepskiBaeT ObITHE MUPa;
yCUIMe Cogito moz/ep>kiBaeT ObiTHe MbICTU. [1o3ToMy Mup [lekapTa
no MamapJaliBWiIM eCTb «MHMP KaKOW-TO CTPaHHOM aKTyaJbHOCTH».
CrpaHHol — 77151 PU3NKaIUCTCKON yCTaHOBKU CO3HAHUSI.

BaxHo yumuTbiBath (BMecTe ¢ Mamap/alliBU/IN), UTO «UCIIOJTHEHHE»
C0gito — BeuHOe HaCTosilljee — He SIBJISeTCS TOUKOM OCTaHOBKU aK-
TUBHOCTU. HampoTuB — 3TO MOMEHT MakCMMa/jbHOM aKTHBHOCTH U
nipezie/IbHOr0 OBbITHS. B TOM, UTO MBIC/ISIIUI CYIIIeCTBYeT TOJIBKO IT0Ka
MBICJIUT, HeT Jiake Tapajiokca. Bcs rpafianys COCTOSHUM He BITOJIHE
CO3HaTe/bHbIX YMeIlaeTCsl B COCTOSSHHE CO3HaHMS KaK BKJIIOUEHHbIE
B Hero Mogycel. Harpumep, Kak namsats. Ho WHBepcus HeBO3MOXKHA:
cogito He MOXKeT OBbITh BKJTFOUEHO B Tiporuioe u Oyayiree. KoHeuHo,
TEeMITOPA/ILHOCThL COZito — uepe3BbIuaiiHo ciokHas Tema®. Ho cama
HEOTHEMJIEMOCTb TEMIIOPA/ILHOTO OT CaMOCO3HAaHMA [0CTaTOUHO Oue-
BugHa. [lo [lekapTy, NPUHLUII YHUBEpPCaIbHOIO COMHEHHUsl TepseT
CBOIO CWIy B TOW TOUKe, KOTOpasl SIB/IS€TCS IpeZiesioM OTX0Ja MbIC-
M 0T 0OBEKTUBHOTO COZlep>KaHusi K COOCTBEHHOW CYOBEeKTHMBHOCTH.
ViMeHHO 37€Ch MPOWCXOAWT TIpeBpallieHre YMCTOW MBICH B ObITHE:
cogito ergo sum. B 3T0i1 opmyse cogito, To ecTb co3HaHKe BooOIIE,
OKa3bIBAaeTCs COBEPIIEHHO [J0CTOBEPHBIM (DeHOMEHOM, U MpeXk/ie BCero
MOTOMY, UTO sIBJIeHHas B JaHHOM aKTe CO3HaHUs CYLHOCTb eCTb CaMO
cyliecTBoBaHue. [lekapT IofuepKuBaeT, UTO COZito — 3TO He MBIC/Ib
0 ObITHH, a caMo ObITHe. B TOl Mepe, B KaKOU Cofiep>KaHWeM CO3HAHUS
CTaHOBHUTCSI OHO CaMo, MBIC/b 0OpeTaeT 6e3yC/IOBHYH0 aBTOHOMHOCTh
1 peanbHOCTb. OcOOEHHO MOKa3aTesibHO B 3TOM OTHOILIIEHUH pellieHre
OZIHOTO U3 CaMbIX MYUMTe/bHBIX /i1 [lekapTa COMHEHMM: UTO ec/id
[laKe caMmble OUeBH/HbIE HAIlM UJed — Takue, Kak MaTeMaThH4ecKue,
Harpumep, — BHYIIIeHbI HaM 3/IbIM ZIyXOM? B akTe cogito coBeplleHHO
WICKJTIOUaeTCs1 BO3MOYKHOCTb BHYIIIEHHSI 3TOM MBIC/IM U3BHE, TIOCKOJIb-
Ky Mbl IMeeM [IeJI0 C CaMOCO3HaHUeM, a He C CO3HaHUeM uero-imubo
YY)K[0ro Hallemy «si». Jlaxke ecjiu JOMyCTUTh, UTO JlaHHas Uzesi Ham
BHYILIEHA, CaM aKT OCO3HaHMS «s» yepe3 COgito MpeBpaTUT ee B Hallle
[IOCTOsIHMe, TOYHee, B Hac camMux. HeBHylllaemocCTh cogito U [Jena-
eT ero He MPOCTO MBIC/IBIO, HO — OBITHEM: SUM He ecThb CJIe/JCTBHe

3 Cm. obcysK/leHre pa3/TMUHbIX aclieKToB TeMbl B 5, 6, 11, 16.
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13 TIOCBIJIKY, @ 0OHapY>KeHKe ObITHS KaK TaKOBOTO, XOTS1 M OTPaHHUYEeH-
HOTO HalkM «si». OTCIOfA TIOHSITHO, TIOUeMy C/leflyFOLUM Iar pac-
cyxeHnii [IekapTa BbIBOJUT M3 OTPAHUYEHHOT0 OBITHS He KaKue-u-
00 VHBIE TUMBI OTPAaHUYEHHOCTH, a OGe3rpaHuuHoe ObiTHe. TToHSTHE
0e3rpaHUYHOTO OBITHS B M3BECTHOM CMbIC/Ie TiepBUYHee. B camoco-
3HAHUU OTKPBIBAETCSA HEOOXOJMMOCTb UMEHHO OeCKOHEUHOTO OBITHS,
HO — HeTaTUBHBIM 00pa3oMm, uepe3 OIlyIrieHHe HeMOTHOTHI CyIIleCTBO-
BaHus §1. TIpeosjoneHre TIOHOTHI He MOXKeT ObITh OOBEKTOM WU CO-
CTOSIHEM, HO TOJbKO aKTOM M TporjeccoM. [103ToMy «HerpepbiBHOE
TBOpEHHEe» JI0/DKHO MPOUCTEKaTh He TOJBbKO OT TIOJTHOTHI O0XKeCTBeH-
HOTO MOTYII[eCTBA, HO U OT yIepOHOCTH res cogitans.

BOT KakoBO «IporpaMMHOe» BbICKa3biBaHHUe JIeKapTa O HerpephbIB-
HOM MOPOXK/JIeHNH MUpa: «<...> Beib MOCKONBKY BCSIKOE BpeMsl )KU3HU
MOXKeT OBbITh TIO/|e/IeH0 Ha OecuncieHHOe KOJIMYeCTBO uyacTeid, U3 KO-
TOPBIX OJHU HUKOMM 00pa30M He 3aBUCAT OT APYTUX, TOT (akKT, 4To
HECKOJILKO paHbliie 5 CyIl[eCTBOBaJI, BOBCe He BiieUeT 3a co00ii HeoOxo-
JTUMOCTH MOETO HBIHEIIIHETO CYIIleCTBOBAaHHS — Pa3Be TOJILKO HeKast
MPUYKHA Kak ObI BOCCO3/1aCT MEHS 3aHOBO K HACTOSIIIIEMY MOMEHTY WJTH,
vHaye roBOpSl, MeHsi COXpaHuT» [4, c. 41]. [Inst mpaBU/IBHOTO MMOHUMa-
HUSI 3TOTO Te31Ca BXKHO YUeCTh, UTo [leKapT pa3nuyaeT AJTUTeTbHOCTD
(duratio), To ecTh BeuHbIH, O€30THOCUTE/ILHBIN aTPHOYT CyOCTAHLIMY,
1 BpeMms (tempus) Kak peIsITUBHBIN CI0CO0 MBIIIIEHHS], «U3MEPEHMSI»
JUTATEILHOCTH. JITUCKPETHOCTh JIJTATENIbHOCTH SIBJISIETCS HEOTheMIIe-
MbIM KaueCTBOM CyOCTaHIMH, U TI03TOMY «BPEMS YKW3HW», MPOU3BO/I-
HOe OT CyOCTaHIUM, He MOXXeT n30ekaTh OeCKOHeUHOro JpobseHust
Ha pa3po3HeHHbIe MOMEHTHI, ¥ 000W U3 ITUX MOMEHTOB He HeceT
B cebe HEOOXOJUMOM CBSI3M CO CBOMMH «COCEASIMI» TI0 KOHTUHYYMY.
Cgs13b (oueBHIHAsE caMa 110 cebe) /To/KHA 00eCIieurnBaThCs TOH XKe Kpe-
aTHUBHOW CUJION, KOTOPAsi CO3/IAeT Belllb B ee JI/TUTeTbHOCTH, ITOCKOTbKY
«...J1 M000Tr0 BHUMATebHOTO yMa, PacCMaTpPHBAKOILEro TPHUPOAY
BpPeMeHH, BIOJIHE OUeBH/IHO, UTO [Ijisi COXPaHeHUsI TF000H BellU B KaXK-
IIbIA OT/eJTBHBI MOMEHT ee CyIIleCTBOBAaHHS MOTpeOHa He MeHbIIast
cr/a BO3/eMCTBUS, UeM il CO3UJJaHusI TOU yKe caMOM Bellld 3aHOBO,
e/ 10 CUX TIOp ee He ObLIO; TakuM obpa3om, Garofapsi eCTeCcTBeH-
HOMY CBETY OUEBH/IHO: COXPAHEHHME OT/IMUYAETCs OT TBOPEHWS JIUIIb
Ko/IMuecTBeHHO. Tereph s JO/DKEH 3a/aTh camoMmy cebe Bormpoc, 06-
7Ia/laf0 I 51 TOW CUJIOHM, KOTOpasi momoria Obl MHe TPOAO/IKATh Cy-
I1eCTBOBaTh ¥ HECKOJIBKO ZIOJIbIIIe TAaKKWM, KAaKOB 51 €CTh B HACTOSILL[UI
MoMeHT? Be/lb TIOCKO/IBbKY 51 He UTO WHOE, KaK Belllb MbICJISAIIIAsT, WUITH,
0 KpaiiHell Mepe, MOCKO/bKY 51 Be[ly ceiiuac peub JIMIIb O TOW Moeit
YacTH, KOTOpast IBISETCS MBIC/SIEH Belllbio, ecii Obl of00Hast cuia
y MeHsl IMeJiach, 5, BHe BCSIKOTO COMHEHUs1, 0 Hell Obl Begjan. OfHaKo
s He YyBCTBYHD) HWKAKOTO TIPUCYTCTBHUSI BO MHE 3TOW CH/IbI U MMEH-
HO TIOTOMY C HAaWBBICIIEH OYeBHJHOCTBIO OCO3HAK, UTO HAXOXKYyCh
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B 3aBUCHUMOCTH OT KaKOro-TO OBITHS, OTJMYHOTO OT MeHsI CaMOro»
[4, c. 41]. IlonumaHue [lekapTa — U HaMH, M €r0 COBpeMeHHUKaMU —
3aTPYAHSIETCS TeM, UTO BMECTO CyOCTaHL[MaJbHOW JTUTEBHOCTH
(duratio) ecTecTBeHHOEe BOOOpakeHHe TOZICTaB/IsIeT abCTpakTHOe, hu-
3UUeCKoe 10 CYILleCTBY BpeMs, B Mpe/iCTaBlIeHre 0 KOTOPOM YyKe BKJIIO-
yeHa ero HerpepbIBHOCTb. Ha 3TOM 0CcHOBaHbI afipecoBaHHble [ekapTy
Bo3pakeHusi 'accenau. Criopsi ¢ 'accenau, [dekapT ¢opmynupyer
CBOIO MBIC/Ib TakK: «Korja Tl OTpHLIaelib, YTO MbI TIOCTOSTHHO HY»K/a-
eMCsl B BO3ZlefiCTBUY Ha Hac NepBOIIPUYMHEI Halllell COXPaHHOCTH, Thl
OTBepraeiib TO, YTO BCe MeTaM3WKK YTBEPXKJAIOT KaK OueBHIHOE
TI0JI0KeHHe; OfIHAKO JIFOAU HeoOpa30oBaHHbIE YaCTO He 3a/[yMbIBAIOTCS
Ha/| 5TUM, TIOCKOJIbKY OHM 00palljaloT BHUMaHHe Ha MPUYMHbI CTaHOB-
nenusi (secundum fieri), a He ObITHA (secundum esse). Harpumep, ap-
XUTeKTOp — [PUUMHA /I0Ma, a 0Tel] — IIpUYKHA ChIHA TOJILKO B CMbIC-
Jie CTaHOBJIEHUS, U TTOTOMY, KOI7la TBOPEHHE 3aBepllieHO, OHO MOJKeT
ocTaBaTbCsi 6e3 BO3JeliCTBYS 3TOTO Pofia IPUYKHBI; HO COJTHLIe — TIPU-
YMHAa UCXOJSIIIero OT Hero CcBeTa, a bor — mpuunHa COTBOPEHHBIX Be-
11eii He TOJIBKO B CMBIC/IE CTAaHOBJ/IEHUS], HO U B CMBIC/Ie OBITHS, a TIo-
ceMy OH JI0JDKeH Bcer/ia ejJuHo00pa3Ho BO3/ieCTBOBATh Ha C/le/iCTBUE,
[abbl ero COXpaHUThb. DTO C OYEBUIHOCTHIO JOKA3bIBAaeTCsl Ha OCHOBA-
HUU MOero oOBbsICHEeHHSI He3aBUCUMOCTH YacTell BpeMeHH, OT KOTOpO-
T'0 ThI HaIIPaCHO CTapaelllbCsl U30aBUTHCS, TIpe/riosiarasi HeoOX0UMYH0
TI0C/Ie/I0BaTeIbHOCTh YacTeld BpeMeHH, pacCMaTprBaeMoro abcTpak-
THO: 3/leChb I10I00HBII BOIIPOC He CTOWT, HO peub U/eT O BpeMeHH, Un
JJTATeNbHOCTH [J/ISILeICs Belljd, OTHOCUTE/IEHO KOTOPOU ThI He OTpHU-
1]aelllb, UTO pPa3Hble ee MOMEHTBI MOTYT ObITh OT/ie/IeHbI OT COCEHUX
WU, MHaue TOBOPS, UTO JJIAIIAsACS Belllb B OT/e/IbHbIe MOMEHTHI Mepe-
craet ObITb» [4, c. 288-289]. [lekapT He CHU/IBHO TIpeyBeTMYMBAeT, T0-
BODs1, YTO TEOPUIO BEUHOTO TBOPEHHS «BCe MeTapU3UKH yTBep KJaloT,
KakK O4YeBMJHOE TI0JI0)KeHHe». JTO [JOCTaTOUHO yKOpEHeHHasi TeoJso-
reMa, BOCXOZSLL|asi, BUJUMO, K [7IaTOHOBCKOMY [TOHUMAaHHUIO BpeMeHU
KaK «IOJBWKHOTO 00Opa3a BEYHOCTH», K apUCTOTEIeBCKOMY KOHIIell-
Ty «Terepb» Kak BHEBpeMeHHON Mepe BPeMeHH, U YK BO BCSKOM CIy-
yae K yUeHHIO ABTyCTHHa O BpeMeHHU Kak MpoTsykeHHoCTH (distentio)
[yLlY, MOPOXKAEHHON ee KpeaTWUBHOW «HAIpsDKeHHOCTbIO» (intentio).
C ABryctuHoM pofgHUT [lekapTa u oOirlee /i HUX TOHUMaHUe I1po-
WCXOXK/IEHUS] BEUHBIX WCTHH, KOTOpOe TpejrionaraeT He/leTepMUHU-
pOBaHHOCTb bora NCTUHOW M onMpaeTcsl Ha UJeHTUYHbIE PsJbl apry-
MEHTOB Kak B TeEMe BPeMeHHU, TaK U B Teme cogito®. [l ABrycruHa,
Kak 1 Ayisi [lekapTa, HelpepbIBHOE TBOPYECKOe HalpsDKeHUe SIBSeTCs

4 MapuoH, BIIpoueM, PelInTebHO Pa3BOAUT ABTYCTHHA U JleKapTa UMEeHHO B acriekTe
cogito u gurensHoCcTH. CM. [9, maBer 9, 10].




Yenosek. 2021. T. 32, N2 5

abCOJTFOTHBIM YCJIOBUEM CYII€CTBOBAHMS JIFOOOM CYII[HOCTH, HEIOMY-
CKAIOIUM HUKAKOU «aBTOMaTHUKW»: «VTak, sicHO, uTo bor HU Ha ofuH
ZleHb He Tipekpaiiian CBOEro TMPOMBIC/IUTEILHOTO JeiCTBHs], MO0 MHa-
ye MWD MTHOBEHHO ObI YTpaTW/ CBOU eCTECTBEHHbBIE [[BIDKEHHS, KO-
TOPBIMU OH TaK YIPaB/seTCS M OXKUBJSETCS, YTO BCe CYIeCTBa €ro
COXPaHSIOT CBOe ObITHE U KaX/0e M3 HHUX, CO00pa3HO CBOEMY DOZy,
OCTaeTCs TeM, YeM OHO eCTh; M BCE 3TO TYT JKe Tiepectaso Obl Cyie-
CTBOBAaTh, eCJTU Obl OT MUPA OTHATO OBINIO TO ABWKeHME TIpemypocTu
Boxueii, kotopeiM OHa ympaeiseT BceM Osaro» (O KHHTe OBITHS,
IV, 12) [1, c. 398]°. W3 3TUX XPeCTOMAaTHIAHBIX TEKCTOB C/IEJyeT, UTO
Mamap/aniBuig obpariaeT BHUIMaHKUe, Kak U COBeTyeT JlekapT, IMeH-
HO Ha TIpUUMHBI ObITHS (Secundum esse) ¥ Ha BakHYIO it [lekapTa
VHTYULUIO JUCKPETHOCT MOMEHTOB BpeMeHU. SICHO Takxke, UTO TOT,
KTO OCYITIeCTB/ISIET aKT COgito, OTHIOZIb He GepeT Ha cebsi QyHKIMIO
Bora: HampoTHB, OH OTKPHIBaeT B cebe 3aBUCUMOCTb OT BBICIIETO Obl-
THS, JapyIOLIero CU1y TBOPEeHHsI.

OTHOCHTENBHO «aHrem3Ma» JleKkapTa MOKHO 3aMeTHTh, UTO 00BUHe-
Hust MapuTeHa chopMyrMpOBaHbl B KOHTEKCTE ero KyJIBTYP-KPUTHYe CKOTO
namcrieTa, XapakTepHOTO ZIJIsi CBOeTO Tparuueckoro Bpemenu (1925 rox),
Grectsero mo (opme, BIIEYAT/ISIONIEr0 aoCOM M BO MHOTOM CIIpa-
Be/IJIMBOr0, HO BechbMa TPUCTPACTHOTO MMEHHO B paszene o [lekapTe.
Benytmii io3yHr MapureHa: «/lekapT OTKDBIT JIL[0 TOTO UY/[OBHIIIA, KO-
TOpPOMY MOKJIOHsieTCs ujean3M HoBoro BpemeHH 1oj, iMeHeM MEbIc»
[10, c. 203]. OH nwttet: «ITorpoOyeM Ha3bIBaTh Bl CBOMMHM UMEHAMHU:
rpex [lekapra — 370 rpex aHreau3Ma. OH TIOTOMY TpeBpaTtvi MbICib U
IMosHaHue B Oe3bicxofHoe HenoymeHue, TIOTOMY TIOBEPT MX B TyUHHY
HEYCTIOKOeHHOCTH, YTO Yesi0BeuecKyto MBbIC/Ib TIOHWMan 10 00pasLy
Mpic/i aHrenibCko. Bce 3akmrodaeTcsi B Tpex C/ioBaX: He3aBUCHMOCTb
OT Bellleii — BOT UTO OH YCMOTpeJT B MBbIC/IM YeJloBeKa M UTO Hacafu
B Hell, BOT UTO yepe3 ero MoCpeCTBO OTKPbUIOCH €11 B Hell >Ke CamMoi»
[Tam >xe]. Bo3aMOXKHO, A/151 KAKMX-TO BeTBel KapTe3WaHCTBa 3Ta MHBEKTU-
Ba MoTI/Ia ObI UIMETh CMBICT, HO /7151 []eKapTa «He3aBUCUMOCTb OT Belljeli»
HepesieBaHTHA. Ja ¥ eC/TH OTB/IEUBCS OT CIOXKHOM TIPO6/IeMbI COOTHOIIIe-
HUs1 CyOCTaHIMI M TOCMOTPETD Ha JIMUHYH0 akchosioruto Kapreswus, To Oy-
JIeT OUeHb TPYAHO YBHUIETh «aHTeIU3M» Y UesloBeKa, IOCTaBUBILEro cebe
3a TIPaBW/IO «...BCETJ]a CTPEMUTKCS TIOOeXK/aTh CKopee cebsi, ueM Cy/ib-
Oy, M3MeHsisi CBOM KeJlaHHsI, a He TIOPs/I0K MHPa, ¥ BOOOIIe TPUBBIKHYTh
K MBICJTY, UTO B MO/THOM Hallleld BIaCTH HaXOAATCS TOJTBKO HALllM MHEHUsT

> DTOT maccax Take laeT OCHOBaHME HAauMHaTh reHeasnoruio JlekapToBol Hzeu
OT y4eHHs1 APUCTOTeJIsl O Helo/BH)KHOM TepBogBuraresie. O Ky/lbTyPHbIX UMILIMKa-
L[Usl apUCTOTEJIEBCKOTO KOHLIeNTa cM. Kypc Jjiekuuii B.B. Bubuxuna [2, nekuus III].
Cwm. Taxke paboty A.A. ITnemkosa [12].
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Y YTO MOCJIE TOTO, KaK MbI CZle/Iay BCe BO3MOYKHOE C OKPY’KarOLIIMU HacC
TpeIMeTaMH, TO, UTO HaM He yZanoch, C1e/lyeT pacCMaTpyBaTh Kak HeuTo
a0CO/IFOTHO HeBO3MOyKHOe» [3, €. 264-265].

Utak, 61710 TOKa3aHO, YTO TOHUMaHKe KOHLIENTa «HelpepbIBHOTO
TBOpeHus» y B. Ilogoporu u M. Mamapgaiisuiy 3aMeTHO OT/IMYaroT-
cq. JlekapT BIOXHY/I HOBYIO JKU3Hb B CTapyro Kjero creatio continua,
KOTOpasi TeM caMbIM I0oMana B WelHbIM apceHan HoBoro BpemeHH;
MawmappawBsunu U Ilofopora, B CBOIO odepefib, Jaau ee CerofHsli-
Hee TPOUTeHHe, B KOTOPOM eCcTb W 00/1acTy TiepecedyeHusi, U Xapak-
TepHble pa3iuuus. [lepeKInUYKY U AUCCOHAHChI 3TUX MHTepIpeTalyii
TIOKa3bIBaloT, YTo Te3uc [logoporu 06 OTCYTCTBHUM «HOBOTO» B H7ESIX
MawmapgariBuig, 3aMellieHHOTO TBOpUeCKoW 3Heprueit ero «l'omoca»
B aKTe MBIC/H, HY)KJaeTCsl B KOPPeKLUM M YyTOUHeHUH. MOXKHO CKa-
3aTh, UTO OcyiecteneHHass B. ITomoporoii mepesaua psiga GyHKIUR
ot Jlorocak I'oiocy riprBesia K HeKOTOPOMY IlepeBeCy KOpIiopaaibHOCTH
B IIOHMMaHWM CBOeoOpa3Horo MeToza Mamapaiisuid. Ho Bce ke 3To
He 00ecCileHWBAeT 3HAUMMOCTh MPeJTNPUHATON UM pacimdpoBky (e-
HOMeHa MamapzaiBuiy, YHUKaIbHOTO 10 CBOeH MHOTOCTOPOHHOCTH.
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Abstract. The article argues that V. Podoroga and M. Mamardashvili’s
understanding of the concept of “continuous creation” is noticeably different
in a number of aspects. Descartes breathed new life into the old idea of creatio
continua, which thus fell into the Modern times arsenal of ideas; Mamardashvili
and Podoroga, in turn, gave it today’s reading, in which there are both areas of
intersection and characteristic differences. V. Podoroga questions the Cartesian
connection between freedom and duration in Mamardashvili’s version. In
the interpretation of Cartesian freedom, he believes, Mamardashvili follows
Sartre: in this case, man takes on the function of God and becomes a necessary
condition for his own existence. However, an analysis of classical texts shows that
Mamardashvili’s interpretation is quite correct: Descartes (and Mamardashvili)
proceed from the discreteness of the moments in time, which require special
efforts to assemble. The effort of God maintains the existence of the world;
the effort of the cogito maintains the being of thought. Mamardashvili draws
attention, as Descartes advises, precisely to the causes of being (secundum esse)
and to the intuition of discreteness of moments of time, which is important
for Descartes. It is also clear that the one who performs the act of cogito does
not at all assume the function of God: on the contrary, he discovers in himself
dependence on the higher being, which gives the power of creation. The roll-
overs and dissonances of these interpretations show that Podoroga’s thesis
about the absence of “new” in Mamardashvili’s ideas, replaced by the creative
energy of his “Voice” in the act of thought, needs correction and clarification.
It can be said that the transfer of a number of functions from the Logos to the
Voice, carried out by V. Podoroga, led to a certain preponderance of corporality
in understanding the peculiar method of Mamardashvili. But still, this does
not depreciate the significance of the deciphering of the phenomenon of
Mamardashvili, which is unique in its versatility, undertaken by him.

Keywords: philosophical method of M. Mamardashvili, V. Podoroga'’s
anthropology, philosophy of Descartes, the concept of “continuous creation”,
metaphysics of “Voice”.
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AHHOmMauus. Liutaty, durypupytoLLyto B Ha3BaHUM, — c1oBa Banepus AfiekcaHapoBuya
Momoporn — s nNpeaJiarako paccMaTpmBaTh Kak MpUralleHne K onpeaeneHHoN MbICIu-
TeNbHOW Npoueaype, 6e3 KOTOPOW, BEPOSTHO, HEBO3MOXKHO A0 KOHLLA MOHSATb Te 3a4a4u,
YTO CTaBMUT Nepeg, cobo NpoeKT Mumecuc namn B 6osee LMPOKOM CMbIC/Ie — aHaIUTU-
YecKast aHTPOMOJIOrUs IMTepaTypsbl. B cTaTbe CTaBUTCS BOMPOC, HACKO/IbKO BO3MOXKEH MNe-
PEeHOC HEKOTOPbIX aHAIMTUHECKUX CTPaTeruii, paspaboTtaHHbIX B MuMecuce, B chepy no-
3TUYECKOTO BblpaxkeHusl. MpeanpuHUMaETCs MoMbITKa NOHSATL NO3TUYECKMIA OMbIT MacTep-
HaKa KaK OMbIT NMPeXAe BCETO YyBCTBEHHbIM, TO €CTb ONMPAIOLLMIACS HA NMEPBUYHBINA CTPOI
BMEYaT/IEHNI U SMOLMOHA/IbHbIX, TENIECHO-6ECCO3HATE/bHbIX PeaKLMIA, ONPEENsHOLLIMX
€ro KOHTaKT C MMPOM. B nepBoi 4acTu cTaTbu GOPMYAMPYHOTCS KPUTEPUM, COFTACHO KOTO-
pbIM M033usi MacTepHaKa MOXET CTaTb 06HLEKTOM NPEeSJ/IOKEHHONM aHa/IMTUYECKON CTpa-
TEerMn: 310 Npexae Bcero NpobieMaTnka BpeMeHu, cBoeobpasHoe beprcoHmnaHcTao lMa-
CTepHaKa 1, KpOME TOro, OTHOLLEHME K NMO3TUYECKOMY A3bIKY UK, TOUHee, K MeTadope
KaK K MIHCTPYMEHTY Mo3HaHus. BTopas YyacTb CTaTbM NOCBSLLEHA aHaM3Y NEPBbIX NPOo3a-
MNYeCKMNX HaBPOCKOB lMacTepHaKa, e NPOCIEXMBAOTCS MAES «BOM-K-popMe» U ee npe-
0fl0NIeH1e, UK, BEPHEE, «CMELLLEHNEe YyBCTBOM»: CTpaTerus, cGopMyIMpoBaHHas CaMmmnM
MacTepHaKoM 1 onpeaensoLas ero No3TMYeCcKyto 06pasHOCTb.
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Ta Bopuca MactepHaka // Yenosek. 2021. T. 32, N2 5. C. 167-179. DOI: 10.31857/
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Ppe/i/Io’KeHHbIe B 9TOM CTaTbe PasMbIIUIeHNsT HY)KHO BOCTIPMHUMATh KaK MOIBITKY,

OTTa/IKMBasiCh OT aHA/IMTUUECKOTO NHCTPYMeHTapust « AHTPOIIOrpaMM», TIpe/icTa-

BUTh Ha NpuMepe 1033uM [lacTepHaka BO3MOKHOCTb NMPHMeHeHHUsI HEKOTOPBIX
TIPUHLIUIOB aHA/MTAYECKOM aHTPOIO/IOTHK B 00/1aCTH TI03TUYECKOTO OTIbITa. DTa MOMbIT-
Ka COBCeM He 00s13aHa yBEHUaThCsl yCIieXoM. BO3MOXKHO JlaXKe, UTO Takoe MCC/IefioBaHue
oueHb OBICTPO 3aiifieT B TyNUK. [JeHCTBUTE/ILHO, IPUCTYIIAs K U3YUEHHIO 03311 U MOITH-
KM TaKoro aBTopa, Kak [TacTtepHak, KOTOpBIi Ha MPOTSKeHUH MHOTHX JIeT CTPeMUJICS OBJla-
JleTb CBOMM TI0THUECKHUM CJIOBOM M TIPUMTH K TOJTHOM SICHOCTH BBIPaKeHHsT (HACKO/IBKO
BOOOLLe 11033Ks1 3TO TI03BOJISIET), HEBO3MOXKHO YUeCTh BCE KPUTEPHH «IPOW3Be/IeHUeCKO-
ro» aHanu3a JuTeparypel. [1o3ToMy 51 He cTaB/mo nepes coOOM 3a/]a4M ONpeeUTh, UTO
Takoe «IIpom3Benenue-ITacTepHak», HO, BEPOSTHO, JIIIb HAMETUTH TIOAXO/bI K TTOHAMa-
HUIO TOTO, B UeM COCTOUT «UyBCTBEHHBII OIbIT», KOTOPBI OMpe/iesisieT ero MO3THKY U
Ge3 yuera KOTOpPOro, pa3ymeeTcsi, ObUI0 ObI HEBO3MOXKHO BOCCO3/ATh €ro MO3TUUeCKUI
Mup. BO3MOKHO Takke, UTO TaKOMY aHa/iM3y OyZeT MpensTCTBOBATH TOT (DaKT, UTo TO,
YTO MOKHO ObI/T0 GBI HAa3BaTh MUMETHUECKOH (becco3HaTe/IbHOM) COCTAB/ISIOIIEH OITbITa
ITacTepHaka, MOCTOSHHO MEPeBOAUTCS UM CaMUM B 00/1aCTh 0CO3HAHHOTO: OTpedyIeKCH-
POBaHHOM aBTOPCKOM MO3WLMU. B 3TOl CTpaTervu He TIOC/IEJHIOI POJb Urpaet, Hesyc-
JIOBHO, ero ¢uocodckoe obpasosanue. U 37ecb, KOHEUHO, HY)KHO BECTH aHa/M3 TIPOTUB
TeYeHHs, TO eCTh He CUMTAaThbCs C MHTEeHIMeH caMoro aBTopa, U MbITaTbCs HaTH B €ro
OTBITE HEUTO TAaKOe, UTO He TOZTIa/aeT Moz, aBTOPCKUM KOHTPOJIb.

[Ipyroii Bompoc: HacKo/bKO TBOpuecTBO IlacTepHaka NMpUHA/JIEXXUT K Tak HasblBa-
eMOli «ZIpyroii», W1 3KCIleprMeHTalbHOM, TuTepaType, aHaau3y KOTOPOM MOCBSILeH
[BYXTOMHUK «Mumecuca»? Kak yrBepxzaet cam B.I1., pa3aeneHue Ha KjacCU4yecKyro
JMTepatypy obpasiia ¥ SKCIIepUMeHTa/IbHYH0 JIMTepaTypy He JO/DKHO BEeCTH K IpeJrio-
YTEHHIO OJJHOTO TWIIA JIMTEPaTypbl HaJ APYTUM, peub H/ET WCK/IIOUHTEBHO 00 «OT-
HoIeHH[¥] yTepaTypsl (LIMpe, UCKYCCTBa) K OMBITY peajbHOCTH» [7, c. 149]. Bepa
B peaslbHOCTb MOJKeT CITY’KUTB OTIpeZiesIsIOIel XapaKTepHUCTHKOM KIacCHuecKo («pea-
JIMCTUUECKOW») JIMTepaTyphbl, a CO3jaH1e COOCTBEHHOW peasbHOCTH CBOMCTBEHHO, CKO-
pee, nuTeparype «apyroii». TakuM 06pa3oM, MOKHO TOBOPUTb O CYILI|eCTBOBAHWM JIBYX
TIOJTFOCOB — JIBYX SKCTPEMYMOB, MEK/1y KOTOPBIMH TIPOM3Be/IeHVs IMTePaTyphl pacripe-
JIeNISIFOTCS. B 3aBUCHMOCTH OT MX OOJIbILel WM MeHbLIeH OTJaleHHOCTH OT KaXK[0ro
U3 M0/IF0COB. B 3TOM cMblIcsie yir06ast iMTepaTypa MOXET CTaTh «/PYroi», J0CTaTOYHO
HarnpaBUTb CBOe BHMMaHMe Ha OrlpeJie/ieHHble MOMEHTbl — 3a4acTylO IpeJCTaB/IsIto-
IIyecsl KaKk BTOPHYHBbIE W He3HauWTe/lbHbIe B KIaCCHUeCKOW JyiTeparype obpasia —
Ha MOMEHTB! He3aBepIIeHHOCTH, CMBIC/IOBOM W/IM CHHTaKCHUeCKOW HerpaBW/ILHOCTH,
HEMOHSATHOCTH, CBSI3aHHOW C HEJOCTaTOUHOU BBIPD)KEHHOCTHIO, U T. . [Tam e, c. 151].
B TakoMm cryyae ciiefiyeT Npe/fionoKUTh, UTO IPUHLMIILI JaHHOTO aHa/li3a JUTepaTyphbl
MOTYT OBITh BEIHECEHBI 3@ PAMKH KOPITyCa TeKCTOB MpoeKTa « MHUMeCcHC» U MPAMeHSIThb-
cst 6ostee MM MeHee aBTOHOMHO T10 OTHOLLIEHHIO K CAMbIM Pa3/IMUHbIM aBTOPAM U B KOM-
OMHALMY C JPYTMMU TeXHUKaMHU (r10CodCKOro UCC/Iej0BaHuUs IMTePaTyphl.
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TakuM 00pa3oM MO OTK/IMK Ha «AHTPOIOrPaMMBbl» Oy/ieT He MPsIMbIM, a OTOCpe/io-
BaHHbIM, TO €CTb [IPOBe/IeHHBIM Yepe3 TOJIILY JPYroro Marepuarna, 6osiee 3HakoMoro u 6/us3-
KOrO MHe 110 MOMM COOCTBEHHBIM LUTYAUAM. MHe KaXKeTCs, UTO OT/aTh /jaHb [porpavMme
«MuMecuc» 1 ee TeOpeTUUeCKOMy 000CHOBAHHIO, U3/IOKEHHOMY B « AHTPOIOrpaMmax»,
HEBO3MO)XKHO HHaue, YeM DYKOBOJCTBYSICh BIIOJIHE TIpAarMaTHUeCcKHMH COOOpaKeHHsl-
MM, a IMEHHO TI0CTaBHMB BOIIPOC O TOM, HACKOJIbKO TO, UTO 51 [ie/lato, MOXET IOJTy4HTh
HOBBIM MMIy/bC Or1aroziapsi mpolieflypaM aHasu3a, NpejyiokeHHbIM B «MumMecuce» U
«AHTpororpaMmax». JlefCTBUTeNbHO, KOPITyC paHHHMX TeKCToB IlacTepHaka, Mpo3au-
YeCKHX, MO3TUUeCKUX M TeOPeTUUeCKHX, TMpEe/CTAB/IsieT WHTepeC B IePCIIEKTHBE Cpasy
HeCKO/IbKMX BONpocoB. Ecym iBurathes ot obiero K 6osee auddepeHIMpoBaHHOMY U
KOHKPeTHOMY, TO TBOpuecTBO ITacTepHaka I03BOJIseT NPesK/ie BCEro HaMeTUTh TOUKH I1e-
peceyeHust MeXXly (hrIocohCKUM 1 Xy/I0’KeCTBEHHBIM (JTUTepaTypHBIM) OIbITOM. BHyTpH
3TOT0 OTHOLIIEHHS] MOXKHO 3aTeM BbIU/IEHUTh BDEMEHHOE M3MepEeHHe 3TOr0 OIbITa U, HAKO-
Hell, PACCMOTPeTb PoJib MeTaopbl B 1033un [TacTepHaka — He KaK CPe/ICTBa BbIPaXKeHUs!
Y PUTOPUYECKOTO TIPHEMA, HO UMEHHO KakK «(OPMbI MBIC/I» UCXO/Isl U3 37IEMEHTOB OIIpe-
JlefleHNst, KOTOpble MO)KHO HalTH B « AHTPOIIOrpaMMax».

Nutepatypa u dunocodus: BpeMeHHble CTPYKTYpbI

Kax ro33ust oTHoCHUTCS K hUocoduu 1 Kak, B CBOIO ouepeab, (prmocodust ocBanBaer
(u make MOpO#t MpucBarBaeT cebe) MOITUUECKUM OIMBIT — BOT BOIPOC, C KOTOPOTO
KaK/Iblil pa3 MPUXOAMUTCS HAYMHATh, UYTOOBI BbISIBUTH CMBIC/ 3THX [|ByCTOPOHHUX OT-
HOIIeHUH 1 0003HaUNUTH CBOe COOCTBEHHOe TIO3WLIMOHMPOBAaHHE KaK MCC/ejoBaTeIs.
OpjHako, BO3MOXKHO, CTOWT TOCTaBUTH BOIPOC MO-JPYrOMY: I[e HaxXxOAUTCS Ta TOU-
Ka HabmoeHust, KOTOpasi M03BOJIsIeT UCC/Ie/[0BATE/TI0 COMMKATL MEXKAY COOO0M OMbIT
JIUTEPaTyphbl U ONbIT (Guiocoduu, usberasi TeM CaMbIM «LIEXOBOH» JAUCLIMIUIMHAPHOM
TIPUHAZJIEXKHOCTH, TO eCTb He TPUMbIKasi TIONlepeMeHHO TO K HayKe O JIUTepaType
(¢umonornm wM MTEpaTYpHOM KPUTHKe), TO K (unmocodun? 37ech yTBep)KAeHHe
B.II. gocrarouHo 6Ge3anesisiiiioHHo. ek mpoekTa «Mumecuc» He B TOM, UTOOBI
TIpeJUChIBaTh FPaHULIbl IMTepatype U ¢hunocoduu, pacripesensTb MY HUMH KOM-
TIeTeHLUM UCXO/s M3 HEKOero OHTOJIOTHUeCKOTO Pa3/iuuMsi MEXKy «UCTHHOMW HTepa-
TYpPbI» U «UCTUHOW (uocodumn» [1], a B ToM, uTo6bl yKa3aTb Ha BO3MOXHOCTb MX
BOCCOE/IMHEHHS B e[JHCTBE YHHBEPCA/JbHOIO Ye/I0BeYeCKOro OIbITa, OIbITa, «KOTO-
pbIi He TIPUHA/IE)KUT HU JINTEPATYPe, HU NCUXOJIOTHH WM MeTahU3uKe, a SB/ISeTCs
ob1ieueioBeuecKUuM apxueom nooobuti (B. Benbsimun)» [7, c. 133].

«['panunpr Mexxay ¢unocodreil U MUTePaTypo pasMbIBAIOTCS: C OffHOM CTOpPO-
HbI, GUI0CO(UsT CTAHOBUTCS YaCThIO IT0TOKA MUPOBOM JINTEPATyphI (ee aHATM3UPYIOT
B Ipefiesiax TaKMX METOZO/MOrHi (Hampumep, CEMHOTHYECKOW WM INCHXOaHaIMTH-
YecKoi), TeM caMbIM 1peoOpa3ytoT GunocoCKUi TEeKCT B JIMTEPATYPHYIO MPaKTHKY
nucbMa). Ho nuteparypa, npecTaBieHHasi BeMYaiiiuMy 00pasijaMu, Takke [aB-
HO TNOKHMHYJ/Ia TPaHULbI )KaHpa U CTajla 4eM-TO OOJIbLIMM, YeM MPOCTO JIUTepaTypou.
Teneps counHenus docroeBckoro win Kadku, Hampumep, COOTHECEHBI C MHOXe-
CTBOM METOZOB, C TIOMOIIbIO KOTOPBIX OHM BKJIIOUAIOTCS pa3 3a pa3oM B pasnyHble
¢unocodckue Tpaguumu. Ho U apyrue 06/1acTH 3HaHMS/OMbITA, KaK “HayKa” U “UC-
KYCCTBO”, TOXKE BBILLUTH 3a FPAHULIbI KAHPOBO-TIpeAMeTHOM obnactu. Bee, uto mo3so-
JISIeT UCC/Ie/|0BaTh 3TH HbIHE NOrPaHUYHbIe 00/1aCTH, 3TO METO/0/I0rueCKasi THOKOCTh
Y TJIaBHOE: HOBBIM NMPUOOpeTeHHbIH OMBIT. BOT Ha 3TOM rpaHuIle MeX/y YeTbIpbMsi
006/1aCTSIMU OTIBITA U TIOSIB/ISIETCS HOBBIHM (DUT'YPAHT MBIC/IH, KOTOPBIH, Oyyud YHUBED-
CaJIbHBIM MOCPeJHUKOM, CHUMaeT BCSKOe «CreldaibHO-(QUI0codCKoe», LIeX0Boe Un
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aZIMUHUCTPAaTUBHO-KOHBIOHKTYPHOE oTipe/iesieHre (GUI0COMUN UK JIUTEPATYPHhI, 3TO
(burypa MHTe/UIeKTya 1a-MbIC/IATEJIs, POAYLMeHTa uei (Ho He “UCTUH”)»L.
VccnenoBaresib CTAaHOBUTCS TIOCPEJHUKOM MEXK/y Pa3lTUUHbIMU 00/1aCTAMU OIIbI-
Ta, a MHOrooOpasye TeXHVK aHa/In3a, KOTOPBIMU OH CTapaeTcsi 0boramiath CBoe MCciie-
[IOBaHWe, O/DKHO OKOHYATeTbHO CMeIlaTh AUCIUTIMHAPHBIE OPUEHTUPHI. T1pH 3TOM
BCe ke HeobxXoauMo cob/oaTh OfHY MPUHLIUIIMAIBHYIO YCTAaHOBKY, O KOTOPOM U/ET
peub B «MuMecHce» U KOTOpast 3aTeM MoipOOHO PasbsCHSETCS B « AHTPOIIOrpaMMax».
Peub uzieT 0 cTpaTeruy «UCK/IroJaroniero HabmogeHus». BeipaboTka 3T0M cTpaTerun
[IO/DKHA TIPOUTH HECKOJTBKO ITArlOB, MPeJK/ie ueM A0OUThCS OKOHUATeTbHOTO pe3ysibTa-
Ta: COCTaBJIEHUsI CJIOKHOTO 00pas3a (TelirassTa) Wik aHTPOTIOrPAaMMbI IPOU3BE/IeHNSI.
ITepBbIM yC/IOBHEM TAaKOrO Hab/MIO/EHUs SIB/ISIETCS CaM aKT uTeHus. 37eCh JI0/DKHA
OBbITH NMPOAHAIM3UPOBaHa TIePBUYHAsSI TICMXOMHUMEeTUYEeCKasl PeakIysi Ha TeKCT: MOMeH-
TBI TIOHUMAaHHUsI ¥ HETTOHUMaHWUs], TIPUSITHSL ¥ OTTaIKUBaHusl. To eCTb BHUMaHHe y7iesisi-
€TCsI UCK/TFOUHTE/TbHO TeM 3/IeMEeHTaM TPOU3BE/IeHNs], KOTOPhIe CIIOCOOCTBYIOT BOBJIE-
YeHHOCTH B uTeHHe. Ho 3aTem 3TOT akT UTeHUs paJvKaabHO MeHsieT CBOIO MPUPOAY U
CTAaHOBUTCS «aHTHU-YTEHHEM», TaK Kak ero LjeJib — He CJ1e/[0BaTh MOBCIOAY 3a aBTOPOM
Y ero MHTEeHLUSIMH, YOeXX/IeHUsIMU 1 TIPU3HaHUSIMHU, a JBUTaThCsl, HA000pOT, B MPOTH-
BOXO/], CJIO’KUBILIEMYCST KOPITYCY UHTePIIPeTaL[iii ¥ caMO-UHTEePITPeTaLrii aBTopa.
[korga Mbl] «MCK/TFOUaeM [...], Mbl TIbITaeMcst JOCTUTHYTb TeX CI0eB JIUTepaTyp-
HOT'O OTIbITa, I/le OTCYTCTBYeT Ta popMa CO3HaHMsI, KOTOPYIO NIPUHSATO CYMTaTh TPaH-
CIeH/IeHTaIbHOM, U KOTopasi Oosiblile He rapaHTUPYeT eAWHCTBO U YHUBEPCATBHOCTh
MUPOBOCTIPUATHSL. VICC/ieyemMblit 00beKT TIOCTETIeEHHO, HO PajMKaIbHO JIMIIIAeTCS MH-
MeTUYeCKUX KauecTB, MPeZCTaeT TaKWM, KakOB OH eCcmb 10 BCSIKOW peur O MUpe, T.e.
0CBOOOXKAEHHBIM OT HAL[MOHALHO-UMITEPCKOT0 MH(a, MOPAbHBIX ¥ BKYCOBBIX TIPH-
BbIYeK. MBI CJIeZIM 3a €ro pacra/ioM Ha 3/IeMeHThI U [ia)ke 00/IOMKH, KOTOpbIe MOTyT
OBbITH BHOBb «CO€/IMHEHBI», HO TOJIBKO B OpPY20M BpeMeHH — BpeMeHH 0OHOB/IEHHBIX
riporieayp uteHus. Mbl uiiem cdepy, re aBTOpCKas MUMeTHUeCKasi MHTYUUs (MH-
CTUHKT) TIPOsIB/IsieT cebst CIIOHTAHHO B BEIOOpPE MaTepuasa ¥ MOPOroB YyBCTBEHHOCTH,
T7le HeT HUKAKoro «$I» Uy HOPMBI, HET LI/ U HeT peduiekcun». [7, c. 25-26].
dopma TIpOU3BeJIeHUs PA3/iaraeTcsl Ha OT/e/TbHbIe 37IEMEHThI, CTAHOBUTCS Mare-
pUaioM, Ha OCHOBE KOTOPOTO CO3[AeTCsl HOBbIM 0OBEKT aHa/M3a. DTOT HOBBIM O0OBEKT
BKJ/IIOUaeT B cebst BCe TO, UTO MOC/IY)KUIO CTAHOBJIEHUIO WM (POPMUPOBAHUIO TIPOM3-
BeJleH!s1, HO ObIJI0 Kak OblI BHITECHEHO I10 TMPUYMHE HeJ0CTaTOYHOM paldoHaIu3aLii
13 TOM OKOHYaTebHOM (OPMBI, KOTOPYIO aBTOP eMy MpH/jajl. OTO Te «KOHCTPYKTUBHbIE
cunbl» [8, c. 16], py TIOMOIIM KOTOPBIX aBTOP CO3[aBas TMpou3BefeHue. «B manHOM
C/Tyyae HaC MHTepecyeT He TO, Umo aBTOP XOTeJl CKa3aTh M UTO CKa3aJl, a TO, C NOMOWbIO
Ye20 Y KaK OH 3TO JleflaeT, Ha Umo OIMpaeTCs B CBOeM M3HauyaIbHOM UyBCTBEHHO-Tese-
CHOM TepeXuBaHuH Mupa» [7, c. 20]. YcTaHOBKa Ha «KakK» — BayKHEMIIasi METOZ0/I0-
rJecKasl YCTaHOBKA aHATMTUUYeCKOW aHTPOTIO/IOTHH JiuTeparypbl. Ho oHa MoxkeT 3¢-
(heKTHBHO HCIT0/Tb30BaTLCSI HE TOJIBKO 0 OTHOLIEHUIO K jiuTeparype. B ocobeHHocTH
OHa orpaB/bIBaeT ceOst B OTHOLLEHUH psifia HUI0CO(CKIX KOHLIEMLUH, TIPUHAZ/IeKALIX
aBTOpaM, He CO3/aBIINM CTPOTUX (GUI0CO(CKUX CHUCTeM, TaKHX Kak Kbepkerop, Hurje
w Beprcon. CBoeo6pasHbIii CTH/Ib MMCbMa U MBIIIJIEHNS 9THX aBTOPOB TpefyeT UHOTo
TUTA aHa/M3a, AaaeKoro OT TPAAULMOHHOTO MCTOPUKO-(UI0CO(CKOTO KOMMEHTapHsl.
Bakna 6Gosiee He MPUHA/IEXHOCTb UCC/IEAYeMOr0 aBTopa K TOW WM WHOU ¢unocod-
CKOM 1IKOJIe, He TO, IoUeMy M KaK OH KPUTHKOBas IMpeZLIecTBYOLIMe CUCTeMbl WU
Kakyro JIeNTy BHEC B Pa3BUTHe TOW WK MHOU umocodckoit mokTpunbl. Cama hopma

! U3 peicTynnenus Banepus [Togoporu Ha Kpyriom ctosie «®unocodus 1 auTeparypa: npobiemMbl B3aMMHbIX
orHowenui» [10, c. 79].
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(unocodcTBOBaHMS TIOABOAWT K OfIHOM U TOM e MpobsieMe: Kak BO3MOKeH TaKo! CTHITb
MBILIJIEHUs], TIPY KOTOPOM $13bIK HauWHaeT Urpath Ge3yC/IOBHO [JOMUHHPYIOLLYIO POJib,
1 KOT/}a TIOHSATb TO, YMO XOUeT CKa3aTh aBTOP, MOXKHO TOJIbKO, CUMTAsACh C TOH (hOPMOii,
KOTOPYIO OH TIPHJAjI CBOEMY BbICKa3bIBaHHIO, — Korza (uioco¢ He HOUTCS CTaTh MH-
caresieM, eCJId He CKa3aThb TI03TOM (B 4eM, Kak Mbl TIoMHNM, KapHar yripekan Hutiie).
BorpocoM o ctuie GpuiocoCKoro MblUIeHHs], THCIIMPUPOBAaHHOM H/iesMH, W3-
JIOKEHHBIMU B «BbIpa)keHHM W CMBIC/Ie», 51 33/jaBajach B CBOell AuccepTalu, a 3a-
TeM W B KHHUTe, HAallMCAHHOM Ha OCHOBAaHWM ee MaTepuasioB: «MBIC/IUTE 110 3aKOHaM
IuTenbHOCTU. BeprcoH B 1jerouke cBoux o6pasos» (Penser en durée. Bergson au fil
de ses images). B ciyuae Beprcona dunocodus paccraercs ¢ camoil uzieeit CucTeMsl
T10 OJHOM TIPOCTOM NpruKHe — BeprcoH npezyiaraeT HOBYIO IOMBITKY KOHLIENTYa/IH-
3allUM TIOHSITHSI BDEMEHHU, YC/IOBHEM KOTOPOH SIB/ISIETCS Pa3pbiB C abCTPaKTHBIM CXe-
Matr3MoM puocodckrx Kateropuil. Ero dunocodust o0CHOBBIBaeTCSl He Ha NOHAMUU
«BpeMsi», a Ha TOM Onblme BPEMEeHHOCTH, KOTOPBI yCKO/Ib3aeT OT MOHATHHHOrO CXBa-
TBIBaHUS, IOCKOMIBKY OH SIB/ISIETCSI BDEMEHHBIM, TO eCTh HeTllepeBO/IMMbIM Ha MOHSTHH-
HBII 513bIK, KOTOPBIH BCeryia MpocTpaHcTBeH. TakuM 06pa3oM, caM TpeiMeT UCCIeio-
BaHUsl BeprcoHa, yIMTeNbHOCTD, 3aCTaB/IsIeT ero UCKATh HOBbIE CIIOCOObI BHIPAXKEHUS,
a B CBOEH aprymeHTaLu oH 6oJiee OXOTHO TM0/b3YeTCs JIMTEPATYPHBIM «apCEHaToOM»:
MeTadopamy, obpasamy, pUCyHKaMH, CXeMaMH, TIpFIMepaMi 13 TIOBCEHEBHOW JKH3-
HM — U BCe 3TO /ISl TOrO, UYTOOBI M0Ka3aTh B delicmeuu OMbIT JJIMTeNIbHOCTH, ero
MHCIIeHUpoBaTh. [To3TOMy COBCEM He CilydaiiHo, uto BeprcoH — mobumelii punocod
Xy/IO’)KHUKOB U T105TOB, BeJjb Ha MeTadu3nyeckoM ypoBHe BeprcoH 3aHumaercs BO-
TIPOCaMH, KOTOpBIe KacaroTCsl BCeX MCKYCCTB, ¥ MYy3bIKM B 4acTHOCTH. Ecimm paccma-
TPUBaTh MY3bIKy Kak 00pa3 CyOBeKTHBHOIO BPeMEHH, TO NpPUBJEKAaTeIbHOCTh Ujel
beprcoHa 151 Xy 0)KeCTBEHHOTO CO3HaHUsI CTAHOBUTCS BIIOJIHE TIOHSITHOM; My3bIKa
He TPeJCTaB/IseT PeasbHOCTh G0ojIee HeroCpeiCTBEHHO, ueM (GUI0COMCKUi JUCKYpC,
HO OHa BbIPa)KaeT SMOLIOHAJILHYIO PealbHOCTh O0osiee aJIeKBaTHO B HE/ICKYPCUBHOM
obpase. Tem caMbIM OHa /JOCTHUTaeT UMEHHO TOro, 4To beprcoH TpefyeT OT UCTUHHOW
MeTadusuku. IT03TOMy HeyIUBUTENIBHO, UTO TIPO6/IEMBI, KOTOpBIe CTaBuUl beprcoH, u
pelleHus, KOTOPbIe OH TpeJyiarasjl, Hallulk CTO/b OYPHBINA OTK/IHK CPeH XY[J0KHHUKOB
u niicareneid. HecMoTpsi Ha To uTo Apyrue ¢pumocodrl, coBpeMeHHHUKH beprcoHa, pas-
paboranu ropazzo 6osee 3aKOHUEHHbIe TEOPHU MCKYCCTBA, HEMHOTOUYHC/IEHHBIE Hen
BeprcoHa, 4acTo U3/10’KeHHbIe B )KUBOIMCHOW (OpMe, TTPOJ0/DKAIOT OKa3bIBaTh Ha Xy-
JIO’)KeCTBEHHOe TBOPYECTBO Oojiee TPOAYKTHBHOE BJIMSHHE, YEM T€, UTO BBHITEKAIOT
13 Gosiee cHCTEMaTMYeCKHUX U HAayyHO yOe[uTebHbIX JOKTPUH. XyAO0KHUK WM MO3T
He 3a/]aeTcsl BOIPOCOM, HaCKO/IbKO TPoeKT beprcona peanusyem B ¢unocoduu, oH
TIPOCTO NIPUHMMAET ero Ha Bepy U IPHUCOeMHSIeTCs K TOMCKaM, UM HHULIMUPOBAHHBIM.
Wrtak, ecyiu B KauecTBe prmocoduu, MPUHLUIHAAILHO OTKPBITOM JMTeparype, Uc-
XOZIHOM TOYKOM [/I1 MOEro MCC/iefloBaHus Mocyxuna ¢unocodpus beprcona, ee -
TepaTypHBIM aHaJI0rOM BBICTYII/IO TBOpUecTBO bopuca IlacTepHaka. [lelicTBUTENBEHO
TI03TUYeCKast IyBCTBUTELHOCTH [TacTepHaka, 3aBsi3aHHast Ha TlepeKBaHUM CTTIOHTaH-
HOCTU U IMHAMWYECKOTO OLIYIIeHUs XKU3HH, BO MHOTOM CPOJHU (UI0COPCKOM UyB-
cTBUTeNbHOCTH beprcona. Ho 3zech KpoeTcst U cyljecTBeHHOe pasinuue. CKpbiTast
MeTadm3vka [TacTepHaka, ecyii 1 repeceKaeTcst ¢ KOHLereli beprcoHa, To TO/IbKO
10 BHEILIHUM TPU3HAaKaM: B ropa3zo Oosblieii cTereHr OHa eCTb pe3ysbTaT Mo3THYe-
ckoro ripeogonieHus ¢unocopun Kanra u HeokaHTHaHCTBa. M 3Ta Metadu3suKa 1o Jjo-
THKe Belllel JI0/DKHa BCTYIUTh B KOHQIMKT C TeM MHUPOOLLYLLieHHeM, KOTOPBIM TOJIHa
ero 1o33us. Kak y)KUBaIOTCsI B €T0 I0ITHYeCKOM OITbITe 3TH JjBa IPOTHBOPEUNBBIX U,
TI0 CyTH, B3aMMOHWCKJTIOUAIOIINX KOMIIOHeHTa? B ocHOBe Moero MHTepeca K M033UH
Y 103THKe ITacTepHaka JIeXKUT 3TOT KaKyLMHCS KOH(IUKT, UIM HECOBMECTHMOCTb,
JIByX KOTHUTHBHBIX MOZieJleli: paljioHa/IM3Ma TeOpUH MO3HaHKs MapOyprcKoi LIKOJB,
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KoTopoii [lacTepHak yB/ieKascsi B CBOM CTyAeHUeCKre rofbl, ¥ NMOITHYeCKOro CTHJIA,
abCOMIOTHO JIMIIIEHHOTO Kakoi ObI TO HY ObLIO TIPeTeH31H Ha MeTahU3UIHOCTb, XapaK-
TEpPHOr0, B 0COOEHHOCTH /|15 €r0 PaHHeH 11033UH.

Ecmm dunocoduio BeprcoHa uHTEpecHO 00CYKIaTh UMEHHO KaK MOTLITKY OITH-
ChIBaTh OIBIT BPeMEHH (Z/IMTeIbHOCTH), UCIIOMb3Ysl Pa3/IMuHbIe [I0- WX TPe/IUCKYp-
CHUBHBIE MTPOLIe/IyPbI MBIC/IU, TO €CTh «KaK» ero MBbILIJIEHHs, CKOPee UeM ero «uTo», TO
nos3uio IlacTepHaka ciefjyeT BOCIIPUHMMATh KakK CIT0CO0 pa3BOpauMBaHUs pa3/ivu-
HBIX BDEMEHHBIX PErMCTPOB Ue/I0BeUeCKOro OfbITa BHYTPU OIpe/ie/IeHHOH, OfHOMY
eMy CBONCTBEHHOM UyBCTBEHHOW MOjie/Nd MO3HaHus. 37ech Guaocodus U auTepa-
Typa BCTPeYaloTCsl, HO C O/JHOM OrOBOPKOM, Kak 3ameuaeT B.II. B Xofie AMCKyCCHH
BOKPYT «AHTPOIIOrpaMM», — CO3/]aTh TeMITOpalbHyI0 MeTa(U3UKy — ellje He 3Ha-
uynT U30aBUTHCS Pa3 U HABCErJja OT MPOCTPAHCTBEHHOTO THIA MbliieHus [7, c. 166].
JTa MeTadM3MKa ellle C/AMILIKOM OrpaHHueHa IPOCTPAHCTBEHHOCTBIO COOCTBEHHOTO
sI3bIKa, HECMOTPS Ha TO UTO TaKWe MBICJIMTE/H, KakK BeprcoH, mbITaloTCsl CTaBUTh ero
nog, Bonpoc: «KoHeuHo, 6e3 yuera IpOCTPaHCTBEHHOCTH $Si3bIKa, KOTOPBIM MBI 10Tk~
3yeMcsi, HaM He T0CTUYb 8peMs-Kak-nomok. V1 He cityyaiiHo, mouemMy Bpems 1ojydaer
0co0ble U CTOMb pa3pylUKTe/IbHbIE KaueCTBa B JIUTEPATypPHON TPaJMLIMH, KOTOPYIO s
vcceyto» [tam ke]. [lefiCTBUTeNIbHO BPEMEHHOCTh B MPOTUBOBEC MPOCTPAHCTBEH-
HOCTH SIB/ISI€TCS BaKHEHMIINM BEKTOPOM Pa3/uMsi MeX[y /IByMsl TUTIAMH JINTEPaTyphbI:
«B ¥IMIepckoi, pUBOPHO-BOPSTHCKOM KJIaCCHKe BpeMeHHbIe CTPYKTYPHI IOTION]e-
HbI TIPOCTPAHCTBEHHBIM OMBITOM. B nuTeparype dpyeoii — Bce HAOOOPOT: BpeMeHHbIe
MOJUMHSIOT cebe TPOCTPaHCTBeHHbIe, Oosiee TOTO, TOC/IeHHE TIPOCTO PacaatoTCs
TI07, X Pa3pylLIUTeIbHBIM PUTMOM» [7, c. 31]. TTo33us ITacTepHaka UMEHHO B CBOEM
GeprcoHMaHCKOM M3MEPeHUM, KaK pe3ysibTaT WIPbl CHJI, CTUXMH U TIPOL{eCCOB, OTBe-
yaeT TpeOOBaHUSM, MpebsABISEMbIM aHTPOIOIOIMYECKOMY B3Iy Ha JIUTepaTypy.
Crepytoliiee OTHOLIEHHE K ITPOCTPAHCTBY OTpPakaeT M MO3ULHIO (6ecco3HaTenbHY0)
IMactepHaka: «MuMeTHUecKoe Iiepe)KMBaHWe peaKTUBUPYeTCsl TeMITOpalbHbIMU
BCITBIILIKAMHU, KOTOPbIe UCKa)KalT MPOCTPAHCTBEHHbIe ()OPMBI, UCTOLIAIOT UX, TIPUBO-
[T B HerogHOoCTh. Ho 1, HanpoTtus, Garofaps yObICTpeHHIO BpeMeHH OHM MHOKATCH,
IPOMO3/IATCS, pa3pyliasi BCSIKYHO YIOPSIOUeHHOCTh BOCIIPHSTHS Upe3MepHbIM borar-
cTBOM 00pa3zoB. OTcrofa 1 TpeOOoBaHMs K SI3bIKY: OH /IO/DKEH NepeZiaTh ABWKeHue (JIro-
ObIX sIBNIEHUH, HeCYLMX C COOOW M3MeHeHus), I0ITOMY TaK Ba’kKHa NMPAKTHKa YIpaB-
JIeHWsI Pa3HBIMU T10 MOZAATLHOCTY M (PYHKIMH SI3BIKOBBIMH UaCTHIIAMH, B BeIeHUH KO-
TOPBIX HaXOJWUTCsl 3HAaHHE O CaMbIX He3aMeTHbIX M CTyYalHBIX U3MEHEHHsIX CMBIC/Ia»
[7, c. 31]. TIpucTansHOe BHUMaHHE JIO/DKHO Y/e/ISAThCsl TOMY, KaK BpeMs BefieT cebst
BHYTPH JIATePaTypHOTO NPOH3Be/IeHus], — He KaK TeMa WJIH CIOXKeT, TO eCTb He KakK To,
YTO CaM aBTOP NbITAETCs MPeCTaBUTh/H300pa3uTh, HO KaK TO, UTO 110 CBOEW CYTH U
Jle/laeT BO3MOXXKHBIM UYBCTBEHHBIH OTIBIT KaK TAKOBOM: B CBOEH CIIOHTAaHHONH MUMeTHY-
HOCTH OH He YCIIeBaeT «0CeCTh» U 00beKTUBUPOBATLCS B TPOCTPAHCTBEHHBIX (hOpMax.

MactepHak: «MeTadopa Kak popmMa MbICU»

Korza Mbl roBopuM 0 dunocodckom obpasoBanuu [TacTepHaka, Mbl HAXO[WUM Tapa-
JIOKCAJIbHBIM BH/JIMO€ OTCYTCTBHE BCSKHX C/1€/I0B aOCTPaKTHOTO THIIA MBILIIEHUS
B ero no’3uu. bosee Toro, co3jaeTcsi BrieuarieHHe HeoOblUaliHOW y30CTH ee Tema-
TUYeCKOT0 ropr3oHTa. Takasi HarpaB/ieHHOCTh Ha eCTeCTBEHHOCTb M CIIOHTAHHOCTb
MOCTOSIHHO Kak Obl MOZIYepKHBaeTCs MPOCTOTOM B BBIOOpe TeM: COJHIIe, JIeTO, Bec-
Ha, 31UMa, MeTeslb, CTPWKH U T.J. Ho, pasymeercs, fjejio He B BbiOope TeM. Boripoc,
CKopee, B TOM, KakiM 00pa3oM HEKOTOPbIe MBIC/IUTE/IbHBIE TIPOLIEAYPhI, C KOTOPBIMU
MBI IM€eeM /1eJ10 B GUI0COpHH, TIEPEHOCITCS B 00/1aCTh TIO3THUECKOTO BHICKA3bIBAHHS
Y TeM CaMbIM ITpeTepIIeBaloT CylrieCTBeHHY0 TpaHcdopmarmio. Eciu y ITacrepHaka
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Y BCTpeuaroTCsi abCTpaKTHbIE KAaTeropud, TO B TMOMHOCTBIO repepaboTaHHOM BH/E.
TTprbM3UTHCS K TOHUMAHHIO TIO3TUYECKOT0 TIPOeKTa [acTepHaka HEBO3MOXKHO, MHa-
Ye Kak 00paTHBIIKCH K TOMY UyBCTBEHHOMY OITBITY, KOTOPbIi OTpe/ieNsieT YCI0BHs ero
T103THYECKOT0 BH/IEHU B IIPOLIeCCe ero CTaHOB/IeHU Kak 1103Ta. ITo33uto ITactepHaka
OT/IMYaeT YAUBUTENbHOE JI0OBEpHe IePBUYHBIM UyBCTBEHHBIM BIleYaT/IeHHsM. MOXKHO
CKasaTh, UTO OH oliyiiaeT cebs KOM(MOPTHO JIMIIL TOI7ZA, KOTZA BECh MbIC/IUTEb-
HO-3MOL|MOHA/IbHBIA KOMIUIEKC TIePeBOAUTCS Oe3 0CTaTKa B PErMCTP UyBCTBEHHOCTH.
AGCTpaKTHBIE KaTerop1y MoJIyyatoT 0Cs3aeMOCTh U IIJIOTHOCTh MaTepUasIbHbIX Belllel,
B TO BpeMsl KaK MaTepuasibHble rpyOble Belljy Ha/e/stoTcsi 6osiee lerkMMu, BO3ZyLI-
HBIMU CBOMCTBaMU. B0O3MOXKHO /1M, ONMPasich Ha 9TO MepBUUYHOE pas/inyuue, HATH TOT
«TeJIeCHO-UyBCTBEHHBIN (MUMETHUeCKHUH) relTansT» [7, c. 274], uyTo Hampassier Io-
3THUUeCKYIO Bommo ITacTepHaka ¥ TeM caMbIM OPraHK3yeT ero ro3THJeCKUi MUp?

HeoObIKHOBEHHAsI HACBIL|EHHOCTh, 3DUTe/bHAsl, TaKTH/IbHAsl, CIyXOBas, CBOM-
CTBEHHA TOMY CTHWJIIO MTMCbMa, KOTOpHIi [TacTepHak HaunHaeT pa3pabaTbiBaTh B CBOMX
TepBbIX Mpo3anueckux ¢parmenTax 1910 roga. OTH NepBble ONbITHI BBIPAXKAIOT €ro
NepBUYHOE BOCIIPUATHE MHpA U NPEJCTaB/sA0T cOO0W UyBCTBEHHbIE 3apUCOBKH, He-
YTO BPOZIe CIIOHTaHHOM, NMOUTH (PM3M0JIOrMUeCKOl peakliiy Ha OKpy»katoruid mup. Ho
CaM 3TOT OKPY>KaloIMii MUDP BUJUTCS eMy B IpOLieCcCe MOCTOSTHHOM TpaHcgopMaLyy,
Hapall|MBaHus U pacripejiesieHnsi cuil. Bocripusitiie y TTactepHaka CoBceM He OTCTpa-
HEeHHOe, He CO3epliaTe/ibHOe, a BOB/IEYeHHOe B AMHAaMUKY 3THX CWl. BOT, Hampumep,
OTMCaHKe MUCbMEHHOTO CTOJIa U3 HeOKOHUEHHOM MOBeCTH «3aKa3 [paMbi»:

[...] «ITICBMEHHBIN CTOM B yITy CIpaBa, Kak MPUOPEeKHBIN TOPOZ, 3aCTPOeHHbIN TOUTOBOM
Gymaroii, proMKaMH C 1epbsiMH, GoTorpadussMH, KHITaMy, TyT ITpeKpacHast [ouBa, y 3TOr0 MHCh-
MeHHOTO0 CTO7a, KaK (paHTacTrueckre GpPyKTHI C 3aI1aXoM, KOTOPBIH OTHOCHT AaIeKUM I0JI3yUlM
OT/IMBOM B TIPOLIIOE, KaK CyMepeuHble, HesICHbIe, TOJICTOKOKHe, Oypble (pPyKTHI C 3arlaxoM, Ko-
TOpbIE HY)KHO YHCTUTB, 00arpsisi COKOM HOT'TH, BBIPACTAOT HaJl TEMHOH, cepebpucTo-/yboBoit
MOYBOH MIMCHMEHHOTO CTO/Ia CBOeoOpasHbie, uyHble MBIC/H» [6, T. 3, . 459].

O6pa3bl HAHU3BIBAIOTCS OJIMH Ha JPYTOM B O/IHOM OeCKOHEUHOM LierovKe, eHbIHN Tpe-
[IVIKAT BO BTOPOH TMOJIOBKHE (hpa3bl pa3pacTaeTcs U KaK ObI 3a0bIBaeT 0 CMBbIC/IOBOM KOHLIOBKE,
KOTOpasi TIPUXOJUT C BOJbIIMM Orio3aHyeM. HerpepbiBHOe pa3BepThIBaHEe TPe/ICTABISeT-
CsT HaM TIOUTH KaK OOsI3Hb aBTOpa UTO-TO YITyCTHTh, HE YCIIeTh /I0 KOHIIA JOBECTH HeoOXo-
MBI aCCOLMATUBHBIN psif. HekoTopbie 0OpasHbie HEMoUK| Kak OyATo ObI TIPHU3BAHbI ITPO-
JIeMOHCTPUPOBAaTh BUPTYO3HOCTh, C Kakoi IlacTepHak MCIosb3yeT MeTadopy: TIOpoi ofivH
06pa3 MpOBOAWTCS yepe3 LIeyr0 TPYIITy Pa3pO3HEHHbIX MPEIMETOB U SBNEHHUH, CLIETIISs
Y OpraHm3yst X BOKpYT Ce0si U TeM CamMbIM BBOJISI B COOCTBEHHYHO OpPOMTY MaKCHMasbHOe
KO/MuecTBo Betrlell. OffHAKO NP BHUMATE/IbHOM TIPOUTEHHH 3THX TacCa)Kel OTKPHIBAeTCS
HeCKOJIbKO MHasi KapTHHA: eC/TU JIOMUHUPYIOLIHE 00pa3 U 3aB/ia/ieBaeT Ha BpeMsi BHUMaHH-
€M TMcaresisi, ero MUCbMO MOJUMHSIETCSI U IPYTOH, Ooree TyOUHHOM Jiorvke. Tak, TOTbITKa
TIOCTPOUTHL 3CTETHKY TBOPUECTBA, OCHOBAHHYIO HA CXeMAaTUUHBIX MPOTHBOIOCTAB/IEHHSIX,
obHapy)krBaeT cebsi B Hauasie HeIONMCAHHOTO Pacckasa «MbILib»:

«$IcHo Kak BoXkwuii [jeHb, UTO TBOPUECTBO UMEET TIPaBo MOJO0UTH K [MuTpHio [IleCTOKpbIIOBY
JIMIIb B TOT MOMEHT, KOI7/ja OH I030BET 3TO TBOPUECTBO, KOI/id, BEDPHEee, OH Pa3fBOUTCS U OfjHa
€ro 4acTb 3aMpeT OT HeMCUNCTUMbIX CKpeIljeHHi B HeM, a ipyrasi — Ta 4acTb, YTO CTapiie (ero
OTeueCckoe CyIecTBO B HeM), OPOCHUTCSI Ha KAaKOW-TO MUCTUUECKUE GaJKOH ero Ayiid U CTa-
HeT YepTUTh TPEBOXKHbIE )KeCThI M 3BaTh KOTO-TO HEHM3BECTHOro, HO He Bora u BooOlie He cy-
1IeCTBO, — TOT/JA UTO )K€ OpOCUTCst 3Bath Oosbiiast yacth [lecTOKpbLUIOBa ero caMooObsTHe?
CoBcem He 3a CyIIeCTBOM OPOCHTCSI OHa, a 3a COOBITHEM; HY)XKHO, U4TOObI HaJ 3aMHPAIOLLM
B CcKpellleHusiX [11eCTOKPBIIOBBIM CKIIOHWIICS TAMHCTBEHHBIN YePHBIi pa3/laBaBIIMICs B peduiek-
TOPHOM 03apeHuM NOTONOK [...]» [6, T. 3, c. 450].

CopeprkaTenbHbIH, YyBCTBEHHBIM M Oecco3HaTeNbHBIA 371eMeHT (TaM, I7ie TIpo-
WCXOJAT «CKpeLlleH!s») OT/e/seTcs OT 3/7eMeHTa HaOJIFofjatolero, CO3HaroLIero,
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TIpeTeH/YIOIIEero Jla)ke Ha TPaHCLIeHAEeHTa/lbHOCTb. JTy BTOPYHO MIOCTach CBoero f,
Hekoe CBepx-fI, KOTOpOe BO3BBILIAETCS HaJl COZlepyKaHUsIMU CO3HaHus, [lacTepHak Ha-
3bIBAET TAK)Ke «OTIeKYHOM» U/IA «3HATOKOM: «a MOTOM [ . ..] MbI ITUIIIEM O TOM COCTOSIHHH,
KOTI7la MbI Pa3/IOMHJIMCh ¥ OTOC/IA/M TIOPBIB 3@ BEJIMKUM 3HAaTOKOM» [Tam ke, c. 451].
PaciriervieHre CO3HaHUS Ha /[Be MHCTAHIIWMK, Ha /IBa TOJTFOCA, XapaKTePHO /IS PaHHeH
HEeOKOHUeHHOH TP0o3bl. DTO KaHTHAHCKOe pa3ziBoeHne HeobxoauMmo [TactepHaky, 4ToObI
0003HauUTh TPAEKTOPHIO, N0 KOTOPOH /IO/DKHO CJIeZI0BaTh UCKYCCTBO. EC/IM MCKYCCTBO
«PaccKa3bIBaeT O CBOEM POXK/IEHUN», KAK OH CKa)KeT M03)Ke B aBToOMOrpaduueckoM scce
«OxpanHast rpamota» [6, T. 3, ¢. 185], To OHO [JO/KHO OBITh TIPE/IeIbHO BHUMATe/TbHbIM
K 3TUM TIepBUUHBIM KaTeropysiM, OCHOBHOM 13 KOTOPBIX BBICTYTIaeT hopma:

«BOT MOCMOTPUTE Ha 3TOT XA0C TEHEeH U MATEH U CUJTYITOB, HA BCHO 3Ty JKYPUalL[yt0, IPOTOU-
HYIO OTTETIe/Ib TIOUEPHEBILIMX, OMEPeHHBIX KOMOThIO KPAaCOK, MOCMOTPUTE Ha HUX, a Tereph: BOT
FOPU30HT, Haroli U BeUHbII, U BOT BEPTUKAJ/IU 3[aHuii, HArue U 1IapCTBeHHbIe, U BOT BaM IUIOLIA b,
TOPBKO CKaTble YHCThIe yuibl [...]. [la, Tak MOCMOTPUTE HA JIMHWAM KPBIII U TIOABE3/0B, U BbI
yeudume, Hem, nepedjcugeme, u mak, 4mo y 6ac OpoeHym Ko/ieHd, pasHuly nepeozo U mopozo;
Jlydilie CKa3aThb, Cpa3y Bbl YBUAWTE, Kak, MCCTYTUIEHHO BBIPACTasi ¥ 3aMHpasi, MOJIATCS TIe/ibie
MIPUXOZbI KPACOK ¥ TEHEH JIMHKUSIM, OUePTaHHUSIM 1 TPaHsIM, 3THM CBET/IBIM 1 HEyMOJIMMBIM Ooram;
reporvecKre OUepKH, — BOT KOr0 000rOTBOPSIFOT MCTauBasi OT (haHaTHUYeCKOro KCTasa, — Kpa-
CKW» [TaMm ke, c. 422—-423. Kypcus moii. — FO.IL].

Mwup — 3T0 Xaoc 6@CKOHEUHO CMENTHBAIOIINXCS MeXKTy o000l KauecTB, He 3HAO-
IMX [OPSZIKA U, 3HAUWT, He BIMCHIBAIOIIMXCS B TIPOCTPAHCTBEHHbIE KoOpArHaTh. Ho
3TOT MEPBUYHBIA Xaoc caM 1o cebe He UHTepecyeT IlacTepHaka, ero rnpuB/eKaeT Ta
CHJIa, UTO B HEM )KUBeT: BOJIs K (opme. Xaoc crpemutcsi o6eubcsi B popmy. Takum
00pa3om, CTpem/ieHHe pa3pO3HEHHBbIX KaueCTB COCTOMT B TOM, UTOOBI CIIOXKHTBCS
B e[JMHYI0 KapTUHY. O/fHaKO 3TO CTpeMJIeHHe OCTaeTCsl Hey/|0B/lIeTBOPEHHBIM: TO, UTO
He siBiseTcst HOpMOii, He MoXKeT e cTaTh. VI3 3TOro KOHCTUTYTHBHOTO HeJJOCTaTKa —
JKeJlaHusi CTaTh YeM-TO JAPYyrMM — U NPOMCTEeKaeT TBOpUeCKas CHila, OHa He yepra-
€TCsl H B CIIOKOMHOM CO3epLiaHuX (OPMBI, HU B MOAPaKaHUU el, a JIMIIb B CaMOM
JIBYDKEHHUH MOPBIBAHMS WM CTIOHTAHHOCTH MOPBIBA, KOTOPBIE CBOHCTBEH >KH3HH, €C/THA
rOBOPUTH 513bIKOM BeprcoHa. Takum 06pa3om, MeXX/ly CTPEMUTEIbHOCTbIO TIOPbIBaHUS
(rnaron «bpocarbCsi» — OAMH U3 U3M0IeHHbIX I1arooB [TacTepHaka) U TeM, 110 Ha-
TMPAB/IEHHIO K UeMy MOPBIBAOTCS], CYLIeCTBYeT Helpeoj0IiMbIi pa3pbiB. CBOe 4ncTo
XyZI0’KeCTBEHHOH BBIPA3UTELHOCTBIO 3Ta OIMMO3UNKs IlacTepHaka MPUBOAWT Ha yM
MPOTHBOIOCTAB/IEHNE JKUBOIMCHOTO W JiMHelHoro cruis y Ienpuxa BenbguiHa,
0 KaHTOBCKOH npupozie Kotoporo B.I1. HanoMyHaeT B « AHTpOIorpamMMax». JTa OMIo-
3ULUs, C OFHOU CTOPOHBI, BEIPa’KaeT OTHOILIIeHHEe K peasbHOCTU, TIOCKOMBKY «|...] /iu-
Hel{HOe TiepeZiaeT Bellly, Kak OHH eCTh, )KUBOIMCHOe — KaK OHU KaXKyTcsi» [3, c. 24; 7,
c. 47], Ho, C ipyroii CTOPOHBI, — 3TO B 0COOEHHOCTH KacaeTcst ITacTepHaka — COCTO-
sIHUe «HeXBATKW», KOTOPOe HCITBITBIBAIOT KPACKM, Pacrio/iaraeTcst BO BpeMEeHH, TOrya
Kak JIMHUM ¥ OYepTaHHUs TOIOJIOTHUeCKH JIOKAu3yeMbl, YKOpeHeHbI B IPOCTPAHCTBe.
ITo cytn, ommcanve IlacTepHaka rOBOPHT O HEBO3MO)KHOCTHU TIepexofja BPeMeHHOTO
peXXrMa, TOJIBKO TIePeXXHUBAeMOro, B ITPOCTPaHCTBEHHOE, TOMBKO BUUMOE. 37IeCh e
KOPEHWTCS U N07{03PUTE/IbHOCTD, C KOTOpOii [TacTepHak OyeT OTHOCUTBCS K 3peHHI0
Kak /IOMUHHDYIOLLEMY YyBCTBY, MO/€P>KUBarOLeMy TIPOCTPAaHCTBEHHOE, KaTeropu-
asnbHOe, MbllTeHHe. HecMOTpsi Ha TO UTO «IKCTaTUUeCKHe» U «00e3yMeBlIve» Kpa-
CKH TIOKJIOHSIOTCSI JTMHUSM, (hOpMOoO0Opa3yrolyii MPYHLUI, Ha KOTOPOM 3IDKIETCS
MPOCTPAaHCTBEHHOE BOCIPUSTHE IOPO/A, TEPIUT (HACKO B KOHLIE [JHS, C HACTYIIEHHU-
em cymepek. U B 60pbbe )KUBOMUCHOTO U IMHEHHOTO MOOEXKAaeT UUCTOe CTPeM/IEHHE,
OJIVH 9KCTaTHUeCKUi MOpPbIB, KOTOPBI OXBaThIBaeT BCe I10jIe 3PeHus:

[...] «npeacTaBb cebe BCIO 3Ty pe/TMTHO3HYIO PEBOJIIOLIMIO CyMepeK, KOra Jake Te JIMHUM,
uTO C/lep)KuBai (haHaTH3M [IHsL, [epPecTarT ObITh TPaHSIMH, KOrja W GOroTBOPHMBIE JTHHHH
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M3/1aMbIBAIOTCSI, MHOXKATCSI ¥ THYTCSI ¥ BAPYT CaMH HauMHAIOT IUIBITh, CAMM CTAHOBSITCSI Ha KO-
JIEHH, CaMH XOTSIT repebrpath Kakue-HUOy/Ib YeTKH, JIbHYTh K anTapro, 6uTecst 06 orpagy, 1 BOT
B3/IyBAeTCs BCE, UTO ThI BU/IMILIb, KAK KAKOE-TO O/[yXOTBOPEHHOE I0JIOBO/[bE, U BOT Tebe CyMepKu
[...] ¥ 370 Kakasi-To CKOpOb TOTO eJUHCTBEHHOTO Be3060)KusL, KOrya [ ...] HeT TOro, KOro rMoCTaBUTh
B 3BaTe/IbHOM I13/IeXKe, IOTOMY UTO [ ...] BCe JIMHUM, BCE 3BaTeJIbHbIE a/|e)KH1 LIBETOB CKJIOHU/IUCh,
niepectaau 6bITh CO6010, CTa/IM TIOPLIBOM, M BOT HET TAKUX UUCTBIX TOUEHBIX PYK, KOTOPbIE MPHU-
HsUTH ObI BCTPEUHOE HacTyruieHue» [6, T. 3, ¢. 426].

YbbIBaHHeE THEBHOTO CBETa MOTPY’KaeT BeCh MUP B HEPA3/IMUMMOCTb, OCTPOTA 3pe-
HUSI TIPUTYIIJISIETCS], U KOHTYPBI Belllell CMBaroTCst Mexkay coboil. Bee To, uto 6b110
(hopMoii NIpH SIPKOM CBeTe, TepsieT CBOW OTVIMUMTe/bHbIE YepThl 1 MPeBpalliaeTcs B I1sT-
Ha, B TeHH, B cepble Macchl. JIrobasi opma, COrIacHO MO3THKE W MUPOUYBCTBOBAaHHIO
TlacTepHaka, He/IONTOBeYHa, TIOCKO/IBKY OHA JIMIIIEHA >KM3HEHHOCTH. OHa 3aMKHyTa
Ha cebe, He3b10/1eMa, U TT03TOMY el TOJIbKO ¥ MOXKHO «ITOKJIOHSITBCS» KaK HEKOMY BBbIC-
LIIeMY, HO HeJJoCsiraeMoMy CyllecTBy. Ho ueM ke KOHUAeTCsI «PEeBOJIOLUs» CyMepek,
cOpocwBITas ¢ Mbefectana boxecTBeHHY0 PopMy? «|...] K HaM, XyZIOKHUKaM — TIPO-
JI0JDK@eT IV1aBHbIi TIePCOHaX — eC/IM Mbl COBCEM, COBCEM UMCTbI, IPUXOUT 3a0bIBLIAs-
Cs1 KU3HB, MUP, KOTODBIY CTasl caM He CBOH [...] V1 HacTymaroT B )KU3HU TaKue CyMepKH,
KOT7ja BCe 9TO JIMHEHHOe, TO eCThb BLICIIIee, TIOJUMHSIOIIee 1 CBATOe, CAMO XOUeT JIMHHUN
HaZio co00ii [...] — 3TO 3HAUWT, UTO >KU3Hb OblIa B pamMax, ¥ paMbl ObUTH HEU3MEHHBIMH,
HEMNo/JIBWKHBIMH; HO OHH 3apa3su/IUCh >KM3HBIO, CTa/u €0 [...] ¥ BOT JIMPUK, He TIOHU-
Mast 9TOTO TaK PacCyfi0uHO, COUyBCTBYeT CyMepKaM, U UTO JKe TaKoe TBOPUEeCTBO, KaK
He COCTpajilaHue CyMepKaMm » [Tam e, c. 426-427]. TTocko/bKy BpeMsi BCerja COorpo-
THBJISIETCS TIPOCTPAHCTBEHHOM (HKCAL[K, OHO He MOXKET ObITh M YaCThIO «peanucThuye-
CKO¥» KapTHHBI MMpa. [IporieccyanbHyo IMHAMUKY COOBITHS [Ij/is 3TOTO, 10 CYTH, HaJlo
TIO/IBEPrHYTh 3aMe/I/IeHHI0, eC/IM He TIOJIHOM OCTaHOBKe, TOrja Kak IlacTepHak MILeT
TOJIbKO YObICTpeHust. VITak, hopMa Hy>kKHa /ISl TOTO, YTOObI ee [OCTOSTHHO TIPeo/j0/1eBaTh
1 pa3spyliaTh WK JKe ee UCKaTh, K Hell CTPEMHUTBCS, HO HUKOT/Ia He HaXO[UTh.

HaxouT /i1 3TOT MepBblid MPUHLMI, KOTOPbI MOXKHO Ha3BaTh «BOJS-K-(opmer,
CBOe TPOJO/DKEHKE B 11033uM [lacTepHaka? PaccMOTpuM, K TpUMepy, MUCbMa-peak-
uun Topepkoro u JlyHauapckoro Ha c6opHuK «CecTpa MOsl, )KU3Hb», IK3EMIUISP KO-
Toporo ITactepHak mocian 060UM KOPPECIIOHJEHTaM TOTYaC JKe IO BBIXO/E KHHTH.
Ecu He KacaTbCsl 1,e0I0rHYeCcKOro TIOATEKCTa, TO MOKHO BIIOJIHE [JOBEPUTHCS 3TUM
T1epBbIM YNTATeTbCKUM MHTYHULIUSM:

«$1 yke roBopus1 Bam Kak-To [jae ryb/IMuHO, UTO 5 He 3Har0, IPOMCXO/UT JIK 3T0 OT Baruero
W3JIUILIHEr0 CTPEMJIEHHsI K U30IPEHHOCTH, KOTOPOe Bbl PUHUMAETe 3a MacTepCTBO, MEXKY TEM
Kak Camoe BbICILIee MaCTePCTBO eCTh MPOCTOTA, /K OTTOrO, uTo y Bac Takas jiyiua, Heuto Bpoze
3epKasIbHOTO 111apa, MPEe/CTABISIONero Co60K MHOTOTPAHHMK, K MOIJIMHHOMY LIapy Npub/m-
JKAIOILUIACSI, OTUero Bce 06paskl, a M0-MOeMy U BCe UyBCTBA U3HYTPH, HUKAK HE MOTYT CJIUThCS
BO UTO-TO L{e/I0€, a APOOSTCS 0 PaHsIM, CBEPKAIOT OT 3TOr0, HO BMECTE C TeM aTOMH3UPYIOTCS,
pacrbuisiroTcs» [5, ¢. 56-57].

JlyHauapCKUi BITOJTHE B ZyXe TPa/IMLMOHHON apHUCTOTe/IeBCKOM TeOPHH MUMeCHca BH-
[T TIPU3BaHKe TI03Ta B TOM, YTOOBI OZIP&)KaTh PeasbHOCTH WK, CKOpee, ee 0TpaXkaTb —
TI03TOMY OH M MCIIO/b3yeT 00pa3 3epkasa. Ho 371eck MHTepecHO 3amMeuaHre O TOM, Kak TI0-
33us [lacTepHaka oTpakaeT peanbHOCTb. 10 CBOell ycTaHOBKe OHA pea/IUCTUYHA, TO eCTh
HarpaB/ieHa Ha Ipe/jMeT, HO B TIPOLIeCCe OTpakeHHs1 00pa3 npeJMeTa UCKa)kaeTcs, pacra-
[lasiCh Ha OT/ie/IbHble (hparMeHThI, MCXOAST U3 KOTOPBIX 3aTeM HMKakK HEBO3MOYKHO BOCCO3-
[laTh M3HAUAIBLHBINA IpeIMeT WK repekBaHre. Kprtike JlyHauapckoro Bropyt ['opeKuii:

«MHe 4acTo Ka)XeTcsi, UTO C/IMIIKOM TOHKA, TI0YTH HeyJI0BHUMa B CTHXe BallleM CBSi3b MeX-
[y BrieyatsieHneM 1 obpazom. BoobpaxkaTb — 3Ha4MT BHECTH B Xaoc (opmy, obpas. MHorza st
TOPeCTHO YyBCTBYIO, UTO XaOC MHPA OZOJIEBAeT CHJIy Balllero TBOPUECTBA U OTPAKAETCS B HEM
VMIMEHHO TOJTBKO KaK Xaoc, JCTapMOHUYHO» [TaM e, . 57].
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Ecsn JIyHauapckuii curtaeT, uTo ITacTepHak JiaeT BOJIIO HEKOHTPOIHUPYEMOit «CyOb-
€KTHUBHOM» cusie pa3zpob/IeHHOCTH TI0 OTHOLIEHUIO K BUAUMOMY MUPY, TO [OpbKUl,
HaripoTtHB, Tpebyet oT ITacTepHaka Gosiblieli XyZo)kKeCTBEHHOW BOJH, He0OXOqMMOMH
JJIs1 TOrO, 4TOOBI IPUBECTH HEYTOopsijoueHHOe MHOroobpasue Mypa K MUHMMa/IbHOU
opraHusauyu. B cpaBHeHuu JlyHauapckoro, ckopee, rpe/oiaraeTcs, 4YTo MUp — 3TO
L|eJIbHBIH, IIaJKUH «II1ap» TPaBUIBHON (POPMBI, TOT/|a KaK IV1a3 C MHOYKECTBOM IpaHeit
[NacTepHaka He TI03BOJISIET eMy COXPAaHHTb 3Ty (OPMY, 3acTaB/isieT ero pacChIaTh-
Csl B BOCIIPUATHU. [OPBKUI JKe UCXOAWUT U3 XaOTUYHOCTU TNMEpPBUUHBIX BleUaTIeHUH,
13 KOTOPBIX TOTBKO XYZIO’KHUK MOYKET CJIOKUTh eJMHY0 KapTHHy. Ho y 0601x aBTOpOB
He/[oyMeHue BbI3bIBaeT BUIMMast (parMeHTapHOCTh MMO3THUeCKOM OpraHu3alii MUpa,
cBolicTBeHHOH [lacTepHaky, U [l HUX, BEPOSITHO, NTOHATH [lacTepHaka — 3TO HAUTH
MyTh K TalWHOW CTPYKTYPHUPYIOIL|el MHCTAHLIMU ero M033UM — K TOM CTpPaHHOU CyOb-
€KTUBHOCTH, KOTOPasi CKPBIBAETCsI 3a TIO/[00HOM opraHu3ariiei Mupa.

O HeBO3MO)KHOCTY U HeykesmaHWU [TacTepHaKa CIIpaBUTHCS CO CBOMMHU BII€UaT/IeHH-
SIMU TOBODSIT ITPAKTHUECKH BCe eT0 IMepBbie UNTaTe/Id U KOMMEHTATopkI, OT LIBeTaeBoit
no TemHaHoBa. OTcCrofia CTUXUMHOCTb, CIIOHTAHHOCTh U MO3TOMY HeapTHKY/IWPOBaH-
HOCTb TI03THYeCKOM peun IlacTepHaka — peun, KoTopyro Bragumup Bubnep Ha3zBan
«3appixatoreiicsi» [2, c. 47]. Ho Hy)xHO ucKaTh Oosiee rybokoe 00bsicHeHre, KOTopoe
KpOeTCsl He TOJIbKO B Oe3rpaHUYHOM [IOBepUH K MEePBUYHOMY TeJIeCHOMY OIIBbITY, HO
M B CaMOM pUpoje 3TOro ormbiTa. Kak MbI yoke BH/je/M BbIlle, Ioaranyie (GopMbl 1
OJJHOBPEMEHHO OTKa3 OT Hee CO3/]al0T BHyTpeHHee HarpsbkeHue, KoTopoe [TacTepHak
TeMaTH3UpYyeT, CBSI3bIBasi 3TO TIePEeKUBAaHMe C HAYaJoM BCSKOTO TBOPYECKOTO aKTa.
dopMe MO)KHO U HY)KHO «ITOKJIOHSATBECSI», B TO JKe BpeMsi eil He MOAUUHSSACh. «rpa»
¢ ¢opMOli — He UTO MHOe, KaK BbIpa)KEHHOE Ha sI3blKe TEeOpUH M03HAHUS M3Hauaslb-
HOe, TIOKanyH, Jja’ke OHTOJIOTHYeCKoe [yist [lacTepHaka MMPOTUBOCTOSTHYE MEXKY TIPO-
CTPaHCTBEHHbIMU U BpeMeHHBbIMU CTPAaTaMy pPeanbHOCTH.

IMorpo6yem pa3obpathcs, ToueMy Mo3THUeCKHi orbIT [TacTepHaka nogpasymeBaeT
ollyIiieHye pa3apobieHHOCTH MUPa, KOTopoe, 00/1eKasiCh B BbICKA3bIBAHHE, MOXKET ObITh
TOJIBKO CIIOHTAHHBIM, 3ax/ieObiBaroimest. B nepernucke ITactepraka 1910 roga MOXKHO
HaWTH OITFiCaHue BOCIIPHUSTHSL, TIPY KOTOPOM ITPOVICXOZIUT OT/ie/IeHHe CBOMCTB WH aTpH-
OyTOB OT TO BELLH, UTO SBJISIETCSI UX CyOCTpaToM (MbI ObI CKa3asmu "UMOKEHEVOV). Belip,
K KOTOPOY OTHOCSITCSI KaueCTBa, MCUe3aeT, a CBOWCTBA ee 0CBOOOKIAOTCS U HAYMHAIOT
CBOIO HE3aBHUCHUMYIO OT Hee KM3Hb. B MOMEHT MHTeHCHBHOIO 3CTETHUEeCKOTO BOCIIPHS-
Tust, fobapnsier TTacTepHak, «Mbl MEPEKHUBAaeM Takoe 0OpalljeHHe BCero yCTOWUMBOTO
B HEYCTOHUMBOE, ITPeJMETOB U [IeHCTBHI B KauecTBa, [...] MbI Ilepe>kiBaeM COBepILIeH-
HO MHYI0, KaueCTBeHHO MHYIO 3aBUCHMOCTb BOCIIPMHUMAEeMoro [ ...] Korja camast ’KU3Hb
CTaHOBUTCS1 KaueCTBOM» [6, T. 7, c. 53]. KauecTBa, umm akimzeHuy, 6e3 cybcTaHLmy,
0CBOOOXK/IAFOTCS OT TPUHA/JIE)KHOCTH OUYepUeHHOW JIMHEHHOW (opme. DTO OrHUcaHHe,
6e3yC/I0BHO, PE30HUPYET C TIPEICTaB/IeHIeM O XaOTUUHBIX TePeMEIIeHHUsIX TISITeH U 1[Be-
TOBBIX MacC B CyMepKU — He CKa3aTb SIB/ISIETCS] ero NpsIMbIM TPOZIO/DKEHHEM B BH7e
Ha 3TOT pa3 SIBCTBEHHO BbIpa)KeHHOW uyier. Ho uTo fiesiaTh Tenepb C 3TUMH «CBOOO/-
HBIMHU KauecTBaMm»? Kak JIo/pKeH ¢ HUMK 000NTUCH XYOXKHUK? U 31eChb, MHE KaXXeTCs,
peub HZIeT O MPaBH/ILHOM HCII0/IB30BaHUHM MeTadopbl. OTH KauecTBa /J0/DKHBI OBITH T1e-
peHarpaB/ieHbl: CTAJKUBasICh, OHM CO3/Ial0T HOBbIe KOH(PUTYParyu.

BoT uTO MBI UMTaEM 0 3TOMY MOBOAY B « AHTPOIIOrpaMMax»:

[...] «meTacdhopa — 3TO He TIOBTOpSIEMBIIl THUI CBS3H IO NEpeHOCY CBOKCTB OJHOTO IpeJ-
MeTa Ha JIpyroH, a UX CMo/MKHO8eHUe, U3 KOTOPOTO POXK/AETCsl «TpeTuii». Metadopa B3pbIBaeT,
pacimpsiet, TpaHC(OpMUpYeT, — TakK 0OHapy>K1BaeTcst PealbHOCTB M JIOCTYT K Held (A. Bernbiif,
A. TnaronoB). Mcnonb3oBanue mMetadop /i Lefiei Mo3HaHKUS — 3TO W €CTh CTWIb Opy2oll JTu-
Teparypsi» [7, c. 174-175].
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Ecmy, xak npepiaraer IlacTepHak, cenarh KauecTBa He3aBUCHMBIMU OT BellH,
HU OJIHO M3 KauecCTB He TOJbKO He MOXKeT IO0JIyUMTh IIPeUMMYILeCTBO Iepes Apyrum
(HarpuMep, 13-3a TOTO, UTO OHO SIKOOBI JTyUIlle XapaKTepU3yeT Ty WIH UHYIO Belllb), HO
1, Haxo/IICh B TIOCTOSTHHOM B3aMMO/IeMCTBHY C IPYTMMH KaueCTBaMH, OHO He MOXKeT
CTabW/IM3UPOBAThCS, 3aKPENUTHCS, BIUTHCSA B Ty WK UHYIO dopMy. HaBepHoe, ncxo-
[l U3 9TOW u/ien OPOYHOBCKOTO /IBMKEHHS KaueCTB M MOKHO TPOMHTEPIIPETUPOBATh
crefytolliee BbiCKasbiBaHue [lacTepHaka: HacraBneHHOe Ha /leiCTBUTENILHOCTD, CMe-
1IjaeMyt0 UyBCTBOM, UCKYCCTBO eCThb 3alliCh 3TOTO CMelljeHbsl. OHO ero CruchIBaeT
¢ "arypbl. Kak ke cmerriaetcsi Hatypa? [1ogpoOHOCTH BLIUTPHIBAIOT B SIPKOCTHU, TIPOM-
IpbIBasi B CAMOCTOSITE/IbHOCTH 3HaueHbsi. KaXXyr0 MOXKHO 3aMeHHTb Apyrot. Jlrobast
nparotieHHa. JIrobasi Ha BLIOOp FOJAUTCS B CBU/IETE/ILCTBA €€ COCTOSIHBSI, KOTOPBIM OX-
BaueHa BCS MepeMeCTHBINIAsICS JelCTBUTeLHOCTE [6, T. 3, c. 186].

[leficTBUTENEHOCTD, 3a KOTOPOM HAOMOZ@eT TI03T, CMeIaeTcsl T107] BO37ieHCTBHEM
CWIbL, KOTOpasi, KaK 3ameuaeT [lacTepHak Jasee, He IIOJaeTCsl HUKAKOMY MHOMY BbIpa-
JKEHHIO, KaK TOJIKO MOCPeJCTBOM MeTadop. VICKycCTBO «He caMo Bbllymaso MeTadopy,
a HallUIo ee B MPHUPOJIe U CBSITO BOCIIPOM3BE/IO» [Tam ke, c. 187]. MeTadopbl — He pe-
3y/IbTaT TIepeHoCca CBOMCTBA OHOM Bl Ha JIPYTyto, HO eMHCTBEHHBIH Criocob, KakiuM
TIOJBIDKHAS /IefICTBUTEIHOCT CIIOCOOHA 0 cebe 3asiBUTh: «HUYEM, KPOME JIBIDKYLLIErOCs
si3bIKa 00Pa30B, TO €CTb SI3bIKa COMPOBOAUTE/ILHBIX MIPU3HAKOB, He BbIPA3UTh Cebs Cule,
(hakTy CUIBI, CH/Ie, AesiTesTbHOM JTULLIB B MOMEHT siB/ieHbsh» [TaM ske]. [To33ust [TacTepHaka
3a/ielicTBYeT OeCKOHEUHBIH CIMCOK IVIaroJioB /IBHXKEHHS! W CTAHOBJ/IEHHS, OTIVIaroJIbHbIX
CyILIECTBUTEJIbHBIX M HAPEUHH — IIeJTyl0 CePHIO BBIPBABLLMXCS HA BOJO aTpUOyTOB, KO-
TOpbIE COUYETAIOTCS C HeOOBIKHOBEHHOH JIETKOCTHIO C JTFOOBIMU TIPeJIMeTaMH, W CBSI3b MX
C 3TMMH TIpe/JMeTaMH TOYHO Tak yke HeoOs3aTesibHa. IIpy 3TOM mpripogia — 3TO ClieHa
[IeHCTBUTE/IbHOM JKI3HH, HAa KOTOPOM PasbIrPhIBAIOTCS CaMble Ba)KHbIE COOBITHS. BOT He-
CKOJIBKO XapaKTepHBIX UeTBePOCTHIINI 13 PaHHero cOopHHKa «I1oBepx 6apbepoB», UacTh
CTMXOTBOPEHHH KOTOPOT'O MOJBEPTHETCsI MepepaboTKe MpH repensaanyu B 1928 rozy:

CHauasia Bce OIPOMEThIO, BPa3HOPS/
BBanuiock B Orpajy /epeBbst pa3BeHUUBATD,
U momnpaHHbIM TIAaPKOM U3 JIMBHSI — TI0 TPaf,
IToTom OT capaeB — K Teppace GpeBeHuaTo.
(TTocne goxas, 1915-1928)

Ca/ibl TOLIHUT OT BEPCT 3aTULLIBS.
CronbHsK pacCep)KeHHbIX JIOL1H
CrpaliiHeii, yuem yparas, v Jiviiie,
Yem Oypsi, B CH/IaX BCIIOIOMIKUTD.

(Tpu BapuanTa, 1914)

U pByTCsl 000pKH HaCTypLHH, U Oyps,
Ba/i7ioHOM pa3zyB MOJIOTHO MaHTAJIOH,
Bb6eraet u BUAUT, Kak TOTIOJIb, 3aKMYPSICh,
HaruecTBreM CHera cenuT HeOOCK/IOH
(Menpaunpl, 1915-1928)

Mup y>ke BCer/ia U3HauaIbHO «CMelljeH 4yBCTBOM». CHila, KOTopasi B HeM >KMBET, UH-
TerpypoBasia Bce ue/ioBeueCKre peakLiiy U MPOsIB/IeHHs], TI03ToMy Habuozaress Oosblie
He HY)KeH: OH HEeOT/Ie/IMM OT MHpa U CaM Pa3ZipoOM/ICs B HEM Ha OTZe/IbHble KayecTBa.
Tostomy 6bUI0 GbI HEBEPHO TOBOPUTH 00 AHATIOTUM MEXY BO3MOXKHBIM [IYILIEBHBIM CO-
CTOSTHHEM JIMPUYeCcKoro S v uyqHOM CyMaTOXOM OKPY’Karoliero Mupa. ¥ Mupa CBOM 3a-
JJaun: 3TO HECTHCh, OPOCAThCsI, CTyUaTh, TOMUTHCSI, OUTHCS, 03UPAThCS], CILIMOATHCS, OKY-
ThIBATh, OIMYTHIBATh, CHOBAaTh, XBaTaTh, THATh, ChINATHCS, OMPOKU/BIBATHCS, BBIPHIBATHCS,
MeTaTthCsl, [IIyMETb, TEP3aThCs, BIIMBATHCS, BCKAKUBATD, 33/IbIXaThCsl, TPETeTarb U T. [, —
3TOT CMMCOK CUHOHVMOB IVIar0/I0B JIBYDKEHHS MOKET ObITh TIPOZJO/DKEH /10 68 CKOHEUHOCTH.
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B 3axsroueHre CTOWT YIIOMSIHYTH O TeKCTe MamapzamBuian, Ha KoTtopbid B.IT.
ccbutaeTcs B «Tomosiornu cTpacTi» M B KOTOPOM pedb ujeT o [lactepHake 1 MeTado-
pPUUECKOM MBIILTEHUHU.

«$1 KaK pa3 roBOpUJI O TOM, UTO UeJIOBEeK MOCTAB/IeH B TaKUe YCJIOBUsI, UTO I0/DKEH
3aHUMAThCsI [IeJIOM, KOTopoe TpebyeT 6eCKOHEeUHOTO BpeMeHH, a 3aBepILUTh ero [0Ji-
JKeH 3a KOHeUHbI TIPOMEXKYTOK BpeMeHH, U M03TOMY, ToBOpHT [lacTepHak, ueroBek
HauMHaeT MBIC/IUTh ¥ FTOBOPUTH MeTadopaMu. 3 3Toro 06CTOATENBCTBA OH BBIBOJUT
caMm ¢akT MeTa)OpHUHOCTH Halller0 MbIIUIeHUs. Ec/ii TeueHre BpeMeHM TpefCTa-
BUTh TOPU30HTA/ILHO, TO MeTa)ophl JAIOT Kak Obl TIOMepeuHbIe CPe3bl U MePeHOCST
Hac B JIpyroe M3MepeHHe, KOTOPOe I103BOJIsIeT Ha KOHEUHOM coOpaTh OTpe3Kd B JieH-
CTBUTEILHOCTH, WM B peajbHOM TOPU30HTAJLHOM TPOTSIKEHWH, He OXBaThbIBaeMble
13-3a CBOel 6eCKOHEUHOCTU. B 3TOM OH BHie/ posib MeTadops» [4, c. 29].

st TMactepHaka ro3HaBarebHas pabora Metadopbl COCTOWUT B PErMCTpaLiH BIie-
YaTIeHWi ¥ SMOLMH, BOTIOTUBLIMXCSI B OKPY’KaloI|eM Mupe. Peub WJIET O CIIOHTaHHOM
WHBEPCUU CO3HAHMSI U YyBCTBEHHOCTH, BHYTPEHHEr0 W BHEIIHEro, WeajbHOr0 U Ma-
TepuasbHOro. UyBCTBa He SIB/SIIOTCS MaHH(eCTalUsIMH  TTyOOKOTro TICUXOJIOrMYeCKO-
T0, TO eCTb BHYTPEHHETO MepeKUBaHMsl, — OHU Y>Ke 0ObeKTMBHPOBAHHO CYIIIECTBYIOT
BO BHelllHeM Mupe. CXOAHBIM 00pa30M — XOTS U C IPYTOM LIeJIbi0 — MeTaopbl Hy»KHbBI
MamapJalBiii Kak HeKre MaTepHasibHble 3apyOKU Ha MyTH K MOHWMaHHio. Tak, Tos-
Kysi [IpycTa, OH «I1epeBOJUT TICUXOTIOTHYECKHe COCTOSHMSL, KOTOpbIe OH [y Hero] Haxo-
1T, B ¢husuxy obpasa (MpOCTpPaHCTBEHHYO) [...], U jaiee B CMBO/IMUECKOE TOJIKOBAHHE,
Jiatorriee BOSMOXKHOCTb TIOHUMaTh» [4, ¢. 257]. MamapgallBuiy JBUraeTcsi B HarpaeJ/ie-
HUH OT WZIea/TbHOTO K MaTeprasibHOMY ((H3HUUeCcKoMy), TO eCTb OT BpeMeHHBIX CTPYKTYP
K IIPOCTPAHCTBeHHBbIM. [IpOCTPaHCTBEHHOCTD e, C KOTopol paboTaer [lacTepHak, BecChb-
Ma yc/IoBHA. Bellly 1 sIB/IeHUsT He PacrioIoKeHbI B TIPOCTPAHCTBE, HO 3aHSITHI €ro TIpeo-
nonenrieM. OHM CKOpee MPOYepUMBAOT MyHKTHPHBIE, TIPephIBArOLIMeCs] JIMHAK rpobera,
CMelLIMBast Jjajiekoe 1 6/113Koe, KOHeUHOe ¥ 6eCKOHEeUHOe, MTHOBEHHOE U JITISIIIIeecsl.
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Abstract. | suggest that the quote used in the title — the words of Valery Alexandrovich
Podoroga — should be seen as an invitation to a certain thought procedure, without
which it is probably impossible to fully understand the tasks that the Mimesis project or,
more broadly, the analytical anthropology of literature sets for itself. The paper examines
whether it is possible to transfer certain analytical strategies developed in Mimesis into
the domain of poetic expression. Therefore, | seek to understand Pasternak’s poetic
experience as, first of all, sensible experience, i. e. the one based on the primary structure
of impressions and emotional, bodily-unconscious reactions that determine his relation
to the world. The first part of the paper formulates the criteria under which Pasternak’s
poetry is likely to become the object of the proposed analytical strategy: the problem of
time, Pasternak’s peculiar Bergsonism, and the poet’s attitude to poetic language and,
above all, to metaphor as an instrument of knowledge. The second part of the article
deals with Pasternak’s first prose sketches, where | discuss the idea of “will-to-a-form”
and its subsequent removal, or better “displacement by feeling,” — a strategy described
by Pasternak himself as underlying his poetic imagery.

Keywords: V. Podoroga, Pasternak, Bergson, sensible experience, poetry & philosophy,
metaphor, mimesis, anthropograms.

For citation: Podoroga I.V. “Reconstructing sensible experience” as an imperative
of thought. Reflections on Boris Pasternak’s poetic experience // Chelovek. 2021.
Vol. 32, N 5. P. 167-179. DOI: 10.31857/5023620070017445-6

References

1. Badiou A. Maloe rukovodstvo po inestetike [Small Handbook of Inaesthetics transl. from
French]. Saint-Petersburg: EUSP Publ., 2014.

2. Bibler V.M. Bakhtin, ili poetika kultury. Na putiakh k gumanitarnomu razumu [Bakhtin
or poetics of culture. On the way towards a humanitarian reason]. Moscow: Gnozis Publ., 1991.

3. Walfflin H. Osnovnye poniatia istorii iskusstv [Basic concepts of the history of art: transl.
from German]. Moscow, Leningrad: ACADEMIA Publ., 1930.

4. Mamardashvili M.K. Opyt fizicheskoy metafiziki. Vilnusskie lekzii po sozialnoy filosofii
[Essay of physical metaphysics]. Moscow: Progress-Tradiziya Publ.,, Merab Mamardashvili
Foundation, 2009.

5. Ozerov L.A. Poezia Borisa Pasternaka [Poetry of Boris Pasternak] Boris Pasternak.
Stikhotvorenia i poemy [Poems]. Moscow: Sovetsky pisatel Publ., 1976.

6. Pasternak B.L. Polnoe sobranie sochineniy s prilozheniy: v 11 t. [Complete Works with
Supplements in 11 Vol.]. Moscow: Slovo Publ., 2003-2005.

7. Podoroga V.A. Antropogrammy. Opyt samokritiki. S prilozheniem diskussii [Anthro-
pogramms. Essay of autocritics. With Discussion]. Saint-Petersburg: EUSP Publ., 2017.

8. Podoroga V.A. Mimesis. Materialy po analiticheskoy antropologii antropologii literatury
[Mimesis. Materials on Analytical Anthropology]. T. 1. Moscow: Kulturnaya revoluziya Publ.,
Logos, Logos-altera Publ., 2006.

9. Podoroga V.A. Topologiya strasti. Merab Mamardashvili: sovremennost filosofii [Topology of Passion.
Merab Mamardashvili: the Contemporary Character of Philosophy]. Moscow: Canon-plus Publ., 2020.

10. Filosofiya i literatura: problemy vzaimnyh otnoshenij (materialy “Kruglogo stola”)
[Philosophy and Literature: an Issue of Mutual Relations (The Proceedings of the Round Table)].
Voprosy filosofii. 2009. N 9. P. 56-96.

KO.B. Mopopora

«BoccTtaHOBUTb
YyBCTBEHHbIM
OMbIT» KaK MblC-
NINTENbHBIA UM-
nepaTtus. Pas-
MbILUNEHNS

no nosoay
NO3TUYECKOro
onbiTa bopuca
[MacTepHaka

179




180

DOI: 10.31857/5023620070017446-7

©2021 W.M. LUYKYPOB

BU3YAJIbHAA PUTOPUKA

LWykypos LWWapudp MyxaMmMagoBuy — JOKTOP UCKYC-
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AHHOMaAuus. BusyanbHas pUTOpMKa He OrpaHMYMBAETCS COLMAbHO-KOMMYHUKATUB-
HbIMW CBA35IMU, HaNPUMEp, TEKCTa C UIOCTPALMEN U, COOTBETCTBEHHO, C YMTaTeNeM/
3puTenieM. OHa HaueneHa Ha 06c/ief0BaHNe NpoLecca CTaHOBIEHUS BU3YyaslbHOTO 06b-
€KTa BO BPEMEHM M NPOCTPaHCTBE, a TaKXKe NepCrnekTUB U3yYeHns BU3yabHON MHbOp-
MaLyM — 3HAYEHUS LIENIOCTHOCTU OGBEKTA M MEePAPXMM €r0 COCTaBHbIX YacTen. Busy-
aNbHas PUTOPUKA OCHOBbIBAETCS HA MHEMOHMYECKOM NpUeMe — XYA0XHUKOB 1 €ro
3puTeneil 06beANHSIOT NaMsTb U BOOBPaXKeHWe. YesloBeKa TaKoW KyJIbTypbl MOXHO
cnpaBeA/MBo Has3BaTb homo rhetoricus. Hafgo NoHMMaTh, YTO BM3yasibHasi pUTOPUKA
MMEET OTHOLLEHME He TOJIbKO K M306pa3nTelbHOMY UCKYCCTBY MM apXuTeKType. Bo-
BCE He C/lyYaiHO B HACTOsILLEE BPEMS LUMPOKO Pa3BUBAETCS U PUTOPUKA KYJILTYPbl, YTO
MOXXHO OXapaKTepu30BaTh CeAyHOLLEN SHTUMEMOW: MCKYCCTBO PUTOPUYHO, MOCKOJIbKY
OHO BXOAMT B cdhepy AencTBUS KyabTypbl homo rhetoricus.

KntoueBble coBa: BU3yasbHas pUTOPUKA, MO3TUKA, METATEKCT, AnarpamaToorus,
B. Mopopora, TeKcT, unatctpayms, metadopa, KOAUKOIOTUS.

CcblnKa ans umutupoBaHus: LLykypos LLU.M. BusyansHas putopuka // Yenosek. 2021.
T. 32, N2 5. C. 180-191. DOI: 10.31857/5023620070017446-7

VITaK, 0ueBH/HO, UTO PUTOPHKA He KaCAeTCs! KaKoro-HUOY/Ib OT/IE/IbHOIO KJTacca IPe/IMETOB,
HO KaK U [JUa/IeKTHKA [MIMeeT OTHOIIIeHHe KO BCeM 00/1acTsiM], a TakKe, UTo OHa T0/Ie3Ha U1
UTO Ie/10 ee He yOeX/arh, HO B Ka)kIOM JAHHOM C/Tydyae HaXO[WThb CIIOCODbI YOeXKIeHusT;
TO JKe MOYKHO 3aMETHTb 1 OTHOCHTE/ILHO BCEX OCTaJIbHBIX HCKYCCTB, M0O /1e/10 BpaueGHOro

YOK 7.01:7.03
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HCKYCCTBa, HallpyMep, 3aK/IH04deTCs He B TOM, YTOOBI Ae1aTb [BCSTKOI‘O ‘IeHOBEKa] 340po-
BBIM, HO B TOM, ‘«ITOGI)I, HACKOJIBKO BO3MOKHO, HPI/IGJ'H/BI/ITI:CF{ K 9TOH e/, 1oToMy 4to
BITO/THE BO3MOKHO XOPOLLIO JIeUHTh U TaKUX n}o,qeﬁ, KOTOPbIE y>Ke He MOTI'YT BbI3/IODOBETh.

Apucmomenb. Putoprika

VimMeeTcst KapTHHA U UIMEeTCs TEKCT, OHU UMEIOTCsI COBMECTHO, HO He TIPOCTO PSZIoM,
a HaXOZATCSI MeXy COOOM B OTIpe/ie/IeHHbIX KOHIIENTYaIbHO-3PUTEIBHBIX 1 BBICKa-
3bIBaTe/IbHBIX OTHOIIEHUsX. S O/DKEH TPOC/eAUTh TIYOHHY B3aUMOOTHOIIEHUST
TEeKCTa U T0JIOTHA-MU300PAKeHHs], YCTAHOBUTD, HACKOIBKO (M(MEKTUBHO [eHCTBYeT
TEeKCT TPOTHB TT0JI0THA-U300payKeHHsL.

Banepuii Ilodopoza. BusieTb 1 TOBODUTb.
Muiesnbs @yKO ¥ )KUBOITUCE.

ama pabora rnocrpoeHa 1o u3mobneHHoMy Banepuem ITopoporoid mpuHLpMy:
OH HAHUW3bIBAJI 6YCI/IHy 3a 6YCI/IHOI‘/JI pa3/iMuHbIe WU1eHn, TIOHATHA, o6pa31,1, KOTOpbIe
BMeCTe CO3/jaBa/ii TIOHSITHHHOE OKepesibe ero KHUT. Kpome Toro, riaBHast TeMa
Haueii pabotel obcyxanack ¢ Baneprem ITooporoi, KOHEUHO Ke, B TEOPETUUECKOM
Kmoue. MbI He TIPUBOAVIM KOHKDeTHBIX TPHUMEPOB, B XOjie Halllero M3/I0)KeHUsl BHUMa-
Te/IbHBIM UUTaTe/lh MOXET TIOHATH, YTO MBI OIMKUPaeMCs Ha [Be KOAWKOJIOTMYeCKHWe Tpa-
LN UPAHCKYIO ¥ BU3aHTHHCKYT0. Bpemst OT BpeMeHH MBI OyzieM HaltoMHHATh 00 3TOM.
BusyanbHast puUTOpHKa, TaK, KaKk OHa IIOCTY/IMpPyeTCs HaMu, IpH3BaHa BOBCE
He ybeXx/1ath, a, COIVIACHO APUCTOTEJTI0, HAXOUTh CIIOCOOBI, BO3MOYKHOCTH [1/1s1 yoexe-
Hust. Ars rhetorica criocobcTByeT «00yueHuto, ABWKEHHIO U BOCTOPry» (docere, movere,
delectare). BusyasnbHasi pUTOPHIKa pa3ziesisieTcst Ha /{Ba MOJyca: TO, UTO CYIIeCTBYeT, TO
ecTb 1peObIBaeT B HAIMUMY; & TAKXKe TO, YTO MPEeJIIo/IaraeTcs, To eCThb CyLIeCTByeT B Ha-
mepenuut. Mbl OyeM UMeTh f1e/10 ¢ 060MMU MOJyCaMy BU3Ya/ibHOM puToprKu. Eciu
B [1epBOM C/Iydae 00BeKTaMH Halllero HHTepeca ABATCA MPOCTPAHCTBEHHO-BPEMEHHbIE,
L|BeTOBbIe, KOMITO3UL[IOHHBIE PellleHs CpeJIHeBEeKOBBIX MacTepOB, TO BO BTOPOM C/Tyuae
Hac Oy/lyT MHTepeCcoBaTh CyIeCTBYIOIINE U/eH, BO3HUKAOLIYE KOHLIEMThI, TEMbI, MOTH-
BbI CTPYKTYPHPOBAHHOH (a Takke [JriarpaMMaTHYecKoii) [{eJIOCTHOCTH, BCe OHU TeCHO
CBfA3aHbI C 000MMH MO/lyCaMH Ha/IM4Mst BCETO TOTO, UYTO MbI MOKEM 3HATb WM BU/ETb.
MOoJKHO CKa3aTh M TaK — BH3ya/lbHasi PUTOPHKA M3ydaeT CriocoObl yOoexxeHus, Ko-
TOpbIe Pa3BOPavYMBalOTCS B OMpeie/IeHHOM TIOpsiIKe B3aMMOOTHOILIEHHs, CKaykeM, TeKCTa
1 WUTIOCTPpaljvu. BwMmecTe ¢ TeM Mbl TIOHMMaeMm, 4YTO IOpsA0K ,qeﬁcmm[ He MOXeT 6]:1’1"[)
BCerJia OJHUM U TeM >ke. Harpumep, B KOJMKO/IOTMH NPEBOCXO/CTBO TeKCTa HaJ, W/LTO-
CTparpeiil MOYKeT CMEeHHMTBCsT OYeBH/HBIM JIOMUHMPOBAHUEM WUTFOCTPALU Hajl TEKCTOM?,
Ka)K,[H:If/JI pa3 MbI CTa/IKUBaeMcs C HEO6X0,[II/IMOCTI)IO HCII0/Ib30BaTh BCeé HOBBbIE W HOBBLIE
aHa/IMTUYeCKre BO3MOXKHOCTH [/Isl TIOHMMaHWs1, HallpuMep, MPUPO/ibl BU3yalbHOW Opra-
HM3aLMM WUTIOCTPAlK K TekcTy. Kpome Toro, Hac OyzieT TIOCTOSIHHO MHTepecoBaTh BO-
TIPOC O Hal|e/IeHHOCTH WITFOCTpaLMi Ha TpaHC(OPMALIHIO UX (hOPMBI 1 3HAUEHHsI.
BusyasbHasi pUTOPHKA He MOXKET SIBJISITHCS] HAYKOM perpe3eHTaLyH, HayKoi 060 Bcem,
YTO MOKHO YBH/[IeTh, YCJIBILIATh, TIPOYYBCTBOBATh. BEICTPOEHHOCTL BU3YaIbHOM PUTOPH-
KM He B COCTOSIHMM Bbl/lep)KaTh «perpe3eHTaTMBHOrO» Haropa ucciesosaresisi. Mbl OT-
naeM cioBo B. Tlozopore B ero Kputhke obpartienusi M. MamapJaiiBiiH K «si0710Kam»
ITons CesanHa. Mamap/allBi/Iv HaCcTauBaeT Ha TOM, UTO ITOCPeZACTBOM MHOIOYHUC/IEHHBIX
HaTIOPMOPTOB C si0okamMu Ce3aHH COOOLIlaeT HaM HEYTO [JOMOJHUTEBHOE. JIpyruMu

1 06 stom cm. moapoGHee: [13, p. 303-305].
2 06 3TOM, B 4aCTHOCTH, roBopuT dyko: [7, c. 37-38].
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cioBamy, KapTrHbl Ce3aHHa BOBce He 0 si0iokax. B. ITozjopora cripaBe/yIiBO 3aMeyaer:
«Ce3aHH [eficTBUTENILHO prcoBan [rucas] s610KH, HO TOMBKO Te sIONOKH, KOTOpbie 00-
JIa7IaloT OTIpeZie/IeHHOH TUIOTHOCTHIO, BUIVMOH, TOUHee, “OrlyIraeMoi” (opMowH, KOTo-
past jaeTcsi HaM 00 010K DTa YyBCTBeHHasi opMa U JielaeT si0/I0KH “COYHbIMU”, “Tsi-
KesIbIMU”, Ha/le/IeHHbIMU “KYOUCTCKOUM (hopmoii”™» [4, c. 84]. VIMeHHO Tak reoMeTpu3M
(opm npoHuK B McKyccTBo [Taproka Gmarogapst uckmrountenbHO CesaHHy. B TBopuecTBe
Ce3aHHa 6bUI0 MHOTO HATIOPMOPTOB C sibyiokamu, 1 B. [Togopora 0TYeT/IMBO MOHKUMAJT,
YTO BCe 3TH SI0/IOKH He SIBJISUTNCH perpe3eHTaryeil uero-To Jpyroro.

AHaNOTUUHYI0 CUTYaLIUIO Mbl Hab/MoaeM U B KoauKooruu. dpanily3ckuii uo-
co¢ YKak PaHcbep rpy 06CY>KeHIH OTHOLLIEHUH MeXX/y TeKCTOM U ero BH3yabHbIM
obpa3oM mpejiaraeT CreyrOLIMI TepMHUH «IIpefjiokeHne—n300paxeHue» (phrase-
image), KOTOpbIi OH MOHUMAEeT KaK coueTaHue ABYX (pyHKIUH, KOTOPbIE J0/DKHbI ObITh
orpe/ie/ieHbl 3CTETUUECKH, TO eCTh TeM, KaK OHM OTMEHSIIOT Perpe3eHTaTUBHbIE OT-
HOLLIEHHsT MEXy TeKCTOM M u3obpakenrem’. CoBa PaHchepa Harpas/ieHbl POTHB
XOPOIIIO U3BECTHBIX COUMHEHWH TTOCTMO/IEPHUCTKON (huiocoduu, Harpumep MOHUMa-
Hus pUuTOpHKK y M. dyKo B KHure «Criosa u Belu» [21, p. 46, 58]

CkazaHHoe (hpaHIy3cKuM (r1ocohoM repeKIMKaeTcsi C pa3MblieHusMu FOpust
TeiHsiHOBA. XY[O)KHUK BBIOMpPAeT W3 TEKCTa TO, UYTO Mbl MOXKEM Ha3BaTh KBUHTIC-
CeHLel OTZeNbHBIX YYacCTKOB TEKCTa, WM, CJIoBaMU ThIHSHOBA, (abysol Tekcra
[5]. MutrocTpanyisi He B COCTOSIHUM Tiepe/iaTh «CJIOBeCHOW JTUHAMHUKHI», TTPOJO/KaeT
ToiHsAHOB [TaMm ke, c. 548]. [JelicTBUTeNbHO, CMBIC/ WTFOCTPALIMK HE MOT U He B CO-
CTOSIHUY CTaTb peripe3eHTariell «C/I0BeCHOM IMHaMHMKH» TeKCTa. ThIHSHOB OKa3azcs
B OoJiee BBITOZIHOM CUTyaLuu 1O cpaBHeHHi0 ¢ Dyko («IT0 He TpyOKa»), MOCKOIBbKY
TiepBbId UMent fiefio ¢ (abymoli u cioketoM, a PYKO — TOBKO C KOPOTKUM BBICKA3bl-
BaHueM. ThIHSHOB Bpsi /I COIACH/ICS Obl ¢ BbIBOZOM DYKO O TOM, UTO Ka/UTUrpaMma
«3acTaB/isieT TeKCT CKasaTh TO, UTO MPeZCTaB/seT PUCYHOK» [7, c. 18].

@DyKO B KOPOTKOM COUMHEHHM «DTO He TpyOKa» akTHUBHO paboraer C AByMsi 06-
paszamu: CXOZCTBOM U TO/00VeM 10 OTHOLIEHHIO K BbICKAa3bIBAHUIO U W300PaXKEHHIO.
OTO BbI3BaJIO BO3pakeHue Pene Marputra — B cBoeM mnucbMme K M. dyko oH noga-
YepPKHYJI, UTO «TOJIbKO MBICJIU TIPUCYIIle CXOACTBO» [TaM ke, . 78]. EcTh MbIC/b, TIPO-
Jo/bKaeT MarpuTT, KoTopasi BUJUT U MOXeT ObITb BUAMMa. [lajiee criefyeT NpUMep:
«MeHHHBI» — 3TO 3pUMbIH 00pa3 He3puMoit Mbic/i Benackeca. CriefioBaresibHO, 3a-
K/IFouaeT MarpurT, HeBUIUMOE MOKeT OKa3aTbCsl BUJUMBIM.

MB&lI TI0/1araeM, UTo ¥ B HallleM C/Tydae B paboTe C MPAHCKON M BU3aHTUICKOMN py-
KOIMMCHBIMK MUHUATIOPAMH, HeBUAMMAs MBIC/Ib XYZIOXKHUKOB MOYKET 0Ka3aThbCsl BUZU-
MO¥ ¥ pa3BepThIBAEMOM B Heompe/ie/ieHHbIX 00pa3ax, KOTopble COBCeM Heobsi3aTeIbHO
[IOJDKHBI OBITH AHAJIOTUYHBI WTFOCTPUPYEMOMY TEKCTY. A TI0OKa MbI MOXKeM, TioJiara-
sick Ha B. Tlofopory, nocrapaTbcsi MOHATb, UTO Takoe MBICINTL: «Ha camoM xe zere,

“st MBICTIO”, T.e. “a”, co3Harolee cebsi B KaUeCTBe MBIC/ISIIIErO, MOTyYaeT XapaKTepy-
CTUKU TIOJIMHHOTO CYIIeCTBOBAHUSI U OKA3bIBAETCs TMIyOMHHOW CTPYKTYpPOM uesioBe-
YeCKol CyObeKTMBHOCTH TI0 OTHOIIEHHIO K OeCKOHEeUHBIM JKM3HeHHBIM BapHariysaM “st
ects”. Ho Torza MbIC/IWT He “”, a MbILLIJIEHHE: s MBIC/IIO TaMm, I/l 3a MeHsl HeuTo
BO MHe U IOCPeJICTBOM MeHsl MbICUT» [4, c. 170]. B camoMm fiene, «si» UPaHCKUX U
BH3aHTHHCKUX XyZOKHHUKOB TIPETEpIIesio CYIIeCTBeHHYIO0 TPaHC(OPMALHIO, ITO «si»

3 C nawmm obparijeHneM K (paHily3CKOMY aBTOPY CleyeT 0ObsICHUTLCA. Ero KHUrM Harpas/ieHbl Ha aHan3
cyry6o coBpeMeHHOI1 Iepe/IOMHOM CUTYal[UHl IPOPhIBA «[TOBEPXHOCTHOTO Pe)KMMa perpe3eHTalin», Jabbl
BBIMTHU K HOBBIM 3CTETUYECKHM I1epCIIeKTUBaM.

4 Hapio cka3arb, uto u cam ®yKo OrpaHMUMBAET BO3MOXKHOCTH PeNpe3eHTaLuu: «/.../ perpe3eHTaTUBHbIe 3Haue-
HWSI SIBJISIFOTCS] JTWILIB BHEILHeH, BUAUMOH, 6recTsiieii 060/10uKoii» B T1aBe «'paHMLpI perpeseHTary» [6, c. 151].
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M0CPeJICTBOM MBIC/IH TIpeHeOperaeT TEKCTOM U BBIBOJUT HOBbIE MPaBU/IA WUTHOCTPHU-
poBaHust. MBI HAUMHaeM C CaMOro Hauasia B3aMOOTHOIIeHU TeKCTa U WLTIOCTPaLUU.

VinttocTpanysi, Kak 1paBriIO, BBIMOJIHSET CTy)kKeOHble (YHKLMM 110 OTHOLIEHHIO
K TeKCTy. V/urocTpupyeMblil TeKCT BO3BBILIAETCS HaJ, PYKOIMCHOM MMHUATIOPOM He-
OCIOPHMBIM JJOBOZIOM TPEBOCXOZCTBA. PaHHsIA pyKonucHas MyuHMatiopa MpaHa, siB-
JISISICh YacCTbO L|eJIOT0, B TO K€ BPeMsl CJIY’KUT HeoOsi3aTe/IbHbIM COTPOBOXK/EHHEM
TekcTa, 6e3 Hee TEKCT BIIOHE MOXET 060MTHCh. PaHHss MpaHCKas MUHUaTopa (XII—
XIV BekOB) HUKaK He TOSICHsIeT TeKCT, He KOMMEHTHUPYeT ero, a BCero JIMILb CO37a-
eT 1300pa3uTeIbHYI0 KOMHUI0, peIeKTUBHYIO CTPYKTYPY /i/11 OCHOBHBIX CIO’KETHBIX
KOJI/I3WH TeKcTa. B 9TOoM cMbiciie M300pa3uTernbHast KOMHUS ¥ TEKCTyalbHBIM CIOKET
COBMa/al0T. be3 3HaHMs TeKCTa MOHATh MUHUATIOPY HEBO3MOXKHO.

TakuM 06pa3oM, pyKOIMCHast KHUra KPeoau3yeTcs: B Hell TOMHUMO BepOanbHOro
lacTa TIOSIB/ISIETCS Y BU3yasibHbIMA. [[Beé HErOMOTeHHble 4acTH, 0e3 COMHEeHHsl, aK-
THBHO B3aUMOJIEHCTBYIOT MeXy coO0M. V1 3TO IPUBOUT K TOMY, UTO HJUTFOCTPALHs
OKa3bIBaeTCsl YacTblO TEKCTa, ero C1y>keOHOH vacTbto. Co BpeMeHeM WIUTHOCTpaLyist
co0011jaeT TeKCTy HOBbIE TOPHU30HTHI, @ TaK)Ke HOBbIe BepOalbHO-BU3yallbHbIe HA/leX-
nbl. He putoprka («MCKYCCTBO BbID@KeHHs, TIPo0Opa3 COBPeMEHHOH CeMaHTHKH U
CTUIMCTUKH, Mbl Ha3blBaeM 37leCb PUTOPHKOI» [2, c. 122]), HO UMEHHO 8U3yd/bHAS
PUTOPHKA [Ie/IaeT KPEOIU30BaHHbIM TEKCT BMECTH/IMIIEM OyAyIuX OGHOBIEHHBIX
CMBICJIOB U hopM. VIMEHHO TI0 3TOM MpUYKHEe Mbl TOBOPUM O Oy/y1lieM WUTFOCTpAaL|H,
ee BepOa/IbHO-BU3Ya/IbHBIX HaZleK/1ax.

[leno B TOM, UTO C TEUEHHWEM BPEMEHM WJUTFOCTPAL{Usl BHICBOOOXKIAETCS M3-TIOf
rHeTa TeKCTa ¥ 00peTaeT [J0CTaTOUHYH CaMOCTOSITe/IbHOCTE (Bu3sanTtust, MpaH). Mbl
PaccMOTPUM TeOPeTHYeCKYHO JOMYCTUMOCTb CMeHbI MepapXUueCKUX B3aWMOOTHOLIIe-
HUM TeKCTa ¥ WUTIOCTpALyH. [I1s1 3TOro HaM MOHaZo0UTCsT BBECTH HOBBLIE M BCIIOM-
HUTH 00 y>Ke MCII0/Ib30BaHHbIX TeEDMHUHAX.

HappaTuB TeKkcTa TepsieT CBOIO CO/iepKaTelbHOCTb U LIeHHOCTb, COOTBETCTBEHHO,
(hopma HapparKBa OKa3bIBAETCA ITyCTOM, TEKCT, €C/IM OH U CYLI|eCTBYeT, [lepecTaeT UMeTh
TO 3HaueHKe, KOTOpPbIM OH 00/1a/ia/ Ha 3ape MOsIB/IEHHMs] WUTFOCTpaLid. VIMeHHO 1o3To-
My MPOMCXOMUT CMeHa HappaTHBOB — BMeCTO BepOabHOTO MOSIB/ISIETCS BU3Ya/lbHBIN.

«[lone tarorenusi» (. Kepmoys) okoHYaTeNbHO B MPAHCKOM M BU3aHTUHCKOM
HUCTOPUU UCKYCCTBA [1ePeXOAUT K MeTaTeKCTy, a FOBOPsl MHaue, K U/TFOCTPaLUU «I1y-
CTOTO HappaTvBa». BHUMaHMe NPofio/KaeT 0CTaBaThCsl B NpefiesiaX PYKOIUCHOW KHU-
T'H, HO Terepb OHO TIePeK/IFoUaeTcs C TeKCTa Ha M300paskeHue.

BusyanbHasi puTOpUKa He OrpaHUUUBAETCS COLMa/IbHO-KOMMYHUKATUBHBIMU CBS-
35IMU, HalIpUMep, TeKCTa C WTIOCTpaL{ieli ¥, COOTBETCTBEHHO, C UWTaTe/IeM/3pUTesleM.
BusyanbHasi pUTOpHKa HarjesieHa Ha o6ciefjoBaHre TIpoLiecca CTaHOB/IEHHs BU3YaJlb-
HOTo 00BEKTa BO BDEMEHHU U TMPOCTPAHCTBE, a TaKXKe MepCreKTHB U3yUeHHs! BU3yaJlb-
HOM MH(OPMAIMK — 3HA4YeHHsi L{eJIOCTHOCTH OObeKTa U MepapXWH ero COCTaBHBIX
yacTeli. VIHTepecHeNIIMM TepMUHOM, XapaKTepU3yHOLMM OTHOLLEeHUs U/UTFOCTpaLiiu
K TEKCTY, SIB/ISIETCST METaTeKCT, TEPMHUH-KOHIIENT B HOBeHIIIeM OHVMaH|H BU3Ya/IbHON
PUTOPUKU. []/151 BU3ya/IbHOI PUTOPUKU B 1]e/IOM BaskHee ee 3CTeTHYeCKOro Hauasa siB-
JISIFOTCSI KOHTEKCTya/IbHasi U KOHLIeNTyaslbHasl XapaKTepUCTHUKH Bell[H.

TepMHH MeTaTeKCT, COOTBETCTBYIOIINI MOMEHTY aKTUBHOCTH BU3Ya/IbHON c(hephl
PYKOIHCHOM CTPaHULIbl, BO3HUKAET B TOT MOMEHT, KOI7ja aKTUBU3UPYETCSl MBIC/Ib XY-
JIO)KHUKA. Beres 3a MarpuTToM BHOBB CK&KeM, UTO TO Oblla OCYI1IeCTB/IE€HHAs MbIC/Ib.

[71s1 GyHKIIOHMPOBaHKSI BU3yaIbHOW PUTOPHKH, TaK JKe, KaK U IS K/IaCCHUeCKOH,
6071b11I0e 3HaUYEHHEe MEOT TPoribl. Hazjo MpU3HaTh, UTO TPOIOJIOrys BU3yaabHOW PUTO-
PUKH MOJKeT CylljeCTBeHHO OT/IMYAaThCsl OT KJlacchieckoi Tpornosioru. B CpeiHeBekoBbe
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B BU3Ya/IbHOM PUTOpKKE 3Ta (yHKIIUs IPUHAJIEXUT, Harpumep, MeTtadope®. IMeHHO
MeTadopa MpOK/Ia/JbIBaeT MyTh OT JIOTOCa K 3TOCY U K narocy. CoOOCTBEHHO 11atoc, 1po-
K/IaMHUPYIOLLMH TOCTOSIHHOE «/IBUKEHHe» U UyBCTBO «BOCTOPra», pacrosaraeT bosee
JlesiTe/IbHbIM XapaKTepoM, HeXKe/i YIIopsifloueHHbIe JIOroC U 3TOC.

B 3TOM COCTOUT CyTh POACTBAa PUTOPUKU U TIO3TUKU, MbI CBOAUM MX OTHOLIEHMS
K 1po6sieMe TeKCTa ¥ WUTFOCTPALMU. B M03THKe 1 B PUTOPUKE Belllb (CTUXOTBOPEHHUE,
Mpo3a) pacCcMaTpHUBaeTCs, BO-NEPBbIX, KaK eJMHCTBEHHAs! LIeHHOCTb U I1e/I0CTHOCTB.
Bo-BTOPBIX, MO3THKA SIB/ISIETCS YaCThIO TEOPUU JIMTepaTyphbl U MpHU3BaHa 3aHUMAaThCs
WCKJTFOYNTE/IbHO TTPaBU/IaMH OPTaHHU3aLK OT/Ie/IbHBIX 00pa30B M I1e/I0CTHOM KOMIIO-
3WIMeH B 11033uM U 1ipo3e. TosbKO B TIOC/IeJHE /1@ CSITUIIeTHS TIOSIBIISIOTCST COUMHEHHUST
0 TI03THKe FICKYCCTBA U aPXUTEKTYPHI.

MBIC/T TIOCPEACTBOM MBIIUIEHHST TEOPETHKOB JINTEPaTyphbl ¥ MCKYCCTBA HeMeJJIsl OT-
3bIBAETCS B COBPEMEHHOU apXUTEeKType, 30[jukie 3aUMThIBAFOTCS KHUramMH (prmocooB mocT-
MO/IepHHM3Ma, @ HEKOTOPbIe THIITYT C HUMH KHUTY O MEeHTA/IbHBIX M3MepPeHHSIX apXUTEKTYPbI
(cm. coBmecTHOE counHenre punocoda XKana Boapuiisipa u apxurekropa YKana Hysess®).

B unicrie BaykHENIIIMX BO3MOXKHOCTeH yoexkzeHusi, TeM 6Gosiee rpu MeTahopriueckoM
CKJ/Ia/le MbILLIEHHS], BBICTYTIAFOT BOOOpaXkeHHe 1 TIaMsiTh. 3pyTe/IbHasi TaMsITh XYZAO0KHUKA
HeBO3MO)KHa Oe3 obpatieHHst K BOOOpaKeHHIO. [JpyrMH C/I0BaMH, MHEMOHHKA OKa3bIBa-
€TCsl IPOHULIAEMBIM TTOPOTOM My TIaMSIThO M BOOOpaXkeHHeM, MPOLLIBIM U Oyy1iiM.
Hewmerkuii paspaboTurik coBpeMeHHOM puToprKy OcTeppaiix cripaBe/IMBO CUMTAET, UTO
BOCIIOMUHAHWE KOHCTUTYHpYeT IOsiB/IeHHe Pa3/MYHOro pozia 00pa3oB, 3HaKOB. CKaxeM
Goree orpefieieHHO: BH3yaslbHasi PUTOPHKA OCHOBBLIBAeTCSI HA MHEMOHMYECKOM IIpHe-
Me — Xy/IOXKHUKOB U ero 3puTeiel 00beJUHSIIOT TaMsITh ¥ BooOpakeHHe. UesioBeka Takoi
KYJ/ITYPBI MOXKHO CTIpaBeJyIBO HasBath homo rhetoricus [19, S. 55]. BusyansHast puto-
PUKa, Ha/I0 TIOHUMATh, IMEeeT OTHOLIIEHHE He TOJIbKO K M300pa3iTeIbHOMY UCKYCCTBY WITH
apxuTekType. BoBce He clyuaiiHO B HacTosilljee BpeMs! IIIMPOKO Pa3BUBAETCS U PUTOPUKA
KYJIbTYDBbI, UTO MOKHO OXapaKTepH30BaThb C/Ie/yIOllel SHTUMEeMOM: UCKYCCTBO PUTOPHY-
HO, TIOCKOJIBKY OHO BXOZUT B cepy JelicTBus KynsTypbl homo rhetoricus.

ApucToTenb B MepBoOM ke I7aBe TpakTaTa «PuUToprKa» ckasas 06 3TOM criefyto-
1jee: C/Ie/CTBMEM HaJlUYHOCTU OIpe/ie/ieHHOro (akTa ObIBaeT Ha/JMYHOCTb JPYroro,
OT/IMYHOTO OT Hero (akTa, — TakKoe 3aK/ueHHe HasblBaeTCs SHTUMeMoM. Haia sH-
THMeMa, KaK TOBOPUT APHCTOTeJb, UMEET XapakTep HeOOXOAUMOCTH, a He CTyuaiHo-
ctr. MBI Bo3BpaliiaeMcsi K MeTaTeKCTy B MPAaHCKON KOJWKOJIOTHH.

C mocniemHeld Tpetd XIV Beka W BIUIOTh A0 MCKYCCTBa AWHACTUH Kamkapos
(XIX Bek) HacCTymaeT HOBBLIM 3Tar BO B3aMMOOTHOLIEHHM TEeKCTa W WITIOCTPAL{UH.
MbI Ha3pIBaeM €ro MeTaTeKCTOM, TO eCTb TeM, UTO HalleJleHO He Ha Iepejjauy CHoKe-
Ta TeKCTa, a Ha ero MHTepripeTalyio. Bu3yanbHbll MeTaTeKCT BhITECHSIET He MPOCTO
TeKCT, a TeKCTya/lbHO-Ka/UIUrpauvuecKyto, yCTOSIBLIYIOCS BeKaMU JIOTOLIeHTPUUHYIO
MporpamMmy, MpHUILEe/LIYI0 K UpaHLiaM oT apaboB-Mycy/ibMaH. TeKcTa IouTH HeT, a ero
npeobpakeHe B BUje TIPeJlyCMOTPEHHON «KapTUHKW», Hamuo. Kannurpag, nepe-
MHUCBIBast TEKCT, OCTaBJIsieT /1Sl MUHUATIOPHUCTa LieJIyt0 CTpaHuLly. JIpyrMH C/I0BaMH,
HaJIML[O0 TTPe/lyCMOTPEHHOCTh TOSIB/IEHUsI MeTaTeKCTa. MBI MO)KeM OBITb yBepeHbI
B OJJHOM: TIpeJlyCMOTPeHHOe 3aMelljaeT TeKCT, U 1epBoe BCTaeT 8Mecmo W Hao 103-
THUYECKHM TEKCTOM: «...4TOOBI TEKCT He TOBOPHJI Pa3IVIsi/IbIBAIOILEMY €r0 CyObeKTy,
SIBJISTFOLLIEMY CSI 3pUTeieM, a He unTaresiem» [7, c. 24].

Cgoeobpasuie B3aMMOOTHOLLIEHHSI TeKCTa ¥ W/TFOCTPALMK JIOTMYHO HauaTh C XOPOLLIO
W3BECTHOM JIMXOTOMUH «IIPOM3BeZieHHe U TeKCT». I1poK3Be/ieHre OT/IMYHO OT TEKCTa, ero

° O mertadope u natoce B ocylecTsieHuu ars rhetorica cm.: [18, p. 64-65].
6 Cm.: [9]. Dra KHura 6bl1a aKTMBHO MCIIO/Ib30BaHA B HALLIEH KHUre O B3aMMOOTHOIIEHUH 3arajjHON apXUTeK-
Typbl XX BeKa B CTPOUTE/IbCTBE COBPEMEHHBIX MeveTel 1o BceMy mupy: [8, c. 108-110].
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MeCTO Ha T0J/IKe OMO/IMOTeKH WM YaCTHOro cOOpaHWsi KHUT. A BOT «TeKCT He ClleflyeT
TIOHMaTh, KaK HeYTO MCUHC/IMMOe» M cratriuHoe [1, c. 414]. Ham criefiyeT HanmoMHUTE
yyTaTe0, YTO Takoe TeKCT C TOUuKY 3peHus P. bapra, B 3ToM ciyuae yrnpouuTcs Haille
3HaHHe 1 0 KHYDKHOM WTocTpalin. «TeKCTy MPHUCYIja MHOKeCTBEHHOCTh. JTO 3HAUMT,
YTO y Hero He MPOCTO HeCKOTBKO CMBIC/IOB, HO UTO B HEM OCYIL|eCTB/ISIeTCSl caMa MHO-
JKeCTBEHHOCTh CMBIC/IA KaK TAKOBOTO — MHOKeCTBEHHOCTb HeyCTpaHMMas, a He IIPOCTO
pomnyctuMast. B TekcTe HeT MUPHOrO COCYIIeCTBOBAHUSI CMBIC/IOB, TeKCT repecekaer uXx,
ZIBIDKETCSI CKBO3b HHX, I03TOMY OHH He TIOIAl0TCsI ke TUTIOPA/IMCTHYECKOMY HCTOJKO-
BaHUIO, B HEM TIPOUCXOAWT B3DbIB, PacCesiHe CMbICTa» [TaM ke, ¢. 419]. OqauM U3 MHO-
JKeCTBEHHBIX CMBIC/IOB TEKCTa SIB/IIeTCS] ero BU3ya/IbHbINA TOPU30HT, KOTOPBIM 04eHb CKOPO
ripeobpa3syeT pyKOIMCHY0 MUHHUATIOPY VpaHa, /ja ¥ pacrosio)eH:e TeKCTa PSiioM C Held.

MbI NpoOJO/DKUM HalM HabmofeHus: Haj, GOpMHUpPOBaHWEM WJUTFOCTPALMU Kak
MeTareKkcTa — Harbosiee 0o0LLero KOHIL|eNTa, MOMOTAaroLero MoHsATh JAUCKYPCHBHbIE
OTHOLLIEHUs] WUTIOCTPALMK K TeKCTy’. B HallleM (Jlyyae Mbl pacriofiaraeM pacraja-
IOIIMMUCS ([UCCOLMAaTUBHBIMI) CBSI3IMU MEXKZY OITHCaTelbHBIM aCleKTOM TeKCTa U
3MOTUBHBIM XapaKTePOM PYKOIMCHOU MUHUATIOPBI®, ABTODBI KHurk [10] coBepiieHHO
TIpaBbl, KOT/ja TOBOPSIT, UTO Jito0ast aHTHUTe3a MOPOXK/jaeT HOBbIM TePMHUH U HOBBII KOH-
tent. CKa3aHHOe MMeeT NPsIMOe OTHOLIeHNe He TOJIbKO K BU3aHTUICKOM, HO U K MpaH-
CKOM MuHMaTiOpe. Mbl TIEPEXOUM K BOIIPOCY 00 «aHTHTe3e, TIOPOXK/IAIOLIel HOBbIM
TepMHH», — OOLIeNPUHATHIM TEPMUHOM, XapaKTepPHU3YHOIM U3MeHeHHs! BO B3aUMO-
OTHOLIEHUSIX MeK/ly TeKCTOM U WJTIOCTpaLveld, SIBsSeTCst JUarpaMMaTosIoT sl

JlnarpaMMaTosIoriio XapakTepr3yroT BUI0M3MeHeH s n300pakeHus], U B 0COOEHHOCTH
Ha TPaHMLIe C TEKCTOM, IJie TIOrpaHuYHast 00/1aCTh MeXy TeKCTOM U M300pakeHHeM SIB/Isi-
€TCs1 TTOCTOSIHHBIM MCTOYHHKOM BH3Ya/IbHBIX MeTamopdo3. Takum 00pasom, ee SMITPHKY
COCTaB/ISIOT He TIPOCTO CTPYKTYPHbIe CBSI3K TeKCTa M WITFOCTPALH, HO, TIPeK/ie BCero, BU-
3ya/ibHble TIPeBpallieHs], B HallleM C/Tyuae — BH3yaslbHble IpeBpallieHr st MUHHATIOpbI. Tak,
n306pasuTesIbHOe Mpe/CTaB/IeHke PeabHOM K BOOOPayKaeMOoli apXUTEKTyPbl MOKET ObITh
JIOTIO/THEHO /jiarpaMMaTiyecKUMH MOCTPOEHHSIMH, BBIXOZSILMMH 3a paMKK COOCTBEHHO ap-
XUTEKTYPbl, HO BITOJIHe 3aKperleHHbIMU HelloCpe/ICTBEHHO B MUHMATIOPe.

CoBpeMeHHbIH TeOPeTHK UCKYCCTBA, IMTepaTyphbl U B LjeJIoM Ky/bTypbl B. Mutuenn
eme B 1981 rogy HanMcan o Juarpammaronioruu ciaegyouee: «IIoCKonbKy Mbl, I1o-
XO0)Ke, He B COCTOSIHUM C(hOpMy/IMpOBaTh Hallld UHTYWULMM WX MHTeprpeTanyu ¢op-
MasbHbIX XapaKTePUCTHK B JIMTepaType M JPYruxX UCKYCCTBaxX, KpOMe Kak npuberas
K “UyBCTBEHHBbIM” WM “NPOCTPAHCTBEHHBIM” KOHCTPYKLMSM (He TIPOCTO K Auarpam-
MaMm, ¥ He TOJIbKO BH3Ya/IbHbIM ()OpMaM), TO TIoueMy Obl He C/ie/1aTh 3TO SBHO, CO3Ha-
TeJbHO, U, YTO Hauboree Ba)KHO, CUCTEMATHUeCKU? EC/M Mbl He CMOXKeM MOJIyYUTh
(opmy, KpoMe Kak yepe3 TIOCPe/CTBO TaKMX Belllel, Kak JuarpamMMbl, He HaCTYIH/IO
JI BpeMsl JIs TOsIB/IeHUs] TakoM AUCLIMIUIMHBI, Kak Auarpammaronorus. To ecTs, cu-
CTeMaTU4eCKoe MCC/efloBaHHUe TOTO, KaK OTHOILEeHUs] MeXK/y 3/leMeHTaMU TMpeZCcTaB-
JIEHbI ¥ MHTEPIIPETUPYIOTCA IPapuueCcKUMHU MOCTPOeHUAMU?» [16, p. 622-623]°. U
4yTb HIKe MUTYe/ Npofo/KaeT: «/lrarpaMMarTosioryst SIB/IsieTCsl CUCTeMaTHueCKUM

7 O «MeTa-TeKCTe» Ha MpYMepe B3aWMOOTHOLLIEHHS TeKCTa 1 MUHUATIOPbI B PYKONUCsx Busantuu cm.: [10].
B BU3aHTHIICKOM MUpe H306pakeHNs NPe/ICTAB/IAIOT COOOM Of[MH U3 JTy4IINX 06pa3LioB MeTa-TeKCTa, 0cobeH-
HO — HO He TO/IbKO — 1300pa)keHUsi B PYKOIUCSIX (MUHUATIOPax), [ie KapTUHKA Ipe/iCTaB/leHa PsijoM C TeK-
CTOM, U BBICTYTIA€T B Ka4YeCTBe BM3ya/IbHOTO KOMMEHTapus K HeMY. BusanTtuiickue TPeKu rOBOPUJIA O B3aUMOC-
BSI3U MEXX/[y C/IOBaMH 1 00pa3aMu 1 IpeKpacHO MOHUMaJIH, 4TO 3TOT iHa/ior PUHUMaeT psifi popM oT 6a30Bo-
ro (CIUsHYSA) [0 CI0XKHOTO (MHTePTEeKCTya bHOIO M MHTePBU3Ya/IbHOTO KOMMEHTApHsl); aBTOPY MPUHA/I/IEXKUT
cepus CTaTeﬁ, npezebHO l'Ipl/Iﬁl'Il/l)KeHHI)IX K TéMe OTHOLIeHUS TeKCTa U WJIFOCTPaLuy, 3HaYeHHsI BU3ya/IbHOTO
obpa3sa B McKyccTBe U Ky/brype Busantun [11].

8 Jlns Gostee oApOBHOrO PaccKasa 0 «HOBOM pUTOPHKe» cM.: [20, p. 447]. DTo u3aaHUe BbIEPHKAI0 HECKO/Ib-
KO M3[aHUN ¥ Ha aHITIMICKOM SI3bIKe.

9 Takoke cm.: [23, p. 1-16].
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UCC/Ie[loBaHHEM B3aMMOOTHOILIEHHs] M300pPaKeHHBIX ¥ MHTEPIPEeTUPYEMbIX 3/IeMeH-
TOB B BU/le rparuecKoi KOHCTPYKLUU» [TaM ke, p. 623].

[leficTBUTENBHO, HEOOXOAUMO pa3/nuarh BU3yasbHbIe MJIaCThl TOTO, UTO M300pa-
JKEHO, ¥ TOTO, UTO TIO/IBepraeTcsl WHTepIipeTallii B NMpeoOpaXkKeHHbIX BU3yaslbHBIX
3/IeMeHTaXx, B HallleM C/Ty4yae Mbl TOBOPUM 00 apXUTeKTYPHO-TpaduuecKux KOHCTPYK-
LUsiX B UpaHCKoi MuHUaTiope X1V Beka. HemanoBa)KHO 3HaTh, KaKOM U3 BHU3yabHBIX
TIaCTOB TIPeZCTaB/IsIeT HauboIBIINI UHTepeC. A BOT U ellje OfjHa U3 MOCIeAHUX (op-
MY/IMPOBOK TOTO, UTO )K€ Takoe JuarpamMma: «JlxarpaMmbl — 3TO TOT 0COOBIM THII
u306pakeHuit (icons), KOTOpbIe MPE/CTABISIOT BHYTPEHHIOK CTPYKTYPY 3THX 00beK-
TOB B TepMHHAaX B3aMMOCBSI3aHHBIX uacTel, COZeMCTBYSI BO3MOKHOCTU Jla/bHEeNIINX
paccyxaenusi» [22, c. IX].

st ipo6rieM U 3a/1au BU3yasibHOM PUTOPUKY MUTUeIUI Ciesiasl 04eHb MHOTO, €0 TEPMH-
HbI «1300pa3uTeNTbHBINA pa3BopoT» (pictorial turn) wm «MeTan300paskeHUs» (metapicture)
SIBHO OTepe)kali CBoe BPeMsi, OHU C YCIIeXOM MCTIONb3YIOTCsl B COBPEMEHHBIX MCC/IefjoBa-
HUSIX 110 BU3yabHOM putoprke'’. Bot uto MuTyes roBoput 06 n300peTeHHOM UM TEPMUHE
metapicture: «KapTHHa, KOTOPYO OTChUIAIOT K /IPyroi KapTHHe, KapTHHA, KOTOpast UCIIONb3Y-
€TCst J171st IEMOHCTPALVH TOTO, UeM sIB/ISIeTCS KapThHa» [17, p. 35]. MeTarekcT v metapicture,
He COOTBeTCTBYSI APYT JPyTy B MOJIHON Mepe, TeM He MeHee, B3aUMO/IOTIO/THSIIOT OJHO Jpy-
roe. B 3t0li paboTe MbI BUMM, KaKiM 00pa30M MeTaTeKCT PYKOITUCHON WUTFOCTPALA 00-
palljaeTcsi B HeUTO MHOe, TOSICHSIs1 Ha CaMOM /ieJle, UTO eCTb MUHMATIopa.

MbI MOKeM BH/eTh, UTO B WPaHCKOM MyHMaTiope XIV Beka aBTOPUTET TeKCTa
B 3HAYMTE/ILHOM CTereHW oc/iabeBaeT MO Mepe HapacTaloLero JaB/eHs KHIKHOM
WIMIOCTpaLid. MeTaTeKCT WUTIOCTPAL B KOHIIe KOHIIOB BBITECHSIET COOCTBEHHO
TEeKCT U M3MeHsieT (MHOT/ia 3HauMTe/IbHO) YhTaTeIbCKUe TIpe/icTaB/IeHys 0 HeM. B faH-
HOM C/Ty4yaeT peub H/IeT He TOJbKO O Tpeo0/ia/jatoleM 3HaueHHH WITIOCTPALiK, HO
1 0 NPeBOCXO/ICTBe BU3ya/lbHOW CHJ/IbI WUTIOCTPALUU Haj, CUIOW TeKCTa U, HaKOHell,
0 TIepe0CMBIC/IEHHH CMBICJIOBOTO €/IMHCTBA CTPAHULBI M Bcel pykommcH. He MeHee
aKkTyasleH BOMPOC: HacKOJbKO JIETUTHMEH MeTaTeKCT W/TIOCTPALUU M0 OTHOLLIEHUIO
K JIUTepaTypHOMY TeKCTy? Bompoc o cTerneHM JieruTUMalyy WUTFOCTPALiUy 10 OTHO-
IIEHUIO K TEKCTYy He MOXKeT ObITh OKOHYAaTe/bHO pellleH 0e3 yCTaHOB/IEHWsl TPaHUL]
MeJK/[y TeM, UTO WTFOCTPUPYETCS U UTO TI0/jBepraeTcst MHTepIIpeTaL{iH.

OpHOM 13 XapaKTepUCTUK BU3ya/JbHON PUTOPUKHU T10 OTHOILEHUIO K PYKOTIMCHOMN
CTpaHHUIIe SIBISIETCS] CTPYKTYPHasI TepeopraHu3aliyisi He TOMbKO MHHHATIOPHI, HO 1 U30-
Opa3uTe/IbHBIX /IEMEHTOB BHYTPH PaMOK H300paxkeHus1. TeKToHUUeckoe obpamieHue
apXUTEKTYPHBIX KOMITO3UIIMH, O KOTOPBIX MbI TOBOPHJIH BBILIIe, 3aCTaB/IsIeT XY OKHH-
Ka Mnpu/ath GpUrypam rnepcoHakeii MHOTO OOJIBLIYIO 3/IeraHTHOCTb, BBITSHYTOCTh. Bee
3TO CTaJI0 BO3MOYKHBIM 3a cueT ()opMasIbHOW OpraHu3al{iy HOBOTO MpreMa popmaTu-
POBaHUsI UesioBeueCcKrxX GUryp, AepeBbeB — MbI Ha3bIBaeM ero TeKyuecThl0.

HoBbIi MOPSIIOK TEKTOHWUECKUX UIeHEHWI apXUTEKTYpbl BieyeT 3a cob0ii 1 Hapa-
IMBaHKe L{BETOCBETOBBIX 3Q(HEKTOB, U JMHAMUUECKYH0 JPOOHOCTb eMHOI0 MPOCTPaH-
CTBa M300pasuTebHON KOMIO3ULMM. APXUTeKTypa U3 (JoHa B MHUHHMATIOpax IepBOi
nosioBrHbI X[V Beka rpeBpallaeTcsi He POCTO B MPOCTPAHCTBEHHYIO Cpe/ly OOUTaHus,
HO, TOBODSI TOYHee, B CHUCTEMY JMarpaMMaTHuecKUX CTPYKTypaLid n300pasuTenbHOi
IUVIOCKOCTH, YTO TMPHUBOAWUT K YCTONHUMBBIM IPEACTABIEHUSM O BU3yalbHOH IyOu-
He. COOTBETCTBEHHO, HAMEYaroTCsl M TBepP/I0 YCBaMBalOTCSl HOBble OTHOLLEHHUs MEXIy
n300paKeHHBIMU TIepcoHaXaMH. OTCroa Mbl BBIBOAUM OZIHO C/e[ICTBHe, Kacarollee-
Cs1 HOBBIX TPaBUJI BOCIIPUSITHSI PYKOIMCHOM WiTrocTpalyy. UesioBeK, OTKPbIBAIOLINIA

10°[12], cm. BBegenre K CGOPHUKY H JjaJiee TI0 TEKCTY O BBIJAOIEHCS POJIK aMEPUKAHCKOTO yUeHOTO.
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Kamanenmun bexsag. «Mycyd, yberarommii ot 3ymeiixi». MunHaTiopa K pykoricu «[11of0BbIit
can» Caaau. 1488. EruneTckast HalMoHanbHas 6ubmuoreka, Kaup.

[JuarpamMmarryeckuii 06pa3 ouTH OKOHYaTe IbHO BbITECHSIET TeKCT. Ha/miio To, 4To Mbl Ha3Baan
Tpe/j-BU/leHreM ¥ OKOHYaTe/IbHbIM CTaHOB/IeHHeM WJUTFOCTPAL{|H, BBITeCHSIIOIIeH TeKCT.

WUTFOCTPUPOBAHHYO PYKOIHCh, CTAHOBUTCSI HE TOJILKO UMTATEIeM, HO U 3PUTEJIEM H,
COOTBETCTBEHHO, CAMOCTOSITE/TBHBIM TOJIKOBATEIEM TEKCTa U U300pakeHus.
VI306pakeHHOE 1 TOJIKYeMOE OKOHUATEe/IbHO PACXOAATCSI, ¥ OO0JIbIie HUKOT/IA HE COM-
nytest. CKa3aHHOe MOXKET ObITh JIOTIONIHEHO CJIEAYFOIIMMH COOOPaKEHHUSIMH, HECOMHEH-
HO ¥ TIPOYHO CBfI3aHHBIMU C SMMCTEMOJIorvel. BHyTperHue u Bce Gosiee u Gosee pac-
LIHPSIFOLLAECS] TOPU30HTBI H300paKeHHs (METATEKCTa) HA PYKOITMCHOM CTPAHMIIE Peliy-
TeJILHO BBIXO/ST 3a TPe/Ie/ibl CTPAHMUIIbI, KHUTH U BOBJIEKAIOTCS B TOPU30HThI, BHEIITHHE
10 OTHOIIEHHIO K PYKOTTMCHOW CTPAHWIIE ¥ COBIMAZAONINE C PEATBHOCTBIO KY/IBTYPBIL.
TTpaBu/ia OpraH13aiiii BHYTPEHHUX FOPU30HTOB PYKOITMCHON KHUI'M TaK WK HAaue, HO
HENpeMeHHO OKa)KyTCSl B COOTBETCTBHUSIX C PUTOPHKOM BHEILIHUX TOPU30HTOB KYJIETYPBL.
Ha/io moarars, UTo Tepexoq 0T BHY TPeHHIX TOPHU30HTOB K BHEIITHAM UH/yKTUBEH, XOTSI
BIIO/IHE BO3MOYKHA CUTYaLUst U [Ie[lyKTHBHOIO TIEPEX0/Ia OT BHELIIHUX TOPHU30HTOB KY/IBTYPbI
K BHYTPEHHHM T'OPH30HTaM OTPee/IeHHOM Bellt. B moc/ieqHeM ctyyae smicTeMonoriye-
CKHI Tepexoy] OT BHEILIHETO K BHYTPEHHEMY T'OPH30HTa B OOJIbLIIEH CTEMeHH TUIOTETHYEH.
Takum 06pa3oM, pUTOpUYECKHE MOZIYC B3IVIsiZia Ha BU3yasbHbIN 00BEKT 06pasyeT 0co-
60e BreHHe 06pa30B — psifia KOHLIENTYaIbHbIX JIMH3, CKBO3b HUX BU3yaslbHble 06pa3bl
TIPe/ICTArOT MO0 KOMMYHHKATHBHBIM, JTMO0 CyTy00 pUTOpruecKuMm sieieHueM [ 13, p. 306].
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Kamanenguu Bexsan. Komnosuuusi «FOHBIN XygoKHUK». 1480-e. XyznokecTBeHHasi rajepes
®pupa, BammHrToH.

VIMeHHO AuarpaMMaTHueckoe MbIllUIeHHe TPUBOAUT K MOSIBJIEHUIO ICeBAONopTpeToB. EBpo-
rnefickoe MCKyCCTBO, repebpasiieecsi B TypIiui0, TPaKTHYECKH YHUUTOXKWIO AuarpamMmariye-
CKMil 06pa3 mepcu/cKoli MUHHMATIOpBL. [1OpTpeT B eBpONelCKOM MOHMMaHWM 3TOrO CJIoBa I10-
siBUTCs1 B VpaHe mo3zHee. A Bo BTOpoii mosioBuHe XV — Hauane XVI Beka XyjoXKHUKH OyayT
CJIefIoBaTh AuarpaMMaTHyeckoMy obpasy «Herozo0Horo obpasa» (surat-e tanzih).

Ec/m acTeTueckuii B3IVIsi Ha Belllb NPelyCMaTpHBAET UyBCTBEHHBIN acreKT BOCIPUSITHS
3pHTeIs], TO B BU3yaJIbHOM PUTOPHKE CMBIC/ 00y CJIOB/IEH HETOCPe/ICTBEHHO CaMOM BELLbHO.
B Harem cyyae Takoi BeLbHO OKa3bIBAETCS METATEKCT MEePCH/ICKON MHUHHATHOPBI, 110~
CATHYBILIMM Ha CyljecTBOBaHHe COOCTBEHHO TeKcTa. VI 3TO ellle He BCe: 3pUTe/b Terepb
He IIPOCTO BUJUT M300pakeHye B CONPSDKEHHH C TEKCTOM, OTHBIHE CaMa MUHMATIOPa, BHe
COMpsDKeHrs C TeKCTOM, CTaHOBUTCA OCHOBHBIM 00BbeKTOM BOCIIpUATUA [JI UUTaTe/Id U
3putesisi. TeKCT OTCTYTIaeT 10/ MOIITHEHIIIM ¥ KOHLIENTYaTbHO HaChIIIeHHBIM HaTHCKOM
MeTartekcTa. C 3TOro BpeMeH! B MUHHATIOpe Mbl IMeeM JIeJi0 C BBe/IeH!eM HOBOM ICKYD-
CHMBHOI NPaKTHKH, C MEPEXOZIOM OT /ICKYPCa MEPHOTO K /JUCKYPCY MATEKHOMY.

VTaK, MATEeXHBIM JAUCKYPC MHUHHATIOPBI, OH )Ke MeTaTeKCT PYKOIIMCHOHM CTpaHu-
1{bl, PACTIPOCTPAHSIETCS Ha BCKO CTPaHULLy, 00BOJIaKKBas C/lerka HaMeyaeMyto TpaHHLly
MeTaTeKCTa pa3HOL[BeTHEM CTPAHML, TOKPBITBIX 30JI0TBIM PO30PBI3TOM U BBeZeHHEM
PaCTUTE/ILHOTO OpPHaMeHTa C BKparleHHbIMM 300MOP(HBIMH MOTHBaMM (HarpuMmep,
JIbBBI, KOCy/iM). EZIMHCTBO CMbIC/IA CTPaHMIIbI M3MeHsieT CBOW COCTaB, Ha MECTO TeK-
CTOBOM JAOMHHAHTBI OKOHUYATe/IbHO TIPUXOAWUT BU3Yya/IbHOE T10/1e MUHHUATIOPEI.

OTHbIHe yMTaTe/Ib OKa3bIBAETCS 3pUTE/IeM CTPAHULbI C WIIOCTpaLel, B KOTO-
poii BHZIeHHe 3aMellaeT uTeHue, (JOPMUPYETCs COBEPILEHHO WHOM B3IVISAZ, HA TEKCT.
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BujieHre/uTeHre 3puTesnsi/untartens 0GecrioBOPOTHO meped)OPMHUPOBBIBAET THIEp-
TEKCTOBYIO MepapXUUHOCTh CTPAHULbI U PYKOIMCH, TEKCT BOCITPUHUMAETCSI Terephb
CKBO3b NPU3My MHHHUATIOPBI. BhIfessiss Ha PYKOIMCHOM CTpaHML{e TPaHULIbI U CBSI3U
MeXXly HUMH, MBI CO3/laéM CTPYKTYpy C TIOHI)KeHHEeM CBsi3el C TeKCTOM, TeM He Me-
Hee, CylL|eCTByeT HeOO/IbIION yuacTOK BU3yasIbHOTO I10J151, HA KOTOPOM, Kak IpaBUIIo,
B LIEHTpe, OTBE/IeHO MyCTh HeOOJbILoe, HO KOPPeCIOHAUPYIOLIlee C TEKCTOM MeCTO.

TIpUHLMIIEI HOBOTO OTHOILEHUSI K PYKOMMCHOM CTpaHML|e OCHOBBIBAETCS Ha IPO-
CTPAHCTBEHHBIX CJBUrax T0 OTHOLLIEHHUIO K TPaAWULIMOHHOMY MOHHMAaHHIO He TO/IbKO
COOCTBEHHO CTPaHMLbI, HO U He CTOJIb SIBHOW Iepeakl|eHTHPOBKe ee TePMHUHOJIOIU-
yeckoil ocHacTkd. CIIOKUBIIIeeCsl OTHOIIEHWe K PYKONMCHOM CTpaHuIle H3MeHseT-
Csl TIO7 BO3JeHCTBMEeM MPOCTPAHCTBEHHOM CHJIbI BM3Ya/lbHOTO MOJIST M300paXKeHHs..
He cobcTBeHHO BH3yasIbHOE TI071e, 8 UMEHOLIeecs B ero PacropspkeHWH POCTPAaHCTBO
TIOJTHOCTBIO JiehparMeHTHPYeT YCTOSIBILYIOCS CTPYKTYPY CTPAHHILBI B CBOIO TI0JIB3Y,
OHO pa30MBaeT 3Ty CTPYKTYPY BO UMst COOCTBEHHOH MPOCTPaHCTBEHHOM JOMUHAHTHI.

CkasaHHOe 03HauaeT (hakKT Tpeojo/eHus MPOCTPAHCTBOM WIITIOCTPALMM peallb-
HOH rpaHULIbl COOCTBEHHO KHWIHM, UTO OYeHb ObICTPO M MPOU3OLLIIO: W/UTHOCTPALUs
L|e/IMKOM W/IM B BUJle ee OT/e/IbHBIX 3/IeMeHTOB BBIXOUT 3a TNpeje/bl KHUTH, pacrpo-
CTpaHssICh TI0 BCEMY Tesly KyJabTypbl. Ha camom /esie paMka 0ObeKTHBHPYeT 4acTh
1300pa)keHHst TOIBKO /sl TOTO, YTOOBI BHIHECTH €ro KOI7ja-TO Hapy»Ky, 3a Mopor CTpa-
HULIBl U KHUTH, B IPYT'YIO TIPOCTPAHCTBEHHYIO cpefly. ['oBopst ciioBamu ¢unocodos,
paMa OTpOCTPaHCTBIMBAET (Spacing, espacement) Belllb, 3acTaB/isieT TIPOCTPAHCTBO
TIPUITH B IBIDKEHHe U PaCIIOIOKUTBCS TaM, T7je eTo BOBCe He JKAau.

MeTareKkCT WUIIOCTPALMH TIepepacTaeT I'PAHUL{bl He CTO/IBKO TEKCTa, CKOBKO
BCel PYKOIMCHOM KHWTH. Brarogaps MMeHHO W/UTIOCTpAIiy, caM (aKT BOBJIeUeHMUs
PYKOITUCH B TeJO Ky/JBTYpPbl CTAaHOBUTCS Oosiee, UeM OueBH/HBIM. PyKomvcHasi KHU-
ra — TOJUepKHYTO 3aMKHYTBIN Ha cebst apTe(akT C TOICTHIM IepPeryieToM | CIIery-
a/bHBIMU KopobOamu. ITeperyieT CTaHOBU/ICS 00bEKTOM JKMBEHILIero WHTepeca co CTO-
POHBI Xy/JO’)KHUKOB, PE3UMKOB U F0BENUPOB. PykonycHas KHUra, TakuM obpasom, obpa-
LI1aeTCs B 3HAUMMBIH U JOCTaTOYHO [JOPOTOi 0OBEKT KYy/BTYPHI.

BusyasbHasi pUTOpHKa, B TOM UMC/Ie, UCC/eflyeT MpoLiecC OpraHM3aly CUbl Jya-
rpamMMaTHueCcKOro BU/IeHHsI — Be/ib M300paykeHHe He BUZST BO BCeH MOJIHOTE Cpasy, HO
TOJIbKO MOC/Iezj0BaTe/IbHO. OGbeKTOM /juarpaMMaTHueckoro TpoLiecca, Kak Mbl TOBOPH-
JIY BbILIIE, OKa3bIBAeTCs HE POCTO MPOCTPAHCTBO. HeobXoquMo CysKjeH e 0 MBILLIEHHH,
TIpe/jpacriosiararolieM OCHOBHbIE BEKTOPBI CHJIBI AMarpaMMaTHIecKoro Iporiecca jei-
CTBUSI — pacuepurBaHie CTPaHMIbI, HAHeCeHHe Pa3IMYHOrO0 poja JWHMH, paclBevyeH-
HBIX ITISITeH ¥, HAKOHeL], OpraHu3aryisi GUrypaTvBHO-TIPOCTPAHCTBEHHOM KOMITO3WLINH.

[lnarpamMmariueckoe MbIIUIEHHe U JIeHCTBO, CJIOBHO PAacCTH/IAeT pacuepueHHOe
JIOXKe TIPeZNPOCTPaHCTBA, Ha KOTOPOM IIOTOM, IO3/IHEe, pacriosiaraeTcsi COOCTBEHHO
TIPOCTPaHCTBO, U MOC/Ie[jHee BHOBb UIEHNUTCS IMHUAMM U nATHamMu. be3 guarpamma-
THUUECKOTO MBILIEHUs] U BU/IeHUs] Mbl He B COCTOSIHUM Pacro3HaTh CYLeCTBYIOLIYIO
ONTHUECKYI0 OpraHu3alyio n3obpaxeHus. HeoOXoguMbl [OMONMHUTENBHBIE YCUIIHS
B /lMarpaMMaTH4eCcKoi TiepeopraHu3aLiii ONTHUECKOTO CTPOst M300paKeHHsl.

TakuM 00pa3omM, BU3yasbHasi PUTOPHMKA — JAWCLMIUIMHA MHOrOCOCTaBHasi. [IBe
cdepbl COCTABIISIIOT L|eJIOCTHOCTb BU3YaIbHOM PUTOPUKH, BHEILHSIST — TO, UTO MPe0bI-
BaeT B HA/IMYMH, U BHYTPEHHSISI — TO, UTO NpebObIBaeT B HAMEPEHUH, 3TO — MaMsITh U
BoOOpakeHHe, TIpoleiee U OyayIee.
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Visual Rhetoric
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RAS Institute of Oriental Studies.
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Abstract. Visual rhetorics is not limited to socio-communicative connections, for example,
a text and illustration, and, accordingly, a reader/viewer. Visual rhetorics is aimed at
examining the process of formation of a visual object in time and space, as well as the
prospects for studying visual information — the value of the integrity of the object and
the hierarchy of its components. Visual rhetoric is based on mnemonic reception —
artists and its viewers combine memory and imagination. A person of such a culture
can rightly be called homo rhetoricus. Visual rhetorics, it must be understood, is not only
related to fine arts or architecture. It is no coincidence that at present the rhetorics of
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culture is also developing widely, which can be described as the following entymema: art
is rhetorical, since it falls within the scope of the culture of homo rhetoricus.

Keywords: visual rhetoric, poetics, metattext, diagrammatology, V. Podoroga, text,
illustration, metaphor, codicology.

For citation: Shukurov Sh.M. Visual Rhetoric // Chelovek. 2021. Vol. 32, N 5. P. 180-
191. DOI: 10.31857/5023620070017446-7
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®unocodus ®unocodpus

®unocodckoe obpasoBaHWe faeT caMoe BaXKHOe 4J19 YCMeLHOro B COBPeMeHHOM MUpe crielpanmcTa —
yMeHVe CUCTEMHO W CTpaTernyeckn MbiCanTb, Bnarogaps WUPOKOMY KPYro3opy U Cepbe3HbiM aHanu-
TUYeCKUM cnocobHoCTAM.

QOunocodckunin pakynbteT TAYITH — oamH 13 cunbHewmnx ¢unocodckmx dakynstetoB Poccuu.
34ech yBepeHbl, YTO IMYHOCTb PackpbiBaeTca B paBHOMpaBHOM gunanore. Obpa3oBaTenbHble Nporpam-
Mbl dakynbTeTa GOPMUPYIOT HABbIKN CEPbe3HOM aHanUTUYeckol paboTbl, MpakTUYecKon fedTeNbHOCTH
B chepax ynpaBaeHUs 1 NMPOrHO3MPOBaHNA COLMOKYIbTYPHbBIX MPOLLeCCoB.

5 MPUYUH MNOCTYIAUTDb
HA ®UJTOCODCKMIMN DAKYJIBTET FAYTH

Bce 3aMHTEepecoBaHHbIE B akageMun-
Yeckoin  AeaTenbHOCTU  CTyAeHThbl

Mpodpeccopa ¢ MUPOBLIM WMeHEM,
akagemukn  PAH,  peiicTeytowme
ydyeHble,  3acNyXeHHble — fesTenu
Hayku P®, nepcnekTBHbIe MoJIoAbIe
nperogaBaTen-ucciefoBaTenu.

M3yyeHne esponeicknx W UHO-

Hebonblune rpynnel. YHUKanbHble
aBTopckue Kypchl. PerysipHble KOH-
CyNbTaLMmU C NyYWUMU UCCTef0Ba-
TeNAMU U NpakTUKaMu.

MOTYT CTaTb Y4acCTHWKaMU Hay4Ho-
yuebHbIX rpynn, cTaxepaMu-uccie-
[0BaTeNSIMU MU abopaHTaMu B UC-
cnepoBaTeNbCkux nabopatopuax.

Yyactue B MHOTOYMCIIEHHBIX KJ'Iy63X.

CTPaHHBIX A3bIKOB C Y4eTOM YpPOBHA
noprotoekn. 06g3aTentHoe M3yde-
HWe naTblHW. PakynbTaTUBHO - caHc-
KPWT N ApeBHerpeyeckuin a3bik.
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